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aie snd Tradition 


Undoubtedly every industry, every craft, every cating’ has ‘its 


traditions. 


The miners, who thémselves- woo disaster, in at- 


tempts to succor. those trapped in a cave-in; the search planes 
that go out on a mission of mercy and themselves risk grave 
consequences in uncharted airlanes; the daring of seamanship 
in storm and tempest, at the mercy of the elements, have in- 
spired countless sagas. “And show business has its prime tra- 


dition—the show must go On. - 





In a way of life whose pendulum swings frdtih. the potent to, 
the hyper-sentimental, this has been a prevalent credo. 





VaRiETY and its founder, Sime Silverman, long campaigned 
for.play-or-pay mutuality in contractual relations. In the past. 


‘actors did not tread a two-way street. 


But if managers should 


not abuse performers, performers should nes: aiuse managers. = 


Understatement. 





This is four isabel away from Pattaive: Marto Cana anid 
a fat $50,000-a-week commitment in a Las Vegas casind-hotel. - 


He failed to show. Flop sweats, or whatever the reason, this 
is the worst of a series of letdowns perpetrated by this singer. 
Write your own tagline. Lanza will find this latest. Cierepeat. of 
the gode. will not soon be forgiven him, 





British Smash, ‘Court Martial’, Losing 
US. Playdates For Lack of Seal 


Production Code Administration +-—— 


on the Coast has refused to issue 
a seal to the British import, “Court 
Martial” (original title: “‘Carring- 
bar. bd 


* rating from the Catholic Legion of 


Decency, had been booked across 
the board by the Army-Air Force 
Motion Picture Service before it 
rah into trouble with the Code. 


Edward L. Kingsley, the U. S. 
distributor of the Romulus produc- 
tien, which is a big hit in Britain, 
said last week he was “shocked” by 
the Code action and would fight 
down the line. 


“Here is one of the finest pic- 
tures to come from Britain in 
years, a film with a great deal of in- 
tegrity and artistic merit, and the 
Code has to pick just that one to 
refuse it a seal. The scene they are 
objecting to involves a basic plot 
situation that is brought out in the 
dialog rather than seen on the 
acteen. There are hundreds of 
American pictures that went far 
beyond this, and they got by with- 
out trouble. I think it’s a disgrace.” 

Kingsley’s view is the footage 
which the Code wants to eliminate 
is of vital importance to the mean- 
ing and ainderstanding of the pic- 
ture.and literally. cannot be cut. 
He said the Code people agreed 
that it was a difficult scene to drop 
out but they were adamant on the 
eut, The film stars David Niven 


(Continued on page 70) 











New Decca Songstress 
To Be Launched Via TV 


Decca is mapping a heavy pro- 
motion for a new songstress, Susan 
Hunter, who will debut her first 
side on the Milton Berle NBC-TV 
show April 19. Tune is “Not Yet,” 
which will receive a heavy plug on 
the show. 

Tune. was ‘written, natch, by 


Berle in collaboration with Bobby 
Mellin, who’s also publishing. 


‘Witness, ‘Saint, 
‘Cat’ Crix’s Best 


“Cat on a Hot Tin Roof” edged 
out “Bus Stop” to win the N. Y. 
Drama Critics’ Circle award as the 
best play of the 1954-55 season. 
“Saint of Bleecker Street” led the 
field as the best musical and ‘“Wit- 
ness for the Prosecution” got the 
nod as the best foreign play. 


Competing in the domestic play 
eategory with the number of votes 
parenthetically. noted were “Cat” 
(9), “Bus” (8), “Desperate Hours” 

(Continued on page 22) 
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|BANKS BACK BI 
EXEC QVERRAUL! 


Hollywood, April 12. 

Arthur Loew, who recently re- 
ceived appointment asa sort of “in- 
spector-general” of Loew’s forces, 
east and west, will be president of 
the company in a matter of months. 
That is the word from banker 
sources which regard Loew as their 
boy. Loew’s forthcoming status im- 
plies the full dawn of the new era, 
already publicly hinted in a com- 


pany long considered the leader of 


the-industry but lately off-stride in 
earnings. In the cards. is the el- 
evation of Nicholas M. Schenck to 


the.-role of elder statesman, pos- 
}sibly as board chairman. 


In conflict with the reported up- 
ping of Loew, however, is the intel- 
ligence emanating from both Wall 
Street and industry sources that he 
has already-«has been offered the 
presideney and turned it down. 

None of the contemplated shuf- 
flings of high executive authority, 
at the home office and at the stu- 
dios, is developing in a vacuum. 
Banker pressure from Lehman 
Brothers, Kuhn, Loeb & Co., and 
Boston First. National represents 
the barometric source. The finan« 
ciers are favorably impressed with 
Loew for a multitude of rea- 
sons, among them the showing of 
his Loew’s International, a depart- 

(Continued on page 18). 


Hayward, Selznick, 
For Specs in Fall 


General expectation is that 
Leland Hayward will be flying the 
NBC colors next season*as part of 
the retinue .of produeers being 
lined up for the Monday night 
series of ‘“Producer’s Showcase” 
spectaculars. _ Hayward, it’s re- 
called, was all set to guide the 
destinies of the one-a-month 90- 
minute “Showcase” series this sea- 
son, but was forced to bow out be- 
cause of illness, with Fred Coe sub- 
sequently going in as producer. 

However, Hayward’s identity 
with the spec next season would be 
on guest producer status, as will 
pertain (if current negotiations 
prove successful) such other major 
personalities as David O. Selznick, 
Max Gordon and the Playwrights 
Co., amorig others. Sol Hurok, al- 
ready under contract to NBC, will 
also play a prominent role in 
“Showcase” next season. Latter is 
all set to leave again for Eurcpe to 
negotiate talent deals. 





THE 


A 








iRatlio Gets Own Shot in-Arm With 
Top News Job On Salk Vaccine Click 


»* 





TV for Ist Time Breaks 
Release (On Salk Story) 


Television for. the” first time 
broke a release date’ yesterday 
{Tues.) on a -major news story. 
NBC-TV broke the.story of. .the 
success of the Salk polio serum 
over its network at 9:22 a.m. on 
the “Today” show, a full’ 58 min- 
utes before the scheduled release 
time of 10:20 a.m,.The three ma- 
jor wire services,. .AP, UP and INS, 
then got together and simul- 
taneously scheduled “immediate 
release” on the story at 9:35. | 

An. official NBC statement de- 


ments for affiliates not carrying 
“Today” to cut in for the Salk re- 
port summary. When the release 
time was changed Monday (11) 
from 9:10 a.m. to 10:20, NBC was 
turned down on its request to re- 
store the earlier time. so it pro- 
ceeded to break the release. 


Berlin's B'way 
Youth Legiter 


Irving Berlin is a feller like this— 
periodically he'll declare himself 
fed up on the pressure and the per- 
sonalities that go with some mo- 
tion pictur® package; and then he’lt 
turn around come up with two 
smasheroos, not only in one season 
but within a couple of months of 
each other. Viz., “White Christmas” 
and . “No Business Like Show 
Business.” 

This is Berlin’s period again of 
“wanna ease off the pressure; am 
gonna join Ellin (Mrs. Berlin) in 

(Continued on page 70) 


K.C.’S SUMMER DRIVE-IN 
AN ICE RINK IN WINTER 


Kansas City, April 12. 

A project which will combine a 
drive-in theatre in summer with a 
skating rink in’ winter for year- 
round business is under construc- 
tion seutheast of town here. It’s 
to be named the Sixty-Third Street 
Drive-In Theatte and will have ca- 
pacity for 1,000 cars with a 50x100 
foot picture. 

The 50-acre site also will include 
eight acres te be used for the skat- 
ing rink. Construction on this is 

(Continued on page 70) 














clared the web had made arrange-’ 


+ Radio latched onto the revela- 


tion of the success of the Salk 
polio vaccine with as much effi- - 
ciency and quickness as the vac- 
cine itself is expected to dispatch 
the polio virus. Rarely in recent 
months has radio revitalized itself 
as it did yesterday (Tues.), fol- 
lowing the . press - conference at 
which the results of the Salk tests 
were announced with a barrage ‘of 
informed and. happy expert opin- 
ion on all phases and forms tne 
new victory over disease will take, 

(Dr. Jonas E. Salk’s. discovery 
wiped all other news off the front 
pages,. and the broadcasters issued 
bulletins with a “wartime” excite- 
ment,] 

Radio, tv and newsreels, as well 
as theatre-tv facilities, were at the 
Ann Arbor conclave at which Dr, 
Thos. F. Francis Jr., official eval- 
uator of the vaccine tests; an- 
nounced the success of the .pro- 
longed . and. extensive tests, but 
none of thé communications media 
brought the vital statistics to the 
public with such speed, conciseness 
and lucidity as radio. Via the use 
of pre-recorded tape, through 
special interviews and through the 
use of segments of the tape- 
recorded press. conference itself, 
the broadcasting industry got the 
news and its meaning out speedily 


(Continued on page 70) 
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They're Dancing Again In 
Pix Houses as B’klyn Par 
Shakes With ‘Rock ’n’ Roll’ 


They’re dancing in film theatres 
| again. The swing and swoon era of 
‘the late ’30s and early ’40s, when 
|teenagers jitterbugged in vaude- 
film houses and charged the stage 
to touch ecrooners and bandleaders, 
has revived with a new generation 
of kids. 

The beat and dance have 
changed, but the frenzy is still the 
same. This time it’s a “rock 'n’ 
roll” ryhthm with an accompany- 
ing sexy terp that makes the Lindy 
Hop look like a 19th Century waltz. 

Controversy over the r&b musie 
apparently has had little effect on 
the juves who are mobbing the 
Paramount Theatre, Brooklyn, this 
week and are jumping to a “rock 
’n’ roll” show emceed by Alan 
Freed, N. Y. deejay. Accompanying 
pic.is. “The Americano” (RKO). 

This is the second time that 
Freed, a leading exponent of this 
music form, has given visible proof 








(Continued on page 67) 
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Paradox in TV Brush; Talent 
Holding to High Fees in Niteries 


The inability of many performers +— 


to get regular spots on television 
is providing compensation else- 
where, the talent finding that they 
are maintaining high salaries and 
draw in the nitery belt. It’s par- 
ticularly true of the Negro head- 
liners, such as Billy Daniels, Will 
Mastin Trio featuring Sammy 
Davis Jr. and Eartha Kitt. In addi- 
tion, there are some acts, nature of 
which doesn’t permit tele exposure, 
such as Christine Jorgensen, Gypsy 
Rose Lee, Lili St. Cyr and others, 
who are able to maintain their 
earning power in the cafe fold. 
Agencies feel that these perform- 


“ers and others who haven’t reached 


the saturation points as far as be- 
ing seen is concerned, will main- 
tain their standing in the variety 
fields longer than the turns who 
have a tele series lasting a season 
or two and then are cancelled. 
After several seasons on video, a 


“regular viewer would be familiar 


with virtually every facet of a per- 
former’s work, and there would be 
little incentive to shell out to see 
him in the flesh. And besides, it is 
difficult to sell that which has been 


~“doled out for free for a number of 


ears.. 
‘ Of course, bonifaces find it diffi- 
cult to make any hard and fast 

les as to the aid or hindrance 
elevision provides to the nitery 
field. For example, there are many 
on video that a cafeman would buy 
if given any chance. Eddie Fisher, 
Perry Como, Dinah Shore, Danny 
Thomas and a few others are re- 


’ garded as bonanza bookings. Yet 


Jackie Gleason, a top Nielsen per- 
former, needed the help of a holi- 
day to put him in the hit class dur- 
ing his recent stand at the Para- 
mount, N. Y. There are numerous 
examples which indicate that video 
is b.o. death in the personal ap- 
pearance field. The biggest flop- 
pola was Hopalong Cassidy, during 
a circus stint. 

The longterm exposure, many 
feel, is another proof that familiar- 
ity breeds contempt—at least 
enough to avoid paying money to 
see ’em. 





Showmen Spark Brussels 
World Brotherhood Meet 


Contribution and potential of 
films and radio and television’ in 
promoting world brotherhood will 


’ be emphasized at the World Broth- 


erhood Quinquennial Assembly in 
Brussels in mid-July. Assembly, 
which will consider aspects of pro- 
moting brotherhood from all view- 
points, will devote special attention 
to the film and communications 
media, with Spyros Skcuras, Stan- 
ley Kramer and Vittorio DeSica 
already slated to participate. Henry 
R. Luce and Louis B, Mayer are 
among the contributing sponsors 
to the films section. 

In the radio-tv field, Ed Stanley 
of NBC and John Fisher of Cana- 
dian Broadcasting System will par- 
ticipate, along with British and 
Continental broadcasting figures. 
Meetings, which will run from July 
11 to 15, mark the fifth anni of 
the founding of the World Brother- 
hood organization. 
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Jessel Covers Beaucoup 
Show Biz.in New Book 


By ROBERT DOWNING 


George Jessel_ has written his 
second book, “This Way, Miss” 
(Holt; $3.95), for Jerilynn, his 
13-year-old daughter, whose moth- 
er is Jessel’s divorced wife, Lois 
Andrews. 

Georgie’s first book, “So Help 
Me,” appeared a dozen years ago 
over Bennett Cerf’s imprint, and, 
as William Saroyan notes in a 
friendly foreword to the new book, 
“volume three should be along in 
due time.” 

Burden of the present tome 
seems to be to impress upon young 
Miss Jessel (and the reader) the 
extent of Georgie’s popularity as 
“Toastmaster General of the U.S.”, 
and to prove his erudition. 

When the author writes colorful 
recollections of show biz and the 
rollicking people he knew and 
loved in “the good old days,” his 
book couldn’t be better. While it 
may be fine to have some of Jes- 
sel’s after-dinner speeches, ad- 
dresses and eulogies in print, just 
for the record, the mass of such 
material accumulated in “This 
Way, Miss,” proves slow going in ; 
textual form, no matter how fresh 
(Continued on page 70) 


Exhibs Watch Kansas City 
‘Do a Milwaukee’; Advance 
Baseball Sale, $1,000,000 


“Kansas City, April 12. 

Baseball never had it so good as 
when the Athletics moved to Kan- 
sas City, and the send-off here is 
little short of terrific. Show biz is 
right in the forefront, as it has 
been on multiple occasions of civic 
interest in the past. 

Television salute to the A’s took 
‘the form of an hour-long show pro- 
duced remote Monday eve from 
Eddys’ Restaurant, with Georgia 
Gibbs, William “Hopalong” Boyd, 
Los Barrancos, The Twilighters 
singing group, along with baseball 
bigwigs and others. It’s one of the 
few occasions a remote has been 
attempted from the downtown loop 

(Continued on page 70) 


Fisher Into Command 
Show; Gracie Fields Ill 


London, April 12. 

On medico’s orders, Gracie Fields 
has cancelled out of the first Royal 
Command Vaude performance in 
the north of England, which is to 
be held at Blackpool tomorrow 
(Wed). Eddie Fisher, who has just 
completed a Palladium season, will 
be the only U.S. performer .on the 
bill. 

Miss Fields’ commitment for two 
weeks at the Palladium starting 
May 9 still stands. It is assumed 











she will by then have recovered 
from her recent surgery. 




















VARIETY 


GOLDEN JUBILEE YEAR 
1905 - 1955 





4/13 





Subscription 


Enclosed find check for $ 
Please send VARIETY for p4 Years 


Order Form 


One Year 


= 


a, 





HORACE HEIDT 


: For Swift & Co. 
Offices—J. Walter Thompson, 
Chicago 


“Moon Is Blue’ Producer 


Now Tackling Dope Theme; 
John Garfield Owned Story 


Indie producer Otto Preminger, 
whose “Moon Is Blue” set off cen- 
sorship fireworks and was nixed by 
the Production Code Administra- 
tion, intends to start~rolling next 
month with a theme which the 
Code unequivocally states is tabu. 
The property is “Man With the 
Golden Arm” and one of the ‘key 
characters is a narcotics victim. 

The Code covers the subject this 
way: “Illegal drug traffic and drug 
addiction must never be pre- 
sented.” 

Preminger, however, is not tak- 
ing any defiant attitude, according 
to sources aligned with him. He 








handled in such a fashion that 
there’ll be no objections. But it’s 
also underlined that, regardless of 
the treatment, the fact remains a 
picture focusing on a drug addict 
is proscribed by the-Code. 

“Golden Arm” was a 1949 novel 
by Algren Nelson. Preminger ac- 
acquired the rights from the estate 
of John Garfield at a price reported 
at about $40,000. (It’s presumed the 
late actor had bought the book to 
serve as a pic vehicle for himself.) 

The story, while in low key, de- 
tails the addicts road to recovery. 
According to those on the Premin- 
ger side, its presentation on the 
screen can serve as an instrument 
of good in dealing with the great 
narcotics problem. 

Presuming this proves so, even 
to the extent that the film wins the 
approval of religious and social 
groups and the Bureau of Nar- 
cotics, there couldn’t be a Code 
okay unless the Code itself is re- 
written so far as the drug matter 
is concerned. 

“Golden Arm” is to be released 
by United Artists, which also dis- 
tributed “Moon Is Blue.” But when 
the latter was being sold, UA was 
not a member of the Motion Pic- 
ture Assn. of America. UA is now 
in the fold and, like all other 
MPAA companies, is obliged to re- 
frain from distributing a Code- 
nixed pic for the duration of the 
MPAA membership. 


Ann Miller to Sydney 


Sydney, April 5. 

Hollywood star Ann Miller will 
visit Australia this month for the 
worid preem of Metro’s “‘Interrupt- 
ed Melody” in Melbourne, slated 
for April 20. She will make per- 
sonal appearances later in Sydney, 
Brisbane and Adelaide. 

Miss Miller’s junket is under- 
stood to be part of a scheme spon- 
sored by Macquarie Broadcasting 
network, whereby they’re willing 
to stand most of the expenses if pix 
distribs will sell their homeoffices 
on sending stars here for exploita- 
tion purposes — including several 
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The editorial preparations now 

process at the 46th Street sweat- 
shop for the Golden Jubilee edition 
of this periodical are sufficient re- 
minder of the theatrical revolutions 
through whith Variety has lived 
during its 50 years. When the 
paper was launched in 1905 vaude- 
ville and legitimate pretty much 
dominated the scene. Burlesque 
had a separate existence. There 
were still a lot of tent shows, cir- 
cuses, show boats and chautaqua 
in the sticks. (The 75-year life-span 
of-the “Tom” shows was not fo 
terminate until-1931.) The Nickle- 
odeon had been invented and 
named—the primitive leaping lith- 
ographs which they presented, on 
grind policy, contained the proto- 
plasm of the future bonanza of 
motion pictures. In less than 10 
years Rudyard Kipling’s poem, “A 
Fool There Was” (and he loved a 
rag, a bone and a hank of hair) 
had been transformed into one of 
the first sexsational featyres star- 
ring Theda Bara, who died last 
Thursday on the Coast, and propel- 
led William Fox on to empire. 

Revolutions in entertainment do 
not occur without consequences. 


The rise of silent films spelled sud- 
den wealth for many; their abrupt 
demise, after Vitaphone in 1926, 
opened the barnyard chute for 
many a previously prosperous tal- 
ent—as per the ironic example of 
John Gilbert—a hero with a high, 
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squeaky voice. ese ups and 
downs of fortune have been duly 
laid out in the pages of Variety 
and will be distilled and rebottled 
for the 50th Anni. We’re saying it 
now—and out:loud—that this issue 
is sure to rank as the theatrical 
special for the ages. All who love 
show biz must. forsooth love our 
Golden Jubilee Edition. (It'll be out 
‘round the turn of the year.) 
Talking pictures killed silent 
films deader’n a dodo but history 
does not always exactly repeat if 
radio’s survival, albeit curtailed, 
into the. television age of today 
teaches any lesson. And that may 
be a cheering thought for those 
motion picture exhibitors who are 
currently in an emotional state be- 
cause’ of two threats: (1) The film 
studios entering advertising-sup- 
ported television “by the back 
door,” ie. by producing elaborate 
entertainments for video which 
keep people at home; and (2) the 
home-toll television interests, who 
now seek an FCC authorization to 
go ahead with a. system which 
would transfer the boxoffice from 
the theatre to the parlor. 
Naturally, Variety is just now 


4 telling these latter stories as the 


chapters unfold. At the half-cen- 
tury mark of publishing it becomes 
clear nothing stays the same except 
change. And so our Golden Jubilee 
will paint a cyclorama of theatrical 
change as originally sketched in 
these columns. 





NEGRO PICKET LINE 


Dailas Protest Against Policy On 
All-Negro ‘Carmen Jones’ 








San Antonio, April 12. 

Members of the National Assn. 
for the Advancement of Colored 
People threw a picket line in front 
of the Texas Theatre here with the 
opening of. the all-Negro feature, 
“Carmen Jones.” _Pickets protest- 
ed the segregated seating arrange- 
ments which shunted Negro pa- 
trons to the mezzanine and bal- 
cony. Actually this theatre hereto- 
fore has not admitted Negroes. 

Thomas E. Powers, manager of 
the house, held a conference with 
NAACP reps prior to the picket 
line, revealed that the policy had 
been set by the home office of In- 
terstate Circuit. The ruling stood, | 
pickets marched, some Negroes, 
numbers unreported, passed the 
line, no disturbances occurred. 





Kefauver Committee To 
’ Probe Theatre and TV 
Film Impact on Kids 


Washington, April 12. 

Question of whether motion pic- 
tures contribute to juvenile delin- 
quency is due for a substantial air- 
ing by the Senate Subcommittee 
on Juvenile Delinquency, headed 
by Senator Estes Kefaufer. Sev- 
eral days of hearings will be con- 
ducted in Hollywood about the be- 
ginning of June. 

The interest in films and their 
producers is threefold, according 
to a committee spokesman. 

First, is the impact received 
of crime and violence by children 
attending theatres. 





Second, is the impact of those 
(Continued on page 24) 


Waterfront’ Story 
Like Hitler's, Is 
Red Party Jibe 


Frankfurt, April 12. 

Latest of the U.S. films to be 
attacked by the Red satellites as 
showing the “capitalistic practices 
and injustices toward the working 
man” is Columbia’s Oscar-winning 
“On the Waterfront.” Blast comes 
from out of the East German 
mouthpieces, the Berliner Zeitung 
newspaper, claiming that the role 
portrayed by Marlon Brando as a 
future leader and head of the reb- 
els is very similar to that depicted 
by Adolf Hitler in his own strug- ; 
glés as shown in “Mein Kampf.” 

Both Brando and Hitler, says 
the Russian- controlled newspaper, 
were fighting against the trade 
unions, Brando against the injus- 
tices of the U.S. waterfront con- 
trol and Hitler, in his rise, against 
the trade bosses of the Vienna 
Building Workers Assn. Both, con- 
tinues the Red article, meant doom 
for the people who became asso- 
ciated with them. And, the conclu- 
sion is drawn, that the capitalistic 
practices of the U.S., as portrayed 
in this film, must end in “fascism.” 

Only added point of which Co- 
lumbia can take heart is that the 
East Zoners are being urged to 
see the film, which may mean big- 
ger film grosses, although the East 
German people are supposed to 
see it and emerge with thoughts 
unfriendly toward the U.S. 





THE TWAIN SHALL MEET 


Flirting or mating, the get-together of pictures and television 


follows the pattern of show business in the past. 
are grafted onto old traditions. 


better. 


New values 
And in many ways for the 


Even the film industry’s extermination of vaudeville 


had its good side for many—a vaude market into richer paying 
musical films; radio and more recently video. 
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Broadway producer Bernie walkout. Not now. 


Hart reports that Paul Greg- 
ory has taken an option on 
“the elephant story” which 
was censored out of the Ten- 
nessee Williams legiter, “Cat 
on a Hot Tin Roof,” last 
week. 

According to Hart, Gregory 
plans to take it on the road 
starring Sabu. 
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The point seems to be clear. Television hurt the boxoffice bad 
for a time. But this threat is no longer the hobgoblin it was. 
With retyrned self-confidence, film industryites are now dis- 
posed to profit from whatever practical collaboration is possible. 
Partly the philosophy is that two department stores side by side 
a la Macy’s and Gimbel’s, are more than rivals—they are also 
mutually stimulating. Abel. 
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ZANU 


PUTS ACCENT ON 
PRE-SOLD VALUES 


Production at 20th-Fox will be 
increasingly on presold values such 
as bestséllers and plays and less 
on name casts, Darryl F. Zanuck, 
20th production topper, said in 
N.Y. last week (8) prior to re- 
turning to the Coast. 

“We'll try to cast our pictures 
with the best and most popular 
players we can find, but we aren’t 
going to delay production to wait 
for a name,star to become avail- 
able if we can get someone else 
who is just as capable and have 
him when we want him,” he de- 
clared. 

Zanuck acknowledged that there 
were exceptions, and he named 
“The King and I” as one of them. 
“We had to have the ‘ideal’ people 
—yYule Brynner and Deborah Kerr 
—and we waited to get them,” he 
said. The 20th exec declared him- 
self impressed with what he saw 
as a new trend, ie. b.c. pix with- 
out big name players. 

“Just take ‘Battle Cry’,” he said. 
“It’s a big~ hit, and yet no one 
knows who’s in it.” He added he 
envied Warner Bros. for the film 
and noted parenthetically that 20th 
could have had it but that he had 
turned it down “because I was 
afraid of a war picture.” Zanuck 
also said: 

(1.) 20th is working on a number 
of important improvements in Cin- 
emaScope and, within four to five 
weeks he would make up his mind 
“which way to go”. Three possible 
new methods of C’Scope are being 
tested. Zanuck said he favored the 

(Continued on page 79) 


United Paramount 
Trust Ends 29th 


Voting trust arrangement set up 
on United Paramount Theatres 
stock upon the Paramount divorce- 
ment in 1950 will terminate April 
29. When it was first established 
the trusteeship meant that stock- 
holders were giyen one-half share 
of common in the new picture 
company and one-half share in UPT 
for each full share in the old Par 
company, but with the UPT stock 
represented by certificates of in- 
terest. 

Holders of the certificates could 
collect only half of UPT’s declared 
dividends and the balance was 
held in escrow. The divvies could 
be collected in full, along with the 
escrow money, as the certificates 
were converted into regular shares. 
However, investors were called 
upon to divest their Par Pictures 
stock for the privilege of convert- 
ing the theatre securities. 

The curbs were gradually eased 
over the past several years, and 
the restrictions will be off entirely 
April 29. About 15,000 shares are 
now represented by the interest 
certificates. 


‘Damned Don’t Cry’ But 
Mike Stern Yelps Lift 


Michael Stern, roving European 
feature writer for Argosy and pre- 
viously with True mag, has filed 
for an accounting against Warner 
Bros. in N. Y. Federal Court be- 
cause of “The Damned Don’t Cry.” 
He alleges this is a lift on his Vir- 
ginia Hill story. WB takes the posi- 
tion it acquired all rights from 
Bill Williams, the late editor of 
True (Macfadden monthly, and 
also that the story is in public do- 
main. 

Stern, now in New York, is wind- 
ing his Argosy mag contract in six 
weeks but may stay on although 
True wants him back. He followed 
Ken Purdy, ex-True editor, to 
Argosy, and despite the walkout of 
Purdy’s editorial team last week 
he decided to work out the rest 
of his contract, which expires 
June 1. 

Stern meantime sold two $5,000 
commitments to Woman's Home 
Companion, both having a Euro- 
pean flavor. 











ACCENT ON LOCAL ‘SELL’ 


Columbia Brings In 8 Exploiteers 
For Updating on~Policy 


Columbia is bent on putting 
more accent on local “sell” of pic- 
tures. The company is planning 
an overall new program of on-the- 
spot promotion to be carried out 
in cooperation with exhibitors and 
is calling in its eight exploitation 
division managers for an April 15 
meeting in N. Y. on the matter. 

Paul N. Lazarus Jr., homeoffice 
v.p., will address the session along 
with Howard LeSieur, ad-pub di- 
rector; Al Rylander, exploitation 
manager, and Ray Murray, assis- 
tant exploitation head. 


25 METRO RELEASES 
G0 TO YUGOSLAVIA 


Metro has negotiated a deal for 
a second batch of .25 pix with 
Yugoslavia’s Yugoslavia Film out- 
fit. The first 25 Metro films have 
now been picked up by the Yugo- 
slavs. Price in the new deal av- 
erages out to about $4,500 a pic. 

Metro is one of three companies 
dealing with the Yugoslavs individ- 
ually and outside the Motion Pic- 
ture. Export Assn. framework. 
MPEA recently concluded a deal 
with Yugoslavia Film for 61 fea- 
tures, also at an average $4,500 a 
picture. 














Despite Exhibitor 
Yowls ‘Crockett 
Playdates Multiply 


Exhibitor resistance to Walt. Dis- 
ney’s “Davy Crockett” appears 
melting away, on the basis of the 
number of situations that already 
have booked the film. Theatremen 
in many areas howled recently 
when Disney announced the pic 
was being fashioned for theatrical 
release from three segments of the 
Disneyland program on ABC-TV. 


Leo Samuels, president of Buena 
Vista, the producer’s distribution 
subsidiary, stated in N.Y. yester- 
day (Tues.) that within a period of 
two weeks following the announce- 
ment, the film was booked to play 
350 theatres, all around June 9. 
Playdates number 1,300 for June 
9 to July 9, he added. 

Lineup of accounts was provided 
by Samuels and this showed 
“Crockett” headed for a number 
of the large circuits in key cities 
across the country. 

So far as the protests are con- 
cerned, Samuels commented that 
theatremen have been known to 


forget about their own beefs anent* 


(Continued on page 79) 





SKIATRON LISTING DUE 


May Ge On Board of American 
’ Exchange This Week 


Listing committee of the Amert- 
can Stock Exchange tomorrow 
(Thurs.) is expected to admit the 
stock of Skiatron Electronics & TV 
Corp. for trading on the exchange. 
Usual waiting period for a stock to 
actually go on the Exchange is 
four weeks, but efforts are under 
way to cut that period down to two 
weeks. 

Skiatron stock, a focal point of 
investor interest due to the cur- 
rept controversy over toll-tv, has 
been rising sharply, going up 50%, 
within two weeks and reaching high 
of six points last week. A number 
of leading Wall St. brokerage 
houses are understood to be buy-- 
ing in. 


STATE-BY-STATE FILM 
CENSUS DUE IN FALL 


Washington, April 12. 

The census of motion pictures, 
part of the Federal census of in- 
dustry, is almest completed and 
tabulation will commence in the 
near future. 

The U. S. Census Bureau hopes 
to have figures ready to release in 
the fall, state by state.. National 
totals and summaries, however, 
may not be completed until the end 
of 1955 or early in 1956. 














but aiso admission prices. 


“Based on past experience,” said the lawyer, 
“whenever Congress has been asked to regulate a 
particular industry, it has traditionally regulated 
the prices charged directly to the public.” He cited 


WANT B.0. SCALES FEDERALLY FIXED ? 
THEN INVITE FILM-RENTAL REGULATION 


Exhibitors intending to appeal to the Government 
to regulate film rentals will receive an unpleasant 
shock, according to a veteran industry attorney. 
He feels that if Congress agrees with the plea of 
| the theatremen, it will not only regulate film rentals 


the Interstate Commerce Commission’s regulation 
of railroad fares, and the Government’s control of 
other prices, particularly if it’s placed in the public 
utility category. A phrase of law employed by 
Congress, according to the attorney, is “instinct 
with the public interest.” “And if Congress de- 


cides that the film industry’s problems are in this 


category,” the lawyer said, “chances are that ex- 
hibitors will find Congress telling them what to 
charge at the boxoffice. It’s something for theatre- 
men to think about before they go too far.” 





Motion Picture Alliance 
Declines Cooperation 
To Libertarian Pilot 


Hollywood, April 12. 

A bid to the Motion Picture Al- 
liance to be subject of a pilot tele- 
film of a civil liberties series has 
been nixed by the MPA on 
grounds it isn’t looking for pub- 
licity. 

Turnley Walker, consultant to 
the Fund for Adult Education, es- 
tablished by the Ford Foundation, 
had been authorized by Fund for 
the Republic prexy Robert Hutch- 
ins to go ahead with such a project 
and approached Ward Bond, an 
exec of MPA with the offer. 

“It seemed to me from what I 
had heard the MPA came into that 
general field of civil liberties. I 
knew Ward Bond, and told him 
we would like to have a film deal- 
ing with the MPA because it has 
to do with the loyalty and quali- 
fication of performers,” Walker 
said yesterday. 

“The preposal I presented was 

(Continued on page 9) 


SCIENCE FICTION STRESS 
IN PACEMAKER FILMS 


Hollywood, April 12. 

Pacemaker Productions, new out- 
fit te turn out science-fiction and 
other product for the exploitation 
market, has been formed by Roger 
Corman as a subsidiary of his Cor- 
man Productions. Simultaneously, 
producer has upped the budgets of 
his present company’s films in a 
bid for “A” playing time. 

First exploitation film will be 
“The Beast With 1,000,000 Eyes,” 
to be produced and directed by 
David Kramarsky, Corman’s for- 
mer aide, who also will head Pace- 
maker under Corman’s executive 
producership. Corman will get 
away with initial high budgetter 
for CP with “Cobra,” to be filmed 
in India as a joint effort with 
Indo-American Films, 











National Boxoffice Survey 





Holiday Week Booms Trade; ‘Man’ No. 1, ‘Eden’ 2d, 
‘Girl’ 3d, ‘Slipper’ 4th, ‘Star’ 5th 





The national b.o. is booming in 
current session. Several new pix 
were taken in hand and boosted 
to smash totals. Rain yesterday 
(Tues.) along the Atlantic sea- 
board was viewed as a favorable 
factor by many exhibs. The fact 
that many stanzas included in a 
portion of Holy Week cut into biz 
totals for numerous cinemas. 


“Man Called Peter” (20th) forged 
ahead to capture first place by 
sheer weight of some 20 engage- 
ments in keys covered by VARIETY. 
Pie looks to register nearly $400,- 
000 gross this week although not 
smash in all locations, some okay 


and just nice playdates coming to 


light. 


“East of Eden” (WB) is captur- 
ing second position, being out in 
some 10 key cities. It is closely 
followed by ‘“‘Country Girl” (Par), 
in third spot, the Crosby-Kelly- 
Holden starrer now going into 
third month of champ or near-top 
ratings. 

“Glass Slipper” (M-G) is taking 
fourth money. Pic, paired with 
Easter stageshow, is setting a new 
all-time mark at the N. Y. Music 
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Hall this session. “Blackboard Jun- 
gle” (M-G), although playing in 
only five keys this week, is captur- 
ing fifth place. 


“Man Without Star” (U) is wind- 
ing up sixth while “This Is Cine- 
rama” (Indie) will’ be seventh. 
“Untamed” (20th) is eighth, “Hit 
the Deck” (M-G), ninth; and “Re- 
venge of Creature” (U), 10th. 


“Gate of Hell” (Indie) is finish- 
ing 11th and “Long Gray Line” 
(Col) is 12th. “Doctor in House” 
(Rep) and ‘On Waterfront” (Col) 
are the runner-up pictures in that 
order. 


“Conquest of Space” (Par), just 
gétting started, is sock in Wash- 
ington, good in Baltimore, fine in 
Denver and Frisco. “Run For 
Cover” (Par) is rated fair in Min- 
neapolis, fast in Louisville, tall in 
Boston and okay in Portland, Ore. 
“Stranger on Horseback” (UA) 
looms fancy in Seattle. 


“Purple Plain” (UA), also new, 
shapes okay in Detroit, big in 
Frisco, nice in N. Y. and slow in 
L.A. “3 For Show” (Col) is uneven 
currently. “Long John _ Silver’ 
(DCA), mild in N. Y., looks sock 
in Toronto and neat in Buffalo. 


“Cinerama Holiday” (Indie), ter- 
rific in Detroit and sock in St. Leo, 
is rated wham in N. Y., Pitt and 
Philly. “Chief Crazy Horse” (U), 
nice in Boston, looks good in Balto. 

“Battle Cry” (WB) still is solid 
in 10th week at N. Y. Paramount. 
“6 Bridges To Cross” (U) shapes 
big in Cincy. 

“Abbott-Costello Meet Kops” (U) 
looks smooth in Toronto. ‘‘White 
Feather (20th) is smash in same 
city. 


(Complete Boxoffice Reports on 
Pages 10-11) 





SERVE, BE SERVED 
BY TELEVISION 


“Television has been a big blow 
to us. Let’s take it and turn it to 
our advantage.” ; 

Thus, in a nutshell, did 20th-Fox 
production topper Darryl F. Za- 
nuck last week in N. Y. sum up 
his company’s attitude in invading 
tv on a grand scale possibly involv- 
ing several one-hour -shows. 

He said that, among othey things, 
20th is considering 45-minute re- 
makes of a number of its older 
films. “A lot of those pictures 
which didn’t do anythiaxg at the 
boxoffice because they were too 
talky and static could be made 
again for tv, where they'd be ex- 
cellent material,” Zanuck said. “On 
top of that, we have a lot of prop- 
erties which we never made. Ter- 
rence Rattigan’s ‘Flare Path,’ for 
instance. There are many others.” 

In talking to Variety, Zanuck 
stressed that going into tv at this 

(Continued on page 27) 


Video Vexations, 
Canadian Style 


Toronto, April 12. 


Blaming the increasing expan- 
sion in Canada of television out- 
lets for a decrease in film theatre 
attendance, John J. Fitzgibbons, 
president of Famous Players (Ca- 
nadian) Corp., with over 400 
houses aeross the Dominion, re- 
ported a 6% drop in profits for 
1954. He told the annual meeting 
of stockholders here that a reduc- 
tion of $1,039,000 in working capi- 
tal has been deflected to increased 
investment in associated com- 
panies fgrmed to operate video 
stations in Quebec City and 
Kitchener, Ontario, plus invest- 
ment in the Chromatic Color T-V 
Tube Corp. 

On this policy of “if you can’t 
beat ’em, join ’em,” Fitzgibbons 
“looked forward to the future with 
confidence” but announced that 

(Continued on page 20) 
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Yates Told His Judgment Bad, 
Faith Thin, In Quitting Market; 
He Allowed Quality Deterioration 


Exhibitor leaders opened fire this 
week on Republic prexy Herbert J. 
Yates for his plan to withdraw com- 

letely from the theatrical film 

ield. Although Yates, at last 
week’s stockholders’ meeting, said 
he discussed Rep’s contemplated 
change of policy with circuit chiefs, 
none of the theatre toppers queried 
said he had conferred with Yates 
on the subject. x 

Theatre Owners of America prexy 
E. D. Martin termed Yates’ state- 
ment as “inconsistent and unreal- 
istic.” In a letter to Yates, Martin 
said that exhibs had beén support- 
ing Rep and “keeping your com- 
pany in business since the begin- 
ning of your career.” He noted that 
laboratory - business, the 
backbone of the company, had been 
built and maintained by processing 
films primarily for theatrical ex- 
hibition. 

“Your company, in my opinion,” 
said Martin, “must bear the blame 
for its lack of success. It has not 
kept pace with circumstances and 
conditions. It is nat an accident 
that the statements and reports of 
almost all other producers and dis- 
tributors of motion pictures show a 
tremendous improvement and very 
profitable operation. These profit- 
able operations are based primarily 
on their activity in the theatrical 
motion picture industry and not in 
the field of television. 

“Perhaps, Mr. Yates, if your 
company would make more and 
better films that would meet the 


needs of vour customers, your com- 


pany would accomplish much more 
than heaping abuse on your cus- 
somers.” 

Wilbur Snaper, New Jersey Al- 


‘lied topper‘ and former National 


Allied chief, said he had bought 
(Continued on page 24) 


Labor Gropes For 
Leverage Versus 
‘Runaway Pics 


Hollywood, April 12. 


Producers going abroad on lo- 
cation who do not get a union 
clearance are threatened with a 
labor boycott, in a _ resolution 
adopted unanimously by the Hol- 
lywood AFL Film Council. 

Resolution, sent to the Assn. of 
Motion Picture Producers, Society 
of Independent Motion Picture 
Producers, Independent 
Picture Producers Assn., and their 
member companies, lays down a 
pattern of cooperation deemed by 
the Council desirable. 

Tenor of the org’s action is 
seen in the closing paragraph, that 
“in the event an American pro- 
ducer who is planning to produce 
a picture in a foreign country re- 
fuses to cooperate with the Holly- 
wood AFL Film Council as re- 
quested above (required clear- 
ance), the Council recommends to 
its member unions that they con- 
sider ways and means of with- 
holding service from such ‘run- 
away’ production.” 

It’s urged in resolution (1) that 
producers discuss foreign produc- 
tion plans well in advance with the 
Council; and (2) aforesaid asso- 
ciations and their members agree 
not to make pictures abroad to 
escape paying American wages to 
American workmen. Further. that 
when it is agreed that foreign 
backgrounds are necessary, the 
producer will take with him a larg- 
er crew of American workmen 
than is presently the case. 








Regina Okays ‘Prairie’ 
Regina, Sask., April 12. 

A board of appeal in Regina has 
approved Walt Disney’s “Vanish- 
ing Prairie,” for the public show- 
ing in Saskatchewan. The film 
had been rejected by the prov- 
ince’s film censor, Rev. D. J. 
Vaughan, who objected to a se- 
quence showing the birth &f a 
buffalo calf. 

The board over-ruled his deci- 
sion. 
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Promote Harry Pratt. 
To German, Inc., Veepcy 


Hollywood, April 12. 


Harry Pratt has been upped to 
post of veepee of California cor- 
poration of W. J. German, Inc., 
Eastman film distributor, follow- 
ing an association of 28 years with 
local organization. Accompanied 
by his assistant, Ernest Lovingood, 
he planed to N. Y. Sunday (10) for 
meetings with prexy William Ger- 
man and other executives “at 
firm’s Fort Lee headquarters. 


Pratt will be in charge of tele- 
vision film sales for local corpora- 
tion. 


Terse Handout 
Revises Yates 


Stated Views 


Following the uproar relating to 
prexy Herbert J. Yates statement 
that Republic was considering 
withdrawing from the theatrical 
film field, the film company topper, 
in a terse handout Monday (11), 
declared ‘“Republic’s production 
policy has been grossly misstated 
and was not authorized by me. or 
Republic’s board of directors.” 


The new Yates statement was 
greeted with surprise in industry 
circles, since all the accounts of 
last week’s stockholders’ meeting 
at which the topper aired his views 
were in agreement. Both the trade 
and lay press, including The New 
York Times, The New York Herald 
Tribune, and the Wall Street Jour- 
nal, reported that Yates said that 
the company within the next 60 
days would décide whether or not 
to give up making pictures for the- 
atres and devote fulltime to vidpix 
production and its laboratory busi- 
ness. 

Efforts to reach Yates personally 
have failed. However, a spokesman 
for the company said that the Re- 
public chieftain did not mean to 
take a rap at the press and that 
his statement referred to com- 
ments made by stockholders. Told 
that the handout did not say any- 
thing about stockholders but men- 
tioned the “production policy” 
only, the spokesman said that per- 

(Continued on page 20) _ 





Warner’s TY Screen — 
Credit; 39 Full-Hour 


Hollywood, April 12. - 

J. L. Warner will be the first 
major studio topper to produce a 
series of pictures for television. 
In the recently negotiated contract 
with ABC for the filming of 39 
one-hour programs under the title 
of “Warner Bros. Presents,” War- 
her will take screen credit as pro- 
ducer. 

Each of the 39 shows will cost 
around $75,000 with an added $45.,- 
000 for each of the 13 repeats to 
round out the year. Robert E. Kint- 
ner, ABC. prexy, said that two 
clients have already been signed 
for the series but he is not a 
liberty to disclose the identities. 

Warners’ tv subsidiary, Sunset 
Productions, of which Jack War- 
ner Jr., is the operating head, will 
produce an entirely different series 
of pictures for tv, mostly half hour 
shows. Kintner and a group of net- 
work execs including Robert Weit- 
man, veepee in charge of program- 
ming and talent; Robert Lewine, 
program director, and James Sta- 
bile, head of business affairs, meet 
today with Warner and_ other 
studio personnel associated with 
the ABC series to plan the year’s 
output and coordinate the various 
operative functions. 

New treatment and filming ot 
such old studio properties as 
“Casablanca,” “King’s Row” and 
“Cheyenne” will be cast with up- 
coming young contractess, with 
stars appearing in the nine-minute 
segment to exploit current and 
preview pictures. Six minutes will 
be given over to the sponsors, al- 
lowing 45 minutes for each of the 
three 13 subjects. 

Tomorrow Kintner and his staff 
convene at the Walt Disney studio 
for discussions of the upcoming 
“Mickey Mouse Club.” Attending 
will be 5 persons, among them 
reps of the 20 agencies involved 
in the participating sponsorship. 

(Continued on page 20) 





Zimmerman to London, 
Priming ‘Rosalinda’ Film 
William Zimmerman, who _ is 

partnered with Gottfried Rein- 

hardt in the production of “Rosa- 
linda,” left Monday (11) for Eng- 
land to confer with Robert Clark, 
head of Associated British Pictures 

Corp. Picture, which will be re- 

leased by Warner Bros., is being 

made under a coproduction ar- 
rangement with the British com- 


pany. 

It'll be filmed on location in 
Salzburg, Austria, with Reinhardt, 
who is also directing, using the 
castle of his late father, Max Rein- 
hardt, as a location site. The film, 
described as a modern romantic 
comedy, will star Joan Fontaine, 
Van Johnson, and Celeste Holm. 
Interiors will be filmed at the 





ABPC studio in London. 





Gilbert Chides RKO Theatre Directors 
For Absence at Hideaway Meeting 


By DONALD I. KLEPFER 


Wilmington, April 12. 

RKO Theatres Corp. earnings 
are slightly ahead of last year, 
prexy Sol A. Schwartz reported at 
the annual stockholders meeting 
here last Friday (8) in expressing 
confidence film business will con- 
tinue on the upswing. Although 
March was not up to last year, 
Schwartz saw a bright outlook for 
the spring and summer season. 

The firm head made this state- 
ment in answer to a question by 
stockholder Lewis D. Gilbert of 
New York on the status of earn- 
ings. Gilbert took exceptions to 
the fact that only two directors of 
the company were present. He 
argued that all directors should 
care sufficiently to attend and par- 
ticularly criticized the absence of 
Albert A. List, board chairman, 
who with his family has a bene- 
ficial interest in approximately 
30% of the voting securities. 
Schwartz explained that List. has 
been ill. 

Gilbert, the only speaker from 
the stockholders’ side, made sev- 
eral other points, including a pro- 
test on the absence of the audi- 
tors who, he said, should be elected 
by the stockholders and not ap- 
pointed by the directors. Gilbert 
announced he would seek election 
of the auditors in next year’s proxy 


[ statement. Other points made by 
Gilbert were: 


The annual meeting should be 
returned to New York City, where 
it was held in 1953, and “not in 
this crowded room in Wilmington.” 
(About 18 attended session in small 
office in Delaware Trust Building.) 


Recommended the custom of is- 
suing post meeting reports should 
be resumed to enlighten absent 
stockholders. Gilbert said he 
would also use proxy statement in 
this regard if the plan is opposed 
by management. 

Two directors present were 
Schwartz, who presided, and Theo- 
adore R. Colborn. 

Reduction in company’s capital 
from $3,914,913 to $3,330,936 by 
retiring $583,977 shares, of stock 
was approved by a vote of 2,531,726 
shares to 5,894. 


All seven directors were re- 
elected, with 78% of common stock 
represented by proxy. They are 
Schwartz, List, Colborn, Dudley J. 
Layman, Edward C. Raftery, A. 
Louis Oresman, David J. Greene. 


Dudley G. Layman, member of 
the board of RKO Theatres, was 
elected v.p.-treasurer at a meeting 
of the directors in N. Y. Monday 
(11). He succeeds Thomas F. O’Con- 
nor in the treasurer’s spot. O’Con- 





ner continues as a vV.p. 


Programs at $75,000 Per| 


— 


 Sell-’Em Ben Smith, Bear ‘27 


gry Pictures, 


a quarter of a century.” Smith, 


In Bernard E, Smith, leader of the dissident move against Re- 
prexy Herbert J. 
elf, is pitted against a “veteran of Wall Street battles dating back 


Yates, an ex-Wall Streeter him- 


whose activities in the financial 


center earned him the nickname of “Sell ’em Ben,” has been a 
member of. the N. Y. Stock Exchange since 1926. 
The New York Times last week gave the following“account of 


Smith’s activities: 


“Mr:-Smith was known as a professional bear in Wall Street as 
early as 1927, when he declared that the Coolidge boom had gone 
high enough and that it was time to sell. After this viewpoint 
proved premature, several of his friends, to help him out, tipped 
him off to several advantageous deals. ¢ $ 

“In one of the ‘killings’ in which he participated he was a mem- 
ber of a syndicate that drove Commercial Solvents stock from 
about $150 to more than $400 a share in the Twenties. 

“He was roving in Canada when the financial tidal wave of 1929 
struck Wall Street.. He is reported to have gotten a long-distance 
telephone call through and to have clung to the line seHing all the 


securities he owned. 


e refused to reverse his bearish opinion 


in the early Thirties and won a fortune by selling stocks short— 
selling borrowed stocks and buying them back later at lower prices.” 


“His battle cry was: ‘Sell ’em. 


They’re not worth anything’.” 





Lawyer Team a la 


United Artists 


May Rule Republic If Smiths Win 








—#* Should a dissident stockholders’ 


‘MYSTERY’ CLEARED UP 


Republic Complaint Was Made By 
Stockholder Rose Steinberg 


The mysterious stockholder’s suit, 
frequently referred to but never 
explained at last week’s Republic 
Pictures annual meeting, involves 
a complaint by Rose L. Steinberg, 
holder of 800 preferred and 400 
common shares. The suit lists 
general charges of mismanagement 
and asks that the directors be 
held accountable to the corpora- 
tion and be required to restore any 
losses arising from the alleged 
mismanagement. 


Originally, the complaint named 
all the directors of the company. 
However, Bernard E. Smith Jr., a 
director who is part of a dissident 
stockholders’ movement, has been 
served with a notice of discontinu- 
ance without prejudice. Before 
Smith Jr. was dropped, he elected 
to be defended separately by Leon, 
Weill & Mahoney, currently coun- 
sel for the stockholders’ protective | 
committee. The remainder of the 
directors had selected the law firm 
of Samuel Rosenman. 


The Steinberg action is being 
handled by Leonard I. Schreiber as 
representative for another attor- 
ney, Israel Beckhardt. The suit, 
according to Schreiber, has been 
pending for six months. 


L. A. to N. Y. 


Americo Aboaf 
Richard Boone 
Geraldine Brooks 
John H. Burrows 
Kay Campbell 
Gary Cooper 
Broderick Crawford 
Johnny Desmond 
Chester Erskine 
Margaret Ettinger 
Jo Van Fleet 
Melvin Frank 
Clarence Freed 
Nat C. Goldstone 
Farley Granger 
Grace Kelly 

Jack Lemmon 
John Meredyth Lucas 
Tom McKnight 
Gilbert Millstein 
Worthington C. Miner 
Gene Nelson 
Michael O’Shea 
Norman Panama 
Otto Preminger 
Ruth Roman 
James Stewart 
Michael Todd 
Shelley Winters 
Teresa Wright 
Shirley Yamaguchi 
Adolph Zukor 


N. Y. to L. A. 


Lili Darvas 

Tony & Sally DeMarco 
Shirley Eder 
Milten Gordon 
Peter Gray 
Danny Kaye 
Jackie Kelk 
Ernest H. Martin 
Audrey Meadows 
Priscilla Morgan 
Milton Pickman 
Mala Powers 
Rosalind Russell 
Mary Sinclair 
‘Michael Todd 
Spencer Tracy 
Alfred Wallenstein 














Robert M. Weitman 


group succeed in unseating the 
present management of Republic 
Pictures, members of the law firm 
of Leon, Weill & Mahoney are ex- 
pected to play a key role in run- 
ning the film. company. Backed by 
Bernard E. (Sell ’em Ben) Smith, 
a veteran of many Wall Street bat- 
tles, and his son, Bernard E. Jr., a 
Republic director, the law firm is 
sparking the formation of a stock- 
holders protective committee, of 
which it has been named counsel. 


Members of the law firm include 
lawyers with picture industry back- 
ground, and it’s no secret that 
there’s a move afoot to emulate 
the attorney group that took over 
management of United Artists. In 
the latter case, the situation was 
somewhat different in that the 
Arthur Krim-Robert Benjamin 
group (of Phillips, Nizer, Benja- 
min & Krim) did not have to cor- 
ral support from _ shareholders, 
but made a separate deal with 
Mary Pickford and Charles Chap- 
lin, then the controlling owners 
of UA. The Leon, Weill & Maho- 
ney faction is faced with a long up- 
hill fight .to assemble enough 
shares to wrest control from prexy 
Herbert J. Yates who controls at 
least 25% of the voting common 


stock. 
Picture Background 


The picture men in the Leon, 
Weill & Mahoney office include 
William Zimmerman, Harold 
Weill, and Vitalis Chalif. Zimmer- 
man is a veteran industry attor- 
ney. He was longtime RKO Pic- 
tures executive and was executive 
veepee and general counsel dur- 
ing the shortlived Arnold Grant 
regime. He is currently partnered 
with Gottfried Reinhardt in the 
production of “Rosalinda,” which 
Warner Bros. will release. In ad- 
dition, he’s veepee of Goldman- 
Gregory Productions. Weill and 
Chalif were formerly members of 
the board of UA (from 1948 to ’50) 
and represented Mary Pickford’s 
interests. 


Under the direction of LW&M, 
the protective committee is launch- 
ing an elaborate shareholder edu- 
cation program as part of its ef- 
fort to win proxy support. The anti- 
Yates group hopes to call a special 
stockholders meeting in about 
three months, at which time it 
hopes to achieve its first objective 
—authority to force Republic man- 
agement to allow an independent 

(Continued on page 6) 





N. Y. to Europe 
Merriel Abbott 
Louise Allbritton 
Alexander Brailowsky 
Hilde Gueden 
Elia Kazan 
Parke Levy 
Jack Mills 
Nathan Milstein 
Oscar Stern 
Lt. Syd Silverman 
Kenneth Tynan 


Europe to N. Y. 
Joseph H. Conlin Jr. 
Mony Dalmes 
Beniamino Gigli 
S. A. Gorlinsky 
Philippe Grenier 
Kay Harrison 
Andre Kostelanetz 
Emile Littler 
Jacques Mauclair 
Akim Tamiroff 
Thornton Wilder \ 
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Wants Court to Make Howard Hughes 
Account to RKO Shareholders If 


Odlum Pays 


Wilmington, April 12. 

The RKO Pictures Corp. moved 
back into Delaware’s Court of 
Chancery yesterday with a stock- 
holder’s suit that claims Howard 
Hughes plans to sel! RKO to the 
Atlas Corporation, the giant in- 
vestment firm. 


The court is asked to stop any 
such sale for more than $6 a 
share of RKO stock or else hold 
Hughes accountable to the RKO 
corporation for any excess he re- 
ceives over that amount. 

Last year Hughes offered to 
buy up all of the assets of RKO for 


- more .than $23,000,000 in what 


amounted to an offer of $6 a share 
for the firm's stock. Stockholders 
who tried to block this move lost 
their case in the Court of Chancery. 
All of the stockholders did not 
take Hughes’ offer to purchase, 
however, and it was one of them 
who filed the action here. She is 
Goldie Bodek of New York, whose 
petition was filed by Robert C. 
Barab, Wilmington attorney. 


RKO, Hughes and other. RKO di- 
rectors are named the defendants. 
According to the complaint RKO 
has $17,800,000 cash in bank and a 
tax loss carry forward (which can 
be applied against future federal 
income taxes) of about $30,000,000. 
The complaint charges that be- 
cause of his desire to sell to Atlas 
at substantially more than the $6 
a share he paid for the stock, 
Hughes has been wasting corporate 
assets by not investing. The result- 
ing loss is claimed to be about 
$1,000,000. 

The plaintiff seeks an order com- 
pelling RKO to make a distribu- 
tion, to ask for an accounting for 
the failure to invest, to compel 
RKO to invest and either enjoin 
pa sale or make Hughes account- 
able. 


20th Soon Able 
To Pull Out Of 
Supply Subsid 


With the possibility looming that 
20th-Fox’s CinemaScope Products 
Corp. may be dissolved in the near 
future, the new Bausch & Lomb 
16m projection lenses will be de- 
livered directly to the supply deal- 
ers by the optical outfit. 


The B & L lenses should retail 
at approximately $125 a piece and, 
according to present estimates, will 
become available in mid-summer. 
The 35m C’Scope lenses, originally 
handled via CinemaScope Products, 
since April, 1954, also have been 
sold directly by B & L to the deal- 
ers, leaving the 20th subsid only 
handling the _ special C’Scope 
screens, 


CinemaScope Products was es- 
tablished originally to help push 
the sale of the C’Scope equipment 
at a time when there was consid- 
erable exhib reluctance to switch 
te the new medium, It’s felt that, 
with C’Scope now practically a 
theatre standard, there is no fur- 
ther need for the subsid operation. 
Latter still owns a screen factory 
on Long Island but the 20th 
screens aren’t competitive price- 
wise. 

It was through CjnemaScope 
Products that 20th originally in- 
vested considerable sums in guar- 
anteeing lens and screen produc- 
tion. Contrary to earlier reports, 
20th is said not to have guaranteed 
any 16m _ lens orders to B & L. 
Company can be expected to help 
push the sale of the lenses since 
none of its 16m versions will be 
made available in anything but 
anamorphic form. 





Over $6 Per Share 
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Malice in Action 


Philadelphia, April 12. 

Thieves angered when they | 
found little money used a fire 
axe to destroy the Cinema- 
Scope screen of the Sedgwick 
Theatre, Germantown key. 

In addition to hacking seven 
holes with the axe, the van- 
dals hurled a screw driver 
through the screen, which was 
later found embedded in a 
board behind it. The screen 
was left a total loss with the 
damage estimated at $2,000. 

The vandals, who apparently 
remained in the theatre after 
the final show, broke open sev- 
eral vending machines and 
knocked the combination off 
the safe; but failed to get the 
safe open. 


Untinted C’Scope 
Horrible’: Zanuck 


Use of CinemaScope on a black- 
and-white picture constitutes “a 
horrible step backwards ...I am 
violently against it,” Darryl F. 
Zanuck, 20th-Fox production v. - es 
said in N.Y. last week. 

Commenting on Metro and War- 
ner Bros. b & w projects—which 
were called off—Zanuck pointed 
out that the black-and-white im- 
ages lacked depth. “We have to 
make some sacrifices to Cinema- 
Scope,” he declared. “I haven’t 
seen a picture yet that couldn’t be 
done in color.” 

Zanuck said he couldn’t think of 
a single picture on 20th’s lineup 
that wouldn’t benefit from tinting. 
At the same time, he acknowledged 
that there was, with color, a ten- 
dency to exaggerate the hues, an 
application which, some feel, 
makes it difficult to put across 
drama on the screen without los- 
ing the feeling of realism. 

“I think we’ve now: been influ- 
enced by the use of color in some 
of the British and Japanese films,” 
Zanuck observed. “They try and 
subdue their color effects.” He 
pointed to “Oasis,” a French-Ger- 
man coproduction financed by 
20th, as containing some striking 
uses of color. 

Since other studios obtain li- 
censes from 20th for the use of the 
CinemaScope tradename, they're 
obliged to live up to contractual 
provisions re the use of color. Con- 
tract stipulates that color must be 
used unless 20th okays the b & w 
treatment. 








MILLER ON TODD-AO 





Longtime Republic Exec Still 
Clams Up on Sudden Exit 





Arthur J. Miller, who resigned 
several weeks ago as managing di- 
rector of Republic’s Consolidated 
Film Industries’ Laboratory, has 
joined the motion picture prod- 
ucts division of the American 
Optical Company. He's been as- 
signed to activities relating to the 
Todd-AO process. Miller is divid- 
ing his time between AO’s South- 
bridge, Mass., plant and New York. 

When Miller exited Republic 
after 25 years of service with the 
company, he also resigned his 
posts as veepee and director of Re- 
public Pictures Corp. Reached at 
his home over the weekend, Miller 
declined to cOmment “at this 
time” on the reasons for his leav- 
ing the company. His departure 
came as a surprise, especially 
since the laboratory division is the 
most profitable operation of the 
Republic setup. No mention of 
Miller’s exit was made at last 
week’s stockholder meeting. Nor 
was there any indication that any 
of the management sponsored di- 
rectors were to replace Miller. 








BROIDY'S OWING 
HAS N.Y. ECHOES 


Steve Broidy’s ‘‘missionary 
work” — calling on exhibitors in 
various key cities to acquaint them 
with Allied Artists’ elaborate pro- 
duction plans and pitch for playing 
time—has had the effect of driving 
home to N. Y. distribution execs 
the meaning of trade changes that 
have taken place in the past few 
years. ; 

The meetings called by Broidy 
have drawn top theatremen in each 
area — theatremen in many in- 
stances who’ve’ never played an 
AA picture. Regardless of how well 
AA does in carrying out its plans 
for more expensive product, some 
film company officials regard as 
significant the fact that impor- 
tantly-situated exhibs already are 
showing interest. 

The point they make is that 
those certain exhibitor “loyalties” 
to a few distributors have ceased 
to exist. Some showmen tradition- 
ally have played the films of a few 
companies and simply closed the 
door on other sources of supply. 
There always have been these “‘loy- 
alties” in varying degrees, no mat- 
ter what kind of abuse trade asso- 
ciation leaders would heap upon 
the companies, say the New York- 
ers. 

They add, though, that the pre- 
sent market is such that any pro- 
ducer, regardless of trademark or 
background, now has a chance to 
pick up playing time if his product 
warrants it. There has been an end 
put ‘to the “loyalties” and along 
with them the exhib fear that his 
distributor relationship would be 
impaired if he did any business at 
all with a new company. 


Rhoden Calls AA 
~-TstNew Major 
In 25 Years 


Los Angeles, April 12. 

Allied Artists is “now emerging 
as the first new major film com- 
pany in 25 years,” Elmer Rhoden, 
National Theatres. prexy, told 
Southern California exhibitors 
hosted by AA prexy Steve Broidy 
at the Ambassador Hotel here on 
occasion of the 14th and final of 
the “Big Sell’ meets he has been 
conducting coast-to-coast during 
the past three weeks. 

This, Rhoden pointed out, is a 
“milestone of great importance” 
to the industry, which needs new 
blood. He asked exhibs to help 
shove company up to the major 
status it is seeking. 

Broidy made it clear that AA 
needed the theatres if it were to 
make any progress with its new 
venture into higher-bracket pro- 
ducting. “We would like to be a 
grateful company,” he said, but to 
attain this happy state he empha- 
sized the company would “just like 
our customers to do something to 
make us grateful.” In other words, 
come through with playing time 
for AA’s new releases. 

“By keeping us alive,” he stress- 
ed, pointedly, ‘“‘you just might be 
keeping yourselves alive.” 








Horwits Heads Columbia 
Studio Publicity; Lait 
To Join Another Lot 


Hollywood, April 12. 

Prexy Harry Cohn of Columbia 
has named Al Horwits as studio 
publicity advertising director. 
Horwits had same job at Universal 
until 18. months ago. Since then 
he has operated his own indie shop. 

George Lait, who for two years 
had been acting head of studio ad- 
publicity, was asked by Cohn to 
remain on but he resigned follow- 
ing Horwits’ appointment. He will 
announce a new studio affiliation 
within the next few days. 











Premature Drive-In 
Winooski, Vt., April 12. 

It doesn’t always pay for an 
ozoner to try to get the jump 
on northern New England’s 
unpredictable weather. 

The Mt. View Drive-in the- 
atre had an early opening with 
indications that spring had 
finally arrived. - 

A few days later a wind- 
whipped snow covered this 
area, with more than 100 mo- 
torists temporarily marooned 
in various parts of Vermont. 

What else could the drive-in 
do but announce that it was 
closing until further notice. 


$1,279,000 Award 
In Phila. Action 


Philadelphia, April 12. 

A Federal jury verdict that 
may upset the entire distribution 
pattern in the Philly exchange area 
found seven film companies guilty 
of antitrust violations in withhold- 
ing firstrun pics from’two Norris- 
town theatres until after they had 
been shown here. 


The plaintiffs, the six Sablosky 
brothers and their wives who op- 
erate the Norris Amusement Co., 
of Norristown, Pa., were awarded, 
$425,000 damages. Under the 
terms of the antitrust act the ma- 
jors must pay treble damages on 
the award or a total of $1,275,000. 


The seven majors are _ Para- 
mount Film Distributing Corp.;. 
RKO Radio Pictures Inc.; Warner 
Brothers Pictures Distributing 
Corp.; Columbia Pictures Corp.; 
Universal Film Exchange; Loew’s 
Inc., and 20th Century Fox Film 
Corp. 

The court action, instituted over 
three years ago, went ‘on jury 
trial before Judge Alan K. Grim 
in U.S. District Court Feb. 11. The 
trial lasted almost eight weeks, one 
of the longest film trials on court 
records here. 


The Sabloskys charged that from 
1939 until December, 1951, when 
suit was filed, they were unable to 
obtain firstruns for their houses 
until 21 days or more after the 
pics had completed their runs in 
downtown Philadelphia. 


Jury was out 11 hours. Harry 
Sablosky (son), Harold Kohn and 
Aaron Fine were the. attorneys. 


The decision meant that Norris- 
town, the largest borough in the 
State of Pennsylvania with a popu- 
lation of more than 38,000, would 
get national release dates with 
Philly. Norristown is only 16 miles 
northwest of . mid-Philadelphia. 
The decision would, if maintained, 
also give firstrun availability to a 
flock of other nearby small towns 
including Coatesville, Doylestown, 
Bristol, Levittown, Chester, West 
Chester, etc. 








POSSESS ‘THE SCARF’ 





Court Awards Negatives to 
Sunset Securities Co. 





Los Angeles, April 12. 
Sunset Securities Co. has been 


+> 


‘Paramount Now ‘Sells VistaVision; 
Record $75,000 Manhattan Budget; 
Gear In on You-Decide-Later Basis 


By GENE ARNEEL 


Paramount has moved underway 
with its first major effort to sell 
the public on VistaVision as “a 
great new presentation method.” 
Combined’ with this is a unique 
distributor undertaking: Par is in- 
stalling its own projection equip- 
ment in a number of theatres for 
the dating of “Strategic Air-Com- 
mand.” A feature of the deal is 
that the theatres, upon completion 
of the “SAC” runs, have the option 
to buy the apparatus for perma- 


nent installation or may return it- 


to the film company. 


Par broke out with its-big cam- 
paign in N.Y. heralding the open- 
ing of “SAC” at the Paramount 
Theatre next Wednesday (20). 
Budget was set at $75,000 for the 
local push. Included in the promo- 
tion are full-page ads in all seven 
of N.Y.’s_ daily papers, which 
amounts to an $18,000 budget item, 
and much accent on_ radio-tv 
blurbs. 


Significantly, the ad is made up 
of three parts V’Vision “sell” and 
one-part the picture (“SAC”) it- 
self. This is the first time such 
an approach has been taken since 
Charles Einfeld’s ad-pub depart- 
ment at 20th-Fox undertook to 
make CinemaScope a_ household 
word with “The Robe” a couple of 
years back. 

Par, of course, had a previous 
V’Vision entry in “White Christ- 
mas” but in this instance the proc- 
ess was given no more billing than 
any of the film’s stars. With 
“SAC,” the emphasis is on the 
V’Vision visual values. 

On the second count, that of the 


r 


installations, eight theatres already . 


are in line for the setup. They're 
booking “SAC” via so-called “spe- 
cial deals,’ which presumably 
mean the usual top terms plus ad- 
ditional consideration to at least 
partially cover Par’s equipment 
costs, 

U.S. 


Six situations in the 


(Continued on page 22) 


Renown Pics In 


Trans-Lux Deals; 
4 Profits Up 


Trans-Lux Corp., which engages 
in various facets of the theatre 
and equipment business, including 
the operation of 14 theatres, is un- 
derway with a variety of releas- 
ing deals with a couple of dis- 
tributors. The company has the 
Western Hemisphere rights. to 
four British pictures made by Re- 
nown Pictures. 

T-L has set a distribution -pact 
with Loew's for distribution of 
“The Adventures of Svengali” 
(one of the four) and another deal 
with Allied -Artists for “Grand Na- 
tional Night.” The other two are 
“Adventures of Sadie,” which 
20th-Fox will distribute, and 
“Dance Little Lady.” 

The annual T-L report to stock- 
holders sent out this week by 
board chairman-president Percival 
E. Furber showed a net profit of 
$184,612 for 1954, compared with 
$170,223 for 1953. 

T-L’s annual stoc'tholder meet- 
ing is set for April 28 in N. Y. with 





all incumbent directors as candi- 
dates for reelection. They include 
Chester Bland, Harry’ Brandt, 
Richard Brandt, Robert Daine, Jay 
Emanuel, Percival FE. Furber, 


Percy N. Furber, Aquila Giles, 
Corp., Motion Picture Center Stu- |Edison Rice, Jacob Starr, Ralph 


dios, Republic Pictures and Con-| wiener and Milton C. Weisman. 
solidated Film Industries. | T-L’s biggest stockholder is 
Assignment of film was made to| Harry Brandt, whose 144,415 


Sunset by Bank of America Na- | Shares represent 25.3% of the 
tional Trust & Savi A | total outstanding stock. Brandt in 
onal +rus avings ASsD., on | 1954 collected $24,878 in fees as 
pee 18, 1953, which had acquired | 7-1, film buyer, the proxy state- 


picture for $49,500 at auction. | ment notes. 


awarded all rights to the film, “The 
Scarf,” by Superior Court ruling 
over-riding protests made by 
Gloria Productions, United Artists 
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Inside side StufPictures 


Television may be yielding more and more money for oldie pic- 
tures from the Hollywood vaults but, coincidentally, so is the theatrical 
market. Top-caliber productions are getting fancy coin via reissue, 
one reason being the dropoff in new films available to exhibitors. 
As a result, such producers as Samuel Goldwyn and David O. Selznick 
are continuing with hands-off-tv policies, electing instead to try for 
the big stakes via theatre re-runs. 

Goldwyn’s experience with reissues of “The Westerner” and “Dead 
End” is an example of the payoff. The filmmaker reportedly had net 
rentals—after all costs—of nearly $300,000. Getting anywhere near that 
eoin out of tv would be unlikely. 

Goldwyn is now readying “Wuthering Heights” for reissue and 
other back-number pix from the same source likely will follow in 
the future. 

On the film trade front generally, nearly all companies are prepping 
at least one or two pix for the customary summer reissue. RKO tops 
the list with five already set and with others probably to be added. 
On Paramount’s sked is the re-sale of “Going My Way,” Bing Crosby 
starrer. 





Paramount is field-testing Cronar, Du Pont’s new safety film base, 
via some prints of its “Strategic Air Command” VistaVisioger. Num- 
ber of prints using this tough, tear resistant material will be limited 
simply because the availability of the acetate stock itself is still 
limited. Du Pont expects to manufacture it eventually at its new plant 
at Parlin, N. J. 

Cronar is thinner than the regular safety stock manufactured by 
Eastman Kodak and thus aNows more footage on each reel. It’s com- 
petitive price-wise since Par is being charged the same for the 
Cronar prints by Technicolor than it is for prints made on conven- 
tional safety stock. Par is also collaborating with Du Pont in the 
color field. Several of the “Strategic Air Command” prints, being 

processed at Technicolor, will be on a black-and-white base delivered 
te TC by DuPont. 





Taking a leaf from “fractured French” and “Daffynitions,” Ernie 
Emerling’s Loew Theatres ballyhooligans have prepared their own 
glossary of phychiatric terms. It’s all in connection with Metro’s “The 
Cobweb,” film version of William Gibson’s novel about a private 
mental institution. Here are some samples: 

Apathy: Famed oldtime song, “Apathy Ball Is Over.” 

Barrier: What chorus girls are getting’more every day. 

Claustrophobia: Childhood fixation—saw mommy kissing Santa 
Claus. 

Depressive: Something you don’t have to do to the new creaseless 
Dacron suits. 

Get the idea?. 





Harris Amusement Co. in Pittsburgh is making big plans to cele- 
brate golden anniversary in two months of country’s first Nickelodeon. 
The date’s June 5. Bronze plate on Frank & Seder department 
store in downtown Pitt marks site of the original Nickelodeon, which 
was founded by late John P. Harris and his brother-in-law, Harry 
Davis, in 1905. Harris circuit, believed to be oldest theatre operating 
organization in the U. S., is now run by founder’s son, John H. 


_ Harris, also producer of “Ice Capades.” 





Universal is producing_corn on its back lot—not the kind of corn 
seen and heard on the screen but the kind people eat. The corn 
field will be used as background for “Kettles in the Tali Corn” and 
it will have to be an extremely early crop because shooting starts 
April 4. To insure rapid growth the corn was first planted in the 


. studio green house and later removed to a five-acre plot where it is 


being cultivated with the aid of electric heating cables. It is expected 
to be five feet tall when the filming starts. 





Soviet Union has turned out two propaganda films for use in Viet 
Nam to promote the Communist government of the northern half of 
that country. A Radio Moscow broadcast, monitored in Western 
Europe, ‘tells about it. First pic, ‘Historical Day” is about the Ho 
government; it is completed and will be shown shortly in Viet Minh, 
northern part of the country. Second film, to be completed shortly, 
= a ——— up with strong plugs for Russian support for the Reds of 

iet Nam. 





Gerald FitzGerald, Montreal Gazette columnist, led off his “Show 
Business” section (5) thus: “Commentary, without comment, on Quebec’s 
law banning children under 16 from attending motion pictures. An 
advertisement for a picture, ‘The Life of Christ,’ this week carried a 
footnote: ‘Children Not Admitted.’” (Law, passed years ago after a 
theatre fire which took the lies of many children, is occasionally waived, 
usually for a Disney cartoon show.) 





Cigar Institute of America, repped by the Lynn Farnol publicity 
office, is tying in with Paramount’s promotion of “Strategic Air Com- 
mand.” Angie is that pilots in the pic are seen smoking stogies and 
since the airmen are the hero type their habits might inspire others. 
Farnol is staging smoke-ring contests at various Air Force installations 
and planting streamers at 11,000 retail outlets in behalf of both 
“SAG” and the CIA. 





James N, Jovan, owner of the Monroe Theatre, Chicago, celebrated 
his 35th anniversary in the picture business here this month by mail- 
ing out 25,000 free passes to his theatre. A pamphlet picturing im- 
provements made in the recently completed remodeling of the theatre 
was mailed to business offices and patrons of the theatre last week; 
a pass coupon was included. 





Call for “new faces” on the screen is answered by Gravis Produc- 
tions’ ‘““Hell’s Horizon,” in which five of the 13 players are making their 
film bows. Newcomers are Johnny Murphy, pro ball player; Chet 
Baker, trumpeter; Mark Scott, baseball announcer; Don Burnett, little 
theatre actor, and Wray’Davis, producer of the picture. 





Efforts are afoot to sell “The George Mikan Story,” the career of a 
basketball great who now practices law in Minneapolis. Bennie Ber- 
ger, president of the Minneapolis Lakers pro league basketball team, 
as well as a theatre circuit owner, has been empowered by George 
Mikan to handle the negotiations for the latter. 





Metro’s science-fiction film; “Forbidden Planet,” will be forbidden 
territory for visitors, with all the sets tightly closed, Idea is to pre- 
vent premature exposure of the strange new mechanical props and out- 
of-this world settings. Studio personnel not directly connected with 
the picture will be barred. 


Novak Back to France 


Harry Novak, ex-head of Univer- 
sal film sales on the Continent re- 
turns to his Paris base on the SS 
Constitution the end of next week 
(23), landing in Cannes where he 
meets his wife, Janine, who is with 
relatives on the Riviera during the 
film exec’s U.S. business trip. 
They'll motor back to Paris from 
the Cote d’Azur. 

Novak, while in the States, has 
been laying plans for Continental 
sales distribution on behalf of 
indie U.S. producers, or those en- 
gaged in coproduction deals. 


Kansas Censor, 
Voted Out, Sees 
Rap at Governor 


Kansas City, April 2. 

A charge of playing politics was 
levelled at Kansas legislators for 
the part in abolishing the Kansas 
Board of Review, film censoring 
body. The board has existed for 
40 years, and for the past 14 years 
years Mrs. Frances Vaughn of 
Bonner Springs, has been chair- 
man. She issued this statement, 
a the Kansas City (Daily) 

Kansan. 
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“Members of the State Board of 
Review are both surprised and 
disappointed that the legislators 
repealed the censorship law. My 
surprise was not so great because 
several members of both the house 
and senate had expressed the ob- 
servation that they were not so 
much concerned with the question 
of keeping clean movies in the 
state as they were interested in 
abolishing any board which had 
gubernatorial appointments. They 
wanted to shear Governor Hall of 
all possible appointments. The 
bill was rushed through in the 
last few minutes of the closing 
session.” In my opinion legisla- 
tors who vote to kill.a board for 
partisan political reasons. to ‘get 
even with a governor,’ are putting 
petty personal politics above states- 
manship.” 

The measure abolishing the 
board came at a time when the 
censors are engaged in a fight 
with United Artists and Holmby 
Productions before the Kansas 
Supreme Court over its ban of 
“The Moon Is Blue,” which has 
never played Kansas_ theatres. 
The board’s ban was ruled un- 
constitutional by a Wyandotte 
County District Court months ago, 
and the board appealed to the 
higher body. 


, 





Edmonton, Alta., April 12. 

During 1954 the three-member 
board of film censors in Alberta 
reviewed 6,002 films and rejected 
five. The board made 192 dele- 
tions from 75 of the 35-mm: films 
it reviewed and 36 alterations in 
22 16m, films. 

Of the 2,187 U.S. films processed 
the board altered four and rejected 
four. In 1953 the board altered 23 
U.S. films, but rejected none. 

Of the 251 films that came into 
Alberta from Britain, 18 had to be 
censored, compared with 16 in 
1953. One of the 25 Italian pro 
ductions was rejected and two 
were altered. Scenes were deleted 
from four of the eight French films 
received last year, five of the 35 
German productions, and the one 
Russian film. All were 35m. 

Films rejected during the year 
were “Public Enemy,” “She 
Shoulda Said “No,” “The Wild 
One,” and “The French Line,” all 
from the U. S., and “Times Gone 
By,” an Italian production. “The 
“French Line” was eventually 
passed on appeal but with some 
sequences deleted. 

P. J, A. Fleming, head of the 
film censor board, termed “The 
Wild One,” a film’ “stupid, ridi- 
ulous and ugly beyond compre- 
hension, with not one redeeming 
feature to warrant it being shown 
in Alberta.” It was rejected by 
the board on the ground that it 
“depicts a revolting, demoralizing, 
illogical story, filled with violence, 
sadism and terror, depicting the 
antics of irresponsible, beer-drink- 
ing, law-flouting hoodlums who ge 





unpunished.” 
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Front cover of the current Life mag, showing Grace Kelly as an 
Oscar winner, was the result of a payoff by way of anticipation. The 
color portrait, focusing on the actress in the gown she wore at the 
Academy Awards ceremony, actually was shot by Life on Feb. 9. This 

was seven weeks in advance of the Oscar announcements ... Alan 
Ladd, William Demarest, Edward G. Robinson and Joanne Dru ar- 
rived in ‘Francisco last week on location for Warner Brothers’ 
“The Darkest Hour” ... . Sid Rogell, 20th-Fox studio exec, and pro- 
ducer-director Harry Joe Brown have been named v.p.’s of both the 
Motion Picture Pioneers and the Foundation of the Motion Picture 
Pioneers. They'll serve as Coast reps. 

Mare M. Spiegel, Motion Picture Export Assn. continental manager, 
will rep MPEA at the Cannes film festival. MPEA prexy Eric Johnston 
wanted to attend but can’t fit Cannes into his sked due.to prior U.S. 
Government commitments. He’s expected to return soon to the Near 
East to seck a settlement of the Jordan River Valley controversy be- 
tween Israel and the Arab states. . .Albert W. Trueman, the Canadian 
film commissioner and head of the Canadian Film Board, in N. Y. for 
the 16m Golden Reel Festival of the Film Council of America. 

Warner Bros., in cooperation with Toho Co. of Japan, producer-dis- 
tributors, and a Japanese fruit juice outfit, is keying a country-wide 
eontest to find a “new star of Japan” to coincide with opening of 
Judy Garland’s “A Star Is Born” in that country . Gene Kelly, in 
ae the Coast over the weekend, took off immediately for Paris 

panied by his daughter . . . Metro writer Richard Brooks (“The 


7 Blac board Jungle”) due back from London in a few days after con- 


ferring with producer Pandro Berman on upcoming projects . . 
Greer Garson left Gotham over the weekend for Texas to participate 
in the five-city preem of Warners’ “Strange Lady in Town.” . 
Third annual “hall of fame” awards of Loew’s International went ‘to 
Ava Gardner (star of year); Edouard Sasson, Metro’s Lebanon man- 
ager, (distributor cf the year),'and Manuel Angel. Fernandez, operator 
of the Roxy and Estrella Theatres, Mexico City (exhibitor of the 
year) - . . Edward L. Kingsley has picked up the U.S. distribution 
rights to the Italo-Franco coproduction, “The Bed,” starring Richard 
Todd, Martine Carol, Dawn Addams, and Vitterie de Sica .. . RKO 
Pathe producer Earl Luby will film a Sportscope on Andros Island, 
luxury resort in the Bahamas. 


RKO selling “Hansel and Gretel” as a “school vacation” picture. 
Over 400 dates were nabbed for over the current Easter holidays... 
United Artists is “trade-marking” “Marty” with ad art work showing 
Ernest Borgnine in a telephone booth. That full pager in the Sunday 
(10) Times was unusual for an art theatre booking, “Marty” having 
opened at the Sutton the following day .. . Schroeder to serve 
as N. Y. distribution rep on the Sam Bischoff-David Diamond produc- 
tion of “A Bullet for Joey.” 


Rosalind Russell back to the Coast ... Pat Duggan, following a 
visit at the Paramount homeoffice, also went thataway while George 
Antheil, composer-conductor and music critic, after scoring “Not As 
A Stranger” came thisaway. 


’ Tom Ewell, who gets costar billing with Marilyn Monroe in “Seven 
Year Itch,” being groomed for stardom by 20th . Mike Todd back 
from a quickie trip to Mexico . . . Writer Michael Stern suing Warner 
Bros. for copyright infringement in re “The Damned Don’t Cry.” 
Says it’s based on his “Who Is Virginia Hill” piece for True Mag 
which appeared in 1945 and the rights of which have reverted to him 

. Fred Astaire huddling with 20th on another pic. His last was 
“Daddy Longlegs” (also for 20th). Astaire disavows any intention of 
setting up his own indie unit. Says it’s too expensive when it comes 
to musicals . . . Richard Davis, owner of the Fine Arts Theatre, N. Y., 
off to Europe and the Cannes festival. 


Elia Kazan is currently represented on Broadway with two hit plays, 
“Cat on a Hot Tin Roof” and “Tea and Sympathy,” which he staged. 
Also, two motion pictures the Academy Awards-winning “On the 
Waterfront,” and “East of Eden,” which he directed. 


Republic To Do A UA? 


Continued from bare) Ei 


audit of the company’s books. By-; Morte, Mahoney Co., the veteran 
laws of the corporation allow the | Wall Streeter said there were some 
calling of a special session if | shocking allegations made relative 
enough stockholders demand it./ to the stewardship of Yates at the 
That’s the first task faced by the | annual meeting. “The allegations,” 
dissident group—to win support | he said, “are of an extremely seri- 
for the calling of the meeting. ous nature, and can only be prop- 
= aguas Ma pone. iP te all stockhold- 
stockhold- 
The LW&M group is on record | o,. of the facts which either prove 
as opposing Yates’ contemplated or disprove the charges.” He noted 
move to withdraw completely from that he su rted the formation of 
the theatrical film field to devote on widewtadans atackholder . eom- 
100% of Republic’s effort to vid-| nittee at the meeting for this rea- 
pix production and film process- 


; mi : son, but that “this resolution was 
ing activities. Smith, a well-known : : : 
Wall Streeter, voted 72,300 shares summarily dismissed by Yates with 


against management at last week’s sedge tg ws pov ncane Sin geal ye _ 

stockholders meeting whic h|o¢ the independent stockholders’ 

touched off the current fight. In| pusiness.” 

=. Gtetient STM, who Smith Sr termed Yates’ conduct 

previous solicitation, was able to eee “pealecuaie” ws nc eibeaition 

ment votes at the. annual meet, | against the management as grave, 
According to a LW&M spokesman, leading to the conviction “that we 


should join in the formation of a 
ae: Bewenene Jon -a stockholders protective commit- 


said, the committee had received | t€¢.” Purpose of the committee, he 


said, will be: (1) to fully explore 
a a or yr ose the charges brought against man- 


agement, (2) to rectify any inequi- 
controls about, "400,000 Phares of | fies which may be brought to light 
the 1,800,000 shares outstanding, | }¥ Whatever means may be at our 
but, it’s believed, he can win addi- posal, ng abou 


3 A ever management changes appear 
poser Mom, et cna tine wat op gaa necessary in the light of the inde- 


pendent examinations, (4) to make 
eth ieee taht ths ae this company a profitable producer 
mation’ ef the "dissident group to of motion pictures for theatres and 
“explore charges brought against television. He invited stockholders 
who are in sympathy with the ob- 


the (Yates) management” and “to ‘ 
bring about whatever management Ts —_— to B. E. Smith Jr. 


changes are necessary.” . Already 

on the committee are Vice Ad- Although Smith Sr. is spearhead- 
miral G. G. Bogan, USN, Ret.,| ing the fight, he is not expected to 
and Baron E. Van Zuylen. Smith | take any active part in manage- 
said other names will be announced | ment should he succeed in unseat- 
shortly. ing the Yates team. According to 
' In a statement issued by Smith | a LW&M spokesman, “he never in- 
Sr. and released by his son, a mem- | terferes with management when he 
ber of the Wall St. firm of La-! has control.” 
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French Producers Still Cry Evia 
~ Despite Higher B.0., Bigger Films 


Paris, April 5. 

Although b.o. receipts are nt 
creasing, with the number of pro- 
ductions fewer to make for big- 
ger productions, French film pro- 
ducers again are crying the old re- 
frain of a crisis. They point to a 
$3,900,000 deficit between costs 
and gross take in 1954. The Syndi- 
cat Des Producteurs (Syndicate of 
Film Produce?fs) put ex-minister 
Henri Frenay at its head five 
months ago, and charged him with 
making a full economic report on 
the cinema as well as getting at 
the root of its fiscal troubles. Fre- 
nay made the point that the main 
difficulty was the state control of 
the cinema, under the Centre Na- 
tional De La Cinematographie, 
which, instead of helping the film 
industry, shackled it under a dead 
weight of taxes. 

Frenay gave such statistics as 
film receipts giving two and a half 
times as much to the state in taxes 
as they yield to the producer. He 
made the point that films pay out 
about 24% in taxes while the the- 
atre is hit for only 8%. 

. Though a special Film Aid Law 
was set up in 1948, and finally put 
into operation in 1953,. Frenay 
claims that it is not enough to bal- 
ance the producer’s budget. Despite 
producers getting a 7% rebate on 
taxes, to go back into production, 
a large part of this is given by 
the producers themselves as a re- 
lease visa tax. And though there 
is an additional 5% tax on the spec- 
tator, to go into Film Aid coffers, 
a large part of this goes into mu- 
nicipal budgets rather than into the 
Film Aid nut. 

Frenay stated that of the $2,700,- 
000 collected on the spectator tax 
only $600,000 comes to the Film 
Aid Fund. He also made the point 
that the Film Aid is entirely in- 
sufficient since in 1954 cinema 
brought in $33,000,000 in taxes to 
the state and only $10,800,000 was 
used for aid principles. This sum 
had to be divided between all the 
film branches, and only $4,500,000 
went to the producers. He claims 
this is not enough for proper fiscal 
balance. 

Frenay launched an attack on 
the CNC which he said was run by 
a governmental employee who is 
named by the Ministry of Com- 
merce and Industry and whose loy- 
alties are always with the govern- 
ment in the case of any rifts of 
opinion. The SDP is for a gradual 


disappearance of the CNC to be re- 


placed by a governmental commit- 

tee directly responsible to the Min- 

ister for certain film affairs, name- 
(Continued on page 78) 


Ladies Who Review Films 
And Offer Suggestions 


Convene in Detroit 

Detroit, April 12. 
About 200 delegates are expect- 
ed to attend the first national con- 
vention of the Federation of Mo- 
tion Picture Councils, Inc., which 


will be held Thursday and Friday 
(14-15) at the Statler Hotel, 

Speakers will be George Murphy, 
of MGM; Arthur H. DeBra, com- 
munity relations director of the 
Motion Picture Assn. of America, 
and Robert Bendix, co-producer of 
“This Is Cinerama” and ‘“Ciner- 
ama Holiday.” 

A panel discussion on film prob- 
lems will be moderated by Mrs. 
Max M. Williams, Federation prexy 
and former prexy of the Greater 
Detroit Motion Picture Council. 
Panel participants will be Sid 
Blummenstock, Paramount’s direc- 
tor of publicity; Ward Marsh, 
Cleveland Plain Dealer film critic; 
Mrs. Dean Gray Edwards, Film 
Estimate Board of National Organi- 
zations; and Mrs, James T. Looram, 
National Legion of Decency. 


The Federation is composed of 
club representatives who review 
films and offer suggestions to the 
industry of public reaction and, in 
turn, attempt to explain the in- 
dustry’s problems to members and 
friends and the general public, 











Fine—If You Can Get It 
Darryl F. Zanuck, 20th-Fox 
production head, is one exec 
who believes in talent-partici- 
pation deals. 
“I very much favor that type 
‘of deal, particularly where I’m 
concerned, ” he cracked in 
N. Y. last week. “Only trouble 
is, I haven’t got it.” 


Zanuck: ‘Bus’ Role Open, 
Marilyn Must Decide Her 
Fate; No MCA Overture 


Any time Marilyn Monroe de- 
cides to return to the 20th-Fox lot 
where, at least as far as 20th is 
concerned, she’s under contract, 
she’ll find her dressing room in 
the accustomed place and a script 
—probably “Bus Stop’—waiting 
for Her. 

In discussing the star’s defection 
in N.Y. last week, studio boss Dar- 
ryl F. Zanuck noted that Miss Mon- 
roe’s contract had three more years 
to go. He said she could, of course, 
elect to “sit it out,” but observed 
offhandedly that, if she decided to 
do so, “there might be damages 
involved at the end of that period.” 


Zanuck appeared vague on Miss 
Monroe’s current status at the 
studio, He didn’t think, he said, 
that she was suspended, this being 
largely lawyers’ talk. However, he 
recalled, the star had in a sense 
suspended herself by refusing to 
show up for work. Zanuck didn’t 
know whether or not she was pick- 
ing up her paychecks. He also 
hadn’t heard of any plans for Mar- 
ilyn Monroe Productions to pro- 
duce_ independently and _ release 
via 20th. 


No MCA Approach 


Miss Monroe, who’s president 
of her indie outfit, claims that her 
old 20th contract is no longer valid 
and that she is, in fact, a free- 
lancer. This is disputed by 20th. 
Miss Monroe is now repped by the 
Music Corp. of America. Zanuck 
said he hadn’t been approached by 
MCA in connection with Miss 
Monroe. 


“The Seven Year Itch” is Miss 
Monroe’s only unreleased pic at 
20th. It’s due to preem not before 
1956, having been originally set 
for July, 1955, release. Anticipat- 
ing a possible refusal by Miss 
Monroe to return to work, 20th 
appears to be grooming Sheree 
North for stardom. She’s to star in 
two roles originally assigned to 
Miss Monroe—‘Pink Tights” and 
“How to Be Very, Very Popular.” 
It’s likely that at least one of these 
will be released before “Itch.” 

















Zukor Returns to N.Y. 


Adolph Zukor, Paramount board 
chairman, returned to the N. Y. 
homeoffice Monday (11) after three 
months at the studio. 

Vet exec spends at least a couple 
of months ¢ on | the Coast every year. 





KANSAS KAYO A 


MAJOR VICTORY 


Official film censors, finally, ap- 
pear on the run. Whereas scattered 
court decisions in past have im- 
posed certain curbs on their. ac- 
tivities, last week’s abolition of the 
Kansas Board of Review meant the 
first legislative heave-ho of blue- 
pencillers, and expectedly will be 
an influencing factor in putting 
others out of business. 

That the censors. themselves 
know they’re in trouble was evi- 
denced last week in Memphis. 
Rather than engage in a court bat- 
tle, Lloyd Binford reversed his own 
ban on Columbia's “Bamboo Cur- 
tain.” As far as the records show, 
this was the first time Binford 
did any backtracking. 

Church Influence 

Motion Picture Assn. of America 
and other enemies of censorship 
have no illusions about any over- 
night victory, of course. General 
figuring has it that it will take an- 
other couple of years before the 
“moral guardians” are actually 
quieted. And in some areas where 
church elements have a_ strong 
voice there doubtless will continue 
some form of pic passing. 

However, the censors of the fu- 
ture, it’s felt, will have substan- 
tially less authority and probably 
will represent less monetary ex- 
pense to the film industry. Up until 
the time the Ohio board was ren- 
dered inoperative, the trade had 
been paying about $2,000,000 in 
censor fees. 

Flick’s Liberal Credo 

Based on general indications, the 
censors eventually will either lose 
government authority completely 

(Continued on page 22) 


Warners Sets Deal 
For Eve Arden 


Hollywood, April 12, 

“Our Miss Brooks” will bow as 
a screen personality, under a deal 
set by Warners ‘with CBS-TV to 
make a feature film production out 
of the videcomedy starring Eve 
Arden. Actress, once under con- 
tract to Warners, will return there 
to take over title role in film which 
she and writer-director Al Lewis 
will make under their own setup 
for Warner presentation. 

Lewis also will direct feature, 
to be produced by David Weisbart, 
and will collab on script with Jo- 
seph Quilian,-who works with him 
on the teleshow. Property is sec- 
ond brought by Warners from tele- 
vision to be made as a feature, first 
being Jack Webb’s “Dragnet.” 








U.S. Returns Kosmos 
Vienna, April 5. 
Kosmos film house was handed 
back to its owner by the American 
forces, which used it as USFA The- 
atre since 1946. It was reopened 
with a gala performance. 
Theatre also serves as an appren- 
tice shop for young men striving 
to become ata ea 











an Censors, (2) Foreign Barriers 
To Trade Obsess Film Executives 











Playing Up Jp Marlon 


SaneAntonio, April 12. 

Two local nabes, the Broadway 
and the Olmos, hit it lucky. Ap. 
parently not by foresight they were 
playing “On the Waterfront” on 
the night the Oscar awards were 
announced. 

The Broadway will now play this 
week another Brando film, “The 
Wild One.” 


Kansas Board’s Right To 
Censor ‘Moon Is Blue’ 
Upheld by. State Tribunal 


Kansas City, April 12. 

An about-face came in the Kan- 
sas ‘censorship controversy over 
“The Moon Is Blue” (UA) when the 
state supreme court last Saturday 
reversed a decision of the: Wyan- 
dotte County District Court which 
had ruled the ban of the Kansas 
Board of Review (state censor) was 
unconstitutional. 

The supreme court viewed the 
film and in its opinion declared 
it was not passing on the merit of 
the picture. The question consid- 
ered was the statute under which 
the censor board was organized, 
and the high court ruled -the law 
did convey the board administra- 
tive authority to review and ap- 
prove or disapprove motion pic- 
tures, 

The court made the point that 
neither the district court nor any 
other such constituted court could 
substitute its opinion for that of 
the Board of Review. 

In essence the supreme court 
confirmed legality of censorship in 
Kansas, but the victory is academic 
since the Kansas Legislature on 
April 2 passed a bill abolishing the 
Board of Review, and the bill was 
signed last week by Governor Fred 
Hall. 








Stunting Drive-In 


Chicago, April 12. 
The Sunset Drive-In Theatre 
here ran an ad in yesterday's 
(Mon.) Chicago Tribune want ad 
section which read:~ “Uranium 
Prospector—Capable man with dog 
or cat or man-wife combination 
wanted to prospect for uranium at 
Sunset Drive-In Theatre. Cail daily, 

9 to 6.” ‘js 


Search for sourdoughs is linked 
to ozoner’s booking of “The Far 
Country,” Universal's Jimmy Stew- 
art pic with a Canadian gold rush 
background opening there this 
week. The drive-in has a uranium 
prospecting display at the entrance 
complete with samples, Geiger 
counter and scintillometer. An ex- 
perienced prospector type, pref- 
erably grizzled, is sought to hypo 
interest in and explain the display. 





State’ s Profit From Censor Fees 








Defenders of Censorship Argue It’s Natural Function of Government But Don’t Want 
Government to Pay Expenses — Little Stress Put on This 
Inconsistency by Foes of Censorship 








One aspect of the pressure for censorship laws 
hasn’t been given much prominence in any of the 
various maneuvers seeking relief from the blue- 


pencil burdens. 


Those who champion censorship statutes on city 


enough. 


The mere existence of censorship 
But its victims have to pay yet 
State, according to Assemblyman Leo P. Noonan, 


is onerous 
In N. Y. 


censorship fees stack up to four times the amount 


and state levels take the position that “safeguards” 


against “immorality” 
government. The law, 
the entire citizenry. 


If this is so, why isn’t it a ‘‘natural function” for 
to pay the costs of ad- 
What kind of law can it 
be where only a limited few must pay for its en- 


government, city or state, 
ministration of this law. 


forcement? 


American film companies and foreign picture im- 
porters have been shelling out about $2,000,000 
censorship fees—this for the 
privilege of having their product vetoed. 


yearly in 


are the natural function of 
so the thesis goes, protects 


of actual administration expense. 





Happy Over Kansas 
Abolition of film censorship in Kansas, the first 


state to take such action in the history of the pic 


Motion Picture 


He stated: 


industry, has Eric A. Johnston, president of the 


Assn. of America, hopeful there 


might be a chain reaction. 
“Every 


believer in freedom of ex- 


pression will rejoice that Kansas has repealed its 


dubious 
their books,” 


ancient censorship law. 
lead of Kansas will be followed by her sister states 
that still have anachronistic censorship statutes on 


It is to be hoped that the 








+ Freedom of the screen from both 


censorship and economic barriers 
abroad is the key in messages from 
Erie Johnston in the annual re- 
ports of the Motion Picture Assn. 
of America and the Motion Picture 
Export Assn. He’s president of 
both organizations. 


The MPAA report also contains 
a two-page tribute to the Produc- 
tion Code and its personnel, pegged 
to the 25th anniversary of the Code 
which occurred this year. Calling 
the Code “a creed of responsibil- 
ity for those engaged in entertain- 
ment’s most powerful and dramatic 
medium,” the report went on to 
hail it as “a bulwark against the 
encroachment of political censor- 
ship.” 

In his MPEA statement, Johnston 
took off on the protectionist pol- 
icies of some foreign government 
re their local film industries: 
“Countries which think they are 
protecting local film enterprises by 
erecting barriers against outside 
competition, are in fact damaging 
their own industries, and this must 
be clear to them,” he wrote. “No 
nation’s film industry can continue 
to operate independently and on 


“an adequate scale without foreign 


markets. 


“Nobody’s domestic: patronage is 
big enough to permit the industry 
to flourish as it should. Hence the 
free flow of films around the world 
must be of mutual concern to all 
responsible film producers.” John- 
ston pointed out that the U. S. had 
taken the lead applying this 
thought. 


“There are no restrictions against 
the import and presentation of for- 
eign films in the United States and 
whenever barriers have been pro- 
posed, our industry has taken 3 
firm stand against them,” he held. 


Johnston said there was “no 
more justification for the govern- 
ments of free men to bridle the 
screen than there is to curb the 
press.” There are adequate laws, 
he wrots “to protect the public 
from unwholesome films, just as 
there are to protect society from 
unwholesome books. Prior restraint 
on movies is neither needed nor 
welcome. It can only do a disserv- 
ice to integrity and to understand- 
ing.” 

Hollywood is suffering from pre- 
release censorship at home, al- 
though’ it’s gradually crumbling, 
and also abroad where censors are 
active in varying, degrees in prac- 
tically every country. Among the 
worst are India, Indonesia and 
Ireland. 


“Motion pictures, as a free in- 
stitution, should be supported and 
defended,” Johnston  deelared. 
“The principle is clear. Free men 
can remain free only so long as 
their institutions are free, and the 
screen is one of them.” 

Johnston noted the U. S. films’ 
continuing advance abroad and 
noted, for the overall picture, that 
there were early signs pointing to 
economic gains in 1955 “which 
should .top the notable progress 
made in the preceding year.” At 
the same time, he warned against 
increased costs of film making; the 
tightening up of the foreign mar- 
ket and the continuing high volume 
of antitrust suils within the indus- 
try. He sounded hopeful on the 
final realization of a workable ar- 
bitration system. 


English Titles Pure But 
Those Who Savvy Polish 
Call ‘Barska’ Obscene 


Chicago, April 12. 

Police Commissioner Timothy 
O’Connor last week yanked the 
permit issued to show “Five Boys 
From Barska Street,” a Polish 
language feature, by Chicago’s 
Police Censor Board. Film opened 
at. the Cinema Annex Theatre 
here and viewers complained to 
the commissioner’s office that the 
film was rife with obscenities. The 
board had passed the picture on 
the basis of English subtitles 
which of course were simon-pure. 
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Violent Saturday 
(COLOR-CINEMASCOPE) 


Taut and vivid meiler looks 
to be a sleeper; good b.o. pros- 
pects. r 





20th-Fox release of Buddy Adler pro- 
uction. Stars Victor Matyre, Richara 
gan, Stephen McNally; also stars Vir- 
inia Leith. Tommy Noonan, Lee Marvin. 
eatures Margaret Haves, J. ~Carroll 
Naish. Sylvia Sidney, Ernest Borgnine, 
Dorothy Patrick, Billy Chapin, Krad Dex- 
ter. Directed by Richard Fleischer. 
Screenvlay, Sydney Beehm, from novel 
“by William L. Heath; camera (color), 
Charles G. Clarke: editor. Louis Loeffler; 
music. Hugo Friedhofer (Lionel Newman 
conductin®™). Tradeshown in New York 
April 8, ’55. Running time, 90 MINS. 


Shelley -Martin ......... Victor Mature 
Boyd Fairchild ......:. Richard Egan 
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Tinds Setikoed te wain eye Virginia Leith 
Harry Reeves .......-..- Tommy Noonan 
yell ea pa FS Lee Marvin 
Wc. Satake tax babs Margsoret Hayes 
a ee J. Carroll Naish 
WE: i's « pu xeune 2: D> Sylvia Sidney 
MS ho Ss Saw epee sc et Ernest Borgnine 
Helen .. : . Dorothy Patrick 
Steve Martin ........-.-- . Billy Chapin 


.... Brad Dexter 
Raymond Greenleaf 


| Face ar pee ne re ———- f= rein 
ule wisid oS 2 Vicapalen ckey Murray 

} aay gt eer rT Te Robert Aditer 
Sf Oo a nee ee Harry Carter 


Bar We ie wg > ! 
Oy SS eee ees Ann Morrison 
David Stadt Kevin Corcoran 


Anna Start ..... ...... Donna Corcoran 
Mary Stadt ......~.... Noreen Corceran 
ag Si Nae ets> owen Boyd Morgan 


.. Richard Carrick 
Fiorence Ravene! 
Ellene Bowers 

Dorothy Phillips 

Virginia Carroll 


Bank Teller 
Bank Customer 
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20th-Fox has what looks like a 
sleeper in “Violent Saturday,” a 
complex but taut melodrama about 
a bank robbery in a small mining 
town in the southwest. Producer 
Buddy Adler, in his first try for 
Fox, has turned out an ambitious 
and somewhat pretentious film in 
color and CinemaScope, but de- 
spite the encumbrances of some 
contrived subplots, the main action 
of the story stands out as a master- 
ly piece of filmmaking in the 
meller department. Film should 
catch on to a good b.o. return. 

Lensed on location in Arizona in 
a modern day setting, the film 
concerns the bank robbery planned 


by a cool trio played by Stephen 
MeNally, Lee Marvin and J. Car- 
roll Naish. As their preparations 
for the holdup unfold, the several 


subplots are set up—Richard 
Egan’s unhappy marriage to Mar- 
garet Hayes; Victor Mature’s 


trouble with Bélly Chapin, his son, 
who’s disillusioned because the old 
man fought the war as ‘supervisor 
of the mine; Tommy Noonan as 
the married and moralistic bank 
manager who can’t resist being a 
peeping-tom when it comes to Vir- 
ginia Leith, a sexy nurse; and 
Sylvia Sidney, a librarian who re- 
sorts to purse-snatching to pay a 
longstanding debt. 


Purpose of all the subplots is to | 


set the stage for the holdup, where 
they all fall into place and are 
solved by the-events of the holdup 
and what follows. They’re highly 
contrived and unconvincing, but 
they do serve the purpose of giv- 
ing the film a greater sense of 
scope and power, and they main- 
tain interest for the most part 
while leading into the powerful 
climax of the pic. 


Climax comes with the robbery 
itself and the getaway, which is 
foiled by Mature and Ernest Borg- 
nine, an Amish farmer whose home 
is used as the getaway point. It’s 
here that Sydney Boehm’s screen 
version of the William L. Heath 
novel and Richard Fleischer’s di- 
rection strip the action of the non- 
essentials and turn on the heat 
in a powerful windup that’s worth 
the waiting. Fleischer’s direction in 
these scenes is compelling, both 
from the staging and the camera- 
work viewpoints. And, paradoxical- 
ly enough, the use of color and 
CinemaScope enhances the _ pic 
rather than detracting from it by 
giving the action sweep and vigor, 
confined though it is. 

There’s no one standout acting 
job here, unless it be Noonan’s as 
the drooling bank manager. But 
McNally, Marvin and Naish are 
excellent and even sympathetic as 
the hoods, Miss Hayes convincing 
as the unfaithful wife, and Miss 
Leith full of s.a. as the nurse. 
Egan and Mature turn in okay 
performances, as does young Cha- 
pin, Borgnine and Miss Sidney, 
the latter in an abbreviated role. 
Color by De Luxe is excellent in 
quality, and Charles G. Clarke’s 
camerawork is topnotch. Lionel 
Newman batoned an excellent score 
by Hugo Friedhofer. 

Incidentally, the movel is being 
published simulatneously with the 
Picture, something of a rarity. 

Chan. 


Strange Lady in Town 
(C’SCOPE-SONG-COLOR 


Greer Garson “as an 1880's 
femme .medico from Boston 
who tames the wild west. 
Generally satisfactory pros- 
pects. . 


Hollywood, April 12. 

Warner Bros. release of Mervyn LeRoy 
production. Stars Greer arson, na 
Andrews, Cameren Mitchell, Lois Smith; 
features Walter Hampden, Gonzales Gon- 
zalez, Joan Camden, Anthony Numkena, 
Jose Torvay. Directed by LeRoy. Story 
and screenplay, Frank Butler; camera 
(Warner-Color), Harold Rosson; editor, 
Folmar Blangsted: music composed and 
conducted by Dimitri Tiomkin;: song, 
Tiomkin and Ned Washington; sung by 
Frankie Laine with Mitch Miller and his 








orch. Previewed April 5, °55. Running 
time, 112 MINS. 
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Conventionalism was the same 
in the early west as it was in Bos- 
ton, but the 1880 land of cowboys 
and Indians also had a free-wheel- 
ing informality that made it an 


newly come to Santa Fe, New Mex- 
ico, from Beantown, complete with 
bag, pilis and suffragette ideas. 
That’s the setup for “Strange Lady 
In Town,” and, with Greer Garson 
in the title role, the entertainment 
comes off in a generally satisfac- 
tory manner. 


Producer - director Mervyn Le- 
Roy chose CinemaScope and War- 
nerColor to insure full pictorial 
display of the outdoor backgrounds 
for the Frank Butler screen story. 
The visual values resulting from 
the Harold Rosson photography 
are among the several assets the 
film has. to please ticket buyers. 
To be liked also is the title tune, 
sung by Frankie Laine, and the 
Dimitri Tiomkin score, which is 
robust when required and, else- 
where, full of melodic themes 
that linger. 


To some extent, the deliberate 
pacing LeRoy uses in the initial 
half of the film to establish: plot 
and characters lessens the overall 
entertainment impact, and_ this 
seeming slowness will get a mixed 
reaction from audiences who, aware 
of where the story is going, will 
want less delay in getting there. 
However, when LeRoy does cut 
loose with action, it is well estab- 
lished and all that the more avid 
fan could ask. : 

In this action category is the 
fight Dana Andrews, rival doc and 
suitor for Miss Garson’s hand, has 
with Bob Wilke, itinerant teamster, 
who has come to drag away his un- 
willing ex-girl friend, Joan Cam- 
den, a mental patient of the femme 
medico. There’s a high suspense 
in the sequence when an Apache 
band comes on Andrews and Miss 
Garson while they are riding in 
the desert. Action climaxes in the 
fight between a posse and a gang 
of bank robbers, among whom is 
Cameron Mitchell, Miss Garson’s 
wayward brother, who listens to 
the pleas of his sister, against the 
intuition of Lois Smith, the young 
girl who loves him, and surrenders, 
only to be riddled by mob bullets. 

Piot, simply, deals with a wom- 
an, unable to break down haughty 
Boston indiffererfce to a femme 
who practices medicine, and goes 
west to Santa Fe where her 
younger brother is a cavalry of- 
ficer. There, she finds prejudice, 
too, but is gradually breaking it 
down, even winning over an 
established, and opinionated, male 
doctor, until her brother goes com- 
pletely bad. The townspeople tar 
her with the same brush of wick- 
edness, but the male doctor and 
the unprejudiced Mexicans and In- 
dians among whom she has worked 
defy public opinion and keep her 
with them. 

Miss Garson does a job that will 
satisfy her following in portraying 
the. title role. She maintains a 
ladylike dignity, a sort of grand 
dame quality, even in the more 
hail - fellow - well - met sequences, 
without necessarily seeming stiff or 
assuming a looking-down-the-nose 
attitude. The other characters are 
more free-wheeling, lending them- 
selves to the flamboyance sup- 
plied by. Andrews, Mitchell and 
Miss Smith. The two male stars 
are good, and Miss Smith, who 
lifted a small spot in Warner’s 
“East of Eden,” gives a virtually 
perfect portrayal of a young girl, 
merging into womanhood but who 
has not yet shaken off the ties to 
adolescence. 

Walter Hampden, desert priest 
and operator of a‘small hospital 
in which Miss Garson works, is 
capable, and Gonzales Gonzales 





supplies some Latin chuckles as an 


easier target for a femme medico, . 


aide to Mitchell Miss Camden 
does well as the mentally un- 
balanced patient, as do Anthony 
Numkema, blind Mexican boy 
healed by Miss Garson, and Jose 
Torvay as his grateful father. 
Others supply the necessary color 
to character parts. Numkena, and 
several other juves raise sweet 
voices in religious music and 
there’s a fiesta dance specialty by 
the Trianas that has color. ~ 
Brog. 


The Leoters — 
Medern-day outdoor thriller, 
modestly entertaining filmfare 
for programmer playdates. 


Hollywood, April 11. 











production. Stars Rery Calhoun, Julie 
Adams, Ray Danton; co-stars Thomas 
Gomez, Frank Faylen; features Russ Con- 
way, John Stephenson, Rod Williams. 
Directed by Abner Biberman. Rereanaee, 
Richard Alan Simmons; story, ‘aul 
Schneider; camera, Lloyd Ahefn; editor, 
Russell Schoengarth; music supervision, 
Joseph Gershenson. Previewed April 6, 


55. Running time, 87 MINS. - 

Jesse Hill ............... Rory Calhoun 
Sheryl Gregory ..........- Julie Adams 
Pete: Cemeee ..c ix +2 0:0000%0 Ray Danton 


George Parkinson Thomas Gomez 
Stan Leppich Frank Faylen 
Major Knowle Russ Conway 
Lieutenant Stevensen...John Stephenson 
Co-Pilot Rod Williams 


(Aspect ratio: 1.85-1) 





Plane robbers replace train rob- 
bers in this modestly entertaining 
thriller and the way it goes about 
its. melodramatics will see_ it 
through programmer bookings in 
the general situations. 

A-plane crash in the Pike’s Peak 
region of the Colorado Rockies, 
where pic was filmed, sets off the 
story to be told in the Howard 
Christie production, and Abner 
Biberman’s direction paces. the 
plot as advantageously as possible, 
even though there is a lack of 
plausibility, keeping it from being 
an entirely okay show. i 

The script by Richard Alan Sim- 
mons, from a story by Paul Schnei- 
der sends out mountaineer Rory 
Calhoun and his old Army buddy, 
Ray Danton, now an adventurer, as 
a rescue team to find the plane and 
possible survivors. There are four, 
Julie Adams, model for risque art; 
Thomas Gomez, brokerage clerk; 
Frank Fayien, retiring Navy petty 
officer, and Rod Williams, badly in- 
jured co-pilot. 

Melodramatics get into the tale 
through $250,000 in cash which was 
on the plane and which Gomez has 
found. Danton scents the money, 
too, and partners with Gomez to 
force Calhoun to lead them out of 
the wilderness, scheming to kill 
them all when civilization is with- 
in sight. It’s a dong and arduous 
trek, up mountain and down dale, 
that Calhoun leads the party, aim- 
ing via circuitous route to land the 
little group in an area where an 
Army artillery battalion will be 
staging target practice. Amidst 
salvos from the mountain battery, 
Calhoun and Danton have it out, 
leaving the mountaineer free to 
eontinue a life in his beloved hills 


with Miss Adams. 
Satisfactory performances are 
turned in by the cast. Miss Adams 


rates special attention by virtue of 
a revealing getup she wears—the 
costuming going with her previous 
modelling profession being, fetch- 
ing, but hardly adequate, garb for 
the big woods. Technical assists 
come over expertly, from Lloyd 
Ahern’s lensing on down. Score 
supervision by Joseph Gershenson 
includes a melodic French tune, 
“Aupres de ma Blonde.” Brog. 


Bedevilled 
(C’SCOPE-COLOR) 





Fair chase meller with reli- 
gious overtones; moderately 
a for general program mar- 
et. 





Hollywood, April 8. 

Metro release of Henry Berman pro- 
duction. Stars Anne L[axter, Steve For- 
rest; features Simone Renant, Maurice 
Teynac, Robert Christopher. Joseph 
Tomelty, -Victer Francen. Directed by 
Mitchell Leisen. Story and screenplay, 
Jo Eisenger: camera (Eastman Color), F. 
A. Youne: editer, Frank Clarke; music 
composed by William Alwyn, conducted 
by Muir Mathieson: song. Paul Durand, 
English lyrics by Richard Driscoll. Pre- 
viewed April 4, ’55. Running time, 85 
MINS. 
Monica Johnson ........... 
Gregory Fitzgerald 


Anne Baxter 
Steve Forrest 
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A chase melodrama, with reli- 
gious overtones, played off against 
the streets and rooftops of Paris, 
is offered in this Metro release. 
Aside from the striking Cinema- 
Scope tour of the French capital, 
beautifully tinted in Eastman Col- 
or, the feature is in the medium 
entertainment class best suited for 
the regular program market. 





Plot premise involves a young 


Universal release of Howard Christie_ 





man, en route to a seminary to pre- 
pare for priesthood, with a shady 
lady of songs and, as the story 
opens, wanted for the killing of her 
married lover. Such a setup pre- 
sents awkward problems in avoid- 
ing offense, but producer Henry 
Berman and director Mitchell Lei- 
sen bring it off acceptably, even 
though a sizeable share of the pic's 
audience may still get an uncom- 
fortable feeling from the situation. 

Anne Baxter is the nitery chirp. 
no better than she has to be to get 


by in life, and Steve Forrest is the | q 


young man who undertakes to pro- 
tect her, The story and script by 
Jo Eisinger makes it ‘rather. clear 
that Forrest is not moved by any 
lure of the flesh to aid the girl. 
Soon the legit beginning from a 
simple act of kindliness boils into 
flight as Forrest seeks to keep Miss 
Baxter away from the police and 
the killers hired by the dead man’s 
brother until she can be spirited 
out of France. During the chase 
seauences considerable suspense 
and tension develops, along with 
the complication of Miss Baxter 
falling in love with the embryo 
priest. He falters a bit, too, but 
pulls up in time to remain stead- 
fast to a life of the cloth. Picture 
ends with the girl going out to 
face the killers and die so Forrest 
will be completely free of her. 

Miss Baxter does her character 
excellently. Forrest continues to 
show considerable promise and his 
natural talent keeps his character 
human and 0believeable without 
stuffiness. A bit of French spice, 
very welcome,’ is Simone Renant, 
fashion designer attracted to the 
young man’s good looks. Robert 
Christopher, with the same reli- 
gious destiny as Forrest, and Victor 
Francen, crusty priest who at- 
tempts to keep Forrest in line dur- 
ing the Paris stay, are the only 
other important casters, although 
a — of smaller parts add 
color. 


F. A. Young did the excellent 
C’Scope lensing, taking advantage 
of historic sights in Paris to dress 
up the footage. William Alwyn’s 
score, conducted by Muir Mathie- 
son, and the song, “Embrasse-Moi 
Bien.” cleffed by Paul Durand with 
English lyries by Richard Driscoll, 
are good. So are the Helen Rose 
and the Jean Desses fashions. 

Brog. 


Napoleon 
(FRENCH; COLOR) 


Paris, April 5. 
Filmsonor-CLM-Fran- 
Stars, Daniel 





Cinedis release of 
cinex production. 
Raymond Pellegrin, Michele Morgan, 
Sacha Guitry; features, Henri Vidal, 
Daniele Darrieux, Lana Marconi, Jean 
Gabin, Orson Welles, Eric Von Stroheim, 
Dany Robin. Written and directed by 
Sacha Guitry. Camera (Eastmancolor), 
Pierre Montazel; editor, Raymond Lamy; 
music, Jean Francaix. At Berlitz -Paris. 
Running time, 190 MINS. 


Gelin, 


RNIN 6 4a. 0.0’ «wees ebnice Daniel Gelin 
oe A eee Raymond Pellegrin 
ee ee ee eee Sacha Guitry 
EE = .5- 0-5: 0 c.0 & xhae 9. Michele Morgan 
er Le Lana Marconi 
OT Pee ers ‘ Henri Vidal 
I, A evean ek cacti Daniele Darrieux 
Oy sca Un gi ae eer es Dany Tobin 
Hudson-Lowe ........ ....Orson Welles 
Beethoven ........... Eric Von Stroheim 


Marie-Louise Maria Schell 





If Sacha Guitry’s previous his- 
torical opus, “Versailles,” made 
the French audiences “cry with 
pride for the “glory that was once 
France,” his new pic, “Napoleon,” 
will only lead to a few throat tight- 
enings and scalp tickling by the 
music crescendos and _ patriotic 
fanfare. Otherwise, this may tire 
many, not looking like the phenom 
grosser its predecessor was. There 
is no doubt that the Napoleon 
name and grandiose bundle of star 
names in the film will make for 
solid b.o. here and it will probably 
make money despite its record 
$1,800,000 nut. Comingesoon after 
“Desiree,” this is more problemat- 
ical for the U.S. An axe, not scis- 
sors, would have to be taken to 
this longwinded expose of the Em- 
peror’s life. 

Guitry has reduced him to the 
status of a figure in a _ parlor 
charade game. As the wily, states- 
man, Talleyrand, Guitry takes the 
lion’s share of the wit and lines 
as he tells a few friends about the 
life of Napoleon. This allows him 
to dip at will into the various 
episodes of great man’s rise to 
power. But this also robs the ‘Na- 
poleon figure of its, epic spirit 
and very rarely does an idea about 
the true genius of Napoleon come 
through. Guitry dwells on anec- 
dotage rather than trying to re- 
construct and instill the reasons 
and drive that made him the great- 
est figure of dictatorial will. 


, cut, 


‘because otherwise 





peror on his white horse comi 
down the Champs-Elysees under 
the Arch of Triumph. 


Napoleon’s love life is not 
spared including his fervent court- 
ship of Desiree, his wooing and 
marriage to Josephine, and his 
various extra-curricular attempts 
to create an heir. Marie Walewska 
is importantly featured as well as 
the family and friends of the great 
man. 

Daniel Gelin is the young Bona- 
parte but only has flashes of the 

ynamic will needed. In a ludi- 
crous _changeover, Bonaparte be- 
comes Napoleon during a_ hair- 
cutting sequence, Although Guitry 
has taken. full lieense, the change 
from the full-nosed Gelin to the 
blunt-nosed, brooding Raymond 
Pellegrin gets titters. Pellegrin 
manages to make a sober if not 
overwhelming figure of Napoleon, 

Michele Morgan is a properly 
enticing Josephine. Lana Marconi 
is a flaccid Walewska ard the oth- 
er roles are a grab-bag of stars. 
There is Orson Welles as the 
beady eyed Hudson-Lowe: Eric 
Von Stroheim doing a bit as Beet- 
hoven; Jean Gabin dying and 
shrieking as he points at some 
wounded men, etc. 

Color is rich and well balanced. 
Costumes and ensembles are well 
dressed giving the film nice pro- 
duction. Guitry has a field day as 
Talleyrand. Battle scenes were 
staged by Hollywood director-art 
director Eugene Lourie who has 
gotten some nice movement into 
the vacillations of the Napoleonic 
wars. These are kept at pictur- 
esque, stylized length. Music has 
the right heroic and parody as- 
pects but is too loud at times. Edit- 
ing helps keep -the span . and 
sprawling content coherent. 

The bevy of star names and Na- 
poleon theme gives this a chance 
in America if well plugged paa 

osk. 


Conquest of Space 
(COLOR) 


Science-fiction entry, exploit- 
able but most appeal to young- 
sters; just medium possibilities 
overall, 5 





eee 
Hollywood, April 7. 
Paramount release of George Pal pre- 
duction. Features Walter Brooks. Erie 
Fleming, Mickey Shaughnessy. Phil Fos- 
ter, William Redfield, William Hopper, 
Benson Fong, Ross Martin. Directed by 


Byron . Screenplay, James O’Han- 
lon: adaptation, Pp Yordan, Barre 
Lyndon, George Worthington Yates; 
based on the book by Chesley Bonestell 
and Willy Ley; camera (Technicolor), 
Lionel Lindon; editor, Everett Douglas; 

Ed®uart; 


process photography, Farciot 
astronomical art, Chesley Bonestell: spe- 
cial photographic effects, John P. Fulton, 
Irmin_Roberts, Paul Lerpae, Ivy] Burks, 
Jan Domela; score, Van Cleave. Pre- 
viewed April 4, °55. Running time, 8@ 
MINS. 
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(Aspect ratio: 1.85-1) 

As a jet age film entry, this sci- 
ence-fiction feature has enough ex- 
ploitation values to steer it through 
the general market without a crash 
landing. It needs the ballyhoo help 
the grossing 
prospects are not big. Regular dual 
bill patrons will find it acceptable 
enough, but the kiddies should pro- 
vide the strongest trade. 

As in most pix of this type, it’s 
the technical stuff, such as models, 
special photographic effects and 
nb lensing, that scores the 

est. Here, these assets support a 
rather stodgily developed screen- 
play and an unknown cast, both of 
which handicap the George Pal 
production in putting its best foot 
forward. When Byron Haskin’s di- 
rection has a chance at action and 
thrills they come over well, but 
most of the time the pacing is 
slowed by the talky script that 
James O’Hanlon fashioned from 
the adaptation of the Chesley 
Bonestell-Willy Ley book by Philip 
Yordan, Barre Lyndon and George 
Worthington Yates. 

Plot time is the future, with the 
setting divided between a space 
station wheeling some 1,000 miles 
above earth and a flight from this 
floating base to the planet Mars. 
Some suspense enters into the foot- 
age here and there, but a feeling 
of expectancy isn’t sufficiently 
maintained to keep the entire 80 
minutes commanding attention. 
Best moments deal with a meteor 
hitting the space station and spill- 


There is only a brief shot of the | ing everything before the wheel is 


Revolution as Napoleon sees Louis 
XVII being humiliated. Then it 
takes him through his rise to com- 
mand, various campaigns, his ele- 





righted, the near crash of the rock- 
et ship with a meteor on the trip 
fo Mars. The latter planet is a 
sort of red dust affair, sere and for- 


vation to Emperor, and then his | bidding, and from which those who 


final defeat by the Allies, the re- 
turn from Elbe, Waterloo and his 
last exile to Saint Helena where 
he dies. It ends with Napoleon’s 
cinders being returned to France 
in a symbolical shot of the Em- 


have survived are able to blast off 
for the return trip after some cur- 
iously unexciting adventures. 

The rocket ship is manned by a 
stereotype crew. There’s Walter 
Brooks, the commanding officer 


if 
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who loses his screws because he 
figures God didn’t want man jet- 
ting off to new planets; Eric Flem- 
ing, his son, who didn’t want to 
make the trip anyway, but who 
turns out to be the ship’s salvation; 
Mickey Shaughnessy, tough old 
master sergeant, devoted to the 
c.o.; Phil Foster, a wise-cracking 
Brooklynite, and Benson Fong and_- 
‘Ross Martin, UN personnel. These 
and others in the cast are accept- 
able in undemanding roles. 

The real stars are the props and 
lensing, supplied in the latter in- 
stahce by Lionel Lindon on the 
regular Technicolor photogfaphy, 
Farciot Edouart on process, John 
P. Fulton, Irmin Roberts, Paul Ler- 
pae, Ivyl Burks and Jan Domela 
on special photographic effects, and 
Chesley Bonestell’s astronomical 
art. The art direction by Hal 
Pereira and Joseph MacMillan; set 
decorations by Sam Comer and 
Frank McKelvy; sound by Harold 
Lewis and Gene Garvin, and the 
score by Van Cleave are among 
other top assets. Tog. 


Cell 24355, Death Rew 


Film version of Caryl Chess- 
man k with good b.o. 
_ potential in program and ac- 
tion Markets. 








Columbia release of Wallace MacDon- 
ald production. Stars William Campbell, 
Robert Campbell;~ features Marian Carr, 
Kathryn Grant, Harvey Stephens. Di- 


rected by F. Sears. Screenplay, Jack 
Witt, based upon book by Caryl 
Chessman: camera, Fred Ja Jr.; 
editor, Henry Batista; music, Mischa 
Bakaleinikoff. Tradeshown N.Y., March 
17, 55. Running time, 77 MINS, 
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“Cell 2455, Death Row,” story 
of condemned rapist Caryl Chess- 
man, comes to the screen as a de- 
pressing case history of a youth 
who went wrong. Obviously it has 
strong exploitation bilities 
which exhibitors will d useful, 
and these will tend to offset the 
film’s lack of marquee values. But 
for the most part this Columbia 
release wili find its b.o. potential 
confined to the program and ac- 
tion markets. * 

For although Chessman’s attempts | 
to escape the gas chamber for the 
last six years have been well pub- 
licized in the press and in his own 
book, the drama _ surrounding his | 
circumstances falls far short oi 
being a gripping human documen- 
tary in this Wallace MacDonald 
production. The Jack De Witt 
screenplay fails to probe the inner 
reasons for Chessman’s life of 
crime and resorts to a long flash- 
back of fncidents which brought 
him to San Quentin’s death row. 

To De-Witt’s credit he never 
makes the character a sympathetic 
one. As_ portrayed by William 
Campbeli (as Chessman over 18) 
and Robert Campbell (Chessman 
as a teenager), the role first comes 
off as a study of an incorrigible 


| ers and His Giants. 





kid—and later of a youth defiant 
of society’s laws. Much Of the | 
background and story is explained | 
through the device of narration as | 
William Campbell reflects while | 
pacing his cell. 
However, the criminal career of | 
cell 2455’s occupant proves to be 
such a_ senseless round of car 
thefts, stickups and hijacking that 
one wonders what mental quirk 
was behind all this. Little is done 
_ to establish the motivation espe- 
cially in view of the elder Camp- 
bell’s comment that the individual 
has himself to blame and not en- 
vironment or other factors. 


The Campbells, who head a long 
cast, are effective as the tough kid 
who couldn't go straight but wised 
up in death row. Okay support is 
Erevseee by Marian Carr, as a 

lewzy moll; Kathryn Grant, teen- 
age version of a moll, and Harvey 
Stephens as the San Quentin 
warden. Among those who register 
in lesser roles are Allen Nourse, 
Diane De Laire and Vince Edwards. 

Direction of Fred F, Sears, al- 
though minimizing the psychologi- 
cal aspects, handles the many ac- 
tion sequences with finesse. Fred 
Jackman Jr.’s black-and-white pho- 
tography is a plus as is the tight 
editing of Henry Batista. Music 
conducted by Mischa Bakaleinikoff 
is in keeping with the grim mood 
of the subject, and other technical 
credits measure up. Producer Mac- 
Donald’s physical trappings be- 





speak. a. modest. budget: Gilb. 


Dial Red © 


Program meller with Bill El- 
liott out of b ns and into 
ecivvies in lightweight lower- 
case offering. 


Hollywood, April 11. 

Allied Artists release of Vincent M. 
Fennelly production. Stars Bill Elliott; 
features eith Larsen, Helene Stanley, 
Paul Picerni. Written and directed by 
Daniel B. Ullman. Camera, Ellsworth 
Fredricks; editor, William Austin; music, 
Marlin Skiles; jazz sequences by Shorty 
Rogers and His Giants. Previewed April 
7, ’55, Running time, 63 MINS. 
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Bill Elliott, stalwart of the 


plains, doffs his buckskins for ci- 
vies in this modern-day melo- 
drama. Results are lightweight 
but passable for lowercase book- 
ings in the programmer market. 


The “Dial Red O” title on the 
meller might indicate there are 
some Communists lurking in the 
screen story fashioned by director 
Daniel B. Ullman, but all it means 
is call the operator when you need 
the sheriff's office. In this case, 
Elliott portrays a lieutenant in the 
sheriff's department who is called 
in when an ex-serviceman from the 
psychiatric ward of a veterans’ hos- 
pital goes nace a A for, the wife 
who has divorced him. 

Keith Larsen is the young man 
who goes over the fence, but all 
he wants to do is to talk to Helene 
Stanley, the ex-spouse, not kill her 
as the authorities. fear. She does 
get bumped off, though, by Paul 
Picerni, her married boyfriend who 
resents the idea that she has be- 
come pregnant. This leaves Lar- 
sen in a bad spot, he’s jailed and 
then escapes, having figured out 
who the real killer is almost before 
Elliott can arrive at the same con- 
clusion. Elliott manages to ar- 
rest Picerni in time to prevent 
Larsen from really becoming a 
murderer. 

Elliott is his customary taciturn 
self as the sheriff, doing okay with- 
out his horse and chaps. Larsen, 
Miss Stanley, Picerni, Jack Krus- 
chen, a gabby writer; Elaine Riley, 
femme deputy, and others in the 
cast do what is expected of them 
adequately. 

Lensing by Ellsworth Fredricks 
and the other technical contribu- 
tions are satisfactory, as is the 
score by Marlin Skiles and the jazz 
backgrounds done by waged rg 

Tog. 


The Land 
(Zemlya) 
(RUSSIAN-COLOR) 


Artkino release of Kiev Studios pro- 
duction. Stars N. Uzhvy, V. Sokirko. Di- 
rected by A. Buchma, A. Shvachka 
Screenplay by Shvachko from the novel 
by Olga Kobylianskaya; camera, N. Siut- 
sky; music, B. Krizhanovsky, V. Gomol- 
yaka. At the Stanley, N.Y., starting April 
9, ’55. Running time, 82 MINS. 
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(In Ukraine; English Titles) 

This is a _ better-type Russian 
screen production. Like so many 
of those pix turned out at the Kiev 
Studios, “The Land” goes in more 
for story, fine direction and above- 
par acting. And this vehicle boasts 
U-Color, better known as Ukraine- 
color. It is perhaps the best tint- 
ing te come from the Soviets, and 
is easily stronger than thé more 
familiar Sovcolor. Film looks 
geared for top grosses in Russo 
language theatres. 

Story of two brothers’ struggle 
for the favored spot in a typical 
farmer-land owner’s home eculmi- 
nates in the death of the older one 
when he returns from a three-year 
tour of Army duty. © This is laid in 
Ukrainian country, with its wheat 
fields, hard-working peasants and 
familiar resentment against serv- 
ing in the army because of its 
brutal discipline. Plot has the 
older brother’s bride-to-be quar- 
relling with his young brother’s 
sweetheart, this hassel hatching 
the scheme whereby the villainous 
youngster slays his kin in order 
to get a bigger share of land. 

While the story, which in some 
respects resembles “East of Eden,” 
in its rough detail does not repre- 
sent much, Director A. Shvachko 
and A. M. Buchma have contrived 
to make it a surprisingly gripping 
pic. Shvachko also did the screen- 
play from the novel by Olga Koby- 
lianskaya, managing to get con- 
siderable action into a somewhat 
methodical plot. Although much 
detailed, graphic description is 
given the sequences in the army 
barracks, the actual slaying of the 
older’ “brother never «ts «shown. 





Rather, the director has the body 
found in the woods and_concen- 
trates in depicting the family 


grief over his murder. 


Best performances are turned in 
by N. Zzhvy and V. Sokirko, as the 
sweetheart and the other brother, 
respectively; P. Grubnik, and .T. 
Alexeyeva. But even the smallest 
bit role is well taken. 


Camerawork of N. Slutsky is 
superb, some of his color landscape 
shots being almost like a painter’s 
masterpiece. B. Krizhanovsky and 
V. Gomolyaka have provided a 
splendid, stirring musical sone. 

ear. 


Les Chiffonniers. 
D’Emmaus 
(The Ragpickers of Emmaus) 
(FRENCH) 
Paris, April 5. 


Cocinor release of Cociner-Abeille-Nor- 


dia Films production. Stars Gaby Morlay. ; 


Directed by Robert Darene. Screenplay, 
Rene Barjavel, Francois Patrice, Marie 
D’Hyvert from novel by ris Simon; 
camera, Jean Bourgoin; editor, Raymond 


y. At Balzac, Paris. Running time, 
110 MINS, r 
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This pic is a timely narrative 
based on the career of the Abbe 
Pierre (Andre Reybaz) whose work 
in saving dispossessed people and 
families, during the cold winter of 
53, resulted in worldwide pride 
and interest in his cause. Film 
concerns only the Abbe’s work in 
setting up a center for the home- 
less and derelict. Film is more 
for the few specialized spots, and 
church showing rather than else- 
where due to its documentary and 
surface treatment. 


Film shows the Abbe taking over 
an old mansion for tramps. Here 
a colorful crew gathers with a 
punchy fighter, an ex-convict, an 
ex-soldier, a suicidal old man and 
other lowlife figures. How the 


Abbe carries on his work and close- 


ups of the internal conflicts of 
some ex-tramps forms the main 
part of the yarn. 


Director Robert Darene has 
avoided the mawkish, and turned 
a tearjerker story into a well-made 
film. It lacks the drama and tug 
it would have had if one character 
were treated thoroughly. Most of 
the large, expert cast worked at 
special scale, and most of the pro- 
ceeds will go the Abbe’s founda- 
tion. 


Lensing and editing are firstrate 
and acting is fine as a whele. 
Andre Reybaz is properly  re- 
strained and age gen as the Abbe. 
Nice portraits also are etched by 
Pierre Trabaud, as the hot headed 
ex-con; Charles Moulin, the violent 
but generous boxer, and Gaby 
Morlay, as the imperious assistant 
of the Abbe. Mosk. 


The Saiety Match 
(RUSSIAN—COLOR) 


Artkino presentation of Sovexportfilm 
production. Stars A. Gribov and A. Popov. 
Directed by K. Yudin. Screenplay, N. 
Erdman, based on a story by Anton 
Chekhov; camera (Sovcolor), 1. Gelein 
and V. Zakharov; music, V. Shirnsky. 
Previewed at Stanley -Theatre, N.Y., 
March 25. Running time, 55 MINS. 
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(In Russian, English Titles) 


Bumbling provincial officials get 
the going-over in the Soviet im- 
port based on Chekhov’s “The 
Safety Match.” The satirical short 
story has been transferred to the 
screen with a light touch. This, in 
itself, is a departure \ om the usual 
heavy-handed Russian films ex- 
tolling the virtues of cooperative 
farm living. In Chekhov, the Soviet 
film industry has apparently found 
a source of material that doesn’t 
run counter to the country’s propa- 
ganda line and yet can be chalked 
up as entertainment fare. 

“The Safety Match,” the -princi- 
pal clue in this comedy with mur- 
der overtones, relates the efforts 
of a farm community magistrate 
and his eager-beaver assistant to 
uncover the murderer of a missing 
landowner. Although the corpus 
delicti is not uncovered, the ‘“de- 
tectives’’ lose no time in concoct- 
ing fantastic motives and accusa- 
tions based on an analysis of some 
meager clues. The “victim” is 
found very much alive, holed up 
with the wife of a police official. 

The performances,’ especially 
that of A. Gribov, as the magis- 
trate, and A. Popov, as his aide, 
are in keeping with the flavor of 
the story. The rest of the cast also 
carries out the assignments well. 
K. Yudin’s direction has the right 
touch and the technical aspects, in- 
cluding the Sovcolor, come over 
satisfactorily. Holl, 





FILM REVIEWS 9 
Ingrid—Die Geschichte | Die Stadt Ist Voller 
Eines Fotomeodells . isse 
(ingrid—Story of a Model) (The Town Is Full Of Secrets) 
(GER Bote (GERMAN) 
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The title is slightly misleading. 
This is not a film in the usual “boy 
meets girl’ tradition but one that 
tells about a young girl in postwar 
Germany — and more or less the 
story of thousands of them. Un- 
conventionally directed by Hun- 
garian-born Geza Radvanyi (his 
first German venture), pic is re- 
markably realistic. Partly very 
impressive, occasionally it is rather 
confusing. Cast and title will 
guarantee good returns here and 
this may also have some chance 
in “the foreign market. The names 
of Paul Hubschmid (in Hollywood: 
Paul Christian) and Johanna Matz 
(who recently marked her U.S. film 
debut in “They Were So Young”) 
may help. 

Johanna Matz, after having lived 
in a German postwar refugee 
camp, comes to the big city and 
finds a job as seamstress. She 
eventually becomes a_ successful 
mannequin. Her affair with a man 
finally ends happily after a split. 

owever, it is not the conventional 

nis as she more or less decides 
to live with him without illusions. 

Geza Radvanyi avoids also any 
cliche stuff in his direction, not 
sticking too much to the script. 
The’ results are not always con- 
vincing, but certainly interesting. 
are: his film is very impres- 
sive. 

Acting is good. Comely Miss 
Matz gives a warm performance as 
the disillusioned girl. Hubschmid, 
her lover, is convincing although 
a bit too irresistible. Paul Edwin 
Roth is sympathetic as the other 
man in her life. Very good support 
is given by others. . 

Technical contributions are first- 
rate, especially the brilliant cam- 
erawork by Richard Angst. Hans 
Martin Majewski’s score is also 
noteworthy. Pic easily could stand 
some cutting. Hans. 


Escuela de Vagabudos 
(School for Tramps) 
(MEXICAN) 


(Songs) 
Mexico City, April 5. 
Distribuidora . Mexicana de _ Pelicuias 


release of a Diana Films _ production. 
Stars Pedro Infante and. Miroslava; fea- 
tures @scar Pulido, Blanca de Castejon, 
Anabel Gutierrez. Directed by Rogelio 
Gonzalez. Cameraman, Rosaiio Solan; 
screenplay, Fernando de Fuentes, Paulino 
Masip; music, Menuel. Esperon. At Cine 





Mexico, Mexico City. Running time, 100 
MINS, 

This pic drew 245,700 cash 
customers (very big here for 


any film) during its first six solid 
weeks on opening playdate here. 
Production achieves its sole goal 
in order to entertain with the 
maximum amount of laughter. 
Film is carried by Pedro Infante 
almost by himself. He is in top 
voice and handily sells his vocal 
wares. He has a great co-star in 
the late Mirosalva, She’s excep- 
tional in traditional femme wear. 
The full technical staff delivers 
well, without anybody taxing their 
mental capacities. Scripters Fer- 
nando de Fuentes and Paolino 
Masip, readily admit that the story 
is not much more than a modern 
Mexicanization of that U.S. oldie, 
“His Excellency, The Tramp.” 
Infante and Miroslava delight as 
well as songs and music serve well 
in the presentation of family life 
in wealthy Mexican home of today. 
All this makes “Tramps” worth 
seeing. Grah. 


M. P. Alliance 


aaa Continued from page 3 =e 
that MPA could both supervise 
and make the half-hour film if 
they wished. I merely wanted an 
objective appraisal of the Alliance 
and what it does. They have extra- 
legal clearance powers and I told 
Bond it seemed to me the géneral 
public would be interested in 
MPA’s civil liberties programs. 
We were interested in the back- 
ground of the Alliance and wanted 
an objective approach, not a philo- 
sophical explanation, I told Bond. 

“Bond said the MPA was not in- 
terested in publicity, . that it 
worked to arouse the picture in- 
dustry of certain dangers. He was 
so disinterested in the project, and 
so categorical in this disinterest 
that I didn’t pursue it. Our dis- 
cussions were clear and definite,” 
said Walker. 
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Fritz Kortner’s first directorial 
job of a German postwar pic turns 
out to be a remarkably good one. 
Admittedly, there are several de- 
ficiencies along the line but it has 
refreshing individuality which wit 
even keep the interest of many 
patrons. The marquee value of an 
all-star cast will be a good selling 
asset here. Elsewhere, chances for 
some arty spots are rated okay. 

Screenplay by Kortner and 
Curt J. Braun, based on latter’s 
same-titled stageplay of the same 
name, takes its action from a 
medium - sized German factory 
which suddenly has to shut down 
because of financial troubles. It 
then centers around a dozen fac- 
tory employees, each one’s private 
life being unfolded in episodic 
manner. The end Sees the fac- 
tory owner, persuaded by his 
daughter, resuming operations aft- 
er one of his employees has com- 
mitted suicide, indirectly because 
of the factory shutdown. 

There are quite a number of 
realistic and humanly interesting 
sequences in this film. Unfortu- 
nat“'y, the pie attempts to cover too 
much, occasionally resulting in 
jerkiness. Despite this, Kortner’s 
film must be regarded as above 
the German average. 

The acting is unusually con- 
vincing, Kortner’s handling of the 
players being excellent. Curi- 
ously, the most remarkable per- 
formance is given by the story’s 
most uninteresting -person, Grete 
+ Weiser, whose portrayal of a self- 
talking charwoman is virtually a 
little masterpiece. Also the others 
come off well, including Paul 
Hoerbiger, Erich Schellow, Anne- 
marie Dueringer and the late Wil- 
fried Seyferth. 

Technical aspects are only fair. 
Editing could have been tighter. 
| Although the atmosphere is in gen- 
eral realistical, camerawork is not 
imaginative enough. The score is 
average, and production dress ade- 
quate. Hans. 


Le Ragazze Di 


Sanfrediano 
(The Girls of San Frediano) 
(ITALIAN) 


Rome, April 5. 
Lux Film production and release. Stars 





Antonio Ciffariello, Rossano Podesta, 
Corinne Calvet. Directed by Valerio Zur- 
lini. Screenplay, Leonardo Benvenuti, 
Piero DeBernardi from novel by Vasco 
Pratolini; camera, Gianni di Venanzo; 
music, Mario Zafred; editors, Mario 
Benotti, Elena Zanoli. Previewed in 
Rome. Running time, 102 MINS. 

|. Ste gh tot abaewaat Antonio Ciffariello 
ND.  Sodsh < ct's.0s 4 aa Gd Rossano Podesta 
Ee eae Pere Corinne Calvet 
AS Se on 5 wae eater Giovanna Ralli 
Sn hs eo) aa eka’ Marcella Mariani 
SE ido dd gin chad ete Giulia Robini 
PE “onde 0 nts caewe Luciana Liberati 





Valerio Zurlini has turned out a 
sleeper of sorts with “Sanfredi- 
ano,” his first feature megging ef- 
fort. Pic is a lightweight, wel- 
paced comedy based on a w.k. 
novel by Vasco Pratolini. Combo 
of title, names, and_ especially 
word-of-mouth should rate this 
one pleasing returns. It has U.S. 
chances, 

Story is fragmentary, though 
generally well-knit, and concerns 
the adventures, with various gals 
ef various types, of a Florentine 
Don Juan—a mechanic. The lure 
of the opposite sex~is irresistible, 
and he goes from his fiery, melo- 

ramatic steady, Tosca (Rossana 
Podesta), to a chorus girl, then to 
a schoolteacher and finally to a 
chic dress designer (Corinne Cal- 
vet), with nary a thought to the 
gal downstairs (Marcella Mariani). 
Last femme is the only one to 
really love him. 

Tale is played for laughs and 
forms a good combo of real-life 
setting with popular general au- 
dience entertainment. Youthful 
spirit of performers, and able di- 
rection of Zurlini, as well as a 
solid script, camerawork and out- 
standing musical backing by Mario 
Zafred follow through in_ the 
lighthearted vein to top results. 

Gals are all lookers of varied 
types, and act out roles capably, 
but top honors go to Antonio Cif- 
fariello, who socks across his lady- 
killer part to become one of Italy’s 
most promising young performers. 
Lux has given the pic, entirely 
shot on location in Florence, solid 
production backing, and deserves 
credit for its encouragement of the 





young talent so favorably show- 
cased here. Hark. 
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.“Revenge of Creature” 


PICTURE GROSSES 
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Philly Perks; Eden’ Boffo $30,000, 
Man’ Great 286, ‘Creature’ Hefty . 
116, ‘Jungle’ Whopping 196 in 3d 


Philadelphia, April 12. ¢ 


Perfect weekend weather helped 
and hurt the firstrun boxoffice 
here as near-summer temperatures 
eaused a big exodus to the shore. 
However, it lured other thousands 
to the midtown sector. “East of 
Eden” at Randolph, with $30,000, 
and “Man Called Peter” at the 
Fox, with $28,000 are running a 
close race for top laurels, both 
being smash. Not all new entrants 
are sock, “Run For Cover” never 
getting out of wraps at Mastbaum 
while “Crashout” being slow at 
Stanley. 

“Revenge of Creature” shapes 
very lusty at Stanton. “N. Y. Con- 
fidential” looks good at the Gold- 
man while “Blackboard Jungle”’ is 
great in third round at Arcadia. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.49) — 
“Blackboard Jungle” (M-G) (3d 
wk). Sock $19,000 or near. Last 
week $18,000. Set new record for 
Sunday business. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (8th 
wk). Wow $26,000. Last week, $26,- 
000 


Fox (20th) (2,250; 90-$1.40) — 
“Man Called Peter” (20th). Mighty 
$28,000. Last week, “Untamed” 


(20th) (4th wk), $10,000. 


Goldman (Goidman) (1,200; 65- 
$1.30)—“N. Y. Confidential” (WB) 
(2d wk). Good $13,000, Last week, 


$24,000 


Mastbaum (SW) (4,370; 75-$1.30) |. 


—“Run for Cover” (Par). Light- 
weight -$12,000. Last week, “Con- 
quest of Space” (Par), $16,000. 

Midtown (Goldman) (1,200; 65- 
$1.49)—“Country Girl” (Par) (10th 
wk). Great $16,500. Last week, $16,- 
000 ot 


Iph (Goldman) (2,500; 75- 
$1.40)—“East of Eden” (WB). 


$30 
Cry” (WB) (6th wk), $13,000. 
tanley (SW) (2,900; 74-$1.40)— 
“Crashout” (Indie). Slow $11,000 
or close. Last week, “Gray Line” 
(Col) (6th wk), $8,500. 
Stanton (SW) (1,483; 50-99) — 
(U) and 


“Cult of Cobra” (U). Lusty $11,000 
or near. Last weet, “Caine Mutiny” 
(Col) (reissue) and “On Water- 
front” (Col) (2d run), $12,000. 
Trans-Lux (T-L) (500; 99-$1.50) 
—‘Doctor in House” (Rep) (3d wk). 
Trim $5,700. Last week, $6,700. 
Viking (Sley) (1,000; 74-$1.50)— 
“Hit Deck’ (M-G) (5th wk). Tidy 


‘$9,500 or over. Last week, $10,000. 





‘Eden’ Rousing $28,000, 
Hub; ‘Cover’ Fast 236, 
‘Horse’ 166, Spot’ 14G 


Boston, April 12. 


Local firstruns are about evenly 
split between newcomers and hold- 
overs this week despite it being the 
traditional week to unveil new 
product. “East of Eden” at the Met 
shapes as strongest of new arrivals 
with big total. “Run For Cover” is 
fast at Paramount and Fenway. 
“Chief Crazy Horse” looks fine at 
the Memorial. “Blackboard Jungle” 
continues big at the Orpheum and 
State, with “Country Girl” in ninth 
Astor round ditto. 


Estimates for This Week 


Astor (B&Q) (1,500; 75-$1.25)— 
“Country Girl” (Par) (9th wk). Neat 
$12,000. Last week, $12,500. 

Beason Hill (Beacon Hill) (800; 
75-$1.25)—“Camille” (M-G) (reis- 
sue) (4th wk): Slick $10,500. Last 
week, $10,000. 

Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) (67th wk). Upped by school 
parties to near $19,000. Last week, 
$12,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Gate of Hell” (Indie) (3d wk). Siz- 
zling $14,000. Second week, the 
same. 

Fenway (NET) (1,373; 60-$1)— 
“Run For Cover” (Par) and “Port 
of Hell” (AA). Nice $5,500. Last 
week, “Big Combo” (AA) and “High 
Society” (AA), $3,500. 

2 Memorial (RKO) (3,000; 60-$1)—~ 
“Chief Crazy Horse” (U) and 
Green Scarf” (Indie). Fine $16,- 
ase. a — Be Without a 
ar and “Ma&Pa Kettl 
Waikiki” (U), ditto. wath 

Metropolitaw (NET) (4.367; 60- 
$1)—“East of Eden” (WB). Nifty 
$28,000 or better. Last week, “Un- 
tamed” (20th) and “Bob Mathias 
Story” (AA) (3d wk), $11,000. 

Orpheum (Loew’s) (3,000; 60-$1) 
—"Blackboard Jungle” (M-G) and 

(Conti 
rpeptinued on Page 37), 








Broadway Grosses 


Estimated Total Gross 
This Week ........ $637,700 
(Based on 19 theatres.) 
Last Year ......... $502,200 
(Based on 24 theatres.) 


‘Man’ Smart 126, 
Prov.; Star Big 96 


Providence, April W. 


The Easter weekend was slow but 
made more dull than usual by first 
warm Sunday. However, firstruns 
are helped by vacations. Leading 
the list is the Majestic’s “A Man 
Called Peter,” rated sturdy. Next 
in line are RKO Albee’s “Man 
Without A Star.” The State’s 








‘Stranger’ Strong 9G, 


Seattle; ‘Slipper’ 8G 
; Seattle, April 12. 

Not much here this week at the. 
b.o. “Stranger on Horseback” looks 
fast at Coliseum. “Glass Slipper” 
shapes trim at Music Hall but 
“Three for Show” is only mild at 
Paramount. ‘Revenge of Creature” 
still is good in second Orpheum 
round. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; $1- 
$1.25)\—"‘Garden of Eden” (Indie) 
jand “Bank Pirate” (Indie) (3d wk). 
Oke $2,000 in 4 days. Last week, 
Coliseum (Evergreen) (1,830; $1- 
$1.25) — “Stranger on Horseback” 
(UA) and “Killer Leopard” (AA). 
Fancy $9,000. Last week, “New 
Orleans Uncensored” (Col) and “10 
Men Wanted” (Col), $8,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Country Girl’ (Par) 
(5th wk). Swell $5,500 in 4 days. 
Last week, $11,300. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Aida” (IFE). Good $4,500. 
Last week, “Gate to Hell” (Indie) 
(3d wk), $2,600. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“Glass Slipper” (M-G) and 
“Trouble in Store” (Rep). Good 
$8,000 or less. Last. week, “Long 
John Silver” (DCA), $6,000. 

Orpheum (Hamrick) (2,700; $1- 
$1.25) —“Revenge of Creature” (U) 
and “Cult of Cobra” (U) (2d wk-4 
days). Good $3,500. Last week, 


“Glass Slipper” is slow. Strand is | $6,600 


fair with “Three for the Show.” 
Estimates for This Week 


Albee (RKO) (2,200; 50-75)— 
“Man Without Star” (U) and 
“Paris Express” (U). Nice $9,000 
or near. Last week, “Chief Crazy 
Horse” (U) and “Sleeping Tiger” 
(Rep), $6,000. . 

Majestic (Fay) (2,200; 50-75)— 
“Man Called Peter” (20th). Hy- 
poed by clergymen preview and 
word from pulpit to peppy $12,- 
000. Last week, “N.Y. Confiden- 
tial” (WB), $9,500. 

State (Loew’s) (3,200; 50-75)— 
“Glass Slipper’ (M-G) and “Wy- 
oming Renegades” (M-G). Slow 
$8,000. Last week, “On Water- 
front” (Col) (2d run) and “Caine 
Mutiny” (Col) (reissue), $8,000. 

Strand (Silverman) (2,200; 50-75) 
—“Three for Show” (Col). Should 
be fair $7,000.. Last week, “Sub- 
marine Command” (Par) and 
“Branded” (Par), $5,000. 


Eden’ Brisk $15,000 In. 
Balto; ‘Man’ Sturdy 146, 
‘Show’ ,11G, ‘Space’ 96 


Baltimore, April 12. 


Perfect weather for the-Easter 
weekend is felt in pleasing grosses 
here this week, but no records are 
being broken. “Man Called Peter” 
is tall at the New though somewhat 
under hopes. “East of Eden” is 
brisk at the Stanley. “Three For 
Show” is rated okay at the Cen- 
tury. “Conquest of Space” is get- 
ting strong moppet support at 
Keith’s. “Glass Slipper” is smooth 
in its second round at the Film 
Centre. 

Estimates for This Week 


Century (Loew’s-UA) (3,000; 25- 
65-95)—“‘Three For Show” (Col): 
Okay $11,000. Last week, “Man 
Without Star” (U) (2d wk), $6,000. 

Cinema (Schwaber) (466; 50-$1) 
—“Belles of St. Trinians” (Indie) 


(Continued on page 27) 





Paramount (Evergreen) (3,039; 
$1-$1.25)—“‘Three for Show” (Col). 
Mild $9,000 or less. Last week. 
“Big House, U.S.A.” (UA) and 
“Snow Creature” (UA), $6,700. 


Eden’ Wham 266, 
D.C. ‘Man’ Hep 246 


Washington, April 12. 

Influx of tourists saved main 
stem b.o. from usual Holy Week 
doldrums, and biz is generally on 
the upbeat for this current holiday 
week. “Man Called Peter” at 
Loew’s Palace, launched by some 
hep drumbeating, shapes smash. 
“East of Eden” also is sock for a 
standout showing in two houses. 
“Conquest of Space” at Columbia 
looks like a big winner. “Glass 
Slipper” in second stanza at Lop- 
ert’s Playhouse is great. “Cine- 
rama” is soaring ahead of last 
week's take. 

Estimates for This Week 


Ambassador (SW) (1,490; 60-85) 
—“East of Eden” (WB). Great 
$8,000. Last week, “Unchained” 
(WB), $4,800 in 9 days. 

Capitel (Loew's) (3,434; 70-95)— 
“Hit Deck” (M-G) (2d wk). Steady 
$14,000 after $19,000 opener. 

Columbia (Loew’s) (1,174; 60-85) 





—‘‘Conquest of Space” (Par). Sock $2 


$12,000, and stays over. Last 
“Chief Crazy Horse” (U), 
$11,000 in 10 days. 

Dupont (Lopert) (372; '75-$1.20) 
—‘“‘Gate of Hell” (Indie) (7th-final 
wk). Fancy $5,000 after $4,000 in 
sixth. Moves on because of prior 
commitment. 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Long Gray Line” (Col) (9th wk). 
On upbeat at bright $8,500 after 
$7,500 last week. Stays. 

Metropolitan (SW) (1,200; 75-$1) 
—‘East of Eden” (SW). Smash 





(Continued on page 27) 





Man Peter’ Big $15,000 Tops Mpls; - 
‘Cover’ Fairish 76, Brando Sock 86 


Minneapolis, April 12. 

With Lent into the discard and 
the temperatures finally springlike, 
local Loop biz again is perking. 
However, “Ice Follies” and Sports- 
men’s Show provide stiff opposi- 
tion. With only three holdovers 
it’s nearly a clean slate. Many 
fresh enries for Easter Week such 
as “Man Called Peter,” “Run for 
Cover” and “Escape to Burma,” 
and all are doing well. Otherwise, 
it’s a full year for the high-step- 
ping “Cinerama” and eighth and 
third stanzas, respectively for 
“Country Girl” and “Untamed.” 
To cash in on Academy awards 
RKO-Pan brought back “On Water- 
front” for sock returns. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65) — “Cinerama” (52d wk). 
Rounding out a full year to extend 
its record-breaking run still fur- 
ther and the end still is not in 
sight. With three extra shows, this 
canto looks boff $16,000. Last week, 
$14,000. 


opher (Berger) (1,000;- 65-85)— | “Country Girl” 





| 


Mild $3,500, hurt by remodeling 
work. Last week, “Big House 
U.S.A.” (UA), $3,000. 

Lyric (Par) (1,000; 85-$1)—“Un- 
tamed” (20th) (3d wk). Satisfactory 
$4,000. Last week, $6,000. 

Radio City (Par) (4,100; 85-$1)— 
“Man Called Peter’ (20th). Praise 
on every hand for this one. Fine 
$15,000. Last week, “Ma, Pa Kettle 
at Waikiki” (U), $9,000 at 65-85c. 

RKO-Orpheum (RKO) (2,800; 85- 
$1)—“Escape to Burma” (RKO). 
Marquee cast names a help. Slow 
$7,000. Last week, “N. Y. Con- 
fidential” (WB), $7,500 at 65-85c. 

RKO-Pan (RKO) (1,600; 65-85)— 
“On Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue). 
Great $8,000 for Brando starrer. 
Last week, “Chief Crazy Horse” 
(U) (2d wk), $6,200 at 85-$1. 

State (Par) (2,300; 85-$1)—“Run 
for Cover” (Par). Well received by 
patrons as well as crix. Fair $7,000. 
Last week, “Revenge of Creature” 
(U) (3-D), $7,500. 

World (Mann) (400; 65-$1.20)— 
(Par) . (8th wk). 


G 
“Anchors Aweigh, (M5G) (ye igsue). | Stout $4,000. Last week, $6,000x, , 


Star Bright 16000inK.C; Man’ 
Soc 156 Deck 106, Gn 12,3 


Kansas City, April 12. 





Key City Grosses 


Estimated Total Gress 
This week ....... $2,966,500 
(Based on 24 cities and'229 
theatres, chiefly first runs, in- 





cluding N.Y.) 
Total Gross Same Week 
Last Year ...... $2,329,700 


(Based on 24 cities and 223 ~ 
theatres.) 








Untamed Solid 


126, Pitt; Man’ 136 


Pittsburgh, April 12. 

Perfect Easter weekend weather, 
with mid-summer’ temperatures, 
didn’t help firstrun business any, 
and things will have to pick up 
sharply down the stretch to hit pay 
dirt. “Country Girl” in holdover 
at Stanley still is showing the way, 
with “Cinerama Holiday” in eighth 
warmer week. “Man Called Peter” 
at Harris is nice while “Untamed” 
at Fulton looks sturdy. “Glass 
Slipper” at Penn, despite warm no- 
tices, is a big disappointment, 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Untamed” (20th). Solid $12,000, 
and more than enough to -hold. 
Last week, “Revenge of Creature” 
(U), $5,500. 

Guild (Green) _ (500; 65-$1)— 
“Belles of St. Trinian’s” (Indie). 
Okay $2,200. Last week, ‘Ear- 
rings Madame De” (Indie), $1,500 
in 9 days. 

Harris (Harris) (2,165; 65-$1.10) 
—‘‘Man Called Peter” (20.h). Fig- 
ures to build on stout reviews and 
word-of-mouth, to nice $13,000 or 
over. Last week, “Big Combo’, 
(AA), $7,000. 

Penn (UA) (3,000; 65-$1)—“Glass 
Slipper” (M-G). Crix liked Leslie 
Caron tale but they aren't buying 
it. Poorest Easter weekend in 
some years, and looks only slim 
$10,000. Last week, “Conquest of 
Space” (Par), $9.000 in 6 days. 

Squirrel Hill (SW) (900; 65-$1)— 
“To Paris With Love” (Indie). First 
time an Alec Guiness picture here 
has éver got anything near a pan- 
ning? but makes no difference at 
b.o. Great $4,500. Last week, 
“Informer” (RKO) (reissue), $2,000. 

Stanley (SW) (3.800; 75-$1.25)— 
Country Girl” (Par) (2d wk). Even 
on holdover, still one of town’s 
leaders. Brisk $20,000 means at 
least one more week. Last week, 


Warner (SW) (1,365; $1.40-$2.65) 
—‘‘Cinerama Holiday” (Indie) (8th 
wk). Extra holiday shows for stu- 
dents helping to push this to a 
wow $22,000. Last week, $16,000. 


‘Man’ Staunch $12,500, 
Port.; ‘Star’ Bright 8G 
Portland, Ore., April 12. 


All firstrun ‘spots have strong 
product currently, and _ general 
tone is brisk. Biz has been in dol- 
drums for last“Six weeks. ‘Man 
Calied Peter” looms best of new 
films. ‘Man Without Star” shapes 
neat at Broadway. “Three for 
Show” is rated okay. Socko ses- 
sion looms for “Glass Slipper.” 

Estimates for This Week 

Broadway (Parker) (1,890; 75-$1) 
—‘Man Without Star” (U) and 
“Target Earth” (U). Neat $8,000. 
Last week, “Revenge of Creature” 
(U) and “Cult of Cobra” (U), 
$6,900. 

Fox (Evergreen) (1,536; $1-$1.25) 





—‘Man, Called Peter’ (20th). 
Socko $12,500. Last week, “On 
Waterfront” (Col) (2d run) and 


“Here to Zternity” (Col) (reissue), 
$11,600. 

Guild (Indie) (400; $1)—“Glass 
Slipper” (M-G). Smash $5,500. 
Last week, “Camille” (M-G) (re- 
issue) (3d wk), $2,000. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘Ma, Pa Kettle at Waikiki’ (U) 
and “Smoke Signal” (U). Tall 
$9,000. Last week, “Long John 
Silver” (DCA) and “Hunters of 
Deep” (DCA), $5,800. 

Orpheum (Evergreen) (1,590; $1- 
$1.25)—“‘Three for Show” (20th) 
and “Pira of Tripoli” (Col). 
Modest $8,000. Last week, “Caine 
Mutiny” (Col) and “Running 
Wild” (Col) (reissues), $6,200. 

Paramount (Port-Par) (3,400; 75- 
$1)—“Run for Cover” (Par) and 
“Murder Is My Beat” (AA). Okay 
$7,000. Last week, “Big House 
U.S.A.” (UA) and “White Orchid” 





(WA), $4 30Q¢. oo oes adaDD 


Mixed reactions here as end of 
Holy Week cuts in on current 
grosses, but some topnotch pred- 
uct is helping. ‘‘Man Called Peter” 
reopens the heum with a bang- 
up week. Art houses are booming 
as Vogue looks to set a house rec- 
ord with “Doctor in the House.” 
and Kimo is doing sock biz with 
“Glass Slipper.” “Man Without a 
Star” in four Fox~-Midwest houses 
looms lively. “Hit the Deck” is 
giving the Midland a so-so week. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“One Summer Happiness” (Indie) 
(8th wk). Oke $1,200. Last week, 
$1,300. 

Kimo (Dickinson) (504; 85-$1)— 
“Glass Slipper’ (M-G). In_ with 
short campaign, but fancy $3,200 
looms. Holds. Last week, “Little 
Kidnappers” (UA (7th wk), $1,200. 

Midland (Loew’s) (3,500; 70-90) 
—‘“Hit Deck” (M-G) and “White 
Orchid” (UA). Oke $10,000, with 
scale slightly upped. Last week, 
“On Waterfront” (Col) (2d run) 
and “Caine Mutiny” (Col) (reissue), 


Missourl (RKO) (2,650; 50-80)— 


Tiger” (Indie). Dull $5,500. 
, “N.Y. Confidential” (WB) 
and “Killer Ape” (Indie), $7,000. 

Orpheum (Fox Midwest) (1,900; 
75-$1)—“‘Man Called Peter” (20th). 
Reopens house which was dark 
several weeks. Bullish $15,000. 
Holds. 

Paramount (United Par) (1,900; 
75-$1)—“CGountry Girl” (Par) (3d 
wk). Great $12,000; holds another 
stanza. Last week, $16,000. 

Roxy (Durwood) (879; 70-90)— 
“Jupiter’s Darling’ (M-G) (4th wk). 
Thin $2,500. Last week, $2,800. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100: 2,043; 
700; 1,217; 65-85)—“Man Without 
Star” (U) and “Roogies Bump” 
(Rep). Sterling $16,000. Last week, 
“7 Angry Men” (AA) and “To- 
night’s the Night” (AA), $15,000. 

Vogue (Golden) (550; 75-$1)— 
‘Doctor in House” (Rep). Big 
$4,000 and likely a house record. 
Last week, “Beauties of Night” 
(UA) (2d wk), $1,200. 


‘Man’ Stout $15,000, 
Det.; Holiday’ Huge 366, 
‘lam’ 276, Caron 156 


Detroit, April. 12. 
Biz has taken a new lease on life 
at downtowners. “A Man Called 
Peter” looks stout at United Art- 
ists. Re-run of “On Waterfront” 
is big at the Madison. “N. Y. Con- 
fidential” shapes fine at the Palms, 


“Purple Plain” is okay at the Fox. 
“Cinerama Holiday” is pushing to 
tremendous total (near-capacity) in 
ninth week at the Music Hall. 
“Glass Slipper” is strong at the 
Krim. 





Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘Purple Plain” (UA) and 
“New Orleans Uncensored” (Col), 
Oke $27,000. Last week, “Un- 
tamed” (20th) and “Devil Girl from 
Mars” (AA) (3d wk), $15,000. 


Michigan (United Detroit) (4,000; 
$1-$1.25)—“Country Girl” (Par) 
(2d wk). Socko $24,000 . Last week, 
$33,000. 

Palms (UD) (2,961; 80-$1)— 
“N. Y. Confidential’ (WB) and 
“Wymong Renegades” (Indie). Fine 
$18.000. Last week, ‘““Man Without 


Waikiki” (U) (2d wk), $8,000. 


Madison (UD) (1,900; 95-$1.25)— 
“On Waterfront” (Col) (2d run) and 
“Night People” (20th) (reissue). 
Big $16,600. Last week, “Battle 
Cry” (WB) (7th wk-4 days), $5,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—-“"Revenge of Creature” (U) 
and “Cult of Cobra (U) (2d wk). 
Good $12,000. Last week, $21,000. 


United Artists (UA) (1,938; $1- 
$1.25)—"‘Man Called Peter” (20th). 
Good $15,000. Last week, “Ameri- 
cano” (RKO) and “Murder Is My 
Beat” (AA) (2d wk), $7,500. 


Adams (Balaban) (1,700; 90-$1.25) 
—“Long Gray Line” (Col) (6th wk). 
Oke $7,000. Last week, $5,400. 


Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (9th wk). Terrifie 
$36,000 or over. Last week, $30,800. 

Krim (Krim) (1,000; $1.25)— 
“Glass Slipper’ (M-G). Strong 
$15,000 for Leslie Caron pic. Last 
week, “Camille” (M-G) (reissue) 





(39d wk), $500Q, 14 souciucur) 
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Chi Up; Untamed Crew Cuts Fancy 
$57,000, Eden’ Hot 346, ‘Man’ Swell 
2G, Creature’ Wow 226, Deck’ 276 


Chicago, April 12. 

With Easter Parade of eight! ¢ 
openers hypoing b.o. biz here this 
round, several strong pix, pleasant 
weather and vacationing moppets 
all helping. “Untamed,” with the 
Crew .Cuts helming vaude at the 
Chicago Jooks nifty $57,000 in first 
week. “East of Eden” looks socko 
$34,000 at the State-Lake opening 
round. 

“Man Called Peter” shapes swel! 
$29.000 in first session at Orienta!. 
“Gangbusters” and “Battle rr" 
“double bill is headed for nice $22, 
000 opening week at Roosevelt. 

“Hit The Deck” and “Big Tip 
Off” at the McVickers, also new. 
looms smash $27,000. “To Paris 
With Love” is neat $14,000 on 
Ménroe opener. “Glass Slipper” 
looks -boff $14,000 in same stanza 
at the Loop. “Revenge of Crea- 
ture” shapes wow $22,000 in first 
week at Grand. 

“Country Girl” is getting award 
rewards in eighth week at United 
“Artists. “Cinerama” stays strong 
in the 89th session at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95) — 
“On Waterfront” (Col) (24 ‘run) (24 
wk). Light $2,800. Last week, 
$4,500. 

Chicago (B&K) (3,900; 98-$1.50) 

—"Untamed” (20th) with the Crew 
Cuts topping stageshow. Hefty 
$57,000. Last week, “Purple Plain” 
a with Georgia Gibbs (2d wk), 

Grand (Nomikos) (1,200: 98-$1) 

—‘‘Revenge of Creature” (U) and 
“Cult of Cobra” (U). Wow $22,000. 
Last week, “Smoke Signal” (U) and 
“Ma, Pa Kettle at Waikiki” (U) (2d 
wk), $4,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Glass Slipper” (M-G). Nifty $14,- 
000. Last week, “Gate of Hell” 
(Indie) (5th wk), $5,600. 

Monroe (Indie) (1,000; 98-$1.50) 
—“To Paris With Love” (Indie). 


Swell $14,000. Last k, “Romeo 
and Juliet” (UA) (5th wk). $4,200. 
MeVickers (JL&S) (2,200; . 65- 


$1.25)—“Hit Deck” (M-G) and “Big 
Tip Off” (AA). Sock $27,000. Last 
week, “Racers” (20th) and “Atomic 
Kid” (Rep) (2d wk), $15,500. 
Oriental (Indie) (3,400; 98-$1.25) 
—‘“Man Called Peter” (20th). Tall 
$29,000. Last week, “Long Gray 
Line” (Col) (5th wk), $14,500. 
Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“‘Cinerama” (Indie) (89th wk). 
Strong $20,200. Last week, $22,500. 
Roosevelt (B&K) (1,400; 65-98)— 
*“Gangbusters” (Indie) and “Battle 
Taxi” (UA). Big. $22,000. Last 
week, “Chief Crazy Horse” (U) and 
ay of Fury” (U) (2d wk), $15,- 
State-Lake (B&K) (2,400: 65-98) 
—‘‘East of Eden” (WB). Lofty $34,- 
000. Last week. “Battle Cry” (WB) 
(6th wk), $17,000. 
Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (8th 
bee Staunch $4,200. Last week, 


$4.200. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Country Girl” (Par) (8th 
arene Big $16,000. Last week, 
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Woods (Essaness) (1.206: 98- 
$1.25)—“Underwater!” (RKO) (3d 
wk). Oke $16,000. Last week, 
$21.000. 

World (Indie) (697: 98)—‘Tllicit 
Interlude” (Indie) (6th wk). Dull 
$3.400. Last week, $3,600 


Ziegfeld (Lovert) (430: 98) — 
“Holiday Henrietta” (Indie) (4th 
Last week, 


wk). . Good $3,400. 


‘Eden’ Huge at $18,000, 
Buff.; ‘Man’ Fairish 12G 


Buffalo, April 12. 
Biz is uneven to disappointing 
here this stanza. “Man Called 
Peter” is especially unhappy with 
a fair take at Paramount where it 
is about even with “Glass Slipper,” 
now at the Buffalo. “East of 
Eden” looms smash at Center 
while “Long John Silver” is rated 
neat at the Century. 
Estimates For This Week 
Buffalo (Leew’s) (3,000; 60-85)— 
“Glass Slipper” (M-G) and “Battle 
Taxi” (UA). Fair $12,000. Last 
(Continued on pagec 27.1 / 
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MAN’ STOUT $14,000, 
INDPLS.: ‘STAR’ HOT 96 


Indianapolis, April 12. 

Fine outdoor weather on Easter 
weekend resulted in grosses gen- 
erally under expectations at first- 
run theatres here. “A Man Called 
Peter” at Indiana looks outstand- 
ing grosser, with stout session. 
“Man Without Star” at Circle 
looms nice. “The. Glass Slipper” 
at Loew’s is only good. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
50-85)—“‘Man Without Star” (U). 
Nice $9,000. Last week, “Revenge 
of- Creature” (U) and “Cult of 
Cobra” (U), $8,500. 

Indiana (C-D) (3,200; 60-95)— 
“Man Called Peter” (20th). Stout 
$14,000, Last week, “Ma, Pa Kettle 
at Waikiki” .(U) and “Land of 
Fury” (U), $8,000 at 50-85 scale. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Glass Slipper” (M-G) and “Yes- 
terday and Today” (Indie). Good 
$8,000. Last week, “On Waterfront” 
(Col) (2d run) and “Caine Mutiny” 
(Col) (reissue), $12,000. 

Lyric (C-D) (1,600; 35-70)—“Dial 
M for Murder” (WB) and “The 
Men” (UA) (reissues). Slow $4,000. 
Last week, “Down 3 Dark Streets” 
Su soe and “Captain Scarlet” (Indie), 


Man’ Whopping 
1G, Cincy Ace 


innati, April 12. 

SA Siets Called Peter,” terrific 
at Keith’s, is far ahead of Easter 
Week boxoffice winners. Other 
new bills are mostly in moderate 
tempo although “6 Bridges to 
Cross” is big at the Grand. “Cine- 
rama” continues solid“in the 43d 





week at Capitol. 
Esti for This Week 
Albee (RKO) (3,100; 75-90)— 


“Long Gray Line” (20th). All right 
$12,500. Last week, “Hit the 
Deck” (M-G), $13,000. 

Capitel (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (43d wk). ae $19,000 
after last week’s $18,50 

Grand (RKO) (1,400; ° 75-90) —"6 
Bridges to Cross” (U) and “Four 
Guns” (U). Swell $7,500. Last 
week, “Battle Cry” (WB) (m.o.) 
(5th wk), $5,500 to wind seven- 
weeks on front line. 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘Man Called Peter” (20th). Ter- 
rific $22,000. Holds. Last week, 


“Black Tuesday” (UA), $5,700 in 
8 days. 
Palace (RKO). (2,600; 75-90)— 


“Glass Slipper” (M-G). Fair $9,- 
500. Last week, “Man Without a 
Star” (U), $9,000 


‘Creature’ Snappy $17,000, 
Frisco; ‘Man’ Okay 1636, 
‘Plain’ 136, ‘Space’ 156 


San Francisco, April 12. 

Batch of new, strong pix is help- 
ing firstruns here this round. 
“Revenge of Creature” looks fancy 
at Golden Gate while “Man Called 
Peter” is rated fairly good at the 
Fox. “Conquest of Space” is nice 
at Paramount. “Purple Plain” 
also is fine at United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Revenge of Creature” (U) 
and “Cult of Cobra” (U). Fancy 
$17,000 or close. Last week, “Capt. 
Lightfoot” (U) and “Paris Play- 
boys” (U), $14,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Man Called Peter” (20th) and 
“Race For Life” (Lip). Fairly good 
$16,500. Last week, “On Water- 
front” (Col) (2d run) and “Caine 
Mutiny” (Col) (reissue), $25,500. 

Warfield (Loew’s) (2,656; 65-90) 
“Blackboard Jungle” (M-G) (3d 
wk). Socko $15,000. Last week, 
$20,000. 

Paramount (Par) (2,646; 90-$1)— 

(Continued on page'27y¥ ‘| * 








6.0. FEAST FOR 
B WAY ToT-RUNG 


Despite some routine product, 
the ideal Easter weather and many 
out-of-town visitors are boosting 
Broadway firstrun total this ses- 
sion to a great $637,700 which 
compares with $763,400 for Easter 
week of 1954. A year ago, the 
Broadway lineup was 23 theatres 
while this year it is only 19. Last 
year, too, the Street was benefited 
by a stageshow at the State. Cur- 
rently only the Music Hall and the 
Palace have stageshows. 


Typical spring weather Sunday 
(Easter) made this the biggest day 
of the current week. This upbeat 
and continued soaring biz later in 
many spots will enable numerous 
theatres to top last week’s trade. 
It is bringing a new house record 
of $201,000 or better to the Music 
Hall, where “Glass Slipper” plus 
the Easter stageshow, is in its 
third stanza. The Hall hit a new 
Saturday peak on April 9, and en- 
reilly the biggest Easter Sunday 


Best coin for newcomers is go- 
ing to “Purple Plain,” which is 
heading for a fine $40.000 at the 
Capitol. “Annapolis Story” with 
vaude is soaring to a mighty 
$33,000; new mark under current 
policy, at the Palace. 

“Weyward Wife.” also new, 
shapes fancy $15,000 at the Globe. 
Another newcomer; “Long John 
Silver” is limping to’a light $12,- 
000 or less at the Mayfair. 

“Man Called Peter” is getting 
into stride currently to. roar ahead 
to a smash $72,000 in second round 
at the Roxy. This is $26,000 bet- 
ter than opening week. “Black- 
board Jungle,” too, is soaring, with 
a terrific $55,000 in prospect this 
(4th) session at the State. 

Second week of “Mambo” did 
good $20,000 at the Criterion. “To 
Paris With Love” held with great 
$17,200 in second frame at the 
Fine Arts. 

“East of Eden” is climbing up 
far past its fourth stanza, with a 
socko $33,000 likely for fifth week 
at the Astor. “Man Without Star” 
is edging ahead to solid $19,000 or 
near in third week at the Victoria. 

“Cinerama Holiday” pushed to a 
wow $50,300 in its ninth week at 
the Warner. “Battle Cry” landed 
a torrid $30,000 in its 10th session 
at the Paramount, remarkable for 
this stage of run. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘East of Eden” (WB) (5th wk). 
Present round ending today (Wed.) 
is soaring to smash $33,000 or near. 
Last week, $26,000. Continues on. 
Naturally. 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Trouble in Glen” (Rep). Opened 
Sunday (10). In ahead, “Game of 
Love” Indie) (17th wk-4 — days), 
mild $2,800 after $3,200 in 16th 
week. 

Capitol (Loew’s). (4,820; 85-$2.20) 

—‘Purple Plain” (U First 
stanza winding up Friday (15) is 
likely to reach fine $40,000. Holds. 
Last week, “Long Gray Line’”’ (Col) 
(8th wk-9 days), $15,500 but land- 
ing a nice longrun biz. 

Criterion (Moss) (1, 700; 75-$2.20) 

—"“Mambo” (Par) (3d wk). First 
holdover round concluded last 
night (Tues.) held at good $20,000 
after $25,000 opening week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘To Paris With Love” (Indie) (3d 
wk). Second session finished Mon- 
day (11) held at mighty $17,200 
after $20,600 opening week, next to 
highest ever here. Looks in for 
very longrun. 

Globe (Brandt) (1,500; 70-$1.50) 

—‘Wayward Wife” (IFE). Initial 
week ending Friday (15) looks to 
hit fine $15,000. In ahead, “On 
Waterfront” (Col) (8d wk-8 days). 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (18th wk). 
The 17th round concluded Monday 

(Continued on page 27) 














Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual td. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic "edtalasion 
prices, however, as indicated, 
include the U. S. amusement 
itaxy)) 9? 
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LA. Still Spotty; ‘Untamed’ Slow 
$18,000, Russell Lean 156, Sea’ Tall 
3446, ‘Man Okay 186, “Girl 4G 





‘MAN’ NIFTY $14,000, 
L‘VILLE; ‘EDEN’ BIG 96 


Louisville, April 12. 

All four first-runs have fresh 
product for the Easter weekend. 
With perfect spring weather, most 
downtown houses are in for a live- 
ly stanza. Mary Anderson has a 
big one in “East of Eden” while 
Kentucky with “Run For Cover” 
is fancy. “Man Called Peter” at 
the Rialto looks nifty. 

Estimates for This Week 
Kentucky Switow) (1,000; 50-75) 


—‘‘Run For Cover” (Par) and “Jun- 


gle Gents” (AA). Likely to hit 
fancy $8,000 or near. Last week, 
Pp sond Girl” (Par) (5th wk), 


$5.50 
Mary Anderson (People’s) (1,000; 
75-$1)—“East Of -Eden” (WB). 
Looks big $9,000. Last week, “Eat- 
tle Cry” (WB) (8th_ wk), $5,000. 
Rialto (Fourth Avenue) (3,000; 
50-75)—“‘Man Called Peter” (20th). 
Building vid word-to-mouth. Swell 
$14,000 indicated. Last week, “On 
Waterfront” (Col) (2d ‘run) and 
“Caine Mutiny” (Col) (reissue), 
$18,000, and m.o. a 
State (United Artists) (3,000; 
50-75) —“Glass Slipper’ (M-G) and 
“GOG” (UA). Slim $8,000. Last 
week, “Big House U.S.A.” (UA) and 
— Taxi” (UA), $6,000 in 6 
ays. 


‘Star’ Snappy 156, 
Cleve.; ‘Man 176 


Cleveland, April 12. 

“Blackboard Jungle” is standout 
here this round at State in second 
week with another smash total. 
“Man Called Peter” is rated extra 
good opening session at Palace 
while “Man Without Star” is fast 
at Hipp. “On Waterfront” shapes 
stout in second round at the Ohio. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)— 
“Long John Silver’ (DCA), Rou- 
tine $10,000. Last week, “Big 
Combo” (AA), $11,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Man. Without a Star” U). Fast 
$15,000. Last. week, “Revenge of 
Creature” (U) and “Cult of Cobra” 
(U) $27,000. 

Ohio (Loew’s) (1,200; 70-90)— 
“On Waterfront” (Col) (2d wk) (2d 
run). Stout $10,000 following $12,- 
000 last round. 

Palace (RKO) (3,287; 70-$1.25)— 
“Man Called Peter” (20th). Extra 
good $17, 000“or near. Last week, 
“Crashout” (FM), $7,000. 

State (Loew’s) (3,500; '70-$1)— 
“Blackboard Jungle” (M-G) (2d 
wk). Smash $17,000. Last week, 
$18,000. 

Stillman (Loew’s) (2,700; 70-$1) 
—“Country Girl” (Par) (9th wk). 
Great $10,000. Last week, $10,400. 


Feather’ Wow $20,000, 
Toronto; ‘Man’ Terrif 


21G, ‘Girl’ Great 2736 


Toronto, April 12. 

With Passover denting biz but 
offset by Easter holiday weekend, 
trade is on the upbeat currently. 
“Country Girl” in second stanza 
is still socko to topping town. Of 
newcomers, “Man Called Peter” 
and “White Feather” are crowding 
each other for second place. “Ma 
and Pa Kettle at Waikiki” shapes 
nice and “Long John Silver” is 
smash. 

Estimates for This Week 








Christie, Hyland (Rank) (848; 
1,354; 75-$1)—"“To Paris With | 
Love” (Rank). Oke $11,000. Last 
week, “Chance Meeting” (Rank), 


$5,000. 
Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; | 


955; 478; 696; 694; 40-75)—*Abbott- 
Costello Meet Keystone Kops’ 
(U) and “Destry” ). Big $15,000. | 
*. \9 (Continued on' page 27)" * “ 


Los Angeles, April 12. 

The Easter holiday put grosses 
on the perky side some firstruns 
but biz still remains extremely 
spotty. With strong takes the ex- 
ception instead of the rule, new 
openers are all light. Result is 
that the real strength is coming 
‘argely from holdovers. 

Slow $18,000 is seen for “Un- 
tamed” in three theatres. ‘“Under- 
water!” is light $15,000, also in 
three. “Life At Stake” looks thin 
$4,000 at State. 

“Man Called Peter” is up to a 
possible $18,000. “Leagues Under 
Sea” shapes good $34,500 in second 
stanza in four situations. ‘‘Country 
Girl” is rated $17,000 in two 
sites for second frame plus $37,000 
in one nabe and four ozoners. 
“Cinerama” did smash $30,500 in 
10ist week at Warner Hollywsod, 
with extra performance helping 
holiday: session. 


Estimates for This Week 


State (UATC) (2,404; 80-$1.25)— 
“Life At Stake” (Lip) and “African 
Manhunt” (Rep). Thin $4,000. Last 
week, in unit. 

Los Angeles, New Fox, Ritz 
(FWC) (2,097; 965; 1,363; 80-$1.25) 

—“Untamed”” (20th) and “Devil’s 
Harbor” (20th). Slow $18,000: Last 
week, New Fox, Ritz, State, “Long 
John Silver” (DCA) and “Hunters 
of Deep” (DCA), $11,600. 

Warner Downtown, Wiltern 
Vogue’ (SW-FWC) (1 157; 2344: 
885;  80-$1.25) — “Underwater!” 
(RKO) and “Lone Gun” (UA). Light 
$15,000 for Russell pic. Last week, 
“Revenge of Creature” (U) (3-D) 
and “Cult of Cobra” (U), $18,000. 

Chinese (FWC) (1,905; * $1-$1.75) 

—‘“Man Called Peter” (20th) (2d 
wk). Pushing to $18,000. Last week, 
above hopes at $16,000. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“Purple Plain” (UA) (2d 
wk). Slow $7,500. Last week, $9,900. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“Innocents in 
Paris” (Indie). (2d wk). Modest 
$5,000. Last week, $6,500 

Hillstreet, Pantages, Loyola, Up- 
town (RKO-FWC) (2,752; 2.812: 
1,248; 1,715; 80-$1 25) — “20 000 
Leagues” (BV) (2d _. Good $34,- 
500. Last week, $41,7 
~ Orpheum, Hawaii stésciion: 
G&S) (2 213: 1,106; 80-$1.25) — 
“Country Girl” (Par) (2d wk). — 
Good $17,000. Last week, above 
hopes to bright $23,600, plus socko 
$49,000, one nabe and four ozoners. 

Hollywood (FWC) (965; 80-$1.25) 
—‘“3 For Show” (Col) and “Wyom- 
ing Renegades” (Col) (2d wk). Mod- 
est $5,000. Last week, with Los An- 
geles, $12,700. 

Four Star (UTAC) (900; 90-$1.50) 
—‘“Doctor In House” (Rep) (3d 
wk). Neat $6,000. Last week, $6,400. 

Canon (Rosener) (533; $1.10) — 
(M-G) (reissue) (3d wk). Smooth 
$4,000. Last week, $4,300. 

Downtown Paramount, Egyptian 
(ABPT-UTAC) (3,200; 1,536; $1- 
$1.50)—“East Eden” (WB) (4th 
wk). Steady $20,000. Last week, 
same. 

Warner Beverly (SW) (1,612: 90- 
$1.50) —“Hit Deck” (M-G) (4th wk). 
Okay $7,000. Last weefi, $6,700. ° 

Fine Arts (FWC) (631; $1.$1.50) 

—‘Hulot’s Holiday” (GBD) (11th 
wk). Trim $5,500. Last week, 
$5.800. 


Warner Hollywood (SW) (1,764: 
$1.20-$2.65) — “Cinerama” (Indie) 
(102d wk). Into current frame Sun- 
day (10) after socko $30,500 last 
week. 

Vagabond (Rosener) (390; $1.50) 
|\—“Gate To Hell” (Indie) (16th 
| wk). Nice $2,000. Last week $2,400. 


‘Holiday’ Lusty $19,000, 
St. Loo; ‘Deck’ Nice 14G 


St. Louis, April 12. 
Holy Week cut heavily into biz, 
| but upbeat starting over weekend 
|}is helping somewhat. Damper on 
| fairly good biz was the rain which 
i early Sunday night and 
continued through most of Mon- 
|day. There are holdovers at all 
| houses excepting the huge Fox and 
|}some arty theatres. “Cinerama 
Holiday” is perking with added 
Pat Dek for current frame. 
“Hit Deck” .and “Rear Window” 
| ane running peck: an-neck for top 
(Contihted ‘on ‘page 27) 
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Lightning thrills... 
Thunder-— filmed in MEXICO 
...land of a thousand moods 
and a thousand changing 
colors...from sunrise to sunset! 
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to face the 
Bulls, too?’ 








Starring 


MAUREEN ANTHONY 


O'HARA - QUINN 


in GLORIOUS COLOR in 


 CinemaScoP 


in the wonder of STEREOPHONIC SOUND 
with THOMAS GOMEZ and Mexico’s Top Matadors 


Jesus (Chucho) Solorzano * Jeaquin Rodriguez (Cagancho) « Rafael Rodriguez ¢ Antonio 
Velasquez * Jorge (Ranchero) Aguilar * Felix Briones * Nacho Trevino 


Directed and Story by Screenplay by Co-Producer 


20... in MAY! BUDD BOETTICHER - CHARLES LANG - CARROLL CASE 
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Londoners’ Habits Changed By Paper 
Strike; Show Business Strongly Hit 


By HAROLD MYERS 


London April 12. 


The strike of national newspa- 

ers in London has now gone on 
ong enough to hit almost every 
facet of show business, other than 
the few well-established hits. Film 
distributors and legit managements 
have been compelled to open with- 
out the nofmal means of mass 
publicity through the daily, eve- 
ning and Sunday press. The strike, 
now in its third week, has called 
for Government intervention 
which, it is hoped, will result in an 
early settlement. 

Although only 700 engineers and 
electricians are directly concerned, 
the dispute has already involved 
about 50,000 newspaper workers. 
All printing staff have been pink- 
slipped by the respective manage- 


ments and notices are que to termi-_ 


mate on Friday (15). . 

The vacuum caused by’ the>ab- 
sence of newspapers seems to be 
changing the habits of Londoners. 
The sale of books has soared in 
the past fortnight, and there is a 
great scramble to purchase one 
any sort of reading matter. Dupl 
cated news sheets with reports 
culled mainly from BBC news bul- 
letins have been selling like wild- 
fire at double and treble the price 
of the popular papers; and provin- 
cial newspapers like the Manches- 
ter Guardian have assumed a black 
market value of about 10 times the 
normal selling price. In order not 
to aggravate the situation the out- 
of-town press have not upped their 
print number to cash in on the in- 
creased market. 

Last week’s legit openings were 
not unduly affected by the absence 
of the press. Maurice Chevalier 
preemed at the Palace last Monday 
(4) to a capacity audience. The new 
Folies Bergere Revue, which bowed 
at The Prince of Wales on Satur- 
day (9) opened to a healthy ad- 
vance, while the new Palladium 

“season which began last night 
(Mon.) was similarly unaffected. 
The Palladium is in an exception- 
ally advantageous position as it has 
a substantial regular clientele 
which books in advance for every 
a and this provides a 

andy nucleus. 
Plenty Billboarding 

In a bid to compensate for the 
lack of normal publicity all the 
major motion picture companies 
have extended their advertising on 
boardings, subways and all avail- 
able space where posters are ac- 
ceptable. Paramount produced a 
four-pager which, while mainly 
plugging their own product, de- 
voted a full column to giving all 
the West End attractions. They did 
this on their own initiative without 
seeking the cooperation of the 
other majors. This sheet was dis- 
tributed free through paper sellers, 
who enclosed it in current periodi- 
cals. Metro also produced its own 
news sheet to flack the launching 
of “Deep In My Heart” at the Em- 
pire. 

An interesting sideline of the 


press dispute is the temporarily 


changed status of the film and 
drama critics representing obscure 
weekly and monthly periodicals. 
They are welcomed by pressagents 
and hailed by managements. 

Kenneth Tynan, drama scribe 
for the Observer, was sent to New 
York to cover the Broadway sea- 
son. The trip cost his paper up- 
wards of $1,000 in transportation, 
hotels and cable charges. Not a 
word has appeared in print and 
much of his observations may be 
out of date by the time they can be 
published. 


London Film Notes 


London, April 5. 

John Woolf, who recently paid 
$56,000 for the film rights of the 
Jack Waller-Philip King, hit, 
“Sailor Beware,” was offered $15,- 
000 profit day after purchase. 
Woolf intends to start filming 
“Sailor” early next year and will 
use most of the cast, although with 
the exception of Cyril Smith, 
they’re film unknowns. 

Raymond Stross’ film, “An Alli- 

ator Named Daisy,” an adapta- 





ion by Jack Davies from Charles 


Terrot’s bestseller, goes into pro- 
duction April 25. Complete lineup 
of leads, besides Jean Carson, are 
Harry Green, Stanley Holloway, 
Donald Sinden, Margaret Ruther- 
ford, Diana Dors, John Justine and 
Roland Culver. 
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Hebrew Workers Group 
! Opens Haifa Branch 


Haifa, April 5. 

The Hebrew Workers Theatre, 
“Ohel” of Tel-Aviv, is opening a 
branch here with local actors. 
While in the initial stages, assist- 
ance will be given to the young 
Haifa artists by the Tel-Aviv par- 
ent company. It is understood that 
the Haifa Theatre later will 
achieve its complete independence 
with its own stage managers and 
producers. 

The first play to be done will 
be Karel Capex’s “R.U.R.” It will 
be produced by Y. Gabbai, one of 
the leading ““Ohel’”’ aciors since the 
company was founded in 1925. 


England, Italy 
Eye Prod. Deal 


. London, April 12. 

Plans for a modified form of co- 
production between Italy and 
Great Britain were considered in 
Rome last week when a delegation 
from the British Film Producers 
Assn. met the comparable Italian 
association. The British team, head- 
ed by Robert Clark and Sir Henry 
L. French, prez and director-gen- 
eral, respectively, pointed out that 
UK laws would not permit a deal 
like that existing between Italy and 
France. ; 

It was, therefore, agreed to ex- 
amine the possibility of operating 
a modif system of coproduction 
on a reciprocal basis. Also, to un- 
derline that it would be in the best 
interests of production in both 
countries if the same freedom to 
work in Great Britain was given 
to Italian artists and technicians 
as was accorded to British artists 
and technicians in Italy. 

On another question of produc- 
tion, the Italian negotiators re- 
ferred to the interest of their gov- 
ernment in the production of chil- 
drens’ films. 

The Italian embargo on impor- 
tation of color prints from Britain 
also was discussed at the meet- 
ings. The BFPA decided to ask 
for ‘technical investigations into 
the quality of Italian prints and 
also requested further info on 
price. 

At the same time the Italian ne- 
gotiators asked the British produc- 
ers to try and overcome the ban on 
the importation of Italian films, al- 
ready dubbed into English, by 
Britain. 
there was no bar to the import into 
Italy of foreign films already 
dubbed into the Italian language. 

The ban on dubbed films was im- 
posed sometime back by the Assn. 
of Cine Technicians, which con- 
tended that the work should be 
done by its members. 


MEX EXHIB CHIEF SETS 
JUVENILE FOUNDATION 


Mexico City, April 5. 

Bigtime philanthropy has been 
taken up by William Oscar Jenkins, 
who 30 years ago began in Mexico 
as U. S. consul in Puebla City, 
capital of Puebla state. Then he 
got rich in the sugar trade, later 
becoming an exhibitor and wound 
up as one of the country’s top 
film circuit operators. 

In establishing the Mary Street 
Jenkins Foundation, in honor of his 
wife, Jenkins arranged for the or- 
ganization to be financed from in- 
come of 40 cinemas he and Mexi- 
can associates operate throughout 
Mexico. The chain, which includes 
four houses under construction, is 
valued at $12,000,000. The circuit’s 
yearly net is reported around 
$640,000. 

The Foundation will specialize in 
aiding underprivileged moppets. It 
begins with the establishment of a 








big school and a large, modern | 


orphanage in Puebla City. 

The National 
Industry Workers Union (‘(STIC) 
recently announced that it intends 
to smash the cinema trust it alleges 
Jenkins and his associates com- 
mand. STIC thinks this combo in- 
fluences the exhibition of pix too 


poh. 


They emphasized that |, 
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Hungary to Show 110 Pix 


Washington, April 12. 

Hungary will show 110 feature 
films on its theatrical screens this 
year, that country’s legation here 
reports. Several of these will be 
domestic Hungarian pix. Other 
countries which will have their pic- 
tures shown, according to the lega- 
tion, include Czechoslovakia, Rus- 
sia, Poland, Bulgaria, Roumania, 
China, Germany, Japan, Australia, 
Finland, Sweden, Brazil, Argentina, 
Yugoslavia, U. S., France, Italy 
and Britain. : 

However, the bulk of the films 
will come frém the Iron Curtain 
nations. 


‘Helen’ Scores in Paris As 
Lehmann Opera Bowout; 
Vertes’ N.Y. Ballet Beef 


By TOM CURTISS 
Paris, April 12. 


Final production of Maurice 
Lehmann’s administration at the 
Paris Opera is “La Belle Helene,” 
which bowed last Wednesday (6) 
to general critical approval. Leh- 
mann will wind up a three-year 
term as Opera director next 
September. 4 


“Helene” is a 45-minute ballet- 
bouffe version of Jacques Offen- 
bach’s 1860 operetta which spoofs 
Greek gods and mythology. Marcel 
Achard and Robert Manuel have 
touched up the old Meilhac-Halevy 
book and Louis Aubert and Mau- 
rice Rosenthal have arranged the 
Offenbach score for a _ four-tab- 
leaux ballet. John Cranko of Sad- 
ler’s Wells Co. was invited from 
London to do the choreography and 
Marcel Vertes has designed some 
pretty sets and costumes. 


Libretto tells in broad comic 
terms of Helen’s infidelity to her 
husband, Menelaus, and of Sher 
flight with her lover, Paris, to the 
isle of Cythera. Ballet has grace 
and charm, with a few descents to 
burlesque, such as a Grecian bi- 
cycle race and numerous pratfalls 
on the part of the cuckolded king. 

Yvette Chauvire dances the Helen 
role, originally set for Jeanmaire 
and Claude Bessy registers as 
Venus, with Michel Renault as 
Paris and Touroude as Menelaus, 
while Max Bozzoni does another 
laugh-getting assignment as Aga- 
memnon, 

As the Ballet Theatre is reviving 
its “Helen of Troy” ballet this 
month in New York, Vertes has 
sent a letter of protest asking the 
U.S. troupe to remove his name as 
designer of costumes and _ sets. 
Artist claims the N.Y. troupe has 
repainted his original “Helen” sets 
and made over his original ward- 


London Legit Bits 


London, April 5. 

Val Parnell & Bernard Delfont’s 
new “Follies” show at the Prince 
of Wales Theatre titled “Paris by 
Night,” has the biggest advance 
bookings since the series started. 
... George & Alfred Black’s Lon- 
don Hippodrome hit, which closed 
a year’s run on April 2, will have 
a third leading man when it starts 
its extensive provincial tour end 
of April. He will be Frank Lawton, 
husband of Evelyn Laye, who plays 
the femme lead. Previous leading 
males in ‘“‘Wedding In Paris” were 
Anton Walbrook and _ “Francis 
Lederer. 

Jack Hylton is sending out “The 
Moon Is Blue” for a second tour 
in the provinces starting sometime 
in April. Frank Leighton, who 
played the lead when show was 
revived at the Vaudeville Theatre, 
will star ... New British composer 
Tom Chasburn has completed a 
musical version of Shakespeare’s 
“The Merchant of Venice,” titled 
“The Gal Venetian.” Show, which 
began a provincial tour April 11, 
will be presented by a new produc- 
ing company, Warren, Sutton & 
Welch, with Jewish actor Meier 
Tzelniker in the “Shylock” role. 
Tour will last for eight weeks after 
which it is expected to come to 
the West End. 
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Italo Prods. Show Yén for Using 





Yank Stars in Drive for 


W. Berlin Producer 
Goes for U.S. Names 


Berlin, April 5. 


Among the West~ Berlin pro- 
ducers who are particularly eager 
to use big foreign stars in their 
films, Melodie-Film is a leader. 
Maurice Chevalier, Stan Kenton 
orch, Josephine Baker, Woody 
Herman band, Mona Baptiste, Bibi 
Johns and Les Paul and Mary Ford 
all have appeared in their pix. 

Peter Schaeffers, who with Aldo 
von ’ Pinelli. heads Melodie-Film 
(both are due in the U. S. this 
month, revealed that his company 
starts filming a coproduction with 
the Swedish Sandrew-Baumarn 
company in May. Film, tentatively 
titled “Schwedenmaedel” (Swedish 
Girl), will be shot in Stockholm 
and directed by Thomas Engel. 


Belgian Legit Co. 
On Latin-Am. Tour 


Buenos Aires, April 5. 


A Belgian legit company is to 
tour South America for the first 
time this year, aided by the patron- 
age of the Belgian Foreign Office. 
The company will sail from Mar- 
seilles June 4, and plays in Rio 
Janeiro June 16-July 1. The sec- 
ond stop is in Montevideo (July 10 
to 25) and then the company comes 
here July 28. 


Troupe, known as the Cie. du 
Theajre Nationale, was founded in 
1945 and is a state-subsidized out- 
fit. 


The repertoire includes “Barra- 
bas,” by Michel de Ghelderode; 
“Malatesta” by Henri de Monther- 
lant; “The Wolves by Romain Rol-, 
land, and adaptations of Arthur 
Miller’s “The ~Witches Hunt”; 
“School for Scandal,” “Twelfth 
Night,” adapted by Jean Anouilh; 
and Charles Morgan’s “River Line.” 

The Odeon Theatre here~ will 
house this company for its two- 
week stand. - 

Ten legit companies have opened 
new shows in Buenos Aires in re- 
cent weeks, with the best collection 
of plays seen here in a long time. 

A moving tribute was paid te the 
late Jacinto Benavente, Spanish 
playwright who died last year and 
who is widely known in Argentina 
when the Guerrero-Romeu-Lopez 
Heredia Co. opened at the Casino 
in Benavente’s “Por Salvar su 
Amor” (To Save His Love). 


WEST GERMANY-RUSSIA 
TIFF ON AUSTRIAN PIX 


Bonn,. April 5. 

In the postwar film struggles be- 
tween East and West Germany, 
with West Germany refusing en- 
trance permits to pictures made 
under Russian control, the question 
of Soviet-financed films made in 
Austria seems to have produced a 
real deadlock. The Bonn peadquar- 
ters for West Germany ‘has been 
regularly accepting Austrian-made 
pix for showings in its territory, 
but the Austrian minister of com- 
merce has just been handed a turn- 
down on two recent films, “Franz 
Schubert” and “Girardi.” 

Both films were made by Rosen- 
hugel Productions in Vienna, as 
Austrian-Russian coproductions. 
The Bonn government has refused 
to allow showings in West Ger- 
many because they were completed 
with Red financing and interests. 

The Russians, in turn, insist that 
if Bonn maintains this position, 
they in return will withdraw all 
permits for West German films to 
play in the Soviet-occupied section 
of Austria. This would decrease 
the West German grosses from 
Austria by a third. Since Austria 
is one of the major countries regu- 
larly importing’ German pictures 
(the language is the same and no 
dubbing is required), it could 
mean the loss of a major German 
export market. 

Currently, notes are being ex- 
changed between officials at Bonn 
and toppers in Vienna, but the sit- 
uation has not been resolved to 











anyepe’s satisfaction. 1... 4, 


World Mkt. 


Rome, April 5. 

Italian producers are thinking 
increasingly terms of Yank 
names to bolster the value of their 
newly internationally-slanted “big” 
productions. And more and more 
Italo impresarios. are making the 
U. S, junket a pre-production must, 
recent instances being Ponti and 
DeLaurentiis on “War and Peace,” 
Goffredo Lombardo of. Titanus and 
Gianni Hecht of Documento, 
Among these and other top Italo 
producers, the past year has seen 
“A decided swing to a fewer and 
bigger production outlook, wita 
the interest in foreign, especially 
American, marquee value a natur- 
al followup. And it’s not confined 
to stars alone, but embraces meg- 
ging, scripting and other more 
technical sectors. 

Import of Yank thespers is noth- 
ing new to Rome, where these and 
others, who settled in postwar 
years, helped form the Hollywood- 
on-the-Tiber contingent. In re- 
cent times, the names have become 
bigger. Anthony Quinn made sev- 
eral pix here. Kirk Douglas was 
brought in by Ponti-DeLaurentiis 
for “Ulysses” while Linda Darnell 
made one film and is now back in 
“The Last Five Minutes” opposite 
Vittorio DeSica. 


Hollywood Names 

Ponti and DeLaurentiis, who re- 
cently junketed to the U.S., came 
back with King Vidor and a co- 
scripter for “War and Peace.” They 
are currently setting the cast, 
which will include Gregory Peck, 
Jean Simmons, Stewart Granger, 
Charles Laughton and John Mills, 
British cameraman Oswald Morris 
will handle the film’s VistaVision 
interiors. Meanwhile, Titanus 
topper Goffredo Lombardo is in 
America with director Alberto Lat- 
tuada and intends to cast three of 
his pix there. They are “Goya,” 
which. Lattuada directs in Spain 
this summer; “The Fair Bride,” 
from the Bruce Marshall story; 
and “Il Bidone,” which will prob- 
ably star. Broderick Crawford, 
Richard Basehart, and an Ameri- 
can femme star, under Federico 
Fellini’s direction. He also will 
set scripters, technicians to work 
on pre-planning of these and other 
upcoming projects. Lombardo also 
will look for a top-level Yank 
writer to adapt Mario Soldati’s 
“Capri Letters” for the screen. 


Henry Fonda expressed interest 
in this project during his recent 
Rome talks with Lombardo. Lom- 
bardo feels the Italian producer 
can no longer compromise in his 
quest for the International market 
—that he must go all out and get 
only the best. This, he feels, must 
not only take in star values but 
also original story and script de- 
velopment. 

Among other local producers 
who are mulling use of Yank tal- 
ent on a wider scale are Astra 
Cinematografica which has a pact 
with Jules Dassin to direct “Mas- 
tro Don Gesualdo” (he would like 
Spencer Tracy or another U. §S, 
star for the key role) and producer 
Maleno Malenotti, who is current- 
ly negotiating with Jean Negulesco 
to direct “The World’s Most Beau-~ 
tiful Woman.” Last-named would 
probably star Gina Lollobrigida. 


Two Universal Films 


On Hawaiian Location 


Honolulu, April 5. 

Two Universal pictures will go 
on location in Hawaii, according to 
Robert Arthur, company producer 
who's here to scout coastal settings 
for “Wind from Suva,” based on 
an original story by Borden Chase. 
Rock Hudson and troupe of 35 to 
40 likely will make the trek. 

The other film, produced by 
Aaron Rosenberg, will bring in 
about 100 actors and technicians. 
It’s based on the book, “White 
King,” but the title probably will 
be changed for fear people confuse 
it with a brand of soap. 


10th Anni of Hebrew Theatre 
Tel-Aviv, April 5. 

The Hebrew Chamber Theatre 
celebrated its 10th anni with the 
inauguration of a newly built thea- 
tre. “As You Like It” was staged 
in the Hebrew translation by Dan 
Gillad. 

While playing daily (except Fri- 
days) in its own new house, the 
Chamber Theatre will also con- 
tinue in the building used before 
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French Producers’ Sharp Eye On 
- ‘Napoleon’; Peak $1,800,000 Cost 


s 





Paris, April 5. + 


Career of Sacha Guitry’s high 
budgeted “Napoleon” brought in 
on a budget estimated at Bae 
000, is being watched by the 


industry as the era of eposiaahe j 


pix comes into full force here. The 
50% admission increase (to $2. top) 


js also an important part of the 


release of the costliest film ever 
made in France. Audience reac- 
tions will be significant fodder to 
producers who have been clamor- 
ing for unfreezing of admish scales 
for some time. Prices were frozen 
at a $1.10 top with special dispen- | ;, 
sations allowed for certain large- 
scale films. 


Spec-tinter cycle was started 
with the French-Italian. coproduc- 
tion ‘movement some years ago to 
compete with the big Hollywood 
product. It seems to have gotten 
out of hand and made for a repe- 
titious cycle. Guitry’s “Versailles” 
was a culmination of the big film, 
though completely French, in rack- 
ing up the biggest grosses since 
the war. This helped carry the 
hybrid French-Italian costumers. 


The old bromide that the more 
national a film is the more interna- 
tional it is at the b.o., seems to 
ring true when art house grosses 
in the U.S. are examined. “Mr. 
Hulot’s Holiday” was a completely 
Gallic film in feeling and execution 
while “Bread, Love And Fantasy” 
hued to Italo sentiments. Both 
did well at home also. Biggest 
U. S. films here last month were | 
“On The. Waterfront” (Col) and 
“White Christmas” (Par) which 
also score at the wickets in the 
U.S 


“Napoleon,” with its. grandiose’ 
theme, the history and glory of 
past France, and its long list of 
star names all it needs for 
b.o. locally. Robert Amon, han- 
dling the pic for export, says it is 
breaking all records with a sensa- 
tional $90,000 in its first five days 
at three big houses. . 


Clouzot’s ‘Diaboliques’ French Hit 


The biggest French hit so far 
this season is H. G. Clouzot’s “Les 
Diaboliques,” a shocker whodunit, 
which has already sken a terrific 
$471,000 in its - Another 
is a simple family pic “Papa, 
Maman, La Bonne Et i,” and a 
melodrama entry, Eddie Constan- 
tine’s “Votre Devoue Blake” (Your 
Devoted Blake). Marcel Pagnol’s 
“Letters De Mon Moulin” (Letters 
From My Mill) as well as a Fer- 
nandel comedy, “Le Mouton A 
Cinq Pattes” (The Five Legged 
Sheep), are also on this list. 

Big budgeted films are still 
popular here. Max Ophuls’ “Lola 
Montes,” being made in C’Scope 
and in three versions (French, 
English, German), has a _ budget 
of over $1,500,000. In the offing 
are such big ones as “The Hunch- 
back of Notre Dame,” “Michael 
Strogoff” and Sacha Guitry’s “Si 
Paris M’Etait Conte” (If Paris 
Were Toid To Me). 


20TH-FOX ENDS LEASE 
ON ODEON IN LONDON 


London, April 12. 

As the 20th-Fox lease of the 
Odeon, Marble Arch, terminated 
last week, the company has made 
the Rialto, Coventry Street, into 
a firstrun theatre. New policy was 
inaugurated last weekend with the 
showing of “Black Widow.” 

Currently, 20th-Fox has two first 
run West End houses, the other be- 
ing the Carlton Haymarket. It is 
understood that the Odeon deal 
was not renewed because the terms 
requested made it uneconomical. 
One 20th beef was that it was not 
even allowed a cut of the icecream 
een, worth about $1,700 a 
week, 


Ex-Assoc.-British Chief 
To New Post in Tokyo 


London, April 5. 

William Moffat, former bead of 
Associated British-Pathe, has joined 
the board of the British Common- 
wealth Film Corp. and returned 
to Tokyo to assume his new duties. 

At the beginning of the year, 
Moffat went on a special mission 
to Japan and recently came back 
here. Lewis Bush has resigned his 
post as the BCFC rep in Tokyo. 
The corporation represents British 











film makers in the Far Rast.,;  «. 


To Spend $800,000 For . 
Bally on Mex Tourism 

Mexico City, April 5. 
Mexico's tourism is te be bigger 
this year with an $800,000 invest- 
ment by the government, an- 
nounced Gustavo Ortiz Hernan, 
chief of the government’s tourist 
department. This will come via 
large ads for the most part in top 
U. S. and European dailies and 

mags. 

Hernan stresses that this outlay 
is fully justified because of the 
$350,000,000 cash return visitors 
gave Mexico last year. The worst 
obstacle to increased tourism, the 
weak hotel accommodations, since 
there are only 3,854 rooms of all 


kinds in Mexico (only 854 are inj 


Mexico City), will be corrected, he 
said. 


BBC Plans Huge 
VE-Day Program 


London, April 5. 

The biggest outside broadcasting 
undertaking since the Coronation 
is to be launched by BBC radio 
in celebration of the 10th anni of 
VE-Day. Between May 2 and 8 spe- 
cial features to be aired on the 
local stations will also be trans- 
mitted on the Overseas Program 
and are being picked up as part of 
the domestic service for most of 
the European stations. 

For the last few weeks a corps 
of BBC reporters, commentators 
and interviewers have been touring 
Europe recording special programs 
for the series. Field Marshal Lord 
Montgomery .. will sum up on the 
final day. 

Among the merit Seatsine will 
be a recording by Audrey Russell 
from Hitler’s old home at Berchtes- 

aden. Other interviews will come 
rom Paris, Cologne, Copenhagen, 
Norway and —— cities. 

Among the West European Net- 
works who will be featuring the 
series in their domestic programs 





will be the North and West Ger-| 


man outlets, Austria, Italy, Portu- 
gal, Greece and Switzerland. Oth- 
ers are still in the negotiation 
stage. 


Peliculas Sees Distrib 
Of All Mex Films In 
Latin-Am Set by June 


Mexico City, April 5. 

Mexican film distribution in Cen- 
tral and South America will be 
totally controlled by June by Peli- 
culas Mexicanas, the big indie 
which handles Mexican pix at home 
and abroad. It recently became a 
semi-official organization. Peliculas 
specified this control by June be- 
cause “it counts upon all Mexican 
producers interested in those ~mar- 
kets in joining it via stock buying. 
Latter is figured to hike its work- 
ing capital to $800,000 by midyear. 

Peliculas explained that it will 
control Mexican film distribution 
in all Latin Am€rica as does Cinex, 
the original semi-official Mexican 
film distributor outfit, in the rest 
of the world. 

Peliculas expects to have ex- 
changes running by June in Puerto 
Rico, the Dominican Republic, 
Cuba, Brazil, Argentine, Colombia, 
Venezuela, Peru, Bolivia, Ecuador, 
Chile, Uruguay and Paraguay. 


Bourvil’s TV Series 


Paris, April 5. 

Bourvil, the French comic, has 
signed to make 26 tv films of 26 
minutes each, They will be shot in 
French in France for his loca) fol- 
lowing, then dubbed into English 
for England and America. Series 
is titled “The Tribulations of Mon- 
sieur Chou,” and first episode has 
him cast as a tourist who gets a 
hotel room that is in process of 
redecoration by painters, plumb- 
ers, etc. 

All Paris hotels are being dolled 
up at the moment for the coming 
influx of rich tourists, to the neg- 
lect: of the regular eustomers:- + 
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2,100 Hardtops in Mex 


Mexico City, April 5. ~ 
National cinema census taken by 
Samuel Goldschlag, a top local 
architect, shows 2,100 houses 
erating in 1,164 cities, towns, 
lages, hamlets and even on farms, 
with a combined capacity of 1,500,- 
000 seats, and with a potential pub- 
lic of 9,000,000. Mexico’s popula- 


emas aed exhibit 16m pix exclu- 
— Goldschlag census re- 
ve 


FlsBer Sees 
Brit. lection 
Slowing Relief 


general election having been 


strengthened by the resignation cf 
Sir Winston Churchill and the ap- 
pointment of Sir ‘Anthony Eden as 
the new Prime Minister, the Brit- 
ish film industry may possibly. 
have to wait until the fall before 
it knows for sure the outcome of 
its plea for admission tax reliefs. 
Feeling in political circles leans |_ 
to the view that only a simple 
budget will be introduced when the 
House of’Commons meets again 
April 19, and that a full financial 
statement may have to wait until 
October or thereabouts. 





One thing is certain. If the fore- 


easters are proved right and the 
election is held May 26, there will 
not be time for Parliament to give 
legislative effect to a complicated 
budget. Under the British Parlia- 
mentary procedure, the provisions 
of the budget statement are sub- 
sequently incorporated in a finance 
bill, which has to go through the 
complicated machinery of both 
Houses before it becomes an Act 
.of Parliament and can eee 
Royal Assent. 

This does not necessarily mean 
that no substantial reliefs can be 
introduced; the principal on which 
the Chancellor is expected to oper- 
ate will be to confine himself to 
simple measures which can be 
rushed through before the desolu- 
tion of Parliament. 


Although this air of uncertainty 
remains, there has been no appre- 
ciable Jessening of the industries 
mass agitation for a_ substantial 
concession. The claim’ lodged with 
the Chancellor earlier in the year 
demands a cut in admission duty 
worth almost $17,000,000, most of 
which would benefit smaller oper~‘ 
ators. Last year the industry asked 
for $20,000,000 and were granted 
relief to the tune of $9,800,000. 


This year also, the Chancellor 
is faced with a powerful demand 
from legit interests and a claim 
has been made on behalf of man- 
agers and performers for the total 
abolition of the duty on the live 
theatre. This would cost the Ex- 
chequer around $8,000,000 in a full 
year. There have also been repre- 
sentations by sporting interests 
who are seeking a tax cut for foot- 
ball, cricket, racing Ba similar 
events. 





EGK’S NEW OPERA PREEM 


‘Irish Legend’ Opens at Salzburg 
Festival on July 17 
——— 
Vienna, April 5. 

World preem of Werner Egk’s 
new opera, “Irish Legend,” was set 
by the Salzburg Festival commit- 
tee for July 17, with George Szell 
directing. Program has been com- 
pleted meanwhile. As usual, Mo- 
zart dominates, this time with 
“Magic Flute” and “Abduction 
from Serail,” beginning July 24 
and ending August 30. Richard 
Strauss is represented with “Ari- 
adne auf Naxos,” Hans Pfitzner’s 
“Palestrina” is rated a special 
event. 

“Everyman” will be directed by 
Ernst Lothar, who will also be re- 
sponsible for the production of 
Friedrich von Schiller’s “Kabale 
und Liebe.” 

Among the famous guest stars 
and shows are the Paris Theatre 
National Populaire; Jean B. 
Moliere’s “Don Juan,” Margaret 
Wallman, in charge of the State 
Opera Ballet; Eugene Ormandy 
(Aug. 7) and Yehudi Menuhin on 
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‘Earth’ Released By 
Soviets in E. Berlin 
Berlin, April 5. 
“For the first time in many years, 


chance to see an American film in 
their (Russian) sector. However, 
it’s the controversial “Salt of the 
Earth.” Film, which was. davy- 
dated in several East Berlin nabe 
theatres, has been synchronized 
into German by DEFA and, re- 
leased by Progress, sole film dis- 
tributing outfit in Soviet-controlied 
Germany. 

Papers here panned it when pre- 
viewed, saying the film’s message is’ 
clumsy and. that the production 
had practieally no entertainment 
value. “Salt” stars Mexican actress 
Rosaura Revueltas, who is fairly 
well known in- West Berlin. She 
was a foreign pic personality dur- 
ing the First (West) Berlin Film 
Festival in 1951 and also attended 
last year’s fete.. 


Paris By Night 
‘Scores i in London 


London, April 12. 

“Paris By Night,” the new Folies 
Bergere revue which opened at the 
Prince of Wales last Saturday (9), 
not only is latest but also the best 
edition of the Folies. Star of the 
production is Benny Hill, who 
makes a smash impact. He has 
come to the fore in the last year 
via tele. 


In support is Tommy Cooper, 
comedy n, who contributed 
sock comedy, and Claudine Cereda, 
singer from the Folies Bergere in 
Paris, The cast includes Ilona 
Adams, specialty dancer; Marqueez; 
Keoni, Hawaiian dancer; The Mor- 
lidor Trio; and Ganjou Brother and 
Juanita, 

“Paris By Night” is assured an 
indefinite run. 


British Prods. Decide 
To Set Up Committee 
In Fight Vs. Censors 


London, Apri] 12. 

Concern over recent decisions of 
the British Board of Film Censors 
has led the British Film Producers 
Assn. to set up a committee to 
consider complaints from. its mem- 
bers, Recently, Robert Clark, pres- 
ident, and Sir Henry French, di- 
rector general, of the BFPA, had 
discussions with Sir Sidney Harris, 
president, and A. T. L. Watkins, 
secretary, of the BBFC. Out .of 
that meeting, the producers have 
decided that they might aid sup- 
porting members who appeal 
against decisions of the censors. 

British producers normally sub- 
mit scripts to the censor board be- 
fore production, and believe them- 
selves in. this way at a disadvan- 
tage with American companies. 
The censor, they feel, is more like- 
ly to refuse to approve a script or 
else to put it in the restricted “X” 
category, which debars children 
under 16 of seeing it at all, than 
to throw out a completed picture 
which may have cost $1,000,000 or 
more to produce. 

The new committee will consider 
any grievance which a member 
may have and then decide whether 
or not to support his appeal to the 
censor for re-consideration of the 
decision. 

The BBFC, once having handed 
out a verdict, has hitherto shown 
itself averse to reviewing any case. 


Scots Hot for Icers 


Glasgow, April 5. 

Ice shows will be the vogue this 
spring and summer in three Scot 
locations. “White Horse Inn on 
Ice” is due for a short season at the 
Alhambra Theatre here while 
“Dancing Years on Ice,” Novello 
musical on blades, tees off July 28 
at Murrayfield Ice Rink, Edin- 














burgh, running through the Inter- 
national Festival there to the end | 
of September. 

An “Ice Circus” production is 
pacted for Ayr, 
<enter, 


coast vacation | 


t Micouna, April 5. 

Hotel officials expect extension 
of Havana’s gambling, under a re- 
cently enacted law, to gy ae : 
major boost to the a... 
industry. H; Lindsay Ga one 
ager of American-leased Hotel 
Sevilla Biltmore, predicted that 
Havana may become a “tropical 
Monte Carlo.” The new law permits 
the establishment of gambling 
casinos in hotels whose value is 
over $1,000,000, “frontones” (where 
jai alai is played) and clubs and 
luxurious cabarets, deemed suita- 
ble for tourists by the Institute of 
Tourism. 

At present gambling is permit- 
ted in Cuba only at the Big Three 
niteries (Tropicana, Sans Souci and 
Montmartre), Oriental Park (the 
horse track) and the Hotel Vara- 
dero Internacional, in Varadero, a 
town 100 miles from Havana. It’s 
reported that three of Havana's 
hotels (Nacional de Cuba, Sevilla 
Biltmore and Comodoro) are plan- 
ning to install casinos. At present, 
however, they are waiting for de- 
tailed regulations to be enacted. 

The Habana Hilton Hotel, under 
construction, includes a gambling 
layout. Hotel is being built by the 
Cuban waiters’ union, but will be 
run by the Hilton .organization. 

Tourist Experts Laud Law 

Persons in the tourist industry 


|have been almost unanimous in 


praising the new gambling law. 
The Sevilla’s Gatty said: “It will 
bring a spurt to the tourist indus- 
try, giving a sizeable lift to the 
boom business already being en- 
joyed by hotels, airlines and night- 
clubs.” 

John Burke, veepee of the Kirke- 
by Hotel Co., which runs the Na- 
cional, explained that it will be a 
good thing for Cuba as long as it is 
legal and run properly. He felt it 
would bring a more U. S. dol- 
lars to Cuba. \ | 

Tourism is already Cuba’s sec- 
ond most important dollar source. 
According to the Tourist Institute, 
234,000 tourists (95% of them 
Americans) visited Cuba in 1954. 
They spent over $55,000,000 during 
the year. Americans have long had 
interests on both .sides of Cuba’s 
gambling tables. Sans Souci is run 
by U. S. interests. The gambling 
manager. at Tropicana is an Amer- 
ican. The Varadero Internacional 
is owned by an American. .- 

‘Razzle-Dazzle’ Kicked Out 

In past years gambling in Cuba 
has not enjoyed the reputation that 
it has in Nevada and Puerto Rico. 
In 1952-1953, so many Americans 
were fleeced at a game known as 
“razzle-dazzle” that the Tourist In- 
stitute imported a U. S. expert to 
look into the situation and suggest 
remedies. Before the expert could 
get to work, he had to go into hid- 
ing and then flee the country be- 
cause of official pressure. 

“Razzle-dazzle” continued to daz- 
zie tourists out of their money 
untii, reportedly, President Ful- 
gencio Batista himself quietly 
stepped in and ordered a cleanup. 
This included abolishing of “razzle” 
and the deportation of a dozen 
U.S. gamblers who had helped run 
it. Since then there has been no 
wholesale fleecing of the American 
visitors—but gambling hasn’t al- 
ways been 100% honest, either. 
With increased gambling facilities, 
Havana hopes to compete with Las 
Vegas. 


$4,146,000 INCOME FOR 
EADY FUND IN 30 WKS. 


Londoa, April 5. 

Improved income for the Eady 
fund was continued during Febru- 
ary, bringing the total for the first 
30 weeks of the current financial 
year to $4,146,000. Advance in in- 
come is mainly attributed to the 
lower rate of levy in force during 
the first 12 weeks of the current 
year, 

As a result of the improved 
financial situation, the dividend 
distribution for British films has 
been upped to 29% of the gross. 
It had fluetuated between 26% and 
28% since last October, although 
it averaged over 33% during the 
whole of the previous year. 

February returns show a slight 
decline in British film rentals at 
$1,480,000 as against $1,550,000 
in the previous year. Total for the 





| first 30 weeks, however, is running 


substantially in advance of the 
same period last year. 
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“STRANGE LADY IN TOWN” 


Starring 


GREER GARSON- DANA ANDREWS 


Produced and Directed by MERVYN LeROY 


Co-starring CAMERON MITCHELL tos smith with WALTER HAMPDEN 


GONZALEZ GONZALEZ ¢ Story and Screen Play by Frank Butler 


Musis Composed and Conducted by Dimitri Tiomhin 
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JOHN WAYNE- LANA TURNER . 
«THE SEA CHASE" 


Also Starring 


DAVID FARRAR + LYLE BETTGER - TAB HUNTER 
with Jemes Arness © Dick Davalos 
Screen Play by James Warner Bellah and John Twist 
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WHO-PAYS.WHAT ISSUE STALL 
KID LIBRARY UP TO FILM PRESIDENTS 


Film companies’ sales managers 
last week took. up the question of 
the Motion Picture Assn. of Amer- 
ica’s Children’s Film Library and it 
soon developed that the problem 
was by no means as simple as just 
forking over the required $200,000 
for new prints. - 

Among other things, the ques- 
tion arose of who should pay the 
freight for the new prints needed 
by the Library. It was suggested 
that it wasn’t fair to saddle indi- 
vidual companies with the expense 
and the thought was advanced to 
let the money come out of the 
MPAA budget. 

MPAA, it appears, doesn’t 
have that kind of coin to spend, 
particularly not on children’s films, 
even though the Association is 
thoroughly aware of the p.r. as- 
pects of the matter. 


Inconclusive upshot of the dis- 
cussion was the appointment of a 
two-man committee consisting of 
Bernard Goodman of Warner Bros. 
and Monroe Goodman of Para- 
mount. They’ll prepare a report on 
what’s needed to increase the effec- 
tiveness of the Library. 

Latter is understood to be in 
need of prints on some 20 titles on 
which are no longer available 
through the branches of the com- 
panies. A number of film classics, 
used by exhibs for years in build- 
ing kid shows, are now no longer 
in stock and can’t be booked. If the 
eompanies should agree to print 
up 20 films as per Library recom- 
mendations, that would bring the 
Library’s supply to 52 films. 

Library’s Print Supply 

It’s pointed out that, unless 
something is done to replenish the 
Library’s print supply (pix are 
booked by the individual com- 
panies; the Library just recom- 
mends titles), the Library may 
sooner or later have to close shop. 

Exhib interest in kid shows has 
revived this year as theatres recog- 
nize the need to attract juve audi- 
ences. Library.is anxious to bolster 
the print supply on kid pix before 
the summer when theatres fre- 
quently bill juve shows. In the light 
of the lack of prints, exhib re- 
quests for children’s films have 
dropped sharply in the past year. 

It’s felt among exhibs, and also 
at the MPAA, that the final solu- 
tion to the Library’s problems lies 
with the company presidents. Ef- 
forts are under way to present the 
problem to them. 

Sales managers meet last week 
produced a variety of “commercial” 
viewpoints. Question was raised of 
just where exhibs stand on the 
matter, how often the prints would 
be used and the type of rentals 
that would be paid for them to 
allow reasonable amortization of 
costs. There was discussion on the 
fairness of having each company 
shoulder its own burden rather 
than throw everything into a pot 
and raise the money that way. 

While some companies are more 
aware of the public relations values 


of the Library, others feel that the’ 


Library should draw on the cur- 
rent print run, i.e. current pix, 
rather than force the distribs to 
make new prints. It’s been argued 


- for some time that the Library 


could get along on current releases 
which are deemed suitable for chil- 
dren. Counter position is that while 
some current releases are indeed 
of a type that would please young- 
sters, they inevitably contain 
scenes that are unsuitable for an 
audience ranging from 8 to 12. 

Library lost quite a few prints 
due to the switch from nitrate to 
acetate safety films, with the dis- 
tribs failing to make new copies. 
It costs about $500 to make a new 
color print on a feature and be- 
tween $120 and $150 for a new 
black-and-white edition. Some of 
the companies last week were ask- 
ing if and in what period of time 
they could recoup this new print 
cost, implication being that they 
didn’t see the p.r. aspects balancing 
a possible loss. 

Several of the distribs, notably 
20th-Fox, Metro and Republic, have 
come through with the required 
new prints. Republic recently sup- 
plied color copies on three of its 
features. Gradual decline of the 
Library is being followed with in- 
terest abroad, and particularly in 
Britain, where interest in kid. pix 
is strong and Library recommen- 
dations command a good deal of 
attention. 


% 
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Texas Pressing Criminal 
Negligence, Says Azteca 
Shipped Film Unmarked 


San Antonio, April 12. 


Seven criminal charges were on 
file here in U. S. District Court 
against Azteca Films, Inc., local 
Spanish language fiJjm exchange. 
Charges “of violating interstate 
commerce shipping rules grew out 
of a July 15, 1954, fire which 
destroyed a truck terminal in Dal- 
las. It involves an alleged failure 
to mark as inflammable a shipment 
of inflammable film scraps. 


Each count carries up to a $1,000 
fine and/or a year’s penitentiary 
sentence. 


The film scraps which the com- 
pany allegedly shipped without 
danger markings were left on the 
Dallas dock in the sun. They ig- 
nited and burned down the dock. 
Several civil law suits have been 
filed as a result. ; 


In the event a penitentiary sen- 
tence were assessed against the 
corporation, its officers would be 
liable, according to the U. S. As- 
sistant District Attorney Harman 
Parrott. 


Briefs From the Lots 


Hollywood, April 12. 

Audrey Hapburn will pl the 
femme lead of Natasha in Ponti- 
de Laurentiis’ uction of Tol- 
stoy’s “War and Peace,” for Para- 
mount release...Dino de Laurenti 
is due in this week from Rome to 
sign up a male star for production 
to roll in June...Robert Aldrich 
cast Wesley Addy, whom he 
brought to coast last year from 
N. Y., for a featured role in “The 
Big Knife?’...Fred MacMurray’s 
leading lady in Allied Artists’ 
“Gun Point” will be Dorothy 
Malone.. Richard Boone is off to 
the Virgin Islands to join U’s 
“Away All Boats” location troupe 
... Warwick’s “Cockleshell Heroes” 
was launched last Friday (8) in 
Lisbon, with Jose Ferrer directing 
and co-starring with Trevor 
Howard. ‘ 


Morris Stoloff signed a six-year 
contract as head of Columbia’s mu- 
sic department . .. Web Over- 
lander doubles as actor-makeup 
artist in Batjac’s “The Lock and 
the Key” ... Archer MacDonald 
signed for a comedy role in Para- 
mount’s “Anything Goes” . . . Mau- 
reen O’Hara inked a multiple-pic- 
ture contract with Columbia. . 
Paul Douglas will star for Warwick 
Productions in “The Gamma Peo- 
ple,” to be filmed in Europe... 
All of Edmund Grainger’s six up- 
coming productions will.be made 
in the Superscope wide-screen 
process . .. Jean Yarbrough will 
direct “Night Freight,” which Ace 
Herman will produce for William 
F. Broidy Pictures, with Allied 
Artists releasing ... Fay Wray will 
play a former star in Jaguar’s “The 
Darkest Hour” at Warners . . 
Second Holt-Rosen production for 
RKO release will be “Trumpets of 
Company K,” with Nat Holt pro- 
ducing. 


New So. Dakota Drive-In 


Watertown, 8:D., April 12. 

Here in Watertown, population 
12,000, Al FritZ is building a 600- 
car drive-in theatre in competition 
with one already operating there. 

Additionally Watertown has two 
four-wall showhouses, one of them 
owned by Fritz and the other by 
United -Paramount. 


In this territory the outdoor the- 
atre season is exceptionally short 
and even during the brief opera- 
tion the weather is unpredictable. 
That, however, seemingly doesn’t 
deter investment in the ozoners. 


~~ 

















Hope Metal Products Jams; 
Comic Aids Frere Ivor 


Cleveland, April 12. 

Comedian Bob Hope isn’t mak- 
ing any wisecracks about the jum- 
bled state cf affairs in one of his 
investments, the Hope Metal Pro- 
ducts Co., a Cleveland business 
keaded by his brother Ivor H. 
Hope. Company was in a financial 
jam up to last week when the 
Hollywood star came to the rescue 
with $100,000 to stave off more 
than 100 creditors. 

Comic is chairman of board of 
directors of factory which he 
helped organize in 1939. Although 
its sales have hit more than $1,- 
000,000 per year since end of 
World War II, antiquated equip- 
ment, heavy expenses and need for 
expansion into now Hres piled up 
headaches for his brother. 

Company :ccent.y nied petition 
in U.S. Federal Court asking for 
permission to settle $132,000 in 
overdue debts for 30 cents on the 
dollar. Ivor H., the prez, also of- 
fered to pay off $12,000 in federal 
tax claims and to pay back wages 
of $2,000 to his 100 employees, still 
working under federal bankruptcy 
referee’s orders. - 

Creditors have agreed to accept 
offer from firm which listed assets 
of about $75,000. With the come- 
dian breathing new life into it with 
$100,000 donation, and promises of 
np funds for expansion 
plans. 


ILL. UTO MAPS 
CONCILIATION 
& TOLL TV 


Springfield, Ill., April 12. 
Organization of a “conciliation 
service” aimed toward aiding 
smaller film exhibitors settle dif- 
ficulties with distributors has been 
approved by the United Theatre 
Owners of Illinois, TOA affiliate. 
Setup of the conciliation plan 
would work thus: an exhibitor, who 
believed he had a grievance, would 
submit same in writing to the pres- 
ident of UTO, who in turn would 
appoint a committee of exhibitors, 
not connected with the complain- 
ant in any business affliation. Fol- 
lowing a preliminary. probe to see 
if the complaint was bona fide, the 
committee would attempt to re- 





*|solve the exhib-distrib problem by 


conciliation. 

UTOI board of directors at the 
same meeting at upstate Illinois 
Starved Rock Park Lodge also 
voted to endorse the EFFG film 
financing plan being promoted by 
TOA The Illinois exhibitors 
group also gave its support to the 
joint committee in its fight against 
““pay-as-you-see” tv. It set a state- 
wide rally for April 18 at Peoria 


-|to acquaint exhibs with the Zenith 


proposal for subscription tv as 
filed with the Federal Communica- 
tions Commission. Alfred Starr,’ 
a member of the joint committee, 
will be the Peoria briefer. 

State exhibitors also voiced their 
opposition to two bills now before 
the Illinois Legislature. One bill 
would prohibit any drive-in screen 
that was visible from the highway, 
the other .would give county 
authorities police powers of cen- 
sorship. Both measures are in 
committee stage at the capitol. Sim- 
ilar legislative moves of the past 


George Kerasotes, Springfield 
exhibitor and vice president of 
TOA, was elected president of 
UTOI; Edward Zorn, Pontiac, 
board chairman; Ralph Lawler, 
Peoria, v.p., and Joseph Sikes, 


-have died aborning. 





Waukegan, sec.-treas. 











would now require that anyone 


and highways. 





Highway Control of Drive-Ins? 


Concord, N. H., April 12. 


House Bill 16 has been amended in the Legislature here so it 


planning to construct a drive-in 


theatre with “direct access” to a Class I, II or II highway must 
first obtain a permit from the state commissioner of public works 


This adds one more hurdle that outdoor theatres must surmount, 


S ACTION; 


feature films, a record low. 


travelogues, poems, ete. 


issues of VARIETY. 


1953, 58 in 1952 and 87 in 1951). 


the story en Jan. 19. 


VARIETY issue of March 2. 


[MOTION PICTURE ASSN. REPORT] 


Of Codes, Titles, Sources 


Production Code Administration in 1954 issued Code seals to 303 
Some 4,199 new titles were registered by 
the Motion Picture Assn. of America’s Title Registration Bureau dur- 
‘ing the year. A high 13.5% of the 1954 features. were based on mis- 
cellaneous source material, such as non-fiction, radio and tv. shows, 


Data are part of the annual report of the Motion Picture Assn. of 
America out today. Figures have been reported in detail in earlier 


The 303 seals on features issned last year break down into 232 
domestic films and 71;foreign ones. Of the domestic entries, 187 
came from MPAA member companies (compared with 241 in 1953, 
259 in 1952 and 282 in 1951) and 45 from indies (as against 49 in 


On the foreign films, member companies submitted a high 41 last 
year and the indies 30, which is about par for the course. VARIETY ran 


Number of shorts that received Code seals ran to 673 last year, a 
drop of over 100 from the 769 okayed in 1953. Member companies 
submitted 368, nonmembers two and foreign companies none. In the 
case of either foreign features or foreign shorts, the Code figures are 
no adequate yardstick on what’s been imported since a majority of 
the foreign lingualers don’t bother to apply for a seal. 

The MPAA’s Title Registration Bureau, with 4,199 new titles reg- 
istered during 1954, rejected only,33, the lowest number since 1947. 
A high 90 titles were accepted from non-members and there were 16 
title arbitrations during the year. Story ran in this paper Feb. 23. 

The MPAA breakdown of newsreel content in 1954, also carried in 
Variety two months ago, showed that the reels carried a total of 3,940 
sequences, an increase of 10% over 1953. There was an increase of 
close to 30% (333 clips) in the clips covering-foreign news. 

The Advertising Code Administration reported that, in 1954, it had 
— = 129,229 pieces of advertising and publicity materials, an 

of two per cént over 1953. The rise was due to an 8% in- 
crease in the number of stills submitted: -All other categories dropped, 
} reflecting the general slowdown of production. Of the 103,024 stills 
submitted, 2,191 were rejected or revised. There were 8,895 advertise- 
ments. Of these, 384 were rejected or revised. The 
direction of Gordon White, the Code’s liaison con in the East. 

As detailed in Variety I“arch 23, pix approved by the Code in 
1954 for the first time tipped the scales in favor of color. Percentage 
was 58.4% tinters and 41.6% black-and-white. MPAA report called 
the Canadian Cooperation Project “a model of mutual cooperation in 
international trade” and said it had resulted in substantial economic 
gains to both parties. Detailed story on the Project’s 1954 report was 
carried in VARIETY two months ago, on Feb. 9. 

Code reported that, last year, 58.4% of all pix approved by it were 
based on original scripts. Plays accounted for 3.7%; novels for 20.1%; 
biogs for .3%; short stories for 4% and miscellaneous for 13.5%. 
Full story and table showing comparative figures were run in the 


CA is under the 
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Making Lion Roar 


=———_w Continued from page 1 Game 
ment which has operated practical- 
ly as an independent corporation. 
Just who will be moved or re- 
moved within the top echelon is 
not yet decided but there is no 
question that a number of key fig- 
ures are undergoing a loss of some 
authority and some attendant pres- 
tige. Investigations of various in- 
company functions began imme- 
diately after the considerable em- 
barrassment of the Loew stock- 
holder meeting in New York. A 
series of awkward questions and 
accusations came out into the open. 
From a banking standpoint the 
most telling were put by the in- 


dustry attorney Saul Rogers and 
centered on the invidious compari- 
sons of Columbia earnings on its 
gross as against Metro earnings on 
its gross. 








Metro’s Television Question 
Trade circles speculated this 
week that Metro may hold a top- 
echelon huddle during the week of 
April 24 on the question of enter- 
ing vidpix production. The stanza 
will find the company’s top brass 
in New York at the same time. 


Production chief Dore Schary, 
who’s booked to address the New 
York Sales Executives Club on 
April 26, arrives on the 24th for a 
week’s stay. Prexy Nicholas M. 
Schenck, who is vacationing in 
Florida, is due back in Gotham on 
April 28. Veepee and treasurer 
Charles C. Moskowitz, who has 
been keeping close tabs on the tv 
situation; is scheduled to leave on 
a vacation on April 30, leaving 
two days for possible confabs on 
the vidpix question. In addition, 
Arthur M. Loew, International 
chief and studio “trouble shooter,” 
usually returns from his Coast 
duties at the latter part of the 
week and would be available for a 
confer. 

A topflight N. Y. executive said 
no timetable had been set for a 
meeting on the survey Les Peter- 
sen, fn charge of the company’s 
radio-tv department, is currently 
making. “We've been talking 
about television for a long time,” 
he said, “and of course there’ll be 
discussion when the Petersen re- 
port is completed. We'll make our 


|decision after we study the sur- 





vey.” 





Lichtman’s Illness Seen 
As Factor Which Doused 
Fuse of Pronto Roundtable 


’ A simple solution toward end- 
ing the delay in calling the indus- 
try roundtable conference - came 
last week from a sales chief who 
is a member of the Motion Picture 
Assn. of America’s gerieral sales 
manager’s committee. 

“Why don’t the exhibitor organ- 
izations write directly to the com- 


pany presidents and put their an- 
swers on the: record?” he asked. 
“There isn’t too much the sales- 
manager can do at this time. It's 
Lichtman’s (20th-Fox. distribution 
chief Al Lichtman) baby and he’s 
been: away for some time now.” 
(Lichtman is on the Coast recuper- 
ating from a recent illness). 


In expanding his views on arbi- 
tration and the roundtable meeting, 
the sales topper said: “I can’t 
honestly give a reason fer the 
delay. Lichtman really believed 
that arbitration would be out of 
the way shortly. He didn’t realize 
all the comma and period trouble 
it would run into. But if the ex- 
hibitors want the roundtable, why 
don’t they go to the company 
presidents? 


“As for me and my company, 
we're ready to arbitrate any ques- 
tion, including film rentals. How- 
ever, I’m not in a position to say 
so officially. The situation at my 
company is lot different than the 
others on the subject of film 
rentals. Also the president of my 
company is ready to sit down and 
talk to exhibitors any time they 
want to.” 


Ozoner C’Scope Data 


St. Louis, April 12. 

Approximately 300 motion pic- 
ture theatres and ozoners in the 
St. Louis film trade territory have 
installed wide screen apparatus for 
the presentation of CinemaScope 
and other wide screen films and 
the number is expected to reach 
400 by Sept. 1 when the 1955-56 
season for the indoor houses be- 
gins. 


The St. Louis area includes 
Missouri, east from Jefferson City; 
Illinois south from Springfield and 
Quincy; smaller portions of south- 
eastern Iowa; northeastern Ken- 
tucky and a small area in south- 
western Indiana. 
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Theatre Owners’ Cry for Action; 
Industry Roundtable Need Acute: 
Can't Wait on New Arbitration 





Theatre Owners of America, in¢— 


a blast at distribution described. ALL-CASH BIDS ONLY 


by a spokesman as the “strongest” 
ever issued by the exhibitor org, 
demanded that an industry round- 
table conference be held immedi- 


ately “with the express intention in‘ 


distribution to evolve formulae for 
substantial relief” from “unreason- 
able and unbearable film_rentals 
and the inequit-b'e conditions of 
licensing” pictures. 

The TOA clarion call for the 
meeting coup.ed with the sharp at- 
tack at distribution was released 
last week following an “emer- 

ency” meeting of TOA leaders in 

ew York: It marks a departure 
from TOA’s criginal position which 
was in agreement with that of dis- 
tribution—that the roundtable con- 
ference be delayed until the estab- 
lishment of ar artitration system 
had been completed. 


“In all fairness to our member- 
ship and exhibitors everywhere,” 
said TOA, “we can no longer hold 
the position that the completion of 
an arbitration system must precede 
the industry conference. It is now 
untenable. The crucial times and 
the crying need for relief dictate 
that the industry conference be 
held immediately and that a con- 
structive program of relief result 
from it. We dare not sit idly by 
and permit the distributors to drive 
exhibitors and themselves out of 
business.” 

TOA is careful to note that its 
interest in arbitration is sfill high, 
“but first things come first,” point- 
ing out the exhibs need “immedi- 
ate and substantial relief from 
“outrageous prohibitive” rental 
terms. While continuing its sup- 

rt for arbitration, TOA says it 

lieves that it’s “the purpose of 
distribution to keep the scope of 
arbitration and the avenues of re- 
lief as narrow as possible.” There 
have been wide areas of agree- 
ment, TOA notes, but “the road 
ahead leading to completion is far 
and long; and due to no fault of 
exhibition.” ~ 

The TOA “call to action” 
charges that exhibition was lulled 
into complacency by the statement 
of 20th-Fox distribution chief Al. 
Lichtman when he said at the 1954 
TOA convention: “We should and 
must work together cooperatively 
and honestly and we should not 
seek to profit at each other’s ex- 
pense. Our profits should only be 
earned jointly from the public.” 

TOA’s says that its decision to 
go along on a waiting period be- 
fore the calling of a roundtable 
session was also based on a Licht- 
man statement that the arbitration 
negotiators were apart only on one 

int. “We have learned,” said 

OA, “that what Mr. Lichtman 
said was not so; that much more 
than one point separated the think- 
ing of exhibition and _ distribu- 
tion.” 

In listing its charges, TOA said 
“distributors profits are greater 
than ever. Yet they continue 
ruthlessly on their gouging ways. 
They either do not know, or do not 
care to know, that every successful 
revolution of importance was ac- 
complished by a handful of men. 
That will be the story in this in- 
dustry if the distributors do not 
awaken for their dream world and 
take heed of the justifiable com- 
plaints of their customers.” 


PRAISE FROM AN EXHIB 
YIPEED BY MALISOW 


Minneapolis, April 12. 

Pointing out in an accompanying 
letter that “it is good to hear from 
some exhibitor who is optimistic 
about the future of our business,” 
Saul Malisow, 20th-Fox branch 
manager, has distributed to the 
trade press copies of a missive re- 
ceived by him from B. A. Bengts- 
son, owner of the Saturn Theatre, 
Pierpont, S. D., population 325. 

“Just a note of thanks to 20th- 
Fox for C’Scope,” wrote Bengts- 
son. “I’ve had C’Scope in my 
theatre since Feb. 4, 1955, although 
the population of my. town is only 
325. I want to say that it has done 
marvels for show business here in 
Pierpont. 

“It hasn’t skyrocketed my grosses 
or anything like that, but it has 
done one thing more important 
than big grosses right now. 





Los Angeles, April 12. 


Date for open-court bidding on 
the Samuel Goldwyn studios has 
been put at April 20 by Superior 
+ Judge Paul Nourse, who ordered 
Mary Pickford-Goldwyn-owned lot 
placed on the auction block in a 
January ruling. Only the two own- 
ers submitted sealed bids, Miss 
Pickford for $1,525,000 and Gold- 
wyn for $1,501,000, in the first step 
of sale. 

Both partners and others are ex- 
pected to participate in the upcom- 
ing oral bidding. Owners need go 
only 5% over bids, but others must 
go 10%. Suecessful buyer must 
be ready to pay all-cash for prop- 
erty. ° 








Terse Handout 
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haps the statement was not worded 
correctly. 

In another attempt to clarify the 
situation, VarRIeTy asked another 
Republic executive for a post-meet- 
ing report of the meeting. He said 
that no official stenographic report 
had been made’ of the session. 
However, he said a secretary had 
taken notes merely for the pur- 
pose of compiling the minutes of 
the meeting. He said it had not 
been Republic’s policy to send 
stockholders verbatim post-meet- 
ing reports. “We did the same 
thing as we did last year,” he said. 

Meanwhile, the dissident stock- 
holders group, headed by Wall 
Streeter Bernard E. Smith and his 
son, Bernard E. Jr., a Rep director, 
met with their attorneys—Leon, 
Weill & Mahoney—to map plans 
for combating the Yates manage- 
ment. Also attending the confab 
was Baron E. Van Zuylen, a mem- 
ber of the dissident committee and 
described as a holder of a sub- 
stantial amount of Rep shares. 

in his most recently issued decla- 
ration, Yates said that the com- 
pany’s production policy remains 
unchanged. “In fact,” he said, “we 
plan to complete and deliver to 
exhibitors during the first six 
months of 1955, 14 deluxe pictures 
and six special pictures, a total of 
20 pictures, which exceeds the en- 
tire number of pictures we pro- 
duced during 1954, and our branch 
managers were so informed as far 
back as March 22 in Chicago.” He 
added that the company’s Coast 
studio “has already started plan- 
ning production for the second six 
months of 1955.” He noted that 
additional information regarding 
titles and release dates could be 
obtained from the company’s 
branch managers. 


Jack Warner’s ‘Credit’ 
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Both Warners and Disney will have 
complete creative control over 
their pictures for ABC. Kintner 
declared that “Mickey Mouse” is 
80% sold and other deals are in 
negotiation. 

Kintner said yesterday that 
American Broadcasting-Paramount 
Fheatres would start its own rec- 
ord company rather than buy a 
going label. It would® operate as 
a subsidiary of AB-PT and will 
start processing within a few 
months. 

Daytime tv will be expanded one 
hour, Kintner said, and because of 
the adjacency value, the hour be- 
fore “Mickey Mouse” to be opened 
up starting July 1. Radio, he said, 
would be confined to news. and 
music from 7:30 to 10:30 at night 
with sales to be made on a satura- 
tion basis. 

An hour live dramatic series 
from Television Center is planned 
for next season. similar to U.S. 
Steel Hour, for the 9-10 p.m. Sat- 
urday night slot. : 

Kintner said he is entirely satis- 
fied with the Hollywood operations 
and that the only shifts in per- 
sonnel would be additions to han- 
dle the increased and enlarged 
activity. 














Producers’ College Prizes 


Hollywood, April 12. 

Screem Producers Giuild will 
present plaques to the winners of 
its second Annual Intercollegiate 
Film Competition April 24 at the 
Academy Award Theatre. . 

Guild’s Gold Medallion Award 
goes to the University of or- 
nia at Los Angeles for “A ' 
Out of War.” Silver Medallion 


sota for “One Victory.” Bro 


FOR GOLDWYN STUDIOS. seater, £°%3, 9, the, University 


won the Academy Oscar for best 
two-reel subect of 1954. 


Rita Hayworth © 
Powders ‘Joseph 


Los Angeles, April 12. 

In a series of legal fireworks, 
Rita Hayworth (1) informed Co 
lumbia she would not appear in 
“Joseph and His Brethren,” which 
was scheduled to roll yesterday 
(11); (2) notified the studio she 
was terminating her two-picture 
contract, on the grounds the com- 
pany had “breached” the pact; 
and (3) filed suit in Federal 
Court asking declaratory relief 
on 11. separate counts in connec- 


tion with her contract dated Dec. 
‘28, 1954, which she wants voided. 


Actress, via a telegram dis- 
patched by her attorney, Sam 
Zagon, to B. B. Kahane, studio 
executive, on Thursday (7) stated 
that Columbia’s failure to start 
principal photography on “Joseph” 
|on March 8, 1955, constituted a 
“material breach” of the contract, 
and she had “elected to terminate” 
the agreement. She also said she 





damages 4 

In her suit, Miss Hayworth 
claimed that it was expressiy 
agreed upon in the contract. that 
the film would start prior to 
March 8, and she had notified 
studio this. date was a “very im- 
portant provision.” 

Reason for the stipulated-date 
start of picture, according to Za- 
gon, was so the actress could fin- 
ish in time to take her daughter 
Jasmin to Europe to visit with the 
child’s father, Aly Khan, under 
provisions of the Hayworth-Khan 
divorce. Miss Hayworth had asked 
studio for a stop-date of June 25, 
Zagon reported, but studio had 
failed to make any such commit- 
ment, indicating merely it would 
use “diligent efforts” to finish 
film in time. 


Columbia straightway answered 
the Hayworth ultimatum of not be- 
ing available for picture and 
termination of contract by threat 
of legal action to enforce “all its 
rights, legal and equitable” against 
actress, 

“We consider the position being 
taken by Mrs. Rita Hayworth 
Haymes as not only having no legal 
or moral basis or justification,” 
read the statement, “but as a 
flagrant disregard of her con- 
tractual obligations. Needless to 
say, Columbia will enforce all of 
its rights, legal and equitable, 
against Mrs. Haymes.” 


In her suit against Columbia 
seeking court release from‘ her 
contract and freedom “to render 
services to anybody in any field of 
entertainment” without further liti- 
gation between plaintiff and de- 
fendant, Miss Hayworth made two 
money demands. First, that Co- 
lumbia pay her her contract- 
ed salary of $150,000 for 
“Joseph,” of which she acknowl- 
edged ‘she already had received an 
advance of $75,000. Second, that 
the court release $100,000 in bonds 
she had deposited in escrow with 
the First National Bank of Reno as 
an evidence of good faith and to 
protect Columbia in thé event she 
took a powder on her agreement to 
make a second picture for studio. 


Miss Hayworth previously filed 
against Columbia after her mar- 
riage to Haymes, in N. Y. Federal 
Court, demanding a dissolution of 
her contract then in force and an 
accounting of monies being held 
by studio in escrow as profits 
from her Beckworth Pictures. Suit 
was withdrawn when she signed 
the new contract last Dec. 28, 
which was to supplant the old 
ticket, and studio turned over a 
sum said to total $1,000,000 to her. 





goe& to the University of Minne-| 


would hold studio “liable for any. 
sustained.” : 


Home-Toll: Fine With Advertising 





That’s Hays MacFarland’s ‘I’: 
—New England ‘Anti’ Unit Forms 
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LEVEY SAYS GORMAN 
PROVES TOLL’S POINT 


The argument that toll-tv must 
be fought because it threatens en- 
trenched interests “is both foolish 
and a disservice to the American 


public,” Arthur J. Levey, prez of 
Skiatron, said in N. Y. yesterday 
(Tues.). 

Levey was commenting on a 
statement by Leon P. Gorman of 
Bangor, Me., chairman of the New 
England Broadcasters for Free-TV. 
In it, German warned that tv as 
currently constituted would disap- 
pear if toll-tv came about “because 
Pay-as-you-see tv simply has to 
have public acceptance — even 
more so than programs received 
free-of-charge.” 

“Gorman couldn’t have cited a 
better argument for the FCC to 
authorize subscription-tv as soon 
as possible,” Levey maintained. 
’“There is poor logic in any argu- 
ment that this new service should 
not come about because the public 
is going to want and accept it. If, 
as Mr. Gorman predicts, ‘toll-tv is 
bound to have public acceptance, 
why fight it?” 


Canadian Gripe | 
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his company’s net profit decreased 
to $3,384,825, or $1.95 a share for 
the 1954 operations, as compared 
with $3,611,005 or $2.08 a share 
for the previous year; this taking 
into account the current invest- 
ment of $1,039,000 for tv outlet 
operations, 2 . 

(Famous Players has been a per- 
sistent applicant for the past three 
years for a Toronto television 
license but, although it has all fa- 
cilities set up, including the use 
of the shuttered Victoria Theatre 
for studio purposes, plus mobile 
equipment now mainly used for 
newsreel coverage of Canadian 
events, and also is willing to gam- 
ble plenty of funds on the out- 
come, com has been consist- 
ently blocked by the State-owned 
Canadiam Broadcasting Corp. 
which controls the three Toronto- 
allocated channels but is using 
only one of them.) 


Operating profit for 1954 was 
$6,241,121 as agairist $6,820,190 





the previous year; but Fitzgibbons | bec 


pointing out that associated com- 
panies are carried at a cost of 
$2,583,618 whereas value of these 
investments, as represented by net 
tangible assets, exceeds $6,650,000. 
Also cutting into. operation costs— 
and profits—has been the installa- 
tion of wide screens in most of the 
company’s over 400 trans-Canada 
houses. 


For year ending Jan. 1, -1955, 
total assets are $32,852,984 as 
against previous year’s $32,395,- 
827; earned surplus; $19,722,017, 
compared with $19,116,507. Cur- 
rent working capital is $8,712,836, 
with previous year totalling $9,- 
751,888. Income taxes were $2,577,- 
860 for ‘54; with previous year’s 
figure at $2,857,256. ' 


Metro Workshop Busy 


Greensboro, N. C., April 12. 


Over 400 thextre owners, mana- 
gers and operating personnel from 
North and South Carolina attended 
Metr’® Ticket-Selling Workshop at 
Charlotte last week. 
~ The day-long meeting, the 14th 
in a series of 24 being held in all 
parts of the country, was in charge 
of M. L. Simons, director of cus- 
tomer relations for MGM, assisted 
by Judson Moses, MGM’s southern 
division press representative. 

Panelists were Conrad Brady, 
publicity director of .the Inter- 
state Circuit of Houston; Vic Si- 
cilia, city manager of Y&W The- 
atres of Muncie, Ind.; Joseph Jar- 
vis, of the Gilbert Stuart Theatre 
of Riverside, R.I.; and David 
Cheatham, of the Moon-Glo Drive- 
In, Pulaski, Tenn. 

General meeting of the Theatre 
Owners Assn., of North and South 
Carolina followed the workshop. 

Special guest was Alfred Starr 
of Nashville, a past president of 








the Theatre Owners of America, 


‘I’m-for-It’ Pitch to FCC 


With the May 9 deadline for the 
filing of toll-tv briefs with the 
Federal Communications Commis- 
sion drawing closer, the range of 
interested parties getting into the 
act is widening. 

Last week, thea argument was 
joined by the MacFarland, Aveyard 
& Co. ad agency on the “pro” side 
and the New England Broadcasters 
for Free-TV for the “antis.” In 
addition, the CBS network indi- 
cated in a retind-a-hbout way how 
it felt about pay-as-you-see. 

Each of these instances carries 
a certain significance in that 
neither the advertising agencies 
nor the networks have so far taken 
a clearcut stand on the issue. The 
American Assn. of Advertising 
Agencies, for instance, of which 
the MacFarland agency is a mem- 
ber, hasn’t been-heard from as an 
organization. Nor have individual 
broadcasters been very vocal to 
date on their views. The UHF 6p- 
erators, of course, are openly in 
favor of toll-tv. The National Assn. 
of Radio & TV Broadcasters is not. 

Position of the MacFarland agen- 
cy was outlined in a letter to the 
FCC by Hays MacFarland, chair- 
man of the board, in which he 
stated. flatly that subscription tv 
“is inevitable” and that this form 
of telecasting “will be a boon to 
television advertising.” 

“There are many areas in the 
U. S. where teievision reception is 
impossible for the simple reason 
that there are no broadcasting sta- 
tions within range,” he wrote. “In- 
come from subscription television 
added to that derived from com- 
mercially sponsored programs will 
make it economically feasible for 
stations to operate in these areas 
which, heretofore, has been ime 
possible as they had to rely solely 
on advertising revenue.” MacFar- 
land added that “the pursuit of 

claims by minorities and 
special interests” shouldn't be per- 
mitted to delay toll-tv. 

At the other of the fence, 
Leon P. Gorman, general manager 
of WABI and WABI-TV in Bangor, 
Maine, has formed New England 
Broadcasters for Free-TV. Purpose 
of group is to rally broadcast- 
ers in Maine, New Hampshire, Ver- 
mont, Massachusetts, Rhode Island 
and Connecticut and to get them 
to demonstrate the toll-tv isn’t in 
the public interest. 

_ the ‘coinbox boys’ get 
their foot in the door, you will see 
tv, as we know it today, disappear 
aus® pay-as-you-see tv simply 
has to have public acceptance— 
even more so then programs re- 
ceived - free-of-charge,” Gorman 
said. 

CBS and the Zenith Corp. 
elashed last week on the subject 
of toll-tv as CBS refused to carry 
a Zenith-sponsored ‘announcement 
re Phonevision on the “Omnibus” 
show. (See separate story in tv 
section.) Zenith, in retaliation, 
cancelled its sponsorship of the 
last two “Omnibus” shows, April 
3 and 10. Only recently, “Omni- 
bus” devoted a part of one of its 
programs to an exposition on toll- 
tv, what it was and the effects it 
was likely to have. 

Yet to be heard from on the 
subject of pay-as-you-see are the 
film companies. Observers doubt 
that they'll elect to take any posi- 
tion at this time, with the 16m 
antitrust suit hanging over their 
heads. Exhibs are forcefully op- 
posed to subscription-tv and are 
spearheading the fight aginst it. 


ED SULLIVAN SET FOR 
ONE-NITERS THRU WEST 


Ed Sullivan has been signed for 
a series of one-niters in the mid- 
west and west, opening May 2 at 
Denver. Dates are being promoted 
by Arthur Goldsmith, out of Chi- 
cago. e " 

Stands include Eugene, Ore, 
May 3; Spokane, May 4; Seattle, 
May 6; Oklahoma City, May 9, and 
engagements on consecutive nights 
at Austin, Tex.; Tucson, Phoenix 
and Kansas City. On May 24, he 
opens in San Francisco and fol- 
lows with Berkeley, Sacramento 
and Fresno. ° 

Acts on the show, so far, include 
Richard Hearne (Mr. Pastry), 
Three Rudells, June Valli, Joe 
Jackson Jr., Will Jordan and the 
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| M-G-M's NEXT BIG 
MOVIE THRILL 
TO FOLLOW 

_ "BLACKBOARD 
JUNGLE” 





ANNE- 
BAXTER 


Exotic in those gorgeous gowns! 


STEVE 
FORREST 


Watch this good-looking new star! 
: ’ With 


SIMONE RENANT 
MAURICE TEYNAC 
An 


VICTOR FRANCEN 


Story and Screen Play by 


JO EISINGER 


Photographed in 
EASTMAN COLOR 
Directed by 


_ MITCHELL LEISEN 


Produced by 


HENRY BERMAN 


¥ 


(Available in Magnetic Stereophonic, 
Perspecta Stereophonic or 1-Channel Sound) 














THE THEME: An innocent visitor to Paris falls in love with a woman of the world 
who turns out to be a killer! 


THE LOCATION: “BEDEVILLED” is the first motion picture to be photographed 
in Paris in CINEMASCOPE and COLOR. 
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20th 


Nose-Counts Outdoor Spots, 


Finds 50%, Wired for CinemaScope 





With close to half of the na-+ 
tion’s some 4400 drive-ins 
equipped, the ozoner season just 
now f#ctting under way will be the 
first one to feel the real impact of 
CinemaScope. As a_result, 20th- 
Fox expects to hike its take from 
the. outcoorers from last year’s 
$3,500,000 to $13,000,000 or better. 
If that figure is reached, it’d rep 
about 18°% of 20th’s total domestic 
rental take. , 

Sales execs at 20th, which due to 
C’Scope and stereophonic scund 
more or less lost out on one drive- 
in season last year, say the b.o. im- 


oners is “phenomenal” in almost 
every instance. 

This summer, with more than 
2,000 of the top situations ready to 
show ’Scope films, 20th confidently 
expects to garner record coin 
from the drive-ins which, every 
summer, seem to enjoy an increas- | 
ing degrce of popularity. In ’53, 
20th got ahout $8,000,000 from the 
ozoners. ; 

The drive-in season is growing 
longer every year. According to 
20th, the company last year got 
80° of its ozoner revenue between 
April and October. This year it’s 
expected that most of the northern 
drive-ins will continue to operate 
through .Thanksgiving Week in 
November. The number of year 
"round situations in the west and 
south is growing. 

Confusion arising mostly out of 
20th’s eriginal insistence on stere- 
ophonic sound on all of its Cine- 
maScopers seriously affected its 
drive-in revenue last year. In J uly, 
the middle of the season, equipped 
situations only amounted to 743. 
By December, 1,362 had converted. 
By the end of this month, the total 
ef equipped drive-ins should run 
to around 2,200. 

As of the middle of last month, 
the areas with the largest “Scope 
installations in drive-ins were Dal- 
las with 268 out of a total of 487 
ozoners in the exchange; Charlotte 
with 241 out of a potential 432; 
Atlanta with 211 out of 333; Jack- 
sonville with 114 out of 170 and 
New Orleans with 102 out of 177. 





Action Contradicts Words 
Minneapolis, April 12. 

Minnesota Entertainment Enter- 
prises, comprising prominent Twin 
Cities’ conventional theatre owners 
and operating five of the 10 d-ive- 
ins in the Minneapolis-St. Paul | 
area, all of them large, de luxe 
affairs, is making a partial last- 
minute surrender to C’Scope. 

After announcing a few weeks 
ago that it wouldn’t equip any of 
its ozoners for the wide screen 
projection because of the high 
rental terms for Scope pictu-es’ 
subsequent run and pointing out 
it has a sufficient supply of prod- 
uct to last it for at least this sea- 
son and perhaps another, the cir- 
cuit has experienced a change of 
heart apparently. 

It’s equipping two of the five 
outdoor theatres, the Rose and 
Bloomington, its newest and finest 
stands, with the necessary large 
screens and other equipment for 
the Scope releases and they’ll be 
ready when the season opens a few 
weeks hence. 

The other five ozoners in the 
area, not owned by MEE, will all 
have C-Scope equipment, four of 
them for the first time. One in- 
stalled it late last season. 


fe ________ 


Sell VistaVision 
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skedded to be ready for “SAC” in| 
the kingsie process are these: 
Saenger, New Orleans; Warner 
Beverly, L. A.; Loew’s Penn, Pitis- 
burgh; Capitol, Washington; Stan- 
ley, Philadelphia, and the State 
Lake, Chicago. Installations of the 
projectors (which are manufactured 
by Century Projectors, inciden- 
tally) also are headed for the Im- 
perial Theatre, Toronto, and the 
Plaza, London. 

As the houses relinquish the 
equipment following “SAC,” it 
will be used by Par for subse- 
quent similar deals. One condi- 
tion is that the theatres must seat 
at least 3,000 to qualify. 

The Par Theatre in N.Y. shelled 
out its own coin, reportedly around 
$100,000, for the equipment, which 
will be held permanently. ‘This 
includes a new curved screen in 
addition to the booth machines. 








‘lower priced admissions, not to 


MINNESOTA PROPOSAL 
"ON TAX WORRIES NCA 


Minneapolis, April 12. 
_Current North Central Allied 
bulletin expresses great concern 
over a bill pending in the Minne- 
sota state legislature enabling all 
municipalities of 20,000 population 
and over to impose local taxes on 
all “transactions,” including the- 


TEXAS INDIE MAKES 


‘uled for May 1, after it has been 





atre admissions. 

Pointing out that the measure | 
has “strong support” and that mu- 
nicipality people “make no bones 
of the fact that theatre admissions 
are their first objective, the bulle- 
tin urges every exhibitor to line 
up opposition against it. 

The bulletin suggests that the ex- 
hibitor call attention to the fact 
that Congress repealed the tax on 


give new tax sources, but to re- 
lieve a distressed industry. It says 
“tell everybody, including your 
representatives and senators, what 
happens to a-town and the town’s 
other businesses when a theatre 
closes.”’ 

Allied is especially irked be- 
eause the bill would knock out ref- 
erendums on such taxes where now 
permitted by local charter. 


Critics Circie 


Continued from page 1 eee 











(3), “Bad Seed” (1) and “Rain- 
maker” (1). 
“Saint” got the nod from 11 


critics after the Circle voted in 
favor of including the opera in the 
musical category. Other tuners in 
the running with votes in paren- 
thesis were “Pajama Game” (6), 
“Plain and Fancy” (3), “Fanny” 
(1) and “Silk Stockings” (1). 
“Witness” led the best foreign 
play race with 10 votes. “Dark is 
Light Enough” and the off-Broad- 
way production of “Thieves’ Car- 
nival” followed with four votes 
each, while “Living Room” and 
“Anastasia” got two votes apiece. 
This is the second consecutive sea- 
son that off-Broadway has been 
represented in the eritics selec- 





tions. 


FEATURE, NOW SCORING. 


Dallas, April 12. 


Shooting has been completed on, 
“Hung Jury,” first full length pro- 
duction by a new local film com- 
pany. The pic was produced jointly 
by Norwanda Productions Inc. and 
Universal Productions Inc., headed 
by Mrs. Ollie M. Jones and Bill 
Locklin, 


A local premiere has been sched- 


edited and a musical score added 
in Hollywood. 


Liberal Censors 


Continued from page 5 
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or will be limited in their func- 
tions to a system of classifying pic- 
tures for moppet and adult patron- 
age. The latter has been long 
advocated by N. Y.’s Dr. Hugh 
Flick. At any rate, the trend points 
to this. piney 

Hoped for, of course, is a U. S. 
Supreme Court verdict holding the 
basic principle ef pre-censership 
unconstitutional. But the highest 
tribunal has dodged this issue in 
all previous cases and there hasn’t. 
been any hint that it will be tack- 
led head on in the future. 


When Kansas Gov. Fred Hall 
signed the bill repealing the state’s 
censor law last Thursday (7), it put 
an end to a considerable uncertain- 
ty in the trade. The unrest was due 
to suspicion that a veto was forth- 
coming. However, Hall finally 
agreed to side with the state legis-- 
lature and. the Kansas Board of 
Review is set for official collapse 
June 30 after a reign of 38 years. 

This left five states with full- 
time censorship still on the books 
but where its adversaries, encour- 
aged by the court decisions so far 
and now the action in Kansas, are 
opening fire that could be mean- 
ingful. 

The statute in N. Y. and Massa- 
chusetts’ blue law (Sundays only) 
are under court attack. Ohio’s 
board of censors has been deac- 
tivated by the courts but here and 
in Pennsylvania some state legis- 
lators are trying to ram across new 
laws strengthening the censors’ 
grip on pix. In Virginia and Mary- 
land newsreels have been exempt 
and anti-all-censorship sentiment 
is noticeably on the upswing. 

Cities with censorshin authority 
include Memphis, Chicago, Detroit, 
San Diego and Atlanta. 





TOA Press Liaison Still Blowzy 





Fail to Make Leaders Available—Stale Handouts 
Explain Little of What’s Going On 





Industry newsmen are becoming 
confused by the recent turn in the 
public relations policy of Theatre 
Owners of America. The most re- 
cent example of a snafu was last 
week’s meeting of TOA’s Exhibi- 
tors Film Financial Group. 

After giving the meeting a big 
buildup by sending out a release 
that the officers and directors of 
EFFG would confer to activate the 
film financing unit, TOA called a 
press conference for 5 p.m. Thurs- 
day (7) at its New York headquar- 
ters. When the tradepaper report- 
er showed up, they were told the 
confab had been called off and 
were handed instead an innocuous 
statement quoting Sam _ Pinanski, 
EFFG president, saying “we are 
very pleased with the progress .of 
subscriptions to the stock of our 
company.” None of the officers of 
EFFG or TOA were available to 
comment on the film financing 
project or on other exhibitor prob- 
lems. At the same time, the re- 
porters were given another hand- 
out relating to TOA’s position on 
Republic’s contemplated move to 
quit theatrical production. 

The next morning (8) TOA came 
through with another handout 
blasting distribution and calling 
for an immediate roundtable con- 
fab. The questions discussed in all 
the releases were obviously based 
on the talks held at Thursday’s 
meeting. However, by the time 
the releases were issued, all the 
exhibitor leaders involved had left 
the city. 

According to a TOA spokesman, 
the exhibitor organization wil! be 
no longer plan press conferences 
or the issuance of releases in ad- | 





| vance. He said press confabs would | tains his law office. 





be set at the last minute. By set- 
ting them up in advance, he said, 
“we found that we had to inter- 
rupt our sessions to meet the 
press.” He also noted that re- 
leases would be issued at TOA’s 
convenience and that newsmen 
would not be notified to stand by 
for them. 

Dealing with the press has not 
been one of TOA’s strong assets. 
At one of its annual conventions,: 
it notified reporters that all ses- 
sions, excepting one, would be 
open to the press. As it turned, all 
sessions, excepting one, were 
closed. Another example was the 
denial last week that prexy E. D. 
Martin had notified TOA leaders 
that an “emergency” meeting 
would be held following the EFFG 
discussion, although there was evi- 
dence that Martin had sent out a 
wire to that effect. 

Exactly who: heads TOA’s pub- 
lic relations at this moment is not 
clear. Since the exit of Dick 
Pitts, former director of public re- 


lations, followed by a clean sweep |! 


of the office staff down to secre- 
taries and clerks, the TOA office 
has been headed by Joseph Alter- 
man, a former New England busi- 
nessman with no former film in- 
dustry ties. Whether Alterman 
can act as a spokesman for TOA 
when none of the officers is avail- 
able has not been made clear. 
The TOA handouts, it’s believed, 
are prepared by general counsel 
Herman M. Levy, with Alterman 
supervising the physical prepara- 
tion and distribution. Levy spends 
about one or two days a week at 
TOA headquarters, coming down 
from New Haven where he main- 








Hollywood Production Pulse 











ALLIED ARTISTS 


Starts, This Year......... 9 
This Date, Last Year...... 5 





“THE BODY 


SNATCHERS” 


Prod.—Walter Wanger 


Dir.—Don Siegel 
Kevin McCarthy, 


vones 
(Started March 23) 


“PHENIX CITY” 


Dir.—Phil Karlson 
Richard Kiley, 
Peterson, 
Edwards, 
Kathryn Grant. 
(Started April D 


' Shooting in Phenix, Ala.) 
Prod.—Samuel Bischoff, David Diamond | 


Biff 


John MclIntire, 
Edward Andrew 
John Larch, 


i 
~4 


Lenka 
James 


eGuire, 
e 





COLUMBIA 
Starts, This Year.........10 
This Date, Last Year......11 





“LAST FRONTIER” 


Prod.—William Fadiman 
Dir.—Anthony Mann 


Victor Meture, 
Preston, 


Guy Madison, Robert 


Anne Bancroft, James Whit- 


more. 


Pat Ht an, Guy 
Gtarted March 2D 


“QUEEN BEE” 


Williams 


Dir.—Ranald MaéDo' 


Joan 


Russell Collins, Peter Whitney, 


ugal 
Crawford, Barry Sullivan, ,John 


Ireland, Betsy Palmer, Lucy Marlow, 

Bill Leslie, Fay Wray, Linda Bennett, 

Willa Pearl Curtis 
(Started March 22) 


“THE BIG SHOCK” 


Prod.—Sam Katzman 


Dir.—Jerry Jura 
Frank eg . 


Denning. 
(Siarted April 4 


n 
ari Blanchard, Richard 





- METRO 


Starts, This Year......... 4 
This Date, This Year...... 3 





“BAR SINISTER” 
Proed.—Henry n 
Dir.—Herman H 
Jeff Richards, Jarma Lewis, 


Edmund 


Gwenn, Dean J er, Roger Moore, 
Sage. Sally. Fraser 


Willard 
(Started Feb. 28) 


“BHOWANI JUNCTION” 


(Shooting in 


Pakistan) 


Prod.—Pandro S. Berman 

Dir.—George Cukor 

Ava Gardner, Stewart Granger, William 
Travers, Francis Matthews, Abraham 

Maitland, 


Sofaer, Peter liling 
Lionel Jeffries, Frieda 


seph Tomelty 
(Started March 1) 


» Marne 


“QUENTIN DURWARD” 
(Shooting in London) 


-—Pandro 
.—Richard 
Robert Taylor, 


Morley. Normand 


White 
(Started March 1 


“TRIAL” 


S. Berman 


Jackson, 


Kendall, 
eoland, Eric Pohl- 
man, Duncan Lamont, Wilfred Hyde 


Prod.—Charles Schnee 

Dir.—Mark Robson 

Glenn Ford, Dorothy McGuire, Arthur 
Kennedy, John Hodiak, Katy Jurado, 
Robert Middleton, Juano Hernandez, 
Rafael Compos, John Hoyt 


(Started April 2) 


Je- 


Robert 





PARAMOUNT 


Starts, This Year......... 2 
This Date, Last Year...... 5 





“THE TEN CCMMA 


NDMENTS” 
Mille 


Prod.-Dir.—Cecil B. De 
Assoc. Prod.—Henry Wilcoxon 


Chariton Heston, 
Baxter, 


son, 
Price, 
Olive Deering, 


Faye 
(Started Oct. 14) 


Yvonne 
Paget, Nina Foch, Edward G. 
Sir Cedric Hardwicke, 
Jehn Carradine, John Derek, 


Martha Scott, 


Yul Brynner, 
- Carlo, 


De 


“ARTISTS AND MODELS“ 


(Hal Wallis Producti 
Prod.—Hal Wallis 


ons) 


Dir.—Frank Tashlin 

Dean Martin and Jerry Lewis, Shirley 
MacLaine, Eddie Mayehof, Eva Gabor, 
Dorothy Malone, George Winslow 


(Started Feb. 28). 
“ANYTHING GOES” 


Prod.—Robert Emmett Dolan 
Dir.—Robert Lewis 


Anne 

Debra 
Robin- 
Vincent 


Julia 


Bing Crosby, Donald O’Connor, Jean- 
marie, Mitzi Gaynor, Phil Harris. 
Kurt Kasznar, Walter Sande 


(Started April 7) 





RKO 


Starts, This Year......... 2 
This Date, Last Year...... 0 





“THE BOY AND T 


HE BULL” 


(King Bros. Productions) 


(Shooting in Mexico) 


Prod.—Frank and Maurice King 
Dir.—Irving Rapper 


Michel Ray, 


Hoyos, Joi Lansing 


(Started March 4) 


Fermin Rivera, 


Rudolph 





REPUBLIC 


Starts, This Year.......... 8 
This Date, Last Year..... 1 





“THE 
Assoc, 
Sterling Hayden, 


TEXAS 


nicutt, Ernest 
Naish 


(Started March 1) 


LEGIONNAIRES” 
Prod.-Dir.—Frank Lloyd 


Anna Maria Alber- 
gheiti, Richard Carlson, Arthur Hun- 


Borgnine, 


J. 


Carrol 


i 


' 
H 





} 


bee 








“THE GUNMAN” 
(Shooting in St. George, Utah) 
Dir.—Ray Milland 


Ray Milland, Mary Mur , Ward Bond, 
ymo '. ur Space Lee 
Bastes Spencer, : Alan 


hse Cleef, 
(Started March 30) a 


“JAGUAR” ’ 


Rooney-Maurice Duke Prod.) 
Dir.—Geeorge Blair 


Dana Wynter, Carolyn |” Sabu, Chiquita, Jonathan Hale, Barton 


Mac >» PFeuch Connors 
(Started April 4 5! 





20th CENTURY-FOX 
Starts, This Year......... 7 
This Date, Last Year...... 2 





“HOW TO BE VERY, VERY POPULAR” 


Prod.-Dir.—Nunnally Johnson 

Betty Grable, Robert Cummings, Sheree 
North, Charies Coburn, Fred Clark, 
Charlotte Austin, Orson Bean, Tomm 
Noonan, Andrew Tombes, Rhys Wil- 
liams, Alice Pearle 

(Started Feb. 2D 


| “THE LEFT HAND OF GOD” 


Prod.-——_Buddy Adler 

Dir.—Edward Dmytryk 

Humphrey Bogart, Gene Tierney, Lee 
J. Cobb, Agnes Moorehead, G. 

_ Marshall, J Porter, Philip Ahn 

(Started March 7) 


“A MANY SPLENDORED THING” 
Prod.—Buddy Adler 
Dir.—Henry King 
William Holden, Jennifer Jones, Jorja 
Curtright, Torin Thatcher, Virginia 


Gregg 
(Started March 14) 


“SEVEN CITIES OF GOLD” 
Prod.—Robert Webb, Barbara McLean 
og yy — Fam tees 

> ny nn, 
ak Ry -o8 Mereno, Jeffrey Hunter 
(Started March 22) 


“THE TALL MEN” 


Prod.—William Bacher, William Hawks 

Dir.—Raeul Walsh 

Clark Gable, Jane Russell, Robert Ryan, 
Cameron Mitchell, Emile Meyer, J. 
Lewis Smith, Rebert Adler 

(Started April 8) 





UNIVERSAL 


Starts, This Year......... 9 
This Date, Last Year...... 9 








“THE SECOND GREATEST SEX” 
Pred.—Albert J. Cohen 
Dir.—Geer, Marshall 
Jeanne George Nader, Bert Lahr, 
—_, Fee neg ie aon ¢ ren, 
e S, een Case, Tommy 
Rall, fans Skinner, i 
Cousin ’ 


Ward Ellis, 
(Started Feb. 25) 


“A TIME REMEMBERED” 
Pred.—Albert J. Cohen 
Dir.—Jerry semper 
Rock . rnell Borchers, George 
Sanders, Shelley Fabares 

(Started April 9) 


“THE KETTLES IN THE OZARKS” 


Prod.—Richard Wilson 

Dir.—Charles Lamont 

Marjorie Main, Arthur Hunnicutt, Una 
Merkel, Olive Sturgess, Ted de Corspa, 


Richard 
(Started April 6) 





WARNER BROS. 


Starts, This Year......... 8 
This Date, Last Year...... 3 





“THE ANIMAL WORLD” . 


Prod.-Dir.—Irwin Allen 
(Started Feb. 14) 


“PETE KELLY’S BLUES” 


Dir.—Jack Webb 

Jack Webb, Janet Leigh, Peggy 
Edmond O’Brien, Andy Devine, 
Marvin, Ella Fitzgerald 

(Started March 28) 


“REBEL WITHOUT A CAUSE” 
Prod.—-David Weisbart 
Dir.—Nicholas Ray 
James Dean, Natalie Wood. Jim Backus, 
William Hopper, Marsha Hunt, Dennis 


Hopper 
(Started March 30) 


“THE DARKEST HOUR” 
(Shooti in San Francisco) 
Dir.—Frank Tuttle 
Alan Ladd, Edward G. Robinson, Joanne 
Dru, William Demarest, Paul Stewart, 


Perry Lopez 
(Started April 5) 


Lee, 
Lee 





INDEPENDENT 





“ALEXANDER THE GREAT” 


(Shooting in Madrid) 
Prod.-Dir.—Robert Rossen 
Richard Burton, Fredric March, 

ielle Darrieux, Claire Bloom 
(Started Feb. 17) 


“GUYS AND DOLLS” 


(MGM Release) 

Prod.—Samuel Goldwyn 

Dir.—Joseph L. Mankiewicz 

Marion Brande, Jean Simmons, Frank 
Sinatra, Vivian Blaine, Kobert Keith, 
Stubby Kaye, Johnny Silver. Sheldon 
Leonard, Dan Dayton, Kathryn Giv- 
ney, Veda Ann Borg, Regis Toomey 

(Started March 14) 


Dan- 


, “CHARGE OF THE RURALES” 


| 


(Montezuma Productions) 
(Shooting in Mexico) 
Prod.—Robert L. Lippert, Jr. 
Dir.—Louis King 
Dane Clark, James Craig, Martha Roth, 
ames Fernandez 
(Started March 22) 
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is doing 
BIG business all over 
the country... 


BIG in Detroit, Broadway-Capitol; . . . BIG in Cleveland, Hippodrome; 
... BIG in Denver, Paramount; ... BIG in Youngstown, Parcmount;... 
BIG in New Britain, Conn., Palace; . : . BIG in Mansfield, O., Madison; 
..- BIG in Minneapolis, State; ... BIG in Grand Rapids, Regent; ... 
BIG in Jacksonville, St. Johns; ... BIG in Flint, Palace; ... BIG in 
Columbus, O., Broad; . . . BIG in Jackson, Mich., Capitol; .. . BIG in 
Port Huron, Family; ... BIG in Saginaw, Franklin; .. . BIG everywhere! 


UONMVERSAL, of course / 
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i Clips From 


LOS ANGELES 


Manhattan Films closed deal for 
theatrical release of the “Medic” 
vidpix series, starting with “Flash 
of Darkness,” dealing with an A- 
bomb blast. 





RKO acquired distribution rights | g 


to “Wakamba,” documentary fea- 
ture pic about an African tribe, 
produced by Edgar M: Queeny in 
cooperation with American. Mu-’ 
seum of Natural History. 


DENVER 


Atoz Theatres wili build an 800- 
seat house in a new shopping cen- 
ter to be built at Littleton, Colo., 
near here. All seats will be on 
one floor. C, U. Yaegér, president, 
is aiming for an early fall o 

Alberta Pike, who operated the 
Vogue for seven years as an art 
house, gave up her léase and re- 
turned house to owner Fred Brown. 
He'll continue art policy and 
named Merf Evans, recently man- 
ager of the Lakewood, as manager. 
Miss Pike joined Fox Inter-Moun- 
tain Theatres. 

Sam Dunevitz, independent book- 
er and buyer, sold his Park to 
Duane Stadler. 

Robert Lotito resigned as man- 
ager of the Denham to devote his 
full time to publicity. Wm. Fitz- 
gerald, publicity manager, is 
adding the mahagerial duties -to. 
his present job. 

Harold Cunyas is closing the 
Uptown, nabe house, excepting for 
Sundays. , . 

The Monaco and Wadsworth 
drive-ins, owned by Lem Lee, are 
going on a day date firstrun basis. 

Hugh Braly, formerly district 
manager here for Paramount, now 
with Distributors Corp. of America 
in similar position, here with 
Irving Wormser, general sales 
manager, making a deal with Hal 
Fuller to handle the product. 


—s 


ST. LOUIS 


Bloomer Amusement Co., Belle- 
ville, Ill., building an ozoner near 
Cahokia Downs race track and an- 
other near Scott Field Air Force 
base. 

Adolph P. Meier, owner of the 
Cuba, Cuba, Mo., let a contract for 
an ozoner near Cuba. d 

Fred Cline, connected with ra- 
dio station WEBQ, Harrisburg, IIlL., 
leased a 500-car ozoner from J. D. 
and H. H. Barter and Fred Wil- 
moth at Pankeyville, Il. 

George Spencer, formerly man- 
ager of the Upton, Columbia, Mo., 
purchased an interest in an ozoner 
near St. Charles, Mo. In addition 
to managing the house he'll also 
book and buy films. 

Pete Malek, associated in the 
management of the Madison, Madi- 
son, Ill., became sole owner of the 
house. having purchased interest of 
Mrs. Regina Steinberg. 

Ray Conners, manager of the 
Ambassador, transferred to Wash- 
ington, changing places with Wil- 
liam S. Levine, who was manager 
of WB house in the capital city. 

The Majestic, Jacksonville, IL, 
recently sold by Fox Midwest Thea- 
tres to a Jacksonville merchant, 
who will convert it into a modern 
store. 





PITTSBURGH 


Arthur Burke, assistant at the 
Enright, upped to manager of 
Cathaum Theatre, State College, 
Pa., by SW circuit. 

Louis Stuler and Durward Coe, 
partners in several theatres and 
drive-ins, leased the Lund in Car- 
michaels from John and Fuzzy 
Lund. Industry veterans, the 
Lunds, who operated eight houses 
at one time, are leaving the busi- 
ness. 

Miami Theatre in Springdale 
leased by Joseph and Molly Mu- 
lone, owners and operators of the 
nearby Cheswick’ house. 

Norbert Stern, who heads Asso- 
ciated Drive-Ins, planning city 
area’s first twin-screen ozoner 
He’s negotiating for a large tract 
of land off Route 51 within the 
city limits. Car capacity would be 
between 1,800 and 2,000. 

Ed Fahey will arrive May 1 
from New Hampshire to take over 
the managership of Shea’s Fulton 








following Bernie Hickey’s eleva- | 
tion to the homeoffice. 

Mervis Brothers, who own sev- 
eral houses here, taking over the | 
Cameraphone in East Liberty. This | 
former WB circuit house has been | 


Finkel. 
Mr. and Mrs. George Tice and | 
their son, George, Jr., gave up| 
their lease on the Park in Home- 
stead Park. 
Danny McKeona, a civilian again | 


after two years in the service, re-' this 


Film Row 


turned to his job in SW publicity 
department. : 

rry A. Doman, vet Harris 
circuit manager who remained as 
pilot of the Harris in DuBois when 
house was transferred to A. P. 
Way, resigned and is with Harris 
gain. / 2 
Norbert Stern, head of Associ- 
ated Drive-Ins, bought First Na- 
tional Bank in Miami on a recent 
trip South; also has wide realty in- 
terests here. ; 

Mervis Brothers dropped their 
lease on West End Theatre; new 
proprietor is A. Fraulenheim. At 
the same time, the Mervises took 
over the Cameraphone, East Lib- 
erty, from Morris Finkel. « 

Sid Newman’s successor in SW 
circuit office is Bob Banze, for- 
merly an auditor. He’d been with 
WB and then SW for 25 years. 

Bernie Potts left the Alpiné cir- 
cuit and E, T. Dormer, who heads 
it, will now license and book for 
theatres in some. eight West Vir- 
ginia spots and Orbisonia, Pa. 

Arthur Newman, out of Air 
Force, rejoined his father, Danny 
en in the SW art depart- 
ment. 





OMAHA 


Ralph D. Goldberg donated use 
of his Dundee Theatre and Univer- 


-sal-International the film, “Treass 


use of Lost Canyon,” for benefit 
show for an Iowa family which lost 
its home in a recent fire. 


Fred Teller opened his Uastings, - 


Neb., Drive-In, Harrison Fergus 
returning as manager. 

°. Greenberg presented 
Big Brother award by National 
Conference of Christians and Jews 
(Nebraska and Iowa Motion Pic- 


ture Industry Division). 


REGINA, SASK. 

Douglas Burke, manager of Cin- 
ema theatre and a drive-in at Swift 
Current, Sask., organized a com- 
pany for purpose of operating .a 
250-watt radio station in _ that 
southwestern Saskatchewan city. 

New theatre at Edson, Alta., is 
the 506-seat Nova. Abe Goldstick 
is prexy, Ewen Low, veepee; C. 
Matthews, secretary-treasurer, and 
Harry Bubel, manager. ‘ 


PHILADELPHIA 


William Goldman named to the 
Philadelphia Board of Education, 
first industryite ever to become 
member of board. 

Herman Posner, director and 
actor with the Lubin Studies in 
1915, now doorman at the Ritten- 
house Savoy. 

Allied Independent Theatre 
Owners of Eastern’ Pa., passed 
resolution to support the industry 
action against toll-tv. 

Florence Weiner made a booker 
at Buena Vista. 

Stanley Warner’s Lane, in the 
wake of the SW Commodore, has 
discontinued its art policy. ° 

nee Bloom will succeed the 
late Herman Hirschhorn as branch 
manager of the 20th-Fox New 
Haven exchange. Bloom was com- 
pany sales manager here. 

Ralph Colavita, manager. foiled 
a robbery at the Dante Theatre, 
when he made a late night return 
visit to the house. 

Murray Weiss, formerly with 
Allied Artists in Pittsburgh, has 
jones sales staff at Screen Guild 

ere, 


DALLAS 


Earl W. Teaford joined Astor 
Pictures here in a sales and book- 
ing capacity. Until recently he 
was with Metro in Portland; Ore. 

Charles E. Darden named execu- 
tive director of a. newly organized 
Amusement Industry Credit Assn. 
Each member of the organization 
will furnish the headquarters with 
a list of delinquent accounts, 
which will be distributed to mem- 
bers. 

Sunset Drive-In reopened 
Munday following widening of 
screen and installation of C’Scope, 
according to owners P. V. Williams 
and Clyde Williams. 


MINNEAPOLIS 


Loop firstrun Gopher 
given facelift. : 
Bill Diehl, St. Paul. Pioneer 
Press-Dispatch film editor-critie, 
covering the Las Vegas scene for 
his sheets. 


Children’s admissions being re- | 
operated recently by Morris duced to a dime in some smaller | 


town theatres in this area. 

Reel Fellows club of film sales- 
men holding annual dinner dance 
show at Hotel Nicollet April 21. 

Dacron-base motion picture film 
being given three-week workout in 
Minneapolis exchange area, 





i —_—=me Continued from page 2 


at | 


being | 





considered “the coldest in the 
U.S.” by DuPont, its manufacturer. 
“Hy” Chapman, Columbia 
branvh manager, appears as an 
extra ‘in his company’s “Chicago 
Syndicate” in sequence shot w 


“he was attending a sales meeting 


in the Windy City.. : 

After pinchhitting as Des Moines 
branch manager during last few 
months, Eph Rosen back here as 
Metro assistant branch manager- 
city salesman, his regular post. 

United Paramount Theatres 
launching annual May-June “At- 
tendance Drive” and Ed. Seibel, 
ad-publicity director, touring cir- 
cuit for it. 

Morrie Steinman, onetime Al- 
lied Artists branch manager here 
and now in plumbing supply biz, 
introduced at luncheon for AA top- 
pers Steve Broidy and Morey Gold- 
stein as “company’s only alumnus 
present.” 

“Cinerama,” at Century, starting 
its second year, celebrated com- 
pletion of 12 months. 

Academy Award brought b.o. 
spurt for “Country Girl” which is 
in its eighth week at both Minne- 
apolis and St. Payl Worlds; also 
going big -elsewhere in territory. 

Reno Wilk, Triangle Outdoor 
Theatres circuit general manager, 
— observation at Mt. Sinai hos- 
p s 

Local indie firstrun World to 
close next month for four weeks 
to. permit completion of $125,000 
remodeling. . 


CHICAGO 


Arthur Goldberg, Balaban & 
Katz legalite, vacationing in Miami 
with his wife. 

Fifty-six prints of “On _ the 
Waterfront” on hand at the Co- 
lumbia exchange to meet Academy 
Award re-run demand for the film. 

Ed Wappler, Palace theatre man- 
ager, re last week and was 
replaced by. M. B. (“Doc”) Howe, 
who. was formerly in the booking 
and legit biz. ~ 


Yates Told 


Continued from page 4 = 


Republic pictures whenever they 
were offered and “and far as I 
know, I’ve paid Republic the same 
price for a top picture that I’ve 
paid the other companies. “When it 
had ‘The Quiet Man,” it received 
as much as any of the top com- 
panies would have gotten for a 
comparable picture.” 


Yates, in making his announce- 
ment at last week’s stockholders’ 
meeting, said the only thing that 
could possibly change his mind 
wouid be if exhibitors bought 
Republic pictures, played them 
longer, and paid more for them. - 

Leonard Goldenson, United Para- 
mount Theatres topper, said he had 
not been advised of any change of 
policy by Republic. He said~—his 
company had been giving a fair 
share of its playing time to Repub- 
lic pictures and-that he was not 
aware of any Republic beefs about 
scheduling. 


Stanley Warner chief S. H. 
Fabian also said he had not been 
told of any change by Yates. He 
said it would be “deplorable” if 
Rep quit the theatrical field since 
there was no reason to be pes- 
simistic with the industry on the 
threshold of its “greatest era,” Per- 
haps a solution for Republic, said 
Fabian, would be a new approach 
to picture-making. Alfred Starr, 
Tennessee theatreowner and-chair- 
man of TOA’s executive committee, 
said it would be a “‘dreadful calam- 
ity” if Rep withdrew from thea- 
trical pix. It doesn’t make sense 
in a short market,” he said. ‘Give 
us some pictures and we'll revital- 
ize Republic. We’ll make a beaten 
path to the doors of Republic’s ex- 
changes.” 


Kefauver Committee 




















films when they are subsequently | 


~ 


shown on television. 


And third, are the films made ex- 
clusively for tv by Hollywood. 


At the Senate Committee’s tv 
hearings in Washington last Octo- 
ber, most of the complaints about 
crime and violence programs on 
video centered around old motion 
pictures, shortened and re-edited 
for television. Some of this was 


sions on video. 


The committee is also interested 
in the scores of small and large 
producers of films for television. 
They want to know why most of 
them refuse to subscribe to the 
Television Code of good practice, 
of the National Association of Ra- 


dio and Television Broadcasters. | 
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tS - Palm Springs. 
Though Scully’s Bedside Manor has signs all around, “Silence, Gen- 
ius at Work,” nobody pays the slightest attention, least of all the 
small fry whose cakes and cokes depend on giving me a measure of 
privacy so I can work my head off for them. ° : 

Not only do they ignore the signs but they freely barge in to my 
study and filch my paper and pencils. Often I can’t find one pencil 
where a dozen once were. I have been pointing out to these magpies 
from heaven that he or she (it’s usually a she) who steals my pencils, 


° 
sd 


‘rifles her own hope chest. If that seems too far away I tell them that 


by swiping my tools of trade they are literally bilking themselves of 
those stiff petticoats they have their hearts set on for their spring 
frocks. 4 ; 

For years Nonny (named after Anon, the greatest poet who ever 
lived) has been the worst offender of the bunch. She has used reams 
ot paper while working.slowly up from the Thurber level of art to 
where her drawings now have a repulsive quality even to doting 
parents. * 
> No one has ever given her any encouragement in this field, least, of 
all me, since her art work was all at the expense of my paper ‘and 
pencils. : P 

Recently, however, she has turned to a new field. That is the art of 
interpretive reading. It began while reading a biography of Pavlova. 
I noticed she would stop and begin doing ballet steps in front of the 
mirror and then go back te reading. Then one night after dinner 
while we were sitting around a crackling open fire, she opened a book. 
To flatter me into giving her money to go horseback riding the next 
day, she began reading from my less perishable poems. 

ae Case of Missing Fiddler 
. One night she dragged in Moreen (aged four) as a stooge. They 
squeaked horribly as Old King Cole’s fiddlers. I couldn’t say anything 
because the Bishop of San Diego was our dinner guest that night but 
I thought the ensuing laughter was, to say the least, unseem!y even if 
His Excellency seemed to be leading it. 

But today was the last straw. She came racing up the walk, crying 
“I got it! I got the part!” She was waving a script in her hand. I took 
it and looked at it. It was “Mother Was A Bachelor,” a gay piece of 
fluff Irving W. Phillips tailored for Billie Burke out of a short story 
by Mina Lockwood. Miss Burke broke it in at 'the Pasadena Playhouse 
last November and has been frolicking around the country with it 
ever since. In Palm Springs Mike Ferrall directed it for Herb Rogers. 

The setting is in Cedar Rapids, where the fastest thing around town 
are the falls themselves. The: play takes place around 1903 when bus- 
tles made even beautiful women look like a dromedary standing on 
its hind legs. Miss Burke is a maidem aunt who has been chumped 
= raising her dead sister’s family including a pair of brats who are 
twins. 2 

“I’m playing one of the twins,” Nonny explained. “They tried out 
a bunch of kids and picked me for the girl twin. And, Daddy, you'll 
get in free. They’re giving us tickets!” 

“Mighty white of them,” I conceded. 

I looked the script over. I soon saw that for her it was not a char- 


acter part. 
4 Home Work No Make-Believe 


“You haven’t got the part yet,’ I said. “Not until you can take 
direction better around this house than kids took around Cedar Rapids 
in 1903. Not until you can clear our table on the first order instead 
ot the fifth. Not until you can pick your clothes off the floor. And 
stop stuffing them into drawers and cupboards when ordered to pick 
them up. Not until you can learn your around here, which though it 
may seem hard to believe, is just as real as a part at the Palm Springs 
Playhouse.” 

There was a long pause for station identification. I thought it was 
a pretty good speech myself, though after 20 years and five kids you 
could hardly call it completely. umrehearsed or ad libbed. Her biz 
brown eyés became limpid pools. 

“You see, your Daddy believes that stage moppets are pests, per se,” 
explained Mme. Scully gently. “It’s nothing against you personally, 
Nonny. Besides, it certainly would not be doing the company a kind- 
ness if they could not depend on you to be on time, to be obedient to 
all orders, to take all scoldings in good grace, to give no fresh an- 
swers to cover your shortcomings. These things are particularly im- 
portant if you’re playing with Billie Burke, because she is a grand 
lady of the theatre and one of Daddy’s life-long favorites. It would 
be better if you were not in the show at all than to come out as sonre- 
thing less than perfect in her eyes. Now, for the fourth time, clear 
the table and wash the dishes.” 

Twenty years ago news of this sort would have scared me more than 
atomic radiation, but having seen all our kids and kids of others go 
through it, I now face calmly the thought of having ham for break- 
fast, dinner and supper for a while. -It will pass. 

Only the other day I saw Dierde Treacy, the most beautiful painter 
since the days of Neysa McMein.* She had just come from Hawaii. I 
got to thinking back to 1937 about the time her brother wrote a play 
called “Don’t Forget To Wash Behind Your Ears.” He was about 12 
at the time. Dierde played the Queen of Bueoglemania, and Bobby 
played the King. Our Skip, now a lieutenant of the Air Force and 
father of male twins, played Hitler. He was coming to Booglemania 
(which was on the hill behind Hollywood and Vine) to trade in some 
old planes for their spinach crop, and the king was at his wit’s end for 
ways not to give him the crop and not get him sore. He thought of en- 
tertaining him at a local koshery store, but the queen explained they 
couldn’t do that, he was too Aryan. So he decided_to take the pest ta 
the Legion fights. 

Top Dough For 1937? 


Hitler arrived on a Good Humor truck, having commandeered one 
for the trip up the hill. The playhouse was a two-car garage. The 
admission price was a dime. The play played to capacity for two 
weeks. Bobby Treacy made the most profit, being the author as weil 
as the star, but two of our kids cleaned up $2.85 each and one of 
them, Patt (now 18, but then about two) made 88c just for walking on 
as a little doll from France. 

The Good Humor man found biz so good he came by the garage 
each night. It demoralized the kids to see an audience of adults eat- 
ing icecream cones while the kids themselves had to appear serious 
about a spinach crop. This, more than anything else, limited the run 
of “Ears.” 

Skip some years later got into a-Shirley Temple picture wholly by 
mistake. They wanted teenagers, especially over 14. The casting di- 
rector went to a school and asked those under 14 to step out. Skip 
stepped out. He was tall and looked 18 or 19. 

“Listen, wise guy,” said the c.d., “get back in the line. Anymore 
stuff like that and you will be out of the picture.” — 

Those under 14 were sent home. All except Skip, who was so hon- 


| est about his age no one would believe him. 
indicated also at last week’s ses- | 


I asked him if he said hello to Shirley Temple. He asked why he 
should say helle to her. “Well, you used to play with her when you 
were kids,” I said. 

He looked at me. “Listen, Daddy. Have you ever been in a studio? 
Why, they’d slug you if you ever went up to a star and said ‘hello.’ 
It’s like the President and his Secret Service men.” 

After that his interest in stage and screen wore off very nicely. 
Nonny reminds me a lot of him. Of course she may develop into an- 
other Theresa Heartburn or something but I feel that, like Skip, she’ll 
come to her senses in a few years. After all, she’s only 10. 
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dian civil ‘service recreation asso- 


ciation’s widely-circulated news- 
paper in Ottawa, is a collector’s 
item. In a full-page ad for blouses 
to be worn tucked into skirts ap- 
peared the ~~ tense of the short 
rude verb which got Lillian Smith’s 
“Strange Fruit” banned in Boston 
a few years ago. 

The department-store display 
man who in the press of work for- 
got- to check the pees WP i was 
fired but almost mediately re- 
hired because of his long, exceltent 
record — and likely because busi- 
ness would, if anything, be helped 
by the buzz-buzz the blooper pro- 
duced throughout the Canadian 
capital. 





Gina, One-Girl Mag 
First issue of a new mag, Per- 
sonal Story, is completely devoted 
to a picture biog of Gina Lollo- 
brigida. Series of articles on Gina, 
covering 66 pages and including 
‘some 200 pictures, was written by 
Eugene Tillinger, editor of the new 
mag, which sells for 35c. 
Publisher is Modern Living 
Council of Connecticut, Inc., with 
Publishers Representatives han- 
dling the advertising. 


Eileen Durning’s $12,000 Post 

Eileen Durning, associated with 
Time Inc. since 1943, assumed last 
week the post of director of the 
division of publicity in the N. Y. 
_ State Dept. of-Commerce, Albany, 
at $12,000 annually. The _ first 
woman to hold the post, one of the 
choicest in the state publictiy field, 





she succeeded Robert Robischan of | ~ 


Westchester County, a Republican. 
It is exempt from civil service. 

Miss Durning, 35, now directs a 
staff of 75, charged with publiciz- 
ing the resources and products of 
the state, industrially and vaca- 
tionally. A graduate of Bryn Mawr 
and holder of a master’s degree 
from Columbia, she served as head 
researcher for Time magazine’s 
Business & Finance Dept. 1944-47; 
reported commercial and _ indus- 
trial developments for Fortune in 
Europe, Africa, the Far East, Aus- 
tralia and the U. S. during the past 
two years. Miss Durning did eco- 
nomic research for the Federal 
Reserve Bank district before join- 
ing Time. 


Lichty’s Switch 

An interesting situation is de- 
veloping in San Francisco with the 
switch of cartoonist George Lich- 
ty’s “Grin and Bear It” panel from 
the S. F. Chronicle, where it orig- 
inated and where it has run on the 
editorial page for almost 20 years. 
The Chicago Sun Times Syndicate, 
which reps the panel, did not give 
the Chronicle a chance to renew 
it’s contract but notified them in- 
stead it was transferring it to the 
Hearst Call-Bulletin, an evening 
paper. 

So now the Sunday Lichty mate- 
rial will probably go to the Oak- 
land Tribune as the Call has no 
Sunday edition. Although the 
switch has been announced for 
June 1, Lichty will continue to 
work in the Chronicle’s art de- 
partment where he had a chair all 
these years and according to the 
Chronicle management, he’s free 
to stay right on despite the switch 
in his Frisco outlet. When the pa- 
per got the word from the syndi- 
cate, they ran a two-column notice 
to the readers outlining the whole 
story on the editorial page and 
terming the situation the sort of 
thing that is “virtually unheard of 
. . distressing. . novel.” Although 
longtime Chronicle managing edi- 
tor Larry Fanning resigned last 
winter and joined the Chicago Sun 
Times Syndicate, it is felt at the 
Chronicle he had nothing to do 
with the situation. 

It’s believed to have arisen due 
to deals in the past in which the 
Chronicle has dropped Chi-Sun 
features. Ann Landers, advice to 
the lovelorn column, a current 
Chronicle edit page feature, is 





scheduled to be dropped in re-| 


taliation. 





Col. McCormick’s Successors 

Operation of the Chicago Tri- 
bune and its associated enter- 
prises, the N. Y. Daily News and 
television stations WPIX in New 
York and WGN and WGN-TV in 
Chicago, will proceed under its 
same executives, under provisions 
of the will of Col. Robert R. Mc- 
Cormick, president of the Tribune 
Co., which controls them all. Mc- 
Cormick appointed Chesser M. 
Campbell, v.p. of the Tribune Co., 
to succeed him as president, and 
also provided for five close associ- 
ates to succeed him as trustees of 
the McCormick-Patterson Trust, 
which holds the controlling inter- 
est in the Tribune Co. 

McCormick-Patterson Trust was 
first administered jointly by Mc- 
Cormick and Joseph Medill Pat- 
terson, founder of the News. On 
Capt. Patterson’s death, his sister, 
Eleanor, late publisher of the 
Washington Times-Herald, succeed- 


Mary King Patterson (Patterson’s 
widow and woman's editor of the 
News), president F. M. Flynn and 
executive editor Richard W. 
Clarke; became trustees. Now, 
succeeding Col. McCormick as 
trustee are his niece, Mrs. Ruth 
McCormick Tankersley; Arthur 
Schmon, president of Ontario 
Paper Co. Ltd. (McCormick had 
extensive holdings in lumber and 
paper pulp properties); Campbell, 
his Tribune Co. successor; J. How- 
ard Weeks, treasurer of the Tri- 
bune Co. and business manager of 
the Tribune; and Tribune man- 
aging editor William ®.. Maxwell. 
The Trust will end 20 years from 
now, on the date of Col. McCor- 
mick’s death. i 
His will also provided extensive 
philanthropic expenditures as well 
as $1,000.000 for his widow, Mary- 
land McCormick, and $10,000 an- 
nuities for her two daughters. 
Series of charitable trusts were 
given the Chantigny Farm in 
Illinois with his library and memo- 
rabilia to be maintained as a pub- 
lic park and museum. Another 
trust was set up to support re- 
ligious, charitable, scientific, liter- 
ary and educational projects. This 
latter trust, the Robert R. McCor- 
mick Charitable Trust, will get all 
of Col. McCormick’s stock in the 
Tribune and all beneficial interest 
from the McCormick - Patterson 
Trust. Specific bequests include 
free hospital beds, college tuition 
scholarships, help to needy widows 
and children of Afmy officers and 





gers Reid as chairman of the board 


| Pulitzer Publishing Co. itself; the 


ex-officers, and patriotic projects. 





N. Y. Trib’s Reshuffle 
Resignation of Mrs. Helen Rod- 


of the N. Y. Herald Tribune last 
week kicked off several shifts, in 
the paper’s administrative lineup. 
Her son, Whitelaw Reid, president 
and editor of the paper since 1953, 
succeeds as board chairman, while 
another son, Ogden Rodgers Reid, 
veepee since 1953, was elected 
president and publisher. He’ll also 
keep his post as president of the 
N. Y. Herald Tribune S. A., which 
publishes the European edition of 
the paper in Paris. 

Frank L. Taylor, former pub- 
lisher of The Milwaukee Sentinel, 
a Hearst paper, was named exec 
veepee by the board. Stanley 
Brown resigned as paper’s secre- 
tary, with A. V. Miller getting the 
appointment as secretary and 
treasurer. In shifting the officers 
there was no designation as to who 
would function as editor. 

Eric Hawkins; managing editor 
of the Paris edition of the N. Y. 
Herald Tribune, marks his 40th 
anniversary on the _ sheet this 
month, ; 





Joseph Pulitzer’s Will 

Group of trust funds, net in- 
come of which will go to the late 
Joseph Pulitzer’s widow, was es- 
tablished in the St. Louis Post- 
Dispatch publisher’s will, filed last 
week. After Mrs. Pulitzer’s death, 
the estate will be divided equally 
among her two sons and two 
daughters. ' 

When the estate is to be divided, 
the shares of the Pulitzer Publish- 
ing Co. will be distributed as far 
as possible as one-fourth shares of 
the sons, Joseph Pulitzer Jr., who 
succeeded his father as publisher, 
and Michael E. Pulitzer, a Massa- 
chusetts attorney. If in the course 
of execution of the estate it be- 
comes necessary to sell shares in 
the company, the sons will get first 
refusal, with a priority list estab- 
lished if they turn down the offer. 
Those on the list are publisher 
Herbert Pulitzer of Palm Beach, 
brother of the late publisher; the 


Joseph Pulitzer Pension Fund; 
and the directors of Pulitzer Pub- 
lishing. Pulitzer’s two daughters 
were eliminated by the will from 
sharing in the publishing com- 
pany. Exact amount of the estate 
wasn't disclosed. 





Ethel’s ‘Memories’ 

Ethel Barrymore, a most im- 
portant lady of stage and screen, 
has produced an unimportant book 
of “‘Memories” (Harper; $4). 

In addition to retelling most of 
the famous anecdotes about the 
Drew-Barrymore clan, the author 
takes much space to pay compli- 
ments to friends, relatives, col- 
leagues, servants and_ patrons. 





There is a certain poignancy in her 
rice Barrymore, 


during his lifetime; and she makes 
the observation 
quarrels between herself and her 
brothers, Lionel and John, during 
the filming of “Rasputin and the 
Empress,” were scarcely possible, 
since the trio “didn’t know each 
other well enough to quarrel.” 
Early part of Miss Barrymore's 
tome is the most fascinating, re- 
calling as it does the Philadelphia 





recollections of her father, Mau- | 
whom she saw | 


infrequently (to her great regret) | 
that publicized | 





days of Mrs. John Drew's Arch 


body in our family ever taught me 
anything about acting except by 
absorption.” 

Miss Barrymore’s book suggests 
that members of her family talked 
very little to one another about 
anything. Perhaps that is why her 
recollections say so little. The 
story of her marriage and divorce 
is half-told, from a reader’s point 
of view. There is virtually no men- 
tion of the private lives of her 
brothers. 

Coming at the climax of a dis- 
tinguished career, Ethel Barry- 
more’s “autobiography” is a major 
disappointment. Down. 


Editor Purdy ‘Explains’ 
Ken W. Purdy, former editor of 
Argosy, speaking for  himseif 
and three other resigning staff ex- 





ecutives, Thomas J. Naughton, 
Len Leone, and Sy Sakin, ex- 
plains: 


“We weren't happy about our 
decision to resign, but since it had 
to be done, it was good to. go 
while ‘Argosy’ was on the way up. 
Our differences with the publisher, 
however, were -irreconcilable. We 
were attempting to improve the 
character of the magazine accord- 
ing to.a plan, and at a pace, upon 
which there had been previous 
agreement. We were recently con- 
fronted by the publisher’s objec- 
tion that the change from the old 
to the new was too abrupt. As 
publisher, he had every right to in- 
sist that his belief prevail. But be- 
tween his view and ours, we were 
convinced, lay the professional 
reputations of us all. Resignation 
was our only recourse. 


Fred Woodress On Own 
Birmingham Variety rep Fred 
Woodress has resigned .from his 
job as columnist and entertainment 





editor for the Scripps-Howard 
Post-Hera'd to open a public re- 
lations office in the ankhead 


Hotel. He’s also working on film 
scripts for Ted and Vincent Saizis, 
freelance Birmingham cameramen 
who filmed the General Motors 
Motorama in New York and Miami 
and produced the Warners shorts, 
“Black Fury” and 
Trembling Earth.” 

James L. Woodress, a brother, 
is the author of the first biography 
of Booth Tarkington to be pub- 
lished this month by Lippincott. 
Book deals with Tarkington as an 
actor in his boyhood and play- 
wright, politician, traveler abroad, 
art collector, man of letters and 
Princeton undergraduate. The book 
tells how original farces produced 
in the loft over the family stable 
led to the bright lights of Broad- 
way where the “Man From Home” 
was a boxoffice sensation. Tarking- 
ton wrote “Clarence,” which made 
Alfred Lunt a star. Woodress is 
now a Visiting professor at Duke 
University. 





Bill Buckley’s Added Chores 

William E,. Buckley, veepee of 
Henry Holt & Co., has been named 
special assistant to prexy Edgar T. 
Rigg but will continue to have 
supervisory responsibility over the 
trade book department. Howard 
S. Cady, who joined Holt as editor- 
in-chief just about a year ago, has 
been appointed manager of the 
department as well, and will of 
course continue as the chief ed. 

Buckley’s move is in line with 
Holt’s expansion plans, which em- 
brace new projects, a tv films de- 
partment, along with the com- 
pany’s other operations and prop- 
erties, which include its big school 
textbook business, Field & Stream 
mag, and other periodicals. 


Mrs. Greenbie’s Pitch 

Marjorie Barstow Greenbie, an 
author who specializes in Lincoln- 
iana, has taken to the lecture cir- 
cuit to outline what she calls dis- 
proportionate distribution of pro- 
fits from literature. In a recent ad- 
dress before the American Assn. 
of University W6men and the Ha- 
worth, Englewood and _ Tenafly 
Women’s Clubs in New Jersey, she 
complained that the publisher gets 
50%, the bookseller 40% and the 
author only 10%. °* 

Mrs. Greenbie, whose feelings 
are shared by her writer-husband, 
Sydney Greenbie, said that the 
solution was a simple one. For the 
Greenbies set up their own pub- 
lishing house, the Tampa Univer- 
sity Press, in Penobscot, Me. More- 
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and specific- 
ally named Maxwell Anderson and 
T. S. Eliot as among publishing 


pioneers. 

Published under the Tampa im- 
print are two tomes authored by 
the Greenbies. One is “Hoof Beats 
to Heaven (The Life and Wild 
Times of Peter Cartwright, Circuit 
Rider)” while the other is “Anna 
Ella Carroll and Abraham Lin- 
coln.” Latter Work is a sequel to 
Mrs. Greenbie’s “My Dear Lady,” 
a biography of Miss Carroll, which 
‘Whittlesey House brought out some 
10 years ago. 

“Lady,” incidentally, figures in 
an infringement suit brought by 
Mrs. Greenbie in N. Y. sederal 
Court Tast July against Doubleday 
& Co., The People’s Book Club, 
E. I du Pont de Nemours & Co. 
{‘Cavaleade of America’), Hall- 


| mark Mall of Fame and NBC. She 


charges that “Woman With a 
Sword,” a novel by Hollister Noble 
which Doubleday published in 
1948, was lifted from her story of 
Anna Ella Carroll (“the great un- 


cabinet’’). 

With trial of the action scheduled 
for next fall, observers feel that 
the question at issue is whether 
the mere fact that a character once 
alive precludes the asa of 
the author under copyright law 
Suit seeks an accounting of profits 
and an injunction. Du Pont, Hall- 


dants for using dramatized ver- 
sions of the Noble novel. 
Production of a play may also 


At the suggestion of the late Brock 
Pemberton, the Greenbies wrote 
“The General Was a Lady” for the 
stage. Producers, however, have 
shied from the property in view of 
the litigation surrounding the Car- 
roll theme. 





Chotzinoff’s ‘Paradise’ 

Samuel Chotzinoff, NBC music 
consuitant, is not a man to let his 
success in one field hamper: his 
operation in another. He scatters 
his shots to all fields and, better 
than most place hitters, is batting 
just about 1.000. 

First field is the NBC Opera 
Theatre, which he produces with 
great care and skill. Newest field 
is literati, in which the Russian- 
born Chotzinoff has hit a home- 
run. His book is “A Lost Para- 
dise” (Knopf; $3.95), and the just- 
published 373-page tome is 
heartwarming chronicle of the 
maestro’s first 16 years of life, 
which takes the reader just past 
the turn of the century. 

Chotzinoff looks back on _ his 
boyhood with a good helping of 
nostalgia and a heavier dose of 
good humor, all of which adds to 
a delightful recounting of a sensi- 
tive humon being’s young tour of 
life in Russia, short passage to 
England (and a meeting with a 
hometown benefactor, Mr. Harris, 
that is close to miraculous), emi- 
gration to the U. S., and a on-the- 
whole happy childhood on _ the 
lower East Side of New York; 
Waterbury, Conn.; East Harlem 
and the lower East Side again. 

There’s no blinking at the pov- 
erty and hardship facing the large 
family of a needy rabbi in Chot- 
zinofft’s book, but somehow the 
telling is not at all- grim, but a 
happy recital of things that made 
life worth living for a youth with 
mind intent upon music and the 
theatré. 

Writing, naturally, is not a new 
field for Chotzinoff, who had been 
music critic for the New York 
World and the New York Post. 
But this book, parts of which ap- 
peared in the New Yorker and 
Holiday magazines, is a new 
achievement for the music-minded 
scrivener who persuaded Arturo 
Toscanini to come out of retire- 
ment to lead the NBC Symphony 
Orchestra back in the late ’30s. - It 
is a totally charming re-creation 
of a young Jewish life in the mid- 
dle of the great migration to 
America more than 50 years ago. 
As such, it will have interest for 
all who took part (as well as their 
descendants), and those who have 
curiosity about America, the re- 
cent past, music and/or the back- 
ground and outlook of a decent, 
talented and admirable human be- 
ing. Horn. 





Critiques of Reich Copyright Law 

In countries all over the world, 
the copyright law is now a topical 
| problem. Everywhere, suggestions 
for a reform of the copyright laws 
are being worked on by experts, 
|to be submitted to the parliaments 
of different countries. The copy- 
right is the narrow path on which 
the science of law meets with the 
| science of arts, a relation which 
| has not grown old yet. In France, 
' which has long been fighting for 
these rights, it is not much older 
|than 100 years and in the West 


German Republic, where negotia- 


|tions are being made with regard 
|te a reform of the copyright law, 





recognized member of Lincoln’s” 


mark and NBC are named defen- | 


hinge upon outcome of the case.. 


‘In May, 1954 the German Min- 
istry of Justice published drafts 
for the reform of the copyright 
law. Oddly enough, these drafts 
won the approval of everyone who 
is im some way connected with or 
interested in the use of copyrights. 
No wonder that simultaneously all 
authors and the majority of pub- 
lishers showed their strict disap- 
proval. However, no scientific ex- 
amination of the proposal was 
made. It is therefore the special 
grog of the company, C. 

. Beck, Munich, which published 
a book coping with this problem, 
“Recht und Unrecht”’ re and 
Injustice), a study of the Yeform 
of the copyright law. 


This work wa’ written by an ex- 
pert on copyright law, Erich 
Schulze. The result of his exten- 
sive examination shows that the 
proposed draft of the law contains 
more regulations depriving the au- 
thors of their rights than the pres- 
ent law itself. It is interesting that 
Schulze not only points out the 
moral doubtfulnes of the restric- 
tions which the authors will have 
to cope with in the exploitation of 
their rights, but he proves that 
these restrictions are contradictory 
to the basic law by representing 
an expropriation without § any 
compensation. 


Schulze has also written another 
book recently, entitled ‘““Music and 
Law—Composers’ Fees.” The time 
limitation of the copyright law 
alone (for a period of 50 years) 
presents, according to the views of 
the author, an expropriation whicn 
is contradictory to the basic law. 
He also demands that a clear line 
be drawn between lawful and un- 
lawful reproductions, since new 
technical achievements such. as_ 
photostats and tape _ recordings 
have simply perforated the present 
law. Reproductions should only be 
admissible if they are hand or 
«typewritten and if they are for 
personal use and not meant to gain 
profits. ‘ . 


The author strictly rejects the 
conecpt that “related protective 
rights,” by which the executing 
artists and also the manufacturers 
of sound-carrying equipment, etc., 
are to be protected, should 
made part of the copyright. The 
copyright law should remain a law 
for those who aré to be protected 
and should not be undermined by 
regulatiors which are in no way 
connected with the protection of 
the owners of copyrights—héow- 
ever justified these regulations 
may be. Schulze also disapproves 
of the special regulations con- 
tained in the draft which would 
grant copyrights, among others to 
-film producers. Robert Stolz. 





CHATTER 
Dwight Whitney's profile on 
Gary Cooper, “Judge Cooper’s Boy, 
Gary,” will be printed in next 
month’s Pageant mag. 
Gertrude Berg writing “The 


Molly Goldberg Cookbook” which 
Doubleday will bring out next Oc- 
tober. Co-author is Myra Waldo, 

“Paging Mr. Odets,” by Bill Orn- 
stein, Metro nomeoffice trade liai- 
son, is to be published in the 
American Jewish Times Outlook 
for May. 

The publishers of Music Journal 
have appointed Sigmund Spaeth as 
editor-in-chief. Music Journal 
has been in existence for 12 years, 
with a large circulation concen- 
trated chiefly in U.S. schools and 
colleges. 

Victor Weybright, who’s collabo- 
rating with Town & Country editor 
Henry Sell on a new “Buffalo Bill” 
book, is chairman and editor of 
New American Library, and not 
Popular Library (Ned _ Pines), 
which is NAL’s No. 1 rival, as er- 
ratumed last week. 


Wolfe Kaufman, ex-VARIETY, 
now a repatriated Parisian after a 
long stretch as a Broadway p.a., 
says he is indulging in a luxury of 
writing a novel but at the moment 
no publisher, no deadline, no con- 
tract, no advance, just writing and 
enjoying Paris as long as I can 
afford it.” 

Arthur Knight, film critie for 
the Saturday Review, will spend 
the summer in Switzerland writing 
a book on pix for Mentor (New 
American Library) paperbacks. It 
will be a popular account of films, 
with one-third history, the rest a 
discussion of widescreen, pix for 
kids, ete. 


Tom Franklin, newscaster and 
performer at KING Radio and 
KING-TV, Seattle, has a book on 
newscasting coming out under 
Pageant Press imprint. Titled 
“Broadcasting the News,” book is 
drawn from. Franklin’s 12 years of 
experience in the radio news field. 
He was news and program director 
at KYA, San Francisco; news edi- 
tor of KGM and KEX, Portland, 
and news and program director of 





KXYZ, Houston. 
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VARIETY. : pe Wednesday, April 13; 1955 ~ 


On behalf of Allied Artists, I want to express my 
gratitude to exhibitors across the nation for the wonderful 
response to the meetings we have held during the past 
four weeks. : 


Your attendance and the interest you expressed 
reflects faith in the future of our company. I am particularly 


grateful to those showmen whose pledges of support to our 


vice-president in charge of sales, Morey R. Goldstein, provide 


a stimnuljannt to Allied Artists’ production plans. 


I also would like to ae Hee WE the outstand- 


ing cooperation of the tradepaper press whose thorough 


coverage of the meetings has carried our message to the 
entire industry. 


Allied Artists looks ahead eee that its 


progress will be mutually profitable to its exhibitor friends, 


Sincerely, 


¢ Nia gd iris vue (Cd et2 Cv id) sh) Sconegnt| 
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BROADWAY 


(Continued from page 11) 


(11) was terrific $14,000 after $13,- 
000 in 16th week.’ Now in 18th 
week, new record for house. With 
end of 17th week, house hit big- 
gest gross ever here, at $275,000. 

Mayfair (Brandt) (1,736; 79- 
$1.80) —“‘Long. John Silver” DCA) 
(2d wk). Initial session ended last 
night (Tues.) was. light $12,000 or 
less. Holds. In ahead, ‘“Under- 
water!” (RKO) (8th wk), $6,000. 

Normandie (Trans - Lux) (592; 
$1.15-$1.65)—“‘Camille” ~M-G) (re- 
issue) (11th wk). The 10th frame 
ended Monday (11) was smooth $4,- 
400.after $4,500 for ninth week. 
“Chance Meeting” Indie) due in 
next. 

Palace (RKO) (1,700; 50-$1.60)— 
. “Annapolis Story” (Col) and vaude- 
ville. Looks to get mighty $33,000 
or close, new high under present 
policy here. Last week, “7 Angry 
Men” (AA) and vaude, $22,000. 


Paramount (ABC-Par) (3,664; 85- 
$1.75)—“Battle Cry” (WB) (1ith- 
final wk}. The 10th stanza ,con- 
cluded last night (Tues.) was hotsy 
$30,000 after $27,000 for ninth 
week. “Strategic Air Command” 
(Par), first VistaVision pic to play 
here, opens the night of April 20, 
using the new huge screen. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Wages of Fear’ (Indie) 
(9th wk). The eighth week finished 
last night (Tues.) held with fine 
nena after $7,000 for seventh ses- 
sion. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Glass 
Slipper” (M-G) with annual Easter 
stageshow (3d wk). Present stanza 
winding today-(Wed.) is soaring to 
wow $201,000, new all-time record 
here. Had extra shows starting 
last Saturday. Second week was 
$150,000. Stays on. “Interrupted 
Melody” (M-G) comes in next but 


likely not until late in the month | 000 


Roxy (Nat’l Th.) (5,717; 65-$2.40) 
—‘‘Man Called Peter” (20th) (2d 
wk). Current round finishing to- 
morrow (Thurs.) is climbing to 
socko $72,000 after $46,000 open- 
ing week. Continues. 

State (Loew’s) (3,450; 78-$1.7 
—‘“Blackboard Jungle’ (M-G) (4t 
wk). Present session winding up 
Friday (15) is soaring to ‘terrific 
$55,000 after $38,000 for third 
week. *Stays on. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA). Opened Monday 
(11). In ahead, “Romeo and Juliet” 
(UA) (16th wk-6 days), $4,000. 

Trans-Lux 52nd St. (T-L) (540: 
$1-$1.50) — “Doctor in House” 
(Rep) (8th wk). Current frame 
winding up today (Wed.) looks to 
climb up to fancy $8,500 after 
$7.500 in seventh week. Holds on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)\—“Man Without a Star” (U) 
(3d wk). Current stanza ending 
today (Wed.) probably will push to 
solid $19,000 after $17,000 in sec- 
ond week. Holds again. 

Warner (Cinerama Prod.) (1.600; 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (10th wk). The ninth ses- 
sion ended Saturday (9) was wham 
$50,300 after $48,700 in eighth 
week. Current (10th) week likely 
will climb back into old stride 
bir | extra shows sure to boost 
total. 





BOSTON 


(Continued from page 10) 


“Wyoming Renegades” (Col) (3d 
wk). Continues big at $18,000. Last 
week, $19,000. 

Paramount (NET) (1,700; 60-$1) 
—‘‘Run For Cover” (Par) and “Port 
of Hell” (AA), Tall $17,500. Last 
week, “Big Combo” (AA) and “High 
Society” (AA), $10,000. 

Pilgrim (ATC) (1,800; 65-95)— 
“Tight Spot” (Col) and “New Or- 
leans Uncensored” (WB). Oke 
$14,000. Last week, sub-run. 

State (Loew’s) (3,500; 60-$1)— 
“Blackboard Jungle” (M-G) and 
“Wyoming Renegades” (Col) (3d 
wk). Hep $10,500 following $12,000 
in second. 


WASHINGTON 


(Continued from page 10) 


$18,000 or near. Last week, “Un- 
chained” (WB), $6,500 in 9 days. 
Palace (Loew’s) (2,360; 70-95)— 
“Man “Called Peter” (20th). Big 
24,000. Holds. Last week, ‘‘Capt. 
ightfoot” (U), $12,000 for 8 days. 
layhouse (Lopert) (435; 75- 
$1.10)—“Glass Slipper” (M-G) (2d 
wk). Big $9,500 for second con- 
secutive round. Stays on. 
Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (10th). Socko 
$12,000 after $13,000 last week. 
Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” Indie) (74th wk). 
May reach dazzling $20,000 after 
$18,000 last week, which topped 
1954 Holy Week. 





___ Picture Grosses 


‘Star’ Denver Sparkler, 
156; Untamed’ Big 226 


Denver, April 12. 

“Untamed” is taking top money 
here this stanza at the Denver, 
and will hold. “Man Called Peter” 
is edging ahead of opening week 
to a big take in second round. 
“Conquest of Space” is jamming 
the Denham with kids, and will 
stay over. “Man Without Star” 
looms socko at Paramount. 


. Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“Man Called Peter” (20th) (2d wk). 
Big $19,000. Stays on. Last week, 
$18,000. 

Denham (Cockrill) (1,750; 50-85) 
—“‘Conquest of Space” (Par). Fine 
$12,000. Holding. Last week, 
“Country Girl” (Par) (5th wk), 
$8,000 in 5 days. 

Denver (Fox) (2,525; 50-85)— 
“Untamed” (20th) and “Big Tip- 
off” (AA). Great $22,000, and 
stays over. Last week, “On Water- 
front” (Col) (2d run) and “Caine 
Mutiny” (Col) (reissue), $24.500. 

Esquire (Fox) (742; 75-$1)—‘“To 
rParis With Love” (Indie). Big 
$4,500. Last week, “Gate of Hell” 
(Indie) (3d wk), $2,500. 

Monaco Drive-In (Lee) (800 cars; 
85) — “Stranger on Horseback” 
(UA) and “Killer Leopard” (AA). 
Good $4,000. Last week, on subse- 
quent run. 

Orpheum (RKO) (2,600; 50-85)— 
“Hit Deck” (M-G) and “Murder Is 


My Beat” (AA) (2d wk). Fair 
$7.000. Last week, $15,000. - 
Paramount (Wolfberg) (2,200; 


60-$1)—‘“‘Man Without Star” (U). 


bott and Costello Meet the Key- 
stone Kops” (U) and “West of 
Zanzibar” (U), $8,500. : 
Tabor (Fox) (1,967; 50-75)— 
“Bowery to. Bagdad” (AA) and 
“Cry Vengeance” (AA). Fair $3,- 
. Last week, “Tarzan’s Hidden 
Jungle” (RKO) and “Sealed 
Cargo” (RKO), $3.000. 
Wadsworth Drive-In (Lee) (1,- 
000 cars; 502 walkins; 85)— 


“Killer Leopard” (AA). 
$2,500. Last week subsequet run. 


ST. LOUIS 
(Continued from page 11) 
laurels among regular runs al- 
though in second weeks. St. Louis 
Amus. Co. added the Hi-Pointe as 

another arty house. 
timates for This Week 

Ambassador (Indie) (1,400; $1:20- 
$2.40) — “Cinerama Holiday” (In- 
Ndie) (8th wk). Socko $19,000 or 
near. Last week, $17,500. 

Fox (F&M) 5,000; 51-75)— 
“White Xmas” (Par). Opened to- 
day (Tues.).. Last week, “Man 
Without Star” (U) and “Atomic 
Kid” (Rep). -Good $14,000. 

Hi-Pointe (St. L. Amus.) (850; 
g90—“3 Cases of Murder” (Indie). 
Okay $2,500. Just opened as first- 
run operation. 





“Hit Deck” (M-G) and “Golden 
Mistress” (UA) (2d wk). Fine $14,- 
000 after $18,500 first session. 

Orpheum (Loew’s) (1,400; 50-85) 
—‘‘Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue) (2d 
wk). Good $8,500 following $12,500 
initial frame. 

Pageant (St. L. Amus.) (1,000; 
51-90)—“3 Cases-of Murder” (In- 
die). Fine $3,000. Last week, 
“Seven Angry Men” (AA), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Aida” (IFE). Fancy $2,- 
500. Last week, “Fingers of Dr. 
T” (Col), $2,000. ; 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“‘Rear Window” Par) (2d 
wk). Fine $14,000. Last week, 
$18,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Aida” (IFE). Solid $3,000. 
Last week, “Fingers of Dr, T” 
(Col), $2,500. 


BUFFALO 


(Continued from page 11) 
week, “Hit Deck” (M-G) (2d wk), 
$11,500. 

Paramount (Par) (3,000; 50-80)— 
“Man Called Peter” (20th). Looks 
to top fair $12,000. Last week, 
“Crashout”’ (FM) and “Green 
Scart” (Indie), $9,500 in 9 days. 

Center (Par) (2,000; 50-80)— 
“East of Eden” (WB). Smash $18,- 
000 or better. Last week, “Un- 
tamed” (20th) (2d wk), $9,000 in 8 
days. 

Lafayette (Basil) (3,000; 50-80)— 
“Capt. Lightfoot” (U) and “The 
Looters” (Indie). Brisk $11,000. 
Last week, “Chief Crazy Horse” 
(U), ditto. 

Century (Buhawk) (3,000; 60-85) 
—“Long John Silver” (DCA). Neat 
$14,000. Last week, “On Water- 
front” (Col) (2d run) and “Caine 
oy (Col) (reissue) (11 days), 











wk), $5,000 


“Stranger on Horseback” (UA) and | $1 
Good} (20th) (4th wk), $4.000. 





PETER’ GIANT 1036, 
- OMAHA: ‘LINE’ BIG 106 


Omaha, April 12. 

Biz hit its expected Easter peak 
this session, “Man Called Peter” 
looms giant at the State, while 
“Long Gray Line” is lusty at the 
Brandeis. “Untamed” looks spotty 
at the Orpheum. “Country Giri” 
is still stout on moveover at the 
Omaha, for third downtown week. 


Estimates for This Week 


Brandeis (RKO) (1.100; 75-$1)— 
“Long Gray Line” (Col)... Hearty 
$10,000. Last week, “Americano” 
(RKO) and “Utopia” (Indie), $4,000 
at 75c top. 


Omaha (Tristates) (2,000; 75-$1) 
—‘‘Country Girl’ (Par) (3d wk). 
Moved over from Orpheum.. Fair- 
ish $7,000. Last week, “Ma, Pa 
Kettle at Waikiki” (U) and ‘‘Mighty 
Fortress” (Indie), $6,000 at 85c 
top. 

Orpheum (Tristates) (2,890; 70- 
90)\—“‘Untamed” (20th), Unprom- 
ising $10,500. Last week, “Coun- 
try Girl’ (Par) (2d wk), $10,000 in 
6 days. 

State (Goldberg) (875; 65-90)— 
“Man Called Peter” (20th). High 
$10,500, thanks to church exploita- 
tion and excellent reviews. Last 
week, “Big House, U. S. A.” (UA) 
and “Murder on Monday” (Indie), 
$5,000 at 50c-85c scale. 


BALTIMORE 


(Continued from page 10) — 


(2d wk). Nice $3,300 after $3,500 
opener. 

Film Centre (Rappaport) (960: 
50-$1)—“Glass Slipper’? (M-G) (2d 
wk). Trim $6,500. Last week, 
$7,000. i¢ 

Hippodrome (Rappaport) (2,100: 
50-$1)—“‘Country Girl” (Par). (5th 
wk). Potent $10,560. Last week, 





Rousing $15,000. Last week, “Ab- | $9.000 


Keith’s (Fruchtman) (2,400: 25- 
$1)—“‘Conquest .of Space” (Par). 
Pleasing $9,000. Last week, 


“Bridges At Toko-ri” (Par) (5th 


Mayfair (Hicks) (9°0;° 20-70) — 
“Chief Crazy Horse” (U). Mild 
$4,000. Last week, “Battle Taxi” 
(U), $3,000. . 

New (Fruchtman) (1.800: 35-$1) 
—‘‘Man Called Peter” (20th). Tali 
4,000. Last week. “Ufttamed” 


Stanley (WB) (3.200; 35-$1) — 
“East of Eden” (WB). Solid $15,- 
000: or near. Last week, “N, Y. 
Confidential” (WB), $6,000. 

Town (Rappaport) (1,600; 50-$1) 
—‘“Long Gray Line” (Col) (6th wk). 
Moderate $7,000. Last week, $6,000. 


T—ta 
SAN FRANCISCO 
(Continued from page 11) 


“Conquest of Space” (Par) 
“Fast and Furious” (Indie). Nice 
$15,000. Last week, “Country 
Girl” (Par) (4th wk), $14,500. 

St. Francis (Par) (1,400; $1- 
$1.25)—“East of Eden” (WB) (4th 
wk). Smash $10,000 or near. Last 
week, $12,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (67th wk). Soaring 
to great $23,000. Last week, $15,- 





and 


Loew’s (Loew’s) (3,172; 75-$1)— | goo 


United Artists (No. Coast? (1,207; 
70-$1)—“‘Purple Plain” (UA). Big 
$13,000. _Holds. Last week, “Long 
John Silver’ (DAC) and “Hunters 
of Deep” (DAC), $6,500. 

Stagedootr (A-R) (400; $1-$1.25)— 
“Gate of Hell” (Indie) (6th wk). 
Good $4,500. Last week, $5,500. 

Bridge (Reade-Schwartz) (349; 
$1.10-$1.25) — “Doctor in the 
House” (Rep) (4th wk). Fine 
$3,000. Last week, $3,500. 

Rio (Schwartz) (397: $1)—‘Ca- 
mille” (M-G) (reissue) (3d wk). 
Big $4,000. Last week, $4,500. 


TORONTO 


(Continued from page 11) 


Last week, “Big Combo” (AA) and 
“Murder Is-My Beat” (AA), $15,000. 
Eglinton, University (FP) (1,088; 
1,588; 60-$1)—“Long John Silver” 
(IFD). Sock $16,500. Last week, 
“Racers” (20th) (2d wk), $10,000. 
Fairlawn, Odeon (Rank) (1,165: 
2,580; 60-$1)—“Man Called Peter” 
(20th). Wham $21,000. Last week, 
“On Waterfront” (Col) (2d run), 


$14,000 
(FP) (3,373; 60-$1— 





Imperial 
“White Feather” (20th). Socko $20,- 
000. Last week, “Bridges at Toko- 
ri” (Par (4th wk-5 days), $8,500. 

Loew’s (Loew’s) (2,090; 60-$1)— 
“Hit Deck” (M-C) (3d wk). Hefty 
$15,000. Last week, $14,000. 

Shea’s (FP) (2,386; 60-$1)— 
“Country Girl” (Par) (2d wk). 
Smash $27,500, for turnaway biz. 
Last week, same. 

Towne (Taylor) (693; '75-$1)— 
“Aida” (IFD). Very big $9,000. Last 
week, “Farmer’s Daughter” (IFD) 
and “Notorious” (IFD) (reissues), 
$4,500. 

Uptown (Loew’s) (2,745; 60-$1)— 
“Ma, Pa Kettle at Waikiki’ (U). 
Fine $10,000. Last week, “Captain 
Lightfoot” (U) (2d wk), $6,000, 


/ 
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Double-Daring 
i London, April 5. 
Current double bill, play- 
ing the Associated British cir- 
cuit in London: , 
“A Lion in the Streets” and 
“Unchained.” 


~ Zanuck’s TV Credo 
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; juncture was hardly a profitable 
venture for any studio. “No one 
is going to break even, not for 
the first year and a half anyway,” 
he said. “As a matter of fact, we 
stand to lose a lot of money. But 
it’s worth it from the point of 
view of industry welfare. It’s a 
wonderful chance to get our prod- 
uct advertised nationally.” 

Zanuck stressed that no definite 
decisions had been made so far 
as to what would be remade for tv 


and he acknowledged that thought 
had been given to editing older 
films to suit tv’s needs. He -pointed 
to Irving S. Cobb’s Judge Priest 
character, and characters and situ- 
ations in the Charlie Chan and 
Jones Family series, as being 
adaptable to television. 3 


Sid Rogell will be the super- 
visor for 20th’s tv production ac- 
tivities. Zanuck said he would 
overlook ‘the entire operation “just 
to see they (the tv subsid) don’t 
start off in a direction where they 
might hurt us or the exhibitors.” 
The 20th production topper 
stressed again and again that, in 
adopting the themes or character 
of old films the theatres had no 
complaint coming. “They wouldn’t 
give us $5 for playing one of those 
old releases,” he noted. 

At an earlier press confab, Za- 
nuck rejected the argument that. 
the tv activities of 20th or the 
other companies would hurt thea- 
tre boxoffice. “Whatever deal we 
make will embody a clause to make 
certain that a portion of every pro- 
gram will be devoted. to current 
and forthcoming releases from our 
company,” he declared. “If the 
General Electric show goes through 
we may have as much as six min- 
utes to advertise our films. We 
want to get the news about our 
present and future product into 
the homes of America—now! That 
is our only objective at the mo- 
ment.” 

If We Don’t We Lose 


Zanuck made the point that, un- 
less Hollywood moved into tv, the 
programs would be supplied by 
someone else, only without any 
film loyalties or concurrent ex- 
ploitation plugs. “We are confi- 
dent that we can come up with the 
kind of shows that will sell the 
advertiser’s product, the network 
and our films,” he stated. As I see 
it, a good deal of the advertising 
will have to be of the institutional 
variety, selling pictures per se and 
not necessarily individual titles.” 


As the 20th production topper 
saw it, 20th would seek to copy on 
tv the type of location feature 
stories that newspapers have been 
carrying for a long time. “One time 
I may be interviewing a star or a 
director in my office. Another time 
we may take the cameras down to 
some place where we are on loca- 
tion and do a feature-type piece 
there. These plugs will have to be 
newsy so as to attract maximum at- 
tention.” 


Zanuck made repeated reference 
to Walt Disney’s “Disneyland” 
show which, he noted, embodied 
clever plugs for the Disney pix. 
Also, he said, he was impressed 
with the way the show had helped 
“20,000 Leagues Under the Sea” 
at the b.o. He didn’t think that 
the accumulation of shows result- 
ing from a number of major com- 
panies entering tv would hurt the 
theatres. 

“As we see it, this will be a. 
unique opportunity for the indus- | 
try to sell itself and its films to) 
an unprecedented number of peo-| 
ple. This is really using tv the) 
way we should use it,” he main- | 
tained, } 








British Customs Rules Separate 
~ Tax Applies to Flat, Anamorphic 
Prints of Same WB Feature 


& 


As far as British Customs is 
concerned, anamorphic and flat 
prints of the same picture consti- 
tute two different subjects and 
must be taxed accordingly. 

Ruling came down recently when 
Warner Bros. wrote a letter to the 
Customs office, pointing out that 
anamorphic and standard prints of 
the same subject should be treated 
identically. Under the interpreta- 
tion of the British authorities, the 
U. S. companies will have to pay 
5d per foot duty on the first print 
of each version. — 

Warner Bros., acting for the rest 
of the American distribs, held that, 
the standard and CinemaScope ver- 
sion of a picture being identical, 
only the first print of the subject 
imported should be taxed at 5d per 
foot and the rest the usual 1d per 
foot. 

The WB film which raised the 
issue is “Drum Beat,” for which 
the company intends to import into 
Britain ‘standard prints on a 1.85 to 
1 ratio. Original was shot in 
C’Scope. Warners pointed out that 
no second camera was used in ar- 
riving at the 1.85 to 1 version and 
that it was made from a duplicate 
negative (reduced) of the original 
anamorphic version. 


White’s 46th Ozoner; - 
Reading Park Includes 





| Snack, Dance Patio, Lawn 


, Reading, Pa., April 12. 

Ground was broken Monday (11) 
for a $250,000 drive-in theater with 
the largest screen in the United 
States to be constructed along 
Route 422, five miles west of here. 
Gordon F. White is president. He 
believes screen 140 feet wide and 
74 feet high will make ozoner 
largest in the country screen-wise. 
Room for. 1,054 cars will include a 
snack bar, dance patio, lawn tables 
and chairs. 

Aimed to open July 1, White 
added that a swimming pool will 


‘be constructed on the 22-acre tract 


next year. A drivng range and 
miniature golf course are being 
constructed by two Reading golf 
pros, John Yocum and Bill Eben, 
adjacent to the theatre site. 

White, a Buffalo engineer, has 
particpated in the construction of 
46 other drive-ins in the U.S. He 
said the local layout will operate 
during 40 weeks of the year and 
will have a permanent staff of 17. 


Concessions will be operated ‘by 


Western Auto Vending Corp. 

Two other outdoor theatres here 
are the Reading Drive-in on Route 
222 and the Mount Penn Drive east 
of here on Route 422; 


MUSIC IN AMERICA 
ON DISPLAY FOR SCOTS 


Edinburgh, April 5. 

A 20-panel exhibition, “Music in 
America,” representing the whole 
range from folkmusic to opera and 
from religious music to jazz, has 
opened a two weeks’ run in the 
main city-center library at Edin- 
burgh. 

Panels represent different as- 
pects of musical activity in the 
U. S. One shows a mountain boy 
with a homemade guitar, the re- 
cording of folkmusic in the Ozarks, 
and Aunt Samantha Bumgafdner 
and her banjo. Other subjects il- 
lustrated include elementary 
schools, camps, music in indus- 
try, opera workshops, chamber 
music, radio and tv. 

One panel consists of a large 
map showing the locations of mest 
of America’s symphony orchs and 
opera companies and of the prin- 
cipal music libraries and festival 
cities. The exhibition, after its 
run at Edinburgh, will be switched 
to Stockholm. 


17th ‘Lest We Forget’ 








Paul E. Glase, manager of Fa- . 


bian’s Embassy Theatre, Reading, 
Pa., has compiled the 17th edition 
of “Lest We Forget,” a booklet 
listing show bizites who have died 
during the year. 

Embassy, for many years, has 
kept records of theatrical events 
as a service to patrons. Booklet is 
an outgrowth of this function, 
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Golfers, Fishers and Union Labor 
Seek Minnesota DST; Drive-Ins 
Fear Big Dent in Boxoffice 


-Minneapolis, April 12. 


Theatre interésts here are fight- 


fng a daylight savings’ measure in 
the Minnesota state legislature. 
This state hasn’t had daylight sav- 
ings (which is opposed by most ru- 
ralities, bi present bill boasts 


strong organized labor and other | 


support and is conceded a good 
chance of passage. It already has 
won a senate committee’s approval. 


Film industry fears that day-| Theatres and eight major distribs_ 


light savings would be a serious 
blow for all exhibition, but espe- 
eially for drive-in theatres. It’s 

inted out that ozoners wouldn’t 

able to start their first shows 
until about 9:30 p.m. and the op- 
eration accordingly would run 
into the wee small hours of the 
morning, with attendance affected 
injuriously. 


Because of weather vagaries, the 
drive-in theatre season in this 
state and throughout the territory 
is shorter than anywhere else in 
the nation, usually running less 
than 20 weeks. Also, even during 
the season, many of the nights are 
eold and windy and rainy. 

S. D. Kane, North Central Al- 
lied executive counsel, appeared at 
‘a public hearing in the Senate to 
argue against the bill. The only 
other opponent was an attorney for 
a farm group. Union leaders and 
individuals describing themselves 
" golf and fishing addicts spoke 
the measure’s behalf. 





Nat Rosen, new Pittsburgh mana- 
ger for 20th Century-Fox and for- 
mer Albany branch chief, will be 
given a farewell testimonial dinner 
at De Witt Clinton Hotel, Albany, 
this Friday (15). Norman Jack- 
ter, Columbia manager, and Nor- 
man Weitman, Universal manager, 
are arranging the affair. 


MODELL’S 


Pawnbrokers Since 1893 


Cor. 6th Ave. at 46 St. 
N. ¥. c. PL 7-7097 


GIGANTIC 
DIAMOND SALE 


GUARANTEED TO 
APPRAISE FOR MORE 
THAN TWICE OUR PRICE 
OR NO DEAL 


1 1-Carat Round Diamond 


Magnificent color, exceptional 
rfection. Gem cut. Expensive, 

a ae or es mounting. Orig- 

inally ,000. Bargain 

priced for only....... $7,950. 


4-Carat Round Diamond 


Beautiful color and quality. Mod- 
ern ac | Platinum setting. 
‘a 


Special. wnbroker 
Ee BO Se $ | ,650. 


Huge Marquise Diamond 
Spreads 10 carat. Graceful shape. 
Cevers entire finger. Terrific col- 
rd . sat — S. once in a 

etime. awnbroker 
bargain for $5,800. 


9% -Carat Round Diamond 


Sensational color, excellent qual- 
ity. Best modern cut. Platinum. 
Original cost 
special for 











Pear Shape Diamond 
Magnificent color and quality. 
Clear as a drop of dew, carat 
with 2 tapered baguettes. Origi- 
nally $12,000. Will sac- $5 500 
rifice at the low..... ' - 


Rare Diamond Necklace 
Of “breathtaking beauty.” 150 
round diamonds, 11 pear shape 
diamond drops, 12 marquise dia- 
mond drops, 21 baguettes, plat. 
$10,000 originally. Can be had 


for the low i 

Biren: Oe eerie, $4,500. 
Fine Marquise Diamond 
Sky-Blue color. Graceful shape. 
Fine brilliancy. 2 carat with 2 
tapered baguettes in platinum. 
A $2,000 value for the $895 
special price of....... > 


Emerald Cut Diamond 


1% carat. Fine color and quality. 
Platinum with 2 tapered ba- 
guettes. A desirable engagement 
ring value at $850 for $395 
the special price ° 


(FED. TAX INCLUDED) 
GUARANTEED LOAN 70% 


10 DAY MONEY 
BACK GUARANTEE 


Mail Inquiries Solicited 


MODELL’S 
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Kelmar’s Boston Action 


Boston. April 12. 
| A suit seeking damages of $1,- 
/ 500,000 against the New England 
Theatres Corp., American Theatres 
'Corp., Loew's Boston Theatres, 
| Keith Massachusetts Corp., Keith 


‘was filed in U. S. District Court 
here last week by the Keimar The- 


_atre Cerp. 
| Suit charges “restraint of trade, 
‘monopoly, conspiracy and improper 
clearances.” .Attorneys George S. 
and W. Bradley Ryan are repre- 


senting the plaintiff. 


Israel Free Of 
Pix Biz Red Tape 


Hollywood, April 12. 





manifested “considerable interest” 
in making pix in Israel, Moishe 


‘formation Services for Israel, said 
following conversations with studio 
toppers. “I am hopeful the inter- 
est created will eventually result 
ir American pictures being made 
in Israel,” the executive told a 
press conference. 


“Because we are a country of 
grim need, we can’t help finance 
such pictures, but we will give full 
Government cooperation at all 
levels. There will be no red tape, 
and there~are no tax restrictions, 
said Pearlman, who left Thursday 
night for N. Y. enroute home to 
Jerusalem. 


“We can offer great background 
authenticity for Biblical films,” 
Pearlman opined, enumerating 
some of the religious landmarks in 
Israel which could be untilized for 
such pix. 

“The creative force largely con- 
fined in Hollywood should not over- 
look the vital, dynamic creation of 
democracy in Israel now taking 
place. Border incidents and eco- 
nomic difficulties notwithstanding, 
there is in Israel not only a tough, 
grim pioneering, but also a kind of 
gaiety which picture makers should 
want to capture. 

Israel has one studio with two 
stages, also has black-and-white lab 
facilities. Pearlman advised it 
would be better for an American 
company planning production in Is- 
rael to shoot its interiors here 
rather than at the Israel Motion 
Picture Studios in Herzlah. There 
are three pix companies in Israel. 
turning out documentary and news- 
reel product, he stated. 

Pearlman said Israel has some 
skilled workers, but advised pix 
companies to bring over theiy own 
key personnel. He said housing 
conditions are much improved, and 
there are adequate accommoda- 
tions for U. S. pix companies there. 


Variety Clubs’ Ladies 
In Record Numbers 
At Los Angeles May 4 


Los Angeles, April 12. 

Ladies Auxiliary, Tent 25, is 
making extensive plans to enter- 
tain the anticipated record number 
of wives and family members who 
will accompany delegates to the 
i9th Annual Variety Clubs, Inter- 
national, convention in L.A. start- 
ing May 4, 

Plans were put in work with the 
/ election last week of officers. Slate 
includes Mrs. Morton Scott, prexy; 
Mrs. M. J. E. McCarthy, veepee; 
Mrs. Ezra Stern, veepee; Mrs. W. 
H. Lollier, property mistress; and 
Mrs. Fred Stein, dough girl. 


Named to the advisory board of 
the Auxiliary as Canvass-ladies 
were Mrs. Bernard Wolf, Mrs. 
Stan Brown, Mrs. Al Hanson, Mrs. 
Ben Peskay, Mrs. Robert Kronen- 
burg, Mrs. Dick Dickson and Mrs. 

| Bill Srere, 
rrredaa- 
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Heads of film studios here have’ 


Pearlman, Director General of In-" 
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Kelly Base Fall'Scoped Base Full-’Scoped ‘| 


San Antonio, April 12. 

Kelly Air Force’ Base’s 
Theatre No. 1 has become one 
of the first theatres in the Air 
Force to be equipped with a 
new widescreen for Cinema- 
Scope, SuperScope and Vista- 
Vision. 

A new wide angle screen 
28 by 69 feet has been instalied 
along with a new sound sys- 
tem and projection lenses. 

Other Air Force ‘bases the- 
atres throughout the country 
will also have similar installa- 
tions. 


Paramount Shares 
Pace Amusements 


By MIKE WEAR 


Film shares, which have been 
backward to lower during the last 
few weeks, came alive last Thurs- 
day (7) and staged a smart rally. 
Led by Paramount Pictures, which 
also was much stronger earlier in 
the week, this increased interest 
in films helped the whole Amuse- 
ment Group. The stock market 
generally was a bit higher much 
of the past week which was limited 
to four trading sessions (Wall 
Street was shuttered Good Friday). 


Paramount Pic moved up near 
its 1954-55 peak, going as high as 
40, for a net gain of 2% on the 
week. Improved earnings and hope 
for a long-overdue hike in the 
dividend rate sparked this advance. 














Par has had a long string of whop- 


ping film grossers, and the public 
apparently is finally gaining knowl- 
edge of this. 


Eastman Kodak, also showed 
marked strides in last week’s mar- 
ket, soared 2144 to a new high of 
7512. Republic preferred also went 
into fresh high ground at 15 fol- 
lowing the _stockholders’ meeting 
when the plan to abandon making 
pix for theatrical distribution was 
disclosed. 


Skiatron aiso, soared to a new 
peak for 1954-55 at 544 (bid price), 
move apparently being based an 
expectation of a constructive com- 
pany move in the near future. This 
makes three new highs for the 
Amusement .Group last week. 

ABC-Paramount Theatres, RCA, 
Warner Bros. and Zenith all ad- 
vanced, last-named climbing a 
point to 106 where it was less than 
three points from the year’s high. 
RCA was up to 43%, where this 
stock was only two points below 
the year’s best quotations. 

’ The Thursday rally in film and 
cinema shares failed to erase 
earlier weakness. so that losses 
were shown on the week. Colum- 
bia Pix was down 75e at 3234. 
General Precision Equipment lost 
nearly a point but still displayed 
amazing steadiness at 63, high for 
a stock paying $2.40 annual divvy. 

National Theatres was off 25c at 
914 while RKO Theatres lost 37/42¢ 
with a closing price of 9. Stanley 
Warner slipped 6212 to 195%. Co- 
lumbia Broadcasting issues were 
steady around 93% or near the 
year’s peak, 

20th-Fox continued quite static, 
winding at 2714, for a minor frac- 
tional loss on the week. Current 
crop of the company’s films, out- 
side of “Man Called Peter,” were 
not rated in financial circles as 
calculated to encourage much bull- 
ish enthusiasm. Failure to lift the 
dividend also was mentioned as 
partly responsible for recent show- 
ing by the shares. Loew’s held 
even at 184 or 314 points from the 
peak. 





Foreign Footage Alone 
Keep Newsreels Away From 


Both C’Scope and Color 


Volume of foreign film footage 
being used by the American news- 
reels is one of the reasons why 
they wouldn’t switch to black-and- 
white CinemaScope, a newsreel 
editor explained this week. 

“Color versions would be too 
expensive and black-and-white edi- 
tions would mean we'd have to 
equip every cameraman in the 
world with CinemaScope lenses. 
Obviously, that’s impossible now. 
For the newsreels it’s literally a 
case of wider screens and narrower 
coverage. And that doesn’t pay.” 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (12) 


ss Net 
1955 Weekly Vol.Weekly Weekly Tues. Chang 
High Low in 100s High Low Close for week 
28% ~224%8 Am Br-Par Th 238 2556 25 25% +%% 
97 79 CBs, “A? 2. cB 97 9314 97 +3% 
96% 80 CBS, “B”«:...-5 «96% 9314 9614 +314 
3914 31 Col, Pix .... 4 3312 31% 3134 +%% 
16142 1456 Decea....... 133 1534 15 15% 5% 
718% 67 Eastman Kdk 121 18% 7434 78. +334, 
538 $34 - EME... 52. 169 4% 4 4% +% 
2154 17% Loew's ..... 210 1858 18% 181%4 —"% 
1033 9% Nat. Thea. .. 216 9% 9 914 + % 
40 36 Paramount .. 190 4u 37% 3914 +214 
407% 3534 Philco ...... 95 3734 3634 371% +%% 
45% 3634 RCA ~....... 210 4334 4258. 4314 —% 
8% ~7 RKO Picts. .. 24 8 71% 1% — %& 
97% 714 RKO Thea... 143 914 9 9 — & 
758 5% Republic . 100 6% 614 614 —% 
15 1334 Rep., pfd. ... tf 1434 141%4 14% — %4 
2258 19% Stanley War.. 61 1934 1834 1914 —% 
3158 25% 20th-Fox .... 117 2% 26% 27 — % 
30% 2634 Univ. Pix .. 14 287% 2834 2878 + % 
91 84 Univ., pfd ..*120 87 861% 87 +1%4 
2038 1844 Warner Bros.. 28 19 1814 18% — % 
10814 «86 Zenith ..... 25 107% 105 106 +% 
American Stock Exchange 
538 ad Allied Artists 32 416 4°38 438 _ , 
115g 934 All’d Art., pfd 13 1034 10 10 — % 
17% 13% DuMont.... 91 141¢ 14 14% +% 
163g 14% Technicolor . 117 15% 1514 153% _ 
442 354 Trans-Lux 64 - 4% 37% 418 + %* 
Over-the-Counter Securities 
Bid Ask 
Capitol Records .............ccccccccece 12 a — 
Chesapeake Industries ................. -. 4% 4% —%% 
Cinerama Inc. ...... Peele oie - %% 21% — 
Ca BVO, os est yn ee wk ed ig 45% +% 
| US PRRs teae ae Babies tp setae: cepa nse 314 4° +-1 
BEERS os 3 OS woe Sa WAN 2 SL ee . 49 51 +3 
Ce nc Shae EPR ee i as 5% 6348. +1% 
U. A. Theatres ... Sebne ath ee chee be! TON 1834 +1 
Walt Disney ........: Tee FeO eee OS 3612 + % 


~ (Quotations furnished by Dreyfus & Co.) 





* Actual volume. 





US. Film Exports (Including Gear) 





337% Up In 1954 To $39,082,772 


’ ? Me 
Nat’! Theatres’ Divvy 
Los Angeles, April 12. 
Quarterly dividend of 12%4c per 
share on common stock outstand- 
ing was voted (April 7) by National 
Theatres’ board of directors. 
Dividend is payable May 5 to 
stockholders of record April 21. 





Standby Firemen 
Fails to Pass 


Albany, April 12. 


The Marro bill authorizing the 
head of a municipal fire depart- 
ment to detail not more than two 
uniformed members to each place 
of amusement or entertainment 
whenever machinery or scenery 
were in use and one or more per- 
sons participated in the perform- 
ance—such details to be paid by 
the theatres serviced—died in the 
Senate Cities Committee. It there- 
fore did not come to a floor vote 





Washington, April 12. 

U. S. motion picture industry 
and the motion picture equipment 
people had a big export year .in 
1954, with the $39,082,772 worth of 
exports about 33% more than the 
1953 figure. 

Biggest gains were in rawstock, 
theatre equipment and 8m equip- 
ment of all types, reports Nathan 
D. "Golden, director of the Com- 
merce Department’s motion picture 
and photographic products division. 

Exports of equipment—cameras, 
projectors, sound and studio—hit 
a fat $14,470,000 last year, up 23% 
from the preceding year. Exports 
of rawstock were close to 453,000,- 
000 feet, with 35m raw film regis- 
tering the largest gain. In addi- 
tion, we exported 323,404,000 feet 
of actual motion pictures, both 
negative and print, about 20,000,000 
feet more than the previous year. 


DRIVE-IN EXPERIMENTS 
WITH FOREIGN FILMS 


Pittsburgh, April 12. 
Dependable Drive-In, operated 
by the Associated circuit here and 
located half a mile from the Great- 





before the Legislature adjourned | er Pittsburgh Airport, is going to 


last week. 


The measure, which theatre rep- 
resentatives had characterized as 
“worse than the Fino-Clancy bill” 
of 1949, also permitted the detail- 
ing of additional firemen if there 
were 6,000 or more persons in an 
audience for any 24-hour period. 





EDITORIAL RAVE 


‘Man Called Peter’ Gets Accolade 
of Philadelphia Daily News 








In a rare plug for a picture, “A 
Man Called Peter” was the subject 
of the lead editorial in last Thurs- 
day’s (7) issue of the Philadel- 
phia Daily News (now edited by 
Louis Ruppel, ex CBS, ex-Collier’s). 
It’s prefaced with this note: “Of 
such significance is a new film .in 
presenting an impressive case for 
practical religion that the Daily 
News assigned its motion picture 
editor, Charles Melin, to write an 
editorial about it.” 

Melin’s piece is a rave, conclud- 
ing with: “We heartily commend 
‘A Man Called Peter,’ a motion 
picture that clasps all humanity 





| to its heart.” 
<> + 00444 
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try something new this season, an 
exclusive art policy. First ozoner 
known to go in for the foreign 
product of the sure-seat smaller 
indoor houses. 

Management is opening with 
double bill of “Little Kidnappers” 
and “The Detective,” with Alee 
Guinness, and has programs set for 
next few weeks. Of course, it can 
always change back to the regular 
bookings, but Associated execs feel 
if Dependable can make a go of 
it, other drive-ins are likely to fol- 
low suit and be a big boon to the 
overseas producers, who haven't 
heretofore made much of a dent 
in the outdoor field. 


New York Theatre 





RADIO CITY MUSIC WALL 


Rockefeller Center 


“THE GLASS < ePER | 
im radiant GOLOR starring 
LESLIE CARON * MICHAEL WILDING 
An M-G-™ Picture 
end THE MUSIC MALL'S GREAT 
EASTER STAGE SHOW 


Se em | 
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SURVEY OF Bones 


SHOWMANAGEMENT 


By GEORGE ROSEN 


THE YEAR OF THE ‘GEE WHIZ’ _ 


Television in 54-55 was jumpin’. Call it, if you 
will, the year of the vision-with-fission as the spec- 
trum was transformed into the industry’s Yucca 
Flat and overnight became exposed to some 
mighty fancy explosives—from the more spec- 
tacular atoms of the major networks to the tiny 
but showmanly particles of the small station op- 
eration.. It was the year of the “Peter Pan” spec, 
the year of “Disneyland,” the year of the Gobel- 
isms—and you just don’t find them kind of years 
in a decade of television. 


For nine previous years televésion had gotten 
into the habit of becoming just that—a habit; and 
all too frequently a pretty dull one. It was sorely 
in need of a zingy hotfoot and a flair for the un- 
expected. The conventional half-hour program 
formula, hangover from Madison Ave.’s radio 
thinking, was wearing itself thin. TV was on the 


verge of becoming inundated with the stereotyped — 


30-minute vidfilm, strictly out of the Hollywood 
B marts. The American public was faced with 
the prospects of uninspired and unexciting eve- 
nings “at home.” Bee 


And along came a man named Weaver—the 
“Pat” who wouldn’t stand pat, and with it came 
the era of the “gee whiz,” a pyrotechnic display 
that lit up the video skies with tinted fireworks 
and sent tv on its merry way to becoming perhaps 
the most exciting facet of an exciting business 
called entertainment. 


True, evils came in its wake. Prices for talent 
zoomed—and are still zooming—-to fantastic highs 
as NBC and CBS, engaging in an intense no- 
holds-barred rivalry for supremacy, dug their 
own private tunnels into the gold-lined vaults of 
Fort Knox, Ine. Too frequently showmanship was 


sacrificed for the more crass and obvious exhibi-- 


tions of coin splurging. ABC, with its enterpris- 
ing “gotta get ’em young” credo, played it the safe 
way, parlaying its “Disneyland” into one of the 
more delightful and successful juve-and-adult at- 
tractions of the video semester. 


Yet weighing the pros with the cons, ’54-’55 
was a season of excitement, studded with innova- 
tions and: indoctrination of new patterns that 
hold forth promise for an even more exciting and 
rewarding tomorrow. There was the Pat Weaver 
sales concept of “magazine insertion” buying as 
applied to “Today,” “Home” and “Tonight” (and 
extended into the spectaculars next season) de- 
signed to attract the one-shot or seasonal adver- 
tiser. There were the multiple variations of 
rotating sponsors-and shows to eliminate week-to- 
week sameness. While revolutionary in terms of 


the Madison Ave. norm, they have brought new 


vitality to a medium that had too long thrived on 


a status quo trademark, and have helped generate 
a new respect for the electronics show biz. 


It was a season which saw tv take a giant step 
forward when it gave due credit and acclaim to 
the creative writer. For by encouraging new writ- 
ing talent and giving them free play and not 
stifling them with tabus and formats, video be- 
came the incubating area for young, alive and 
different ideas, dramatically projected and 
powerfuly presented. Thus a Paddy -Chayef- 
sky’s “Marty,” a quiet mood piece of a little man, 
provides Hollywood with a warm, tender film 
feature. Rod Serling’s widely-heralded ‘Pat- 
terns” broke tradition for live tv with a month- 
after ‘demand performance” and will soon be 
film-bound for theatres. The season saw a Regi- 
nald Rose attain a unique niche as a.top writer, 
not afraid to deal with issues, skirting no sub- 
ject, yet above all bringing forth fine entertain- 
ment. 


But imagination was not restricted to a net- 
work level. Down in Weslaco, Tex., the.smallest 
town in the U. S. with a television station, an en- 
terprising management bucked mighty big com- 
petition in a 6,000-square-mile area as it demon- 
strated that a one-camera operation, armed with 
ingenuity and keyed to the local population, can 
be hep, flexible and alive. Up in Providence a 
public-spirited and news-conscious station proved 
that resourcefulness can flourish outside the 
N. Y.-L. A. orbit. 


Nor was imagination confined to television. 
For in ’54-’55 local radio bounced back. Oblivious 
of the television ogre and completely unaware of 
their reported demise, there were a number of 
stations that refused to sell the medium short, 
demonstrating that confidence can bring forth 
hidden resources. Ideas—new ideas—kept them 
jumping. A KTFI in Twin Falls, Idaho, trans- 
lated a “March of Dimes” promotion into an ex- 
citing event that involved and interested a major 
pa of the community. Out in Santa Barbara a 

IST tied its audience even tighter with a new 
and natural approach to free speech on all commu- 
nity problems. A WCRB in Waltham, Mass., 
proved that even the radio station bread-and- 
butter—the tried-and-true music formula—can 
be hypoed by new enthusiasm and spiraled into 
bigger profits. 

Yes, there was plenty of “‘gee whiz’ this past 
season, starting at the very bottom with the lowly 
indie and pushing the top even higher. 
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WLW-T, Cincinnati | 


WLW-T, the Crosley station in 
Cincinnati, would have to be en- 
shrined from any point of view for 
the work—nobie in purpose—it ac- 
complished last year on the com- 
munity and global levels. In driv- 
ing toward pubiic service emi- 
nence, WLW put together a quin- 
tet of programs of sterling cali- 
bre, with “Let There Be Life” its 
Magnum opus. This was a series 
of 10 half-hour shows covering 





-application of modern medicine to 


_to dissipate 


time 


personal health, produced with the 
cooperation of the Cincy Academy 
of Medicine, Montgomery County 
Medical Society (Dayton) and Blue 
Cross Hospital Care Plan for South- 
western Ohio. Its chief aims were 
“popular fears and 
misconceptions” held by laymen in 
the medical field and at the same 
“instill confidence through 
knowledge” in ability of modern 
medicine to protect and restore the 
health of the individual. 

“Let There Be Life,” authored 
by Frank Hart, ran the gamut—- 
from the bitterly contested issue of 
fluoridation of water to such other 
subjects of singular latterday im- 
portance as brainsight and eye- 
sight, the heart and polio, diabetes, 
old age and, if you please, the 
“Miracle of Birth” and “The Mid- 
dle Years,” latter about meno- 
pause, rarely exposed to the light 
of video. 

The station’s other foursome: 
“City Manager Reports,” embrac- 
ing the complex functions and serv- 
ices of the municipal government 
in discussion with the citizenry; 
“Quest for Tomorrow,” engaged 
with the problems of world peace 
and international understanding in 
eoncert with the local United 
World Federalists; national de- 
fense in terms of recruiting young 
men for the Air Force during pe- 
riods when enlistments decline, 
with popular Cincy personality 
Ruth Lyons encased in the “Ruth 
Lyons Flight” to work up steam 
ealculated to give impetus to en- 
listments; and “Golden Gloves for 
Polio,” station’s annual event as 
a fund-raiser for the dread dis- 
ease, tied up with amateur boxing 
bouts. 


| Radio Station 
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WRBZ, Boston 


Westigghouse’s WBZ in Boston 
(and WBZA, Springfield) had New 
Englanders turning handsprings all 
last year via a series of zany pro- 
motions and campaigns. Some of 
them came off quite accidentally, 
others by design, but Paul E. Mills’ 
staff had the basic knowhow and 
showmanship to turn them to ad- 
vantage. New England talked, read 
and wrote about WBZ-WBZA, and 
it’s type of public relations or pub- 
lic reaction that’s all too often as- 
sociated with television these days 
and not with radio. Running a 
radio station is like running any 
other show biz enterprise—it’s not 
just a matter of programming and 
selling. It calls for the creation 
of excitement in the station, and in 
what the station is doing. WBZ- 
WBZA created that excitement 
with a series of happenstances that 
ought to give new vigor to old 
radio managers. 

First came the famous Lobster 
Cook-Off, a contest among the six 
New England governors to decide 
which state had the best lobsters. 
It started when deejay Carl deSuze 
said quite casually on the air, 
“Last night I had a Maine lobster 
and it was the best I ever tasted.” 
Then came the deluge of mail and 
phone calls protesting: the state- 
ment, and WBZ aired the contro- 
versy. Finally, the station ran a 
contest with the six governors 
cooking their own (Vermont won, 
using lobsters from each of the 
other states since it’s got no sea- 
coast of its own), and WBZ air- 
expressed two lobsters to the gov- 


ernors of each of the 42 other 
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states and the President on behalf 
of the New England governors. 
Then came the case of the mys- 
terious Myrtle. Again it was the 
deSuze show that started the en- 
tire affair, with staffer Arthur Am- 
adon, appearing onethe show as a 
character named George LeBlanc, 
mentioning that he had lost his 
mythical horse, Myrtle. The mail 
and phone calls started from peo- 
ple claiming to know the where- 
abouts of Myrtle. In came ietters 
from the Animal Rescue League, 
out went station horseblankets that 
read “This Is Not Myrtle” and on 
went the search. Myrtle, of course, 
was never found, but a lot of Bos- 
tonians tuned in to WBZ to find 


‘out what was going on. 


In a more serious vein was the 
New England Vacationland cam- 
pajgn, pointing up the on-the-toes 
management at the station. The 
Vacationland campaign was not 
simply an agency pitch but a well- 
rounded campaign, on-the-air as 
well as off. For the listener, there 
was music, info on places to visit, 
where to fish, swim and golf, traf- 












WJAR AM & TV, 
Providence 


When the now-famous “Hurri- 
cane Carol” struck New England 
last Aug. 31, WJAR AM & TV was, 
like the rest of the area, unpre- 
pared. But out of routine assign- 
ments and an indefatigable spirit 
of public service and enthusiastic 
reporting came the best example of 
news coverage of the year. In spite 
of power losses, floods, and every- 
thing Nature could throw at them, 
WJAR’s radio and tv outlets kept 
all of Rhode Island informed of 
all hurricane developments and 
subsequently gave-New England a 
permanent filmed record of the 
worst devastation to hit the area in 


years. 
Story of the coverage starts with 





| the air, but by 1:40 p. m., auxil- 


jary equipment had it back on, 
with announcers reading bulletins 
by flashlight. After the storm had 
subsided, announcers, engineers 
and newsmen traveled back and 
forth between the studios and 
transmitter all afternoon and night 
to keep the flow of news going. 
Television came back on the air on 
emergency power the following 
night with network shows, and on 
the next morning renewed its 
schedule of local and network pro- 
gramming. 

But though the worst. was over, 
the real work had just begun for 
the WJAR news staff. On Wednes- 
day, the day after the storm while 
television was still off the air, 20 
teams were sent out all over the 
state and nearby Massachusetts. 
With power still off, the films were 
developed by a hand-operated ma- 
chine at the Olneyville Boys’ Club 
and at staffers’ homes, where the 
copy was written. On Thursday, 


with tv back on the air, a Cessna’ 


180 was hired to fly over the entire 
Rhode Island and Southern Massa- 





Showmanager Award 


SYLVESTER L. WEAVER 


If any one man is to be singled out for bringing imaginative qualities 
and a new kind of excitement to television during the past year, that man, 
beyond any question of doubt, is Sylvester L. (Pat) Weaver. president of NBC. 
Virtually from the start of commercial telecasting. Weaver has been a dedi- 
cated man—to convince the advertiser and the agency. not to mention the 





Pat Weaver 


viewer, that this dynamic new video medium can be something more than 
| radio with eyes” and that the horizons are practically un- 
| limited. 
i That the NBC prexy,. often against what seemed like in- 
s| surmountable odds and conflicts from within, succeeded in 
| giving the television industry an expanded dimension, there 
j can be no doubt. Never one to underestimate the intelligence 
of his audience, it has been the Weaver credo that “ws must 
program up, not down. to get the big audience*we must pro- 
gram for the light viewer and the heavy viewer so that tele- 
vision will have for its circulation all members of all families.” 


It was rough going—not always successful and often inviting brickbats. 
But for Weaver there was no retreat. The conventional, cliche patterns that 
applied to yesterday's radio were not erlough if television was to succeed in 
attracting mass audiences as well as new sponsors, including the small- 
budget advertisers. In terms of Madison Ave. agency thinking it meant dis- 
rupting a way of life and a way of thinking. It was the gamble of the decade 
—not only with one man’s career, but with an entire network. 

Out of it came “Today.” “Home.” “Tonight.” with the inauguration of the 
“magazine” concept of insertion advertising bringing a new-to-tv parade of 
clients into the “T-H-T” sponsor family. Out of it, too, came the era of the 
90-minute spectacular in RCA’s brightest compatible hues and tints to gen- 
erate a new kind of excitement in helping to stem the advance of the conven- 
tional half-hour B films that threatened to inundate the networkse—specs that 


ranged from bad to the superlative quality of a “Peter Pan.” 


Out of it, too, 


came cultural advances in programming, the telementaries and one-shot 
presentations designed for enlightenment; the pattern of rotating comics and 
an upbeat in hour-long programming. Some good, some poor, but all of it 
reflecting a type of imaginative leadership that even now seems destined to 
make today’s pioneering in new patterns the accepted and established tele- 
vision of five years hence. 














fic information, descriptions of spe- 
cial weekend events, an AAA tiein 
on where to eat and where to 
sleep, forest fire info, etc. The 
sales campaign pointed up the fact 
that New England is a billion-dol- 
lar summer resort market and 
WBZ covers it all. This year, the 
campaign kicked off with a full- 
page institutional ad in Look, paid 
for by the station but simply stress- 
ing the virtues of New England as 
a vacationland. 


Back in the let’s-make-people- 
talk category was the WBZ Piano 
Roll Contest, and once again it was 
deSuze, aided by Nelson Bragg, 
another deejay who started a fight 
over how to play piano rolls. The 
resultant “feud” brought in 23,000 
piano rolls to the station and cre- 
ated a new show, “Player Piano 
Playhouse.” Again, WBZ made 
people talk by bringing back home- 
towners Bob & Ray in an eafly- 
evening show the team tapes in 
New York, backing it with an all- 
out promotion campaign. 


This is the type of heads-up 
thinking and programming that 
makes radio enjoyable as well as 
profitable. Maybe the best moral 
of the WBZ-WBZA story is that a 
sense of humor pays off—some of 
the prophets of gloom have made 
radio a grim business, and nobody, 
especially the public, likes a 
grouch, 





the film director, Bill Cooper, who 
early that morning was at Galilee, 
R. IL, to cover the Tuna Tourna- 
ment. At 9 a. m., he called news 
director Warren Walden to tell him 
the tourney was off, due to high 
winds. He began filming activities 
there, and suddenly found himself 
in the middle of a hurricane, with 
100-miles-an-hour winds. In water 
almost to his neck, Cooper con- 
tinued shooting until he ran out 
of film, then went back to Provi- 
dence. Meanwhile, at 9:44, WJAR- 
TV lost its power, with phones 
gone dead and-.wire services out 
of order. Walden ordered his news 
staff out on the beat to find out 
what was happening. 


Walden himself and photogra- 
pher George Clarke started for the 
Rhode Island Yacht Club in Edge- 
wood, getting the last pictures of 
the Club before it was washed 
away. Then they returned to the 
station to develop the films. But 
on their return, via rowboat, they 
found the Outlet Co. Building; 
which houses the stations, sur- 
rounded by six-feet of water. Film 
was thrown to them from windows, 
since the doors were locked, and 
they rowed about downtown Provi- 
dence, taking pictures of every- 
thing in sight. Other WJAR news- 
~— and photographers soon joined 
them, 


At 11:35, WJAR Radio went off 
“Soa Se & 











chusetts coastline, while a helicop- 
ter with announcer Ted. Metcalf 
at the controls hovered over South 
County and the surrounding area 
while film was being shot. 

Meanwhile, the engineers at the 
station got the Caterpillar Co. to 
non-stop its mobile electric gen- 
erator from Dayton, where it was 
being demonstrated at the National 
Air Show, to Providence to furnish 
emergency power for tv. The unit 
was allowed to drive right through 
devastated areas in order to get the 
station back on the air with full 
facilities on Friday. That morning, 
the first hurricane films were 
shown, and in the five days that 
followed, the 4,000 feet of film 
and hundreds of stills were shown 
27 times in half-hour and hour seg- 
ments. - 

A week after all this had hap- 
pened, on Sept. 10, Hurricane 
Edna started north, and the sta- 
tion prepared to start all over 
again. WJAR Radio stayed on all 
night with storm warnings, while 
the tv side put on a special “Hur- 
ricane Watch” from 1 to 4:30 a. m., 
comprising entertainment and 
storm bulletins. Luckily, the storm 
bypassed Rhode Island except for 
gale winds, and though these 
knocked off WJAR-TV’s power for 
two hours the next morning, noth- 
ing else happened. 
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WCBS-TV, New York 


Not bored of education but 
board of education; culture with 
showmanship built in. Ina word— 
er a call letter—WCBS-TV, the 
CBS flagship in New York. ‘“Cam- 
era Three” rules the -roost at. a 
station where Public Affairs means 
what it says and says what it means 
with fidelity to the facts mated to 
sure dramatic instinct that.is not 
mere pap to make educationa 
values more palatable. . 

Whether it’s tackling a John 
Brown or multiple-part “Moby 
Dick” and “Hamlet,” or. engaging 
in an analysis of a Poe, “Camera 
Three” carries out its mission with 
rare distinction. Score this one up 
for the Education Dept. of the U. 
of the State of N. Y., for moderator 
Jaines Macandrew of the N. Y. City 
Board of Education, and for the 
vigor with which the station’s pub- 
lic affairs chieftain, Clarence Wor- 
den, goes about the task of pre- 
senting elaborate canvases embrac- 
ing the greats or the works thereof 
in updated, socially significant 
terms. Also credit producer Rob- 
ert Herridge, director Frank Mori- 
arty and advisory consultant Dr. 
Ward C., Bowen. 


“Camera Three” is one of a 
sturdy series of public service 
stanzas with which WCBS-TV im- 
pregnates its operation while at 
the same time maintaining its 
prime financial position through 
commercial facets. Its other ma- 
jor programs, produced as joint 
efforts wholly in the public inter- 
est, are Paul Tripp’s “junior” Om- 
nibus, “On the Carousel’ (N. -Y. 
City Board of Education), with 
direction by Ned Cramer; “Amer- 
ica in the Making,” piioted _ by 
NYU’s Warren Kraetzer;. “Our 
Goodly Heritage,” Dr. William 
Bush .Baer’s (NYU) nonsectarian, 
literary-slanted interpretation of 
the Scriptures; “Give Us This 
Day,” which starts the day and 
eloses the night on inspifational 
notes from clerics of the three ma- 
jor faiths; the transformed “Eye on 
New York” under Bill Leonard; 
and the ex-“Here Is the Past* 
(NYU) a 13-week archeological se- 
ries done with support from the 
Ford Foundation and with Dr. Cas- 
per Kraemer as the “tv goes un- 
derground” authority. 
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KTFI, Twin Falls, Idaho 


The KTFI Armed Forces March 
on Polio is one of the fascinating 
stories of the radio year. Not alone 
that it raised the greatest amount 
ever realized in any single fund- 
raising March of Dimes event in 
Magic Valley’s history, but the real ° 
story that lies in the promotion 
idea behind it is one that could 
well be used by other broadcasters 
and telecasters throughout the 
country. It was a job KTFI could 
well afford to shout about. 


Four Magic Valley Armed Forces 
Service Men marched from Twin 
Falls to Sun Valley, a trip of 84 
miles, in the dead of winter, in ex- 
change for contributions made to 
the local drive for March of Dimes. 
They marched at the rate of %4 
cent per step. In easier terms, it 
took $43.80 to move the four men 
one mile. The march began at 
8 a. m. on Saturday, Jan. 22, and 
the goal was Sun Valley by 10 
a. m., on Jan. 29. Every step had 
to be paid for by contributions 
mailed, phoned or brought to 
KTFI. Motorists were urged to 
stop and give their contributions 
directly to the marching men along 
the route. 

Before they were hardly under 
way, it was apparent that everyone 
within reach of KTFI’s signal want- 
ed to take part in the event. KTFI 
announcers, special events men, 
disk jockeys, engineers used their 
special talents, all coordinated for 
the cause ... money for polio. Soon 
everyone was talking about the 


(Continued on page 35) 
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WRCA & WRCA-TV, New York. 
—NBC’s Gotham flagships operate 
on a broad base in programming, 
merchandising and exploitation un- 
der veepee Hamilton Shea. Over- 
all accent is on service, which 

ould mean anything from an elab- 
state remote in support of a 
sponsor’s coin to a whole series of 
civic campaigns. On the WRCA 
radio side, the emphasis is on the 
personality parade, including live 
wake-up music (such as in - the 
Allyn Edwards show); Al Collins’ 
three platter-spinning shows (in a 
moveover from indie rival WNEW); 
Tex & Jinx McCrary, who, in a re- 
shuffle, were launched on a new 
afternoon skein and had their 
nighttime series hiked by 30 min- 
utes; and such other segments as 
the feature and news stanza, 
“Pulse”; Sydney Smith, the femme 
“By-Liner”; Fleetwood’s ‘Music 
Through the Night”; Gabriel Press 
man’s roving reporter assignments. 

WRCA-TV keeps humming un- 
der program topper Steve Krantz 
with Herb Sheldon, Steve Allen, 
Richard Willis, Norman Broken- 
shire. (latter of recent premiering), 
Charity Bailey and nwmerous pub- 
lic service progfams. ; 





KQV, Pittsburgh—Under the 
motto, “Something for Everyone,” 
KQV, the CBS affiliate in Pitts- 
burgh, branched out on a variety of 
local programming fronts in 1954. 
Included in the new shows under 
the public service category were 
“It Pays to Know,” a weekly quiz 
on traffic safety; “On the Spot,” 
a series giving the Junior Chamber 
of Commerce time to pinpoint is- 
sues affecting Western Pennsy- 
Ivania; “Dateline Pittsburgh,” a 
quarter-hour series reflecting pro- 
gress in Pittsburgh; and “Birdie’s 
Shut-in Club,” a show designed for 
shyt-ins. 

- In music, there’s Vicki Grosse’s 
“Vicki’s Vignettes,’ featuring Con- 
tinental music; “These Are My 
Favorites,” in which leading music 
personalities select their own plat- 
the late-night ‘Music for 
Reading,” and “Off the Podium,” 
a discussion of music and mu- 
sicians featuring Pitt Symphony 
conductor William Steinberg. On 
the educational-information front, 
there’s “The Reader,” with pro- 
gram chief John Gibbs reading 
from the classics; “The Spelling 
Bee,” run in cooperation with the 
Pittsburgh Press for grade-school 
children; “Sights Unseen,” a 
weekly show about the blind; and 
“The Man—and the Moment,” a 
series of 13 biographical dramas 
presented with the Ladies Auxili- 
= of the Veterans of Foreign 
ars. 





WHDH, Boston — Boston’s 50,- 
000-watt indie WHDH solidified its 
position in the New England area 
substantially over the past year, 
bringing in the highest income in 
the history and improving its rat- 
ing position in important time pe- 
riods. Key to the gains was a 
vigorous programming, research, 
advertising and promotion cam- 
paign that won the outlet high rec- 
ognition from civic and _ trade 
groups. Kickoff was a “Wake Up 
New England” campaign promot- 
ing the sale of clock-radios cover- 
ing seven weeks and done in col- 
laboration with the Herald & 
Traveler and _ seven _ interested 
sponsors. Campaign resulted in an 
increase in the sale of clock-radios 
in the area and a substantial in- 
crease for WHDH’s morning rat- 
ings. Second step was the crea- 
tion of 36 new station breaks and 
eall letter jingles. Third was a 
complete research job on such 
items as audience composition in- 
home and out-of-home as well as 
cumulative, unduplicated audience 
of multi-week shows under the 
overall heading of “Second Area 
Survey.” Backing up programming 
and research was a paid advertising 
campaign involving the use of 109,- 
000 lines in the Herald & Traveler. 
An added research fillip was a 
summer ratings study. 

Next was a series of 22 half-hour 
shows on juvenile delinquency fea- 
turing d.j. Bob Clayton and pro- 
duced in cooperation with Suffolk 
County District Attorney Garrett 
H. Byrne. 





WTIC, Hartford—The Travelers 
Insurance Co. station headed by 
radio pioneer Paul W. Morency 
moved forward on the educational 
and public service front with four 
e@utstanding series last year, one of 


which won a Freedoms Foundation 
award for its “outstanding con- 
tribution to the American Way of 
life.” This latter was “Americans 
in Profile,” a quarter-hour dramatic 
series emphasizing America’s basic 
freedoms through biographies of 
outstanding citizens, living and 
dead. 

“For Better Schools,” another of 
the shows, is designed to focus 
public attention on problems of 
education and to inquire into the 
nature of those problems. Pro- 
duced in collaboration with the 
Connecticut Citizens for the Pub- 
lic Schools, it’s a panel segment 
covering a single problem each 
week, carefully prepared in ad- 
vance, Panelists have included 
Connecticut’s top educators, along 
with interested parents and edu- 
cation-minded private citizens. In 
“Behind the Pages,” featuring 
Prof. John Dando of Trinity Col- 
lege’s (Hartford) Dept. of English, 
WTIC covers a variety of literary 
fronts and makes recordings of the 
shows available to the Connecticut 
Dept. of Education’s Audio- Visual 
unit. And in “You and Your 
Child,” John F. Schereschewsky 
(Mr. Sherry), headmaster of Rum- 
sey School for Boys in Washington, 
Conn., chats in’an intimate style 
with parents on the proper devei- 
opment of their offspring. So ef- 
fective has the show been that it’s 
now the basis of a three-a-weck 
column in the Hartford Courant. 





WBAL, Baltimore: The Hearst 


radio-tv operation chalked up an. 


enviable service record during the 
past season, including: 

The first’ color ty show to be 
fed directly to city schools and 
incorporated into the curricula; 

In cooperation with the U. of 
Maryland Medical School, pro- 
duced the only serialized medical 
education program in the country; 

TV station last year inaugurated 
a show called “Teen Canteen” 
which has been responsible for 
getting thousands of youngsters to 
form teenage clubs with adult su- 
pervision; 

Last summer made college cred- 
its available to radio and tv audi- 
ences through programs produced 
in cooperation with Baltimore 
Junior College; 

“Romper Room” made a big 
— as a pre-school educational 
show. 





WCAU, Philadelphia. — Taking 
its cue from the NARTB Code on 
enlightenment of the American 
public and responsibility of the 
broadeaster,-WCAU came up with 
an outstanding radio-tv series, 
“Speak With Freedom,” in which 
outstanding American personages, 
vitally concerned with the course 
oi events in this nation and the 
world, freely and openly discuss 


Reginald Rose—T. op Writer 


One name led all the rest as Showmanagement searched its 
conscience and the files for the 1954-55 special Writer Award in 
television. He is Reginald Rose, New Yorker, now pushing 35, but 
a comparative newcomer to fulltime video. His magnum opus was 
realized last fall when his masterly “Twelve Angry Men” opened 
the €BS-“Studio’ One” season. He followed it with several plays 
of distinction stich as “12:32 A.M.” and “An Almanac of Liberty,” 
with “Broken Spur” as a change of pace for his initial try at the 
westerner motif. Elsewhere, he turned in a moving classic last 
month with “Crime in the Streets,” tackling juvenile delinquency 
at the behest of the burgeoning “Elgin Hour” on ABC. ‘(In this 
period his services were being formalized by CBS under a five- 
play contract for one year at fees recorded as second only to.Robert 
E. Sherwood, who has since departed the NBC vidramatist ranks.) 

The Rose saga as the man of conscience and integrity was sneak- 
ing up the season before when he registered his first pair of 
“Studio One” clicks in “The Remarkable Incident at Carson Cor- 
ners” and “Thunder on Sycamore Street.” With these and “The 
Death and Life of Larry Benson” under his belt, Rose left his 
employ (the Ray Austrian agency, where he labored for about four 
years as copy. chief and in other capacities, and before that as a 
Warner Bros. pressagent and Army lieutenant) to give his exclu- 
sive attention to a medium that he seemed to “dwn” in the same 


manner as Paddy Chayefsky. He had turned in 10 seripts for the 


Westinghouse dramatics and is in the midst of preparing a film 
version of “Twelve Angry Men” for an independent producer. 

Before becoming the man of the “hour” Rose had prepared him- 
self for tv by way of the 30-minute show, selling to such stanzas 
as “Danger” and the old “Mirror Theatre.”. (He had written loads 
“of short stories, selling none—and part of his current fertility may 
perhaps be traced to the rejected manuscripts.) 


time. 


issues most vital to us all. Emanat- 
ing from famed — Independence 
Hall, the series, a presentation of 
the 1955 Bulletin Forum, has per- 
reformed a fundamental and stand- 
out service to the community of 
Philadelphia. The. programs ex- 
amine the best guarantees of 
liberty and one by one, defines and 
applies them to the America with 
which today’s citizen is concerned. 
Because of its great public service 
aspect, “Fredom” has succeeded in 
kindling the interest and action of 
many prominent civic groups in 
the Philadelphia community. 





WINS, New York: “Rehabilita- 
tion” and “revitalization” were the 
key words as J. Elroy McCaw took 
ever ownership of indie WINS 
WINS early in 1954 to give station 
a shot in the arm on personnel, 
programming and policies in a tv- 
drenched market. Under v.p.-gen- 
eral manager Robert J. Leder, sta-. 
tion put the finger on complacency 
and came forth with a series of 
creative strokes. Accent was put 
on youth in all departments. Team 
of Bob & Ray, early morning vet- 
erans, went “reciprocal trade” via 
pact with WBZ, NBC outlet in 
Boston, for use of tapes daily. Sta- 
tion reversed the trend by raising 
rates; brought in disk jockey Alan 
Freed from Cleveland; brought 





back Stan Shaw, the original all- 








JWT— Real Live 


At a time when the question 


of network vs. agency control of 


television shows is one of the hottest items in Madison Ave. de- 
bating circles, there’s been one consistent spokesman in favor of 


the agencies. 


deeds, rather than words. 


Its arguments have been phrased in terms of 
This spokesman 


is the J. Walter 


Thompson agency, which with four live dramatic shows a week, 
three of them hour-long, has set up an impeccable standard of pro- 


duction excellence that speaks far louder than words. 


It’s unfor- 


tunate that other agencies haven’t taken up the JWT example the 
entire question might be academic by now. : 
Hardly academic, however, are the advantages the Thompson 


production staff, 
their opportunities. In “Kraft 


led by v.p. John U. Reber, 


have taken of 
Television Theatre,” tv’s oldest 





continuous hour dramatic show, they’ve set a standard of excel- 
lence that’s at once the envy and the guidepost of the indusiry. 
In the second (ABC) Kraft show, since taken over by Pond’s, they 
broke all the rules by duplicating one show on another network 
for the same client and endowing it with all the virtues of the first. 
In “Star Tonight,” for Brillo, they’e come up with the admirable, 
if not completely effectual, idea of giving comparative unknows 
a chance to star. Their commercials for Kraft and even for 
Brillo, have long been recognized as the epitome of visual sales- 
manship. And their unique closed-circuit television station for 
auditions and testing and pre-rehearsal camerawork has excited 
the imagination of the industry. And berthed on the Coast is 
Lux Video Theatre, combining the same qualitative elements as 
the long-running Lux Radio Theatre in mating pix studio proper- 
ties with video. 

More important, however, has been the agency’s courage, inde- 
pendence and responsibility to the public in its choice of dramatic 
material. How many agencies would have okayed, let alone pro- 
duced, a drama like “Patterns,” with its inside view of the vicious 
connivings of a big businessman? And how many agencies would 
have the dramatic integrity to permit an experimental version of 
“The Emperor Jones” or the obvious théme of an “Anna Christie?” 
Too often, the agency has been the most direct target of the 
pressure groups and the bluenoses, simply because they have 
shown themselves to be the most easily affected by any kind of 
pressure or controversy. More than for the volume of production 
and the excellence of that production, JWT deserves an industry 
kudos for its maturity, courage and integrity, in not letting the 
public down, 





In a business where the blurbs are easy to bounce, Reginald 
Rose stands out as the conscience of television, where his -prob- 
ings in dramatic terms are now—praise be—fullblown and full- 


night platter spinner; rejuvenated 
its sports division, under Les Kei- 
ter; pitched round-the-clock news; 
inaugurated first cross-plug reci- 
procity with WABD, the DuMont 
tv’er, and punched hard with show- 
manship values caiculated to win 
a wider audience, which it did. 





WTOP, Washington, D. C.—A 
lot of television stations make 
much to-do about opening up new 
studios, but it remained for WTOP 
in Washington to parlay its Broad- 
east House “premiere” into a real 
sock community shindig. The ded- 
ication was unique—in terms of 
D. C. or any other city. With its 
Freedom Sphere_as_ the symbol 
around which the ceremonies at 
the new $2,000, center revolved, 
WTOP enlisted all facets of com~ 
munity endeavor in a bangup pub- 
lic relations-promotion job in mak- 
ing 
scious. Managerial factotum John 
Hayes can take a bow on this one. 





CKVM, Ville-Marie, Que.—Each 
year on the Feast of Assumption, 
CKVM, in this pleasant little town 
on the shore of Lake Temiskaming, 
has produced a series of pageant 
plays, as the population swells to 
15,000, and in ’54 it was climaxed 
with Dolorous Mysteries: The Pas- 
sion, the biggest one of them all, 
with 225 actors drawn entirely 
from the population of Ville-Marie 
and its neighbor village of Lor- 
raineville. The presentation had 
58 scenes, telling vividly the story 
of Christ and the production, di- 
rected by Louis Bilodeau, manager 
of CKVM, who also portrayed 
Christ, was heralded far and wide 
through Ontario. 





WAVE, Louisville—When, early 
in 1954, economists and business- 
men began to be pessimistic abaut 
the economic outlook, forecasting 
a recession or worse, Louisville 
and the surrounding area was one 
of the anticipated soft spots. 
WAVE Radio didn’t believe it and 
moreover thought the talk might 
hurt. So it got to work—on the air. 
Program chief Jim Caldwell con- 
ceived a series of “Bright Spots,” 
composed of short but pointed spot 
announcements detailing economic 
and business progress in Louisville, 
Kentucky and the nation. These 
were aired an average of three 
times daily during the year, and 
they were transposed into print 
and sent out as mailing-pieces. 
Periodically, - also, the _ station 
printed reports on the favorable 
economic outlook, sending them to 
all its contacts. Campaign received 
lots of backing, including that of 
other Kentucky stations which 
used the material. 


WVEC-TV, Norfolk—Tom Chis- 
man’s Channel 15 operation here 
served as a bellwether for the 
industry on what a determined 
campaign, with network backing, 
could accomplish in terms of UHF 
conversions. Result of a year-long 
effort: 60% of the market’s 230,- 
000 sets converted to receive the 
signal, an additional conversion 





Broadcast House-con- }- 





flow of 2% per month. Fairly en- 
couraging in terms of audience 
conversion, more so in terms of 
advertisers, with the outlet having 
gone into the black in the last 
quarter of ’54. 

Conversion campaign was an all- 
embracing one, involving’ the 
preparation of booklets, advertis- 
ing and promotion material about 
UHF and the station, delivered to 
dealers and servicemen and com- 
panies who would distribute the 
information (booklets were en- 
closed in pay envelopes of more 
than 100,000 Norfelk shipyard, 
utility and other industrial work- 
ers). Station ran a $4,000 dealer 
clinic, updating them on_ sales 
ideas, new engineering techniques, 
customer reaction and general info 
about UHF and WVEC-TV specifi- 
cally. Big gun, however, was a “‘do- 
it-yourself” converter kit devel- 
oped by the station and manufac- 
tured to sell for $29.95, way below 
anything on the market at the 
time. Some 15,000 were sold. 





KYW, Philadelphia—Part of the 
general buildup Westinghouse 
achieved in its radio structure was 
an intramural sales promotion 
campaign designed to beat the 
summer slump. Campaign involved 
a contest pitting station against 


_| station and a second contest among 


the salesmen of each station. KYW 
won the contest, with summer 
sales up 79% over the same three 
months in 1953, the previous all- 
time high. KYW won because of 
the energetic and wholehearted 
manner .in which it entered the 
spirit of the campaign. It awarded 
weekly “Wheel of the Week” 
prizes to staffers offering the best 
suggestions, and prizes at the end 
of the summer for the best sales 
ideas. Research stepped in with the 
information that less than 5% of 
the people within KYW’s signal 
left the area even on - vacation, 
coming up with the slogan, “Even 
on vacation, families in KYWland 
never leave home,” and the pro- 
gram and sales departments han- 
died their campaigns under the 
same theory. Posters, bulletin 
boards and sales charts were 
posted to keep the personnel in 
a high state of excitement. 





WMGM, New York: Metro’s 
50,000-watter enjoyed billings up- 
beat under, new Arthur Tolchin 
management and enhanced pro- 
gramming via patterns of music, 


‘news and sports under Raymond 


Katz. Season marked by greater 
use of staff announcers by promo- 
tion to star billing on shows speci- 
ally produced such as the Aime 
Gauvin-Dick DeFreitas “It’s a 
Woman’s World”; Phil Goulding’s 
“Your Hits of the Week”; Bill Ed- 
monds’ “Tops in Pops,” and Ed 
Stokes’ “Best Sellers.” Other cov- 
erage maintained and improved, 
including hockey, college and pro 
basketball, pro football and pre- 
season and regular “home and 
abroad” games of Dodgers. Sta- 
tion’s promotion was at its peak. 


WEWS, Cleveland. — Scripps 
Howard tv station in Cleveland got 
itself talked about plenty when it 
decided to send news analyst 
Dorothy Fuldheim, a globetrotting 
grandma, to Formosa, with stops in 
Tokyo, Hong Kong and Manila. 
Outstanding feature of the trip 
was an exclusive interview ob- 
tained with the two brainwashed 
Americans released after more 
than three years in Communist 
prisons in China. Daily soundfilm 
reports were sent back, including 
interviews with Madame Chiang 
Kai-shek, American Ambassador 
Carl Rankin, General William 
Chase and American servicemen 
from the Cleveland area. 

Overall, station’s public affairs 
during the past year, including a 
notable job on slum clearance, 
reflected a keen awareness on part 
of station. 








KTLA, Los Angeles. — Para- 
mount Pictures’ indie KTLA, under 
the energetic leadership of Klaus 
Landsberg, put its greatest efforts 
during 1954 into the development 
of color, becoming the first Coast 
indie to equip for tint, the first 
Station to offer color trial runs as 
a service for advertisers, the first 
station to regularly program a 
color series originating in a Coast 
studio, and the first outlet to de- 
velop a color mobile unit by itself. 
New unit, mounted in a trailer, is 


(Continued on page 34) 
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Special Citations 


ED SULLIVAN 


_ Ed Sullivan's got the hardest job on television. He's got to take 
the most tired of entertainment formats, the variety show, and keep it 
consistently fresh and attractive. That he’s done so in spades with his 
CBS-TV “Toast of the Town” is not only testified to by the number of 
variety shows that have fallen by the wayside in the seven years since 
“Toast” began, but in the way Sullivan has pulverized the NBC-TV 
opposition, making an ineffectual also-ran out of the once-powerful 
“Colgate Comedy Hour.” 

For “Toast of the Town” is more than a variety show, and Sulli- 
van’s flair for showmanship and his alertness to the public appetite 
have made it so. His telebiographies have excited public imagination 
and private memories. Sullivan more than any other individual is re- 
sponsible for the swing in Hollywood's sentiment toward television, a 
shift that's made the medium a valuable ally instead of a menacing 
enemy. His informal “histories” of the picture companies have done 
more of a public relations jcb for the industry in one night than years 
of soul-searching by batteries of seasoned ad-pub veepees. And he’s 
settled, once and for all, the question of the value of a televised film 
clip by making “Toast” the most coveted trailer showcase of them all. 

Nor has Sullivan lagged in his responsibility toward his sponor. 
Aside from keeping the show in the Top 10 audience-wise, Sullivan 
has created a new client-performer pattern, with a major Kenyon & 
Eckhardt assist. by his merchandising field trips for Lincoln-Mercury 
and is credited by the sponsor as being one of the key factors in their 
sales upbeat. Moreover, he’s done right by them cost-wise, achieving 
and maintaining a cost-per-thousand that’s the envy of every producer 


in this era of high-cost television. Sullivan has had his bad shows— 


but his sense of showmanship and sense of responsibility toward the 
public in bringing them something new and exciting have made “Toast 


of the Town” a viewing “must” to the American televiewer. 
jf 


JACK BENNY 


If there's such a thing as a national comedic institution, Jack Benny ~ 


is it. Perhaps at no other time in his long and fruitful career as one 
of the nation’s top entertainers has an accolade been more deserving 
than in this ('54-'55) year of grace. Not alone that Benny, in his own 
cautious, sure-footed way, mastered the new medium of television just 
as, years back, he found all the answers to a successful radio career, 
but the perennial 39’er has brought his artistry, his genius for panto- 
mime and his flair for subtlety and adult comedy to perhaps its finest 
peak. And few are the vet showmen today who can make that state- 
ment. 

There isn’t a more prodigious worker and euakuttién-paciection in 
the business. For Benny not only supervises his own radio-tv scripts 
and hires his own guest stars, but as a master showman oversees all 
his productions. If a situation calls for supporting players to take the 
play away from Benny, that's all right, too, for he’s never one to hog his 
show. Thus were spearheaded into prominence over the years such 
personalities as Dennis Day, Rochester, Don Wilson, Mel Blanc, The 
Sportsmen Quartet, Artie Auerbach, Kenny Baker, Giselle MacKenzie, 
Sheree North, and many others. 

The Benny saga goes back many years—to his Palace next-to- 


closing spot of the early ‘20s and his entrance into radio in ‘32. Came 


*50 and tv, and Benny, with the same conservative approach typical of 
his career and with an established format that had changed little in 
the passing years, “felt” his way in the new medium, slowly picking 
up momentum. In ‘51-52 he confined himself to six tv shows;. the fol- 
lowing he did nine, the next year 12. Now as an alternate-week 
LS/MFT entry he makes every move of the eyebrow, every inflection, 
every pause a gem of its kind. 


BIOGRAPHIES IN SOUND 


In “Biographies in Sound” NBC has brought a new distinction to 
radio, a glamor-laden Sunday night series of “auralaculars” under the 
stewardship and architecture of Ted Cott, the web’s ex-vicepresident. 
These “evenings with the great” often provide a new key to the per- 
sonalities dramatized, and whether it’s a requiem for the was or an 
accolade for the is, the programs are mounted with authority and 
infused with universal interest. They are newsworthy, with the net- 
work's newsmen manning the quill—and entirely within theatrical 
bounds to provide greater absorption thereof. 

If “Biographies in Sound” were to serve as a model for the intro- 
duction of bigtime formats elsewhere in the »pectrum, radio might in- 
deed have a kind of renascence. Subject matter and magnitude of 
the dramatis personae have imposed no mental restrictions on the 
fabricators of the bio show. Page Tallulah Bankhead and she would 
femcee the Lionel Barrymore stanza; Dave Garroway for Carl Sand- 
burg, Herbert Marshall for Sir Winston Churchill, Oscar Hammer- 
stein 2d for Gertrude Lawrence, and hordes of noteworthies and “no- 
bodies” brought into play where they had a connection with those sit- 
ting for their portraits. 

The series has its evaluators, as “Variety” has termed them: Like 
William Saroyan, Alistair Cooke and John Mason Brown, who delved 
deeply into the characters. And such principals or guests-on-the-tape 
as Adlai Stevenson, Robert E. Sherwood, Ben Hecht, Sir Laurence 
Olivier, Ralph Richardsen, Bennett Cerf, Helen Hayes, Alfred Lunt, 
Lynn Fontanne, Marlon Brando, Ethel Barrymore, Billie Burke, Eleanor 
Roosevelt, Somerset Maugham, Katharine Cornell, Bernard Baruch, 
Beatrice Lillie, Herbert Bayard Swope, Bing Crosby, Ruth Gordon, Ber- 
nard Shaw, Leo Durocher, Lady Astor, Norman Thomas; authors, MP’s, 
statesmen and newspapermen and, in preparation, one on Franklin D. 
Roosevelt. 


management” in every sense of the word. 4 


DISNEYLAND 


When television emerged in all its glory as America’s newest 


_ sociological phenomenon, the experts hopefully predicted that the 


medium would be the instrument by which the American family might 
be reunited. Well, it didn’t exactly work out that way, in fact, in some 
households creating more friction between parents and children than 
ever existed before Hoppy and wrestling appeared on the scene. The 
prediction did come true this season, though, at least on Wednesday 
nights, when “Disneyland” bowed on ABC-TV. It took Walt Disney to 
bring to television the kind of entertainment that has universal appeal. 

A kind of spontaneous pattern has sprung up all over America, 
in the home and in the schools, that's made Wednesday a special night 
“for the kiddies. Many schools have made it no-homework night, pro- 
vided the kiddies watch the show so they can talk about it in class the 
next day. At home, it’s junior’s “late night,” when he can watch the 
show with his parents and share a common experience with them. No 
small factor in this trend is Disney’s remarkable facility for serving up 
informational-educational items in not sugarcoated but fascinating 
form. Some schools have capitalized on-the show by having the chil- 
dren look up the topics of a program beforehand and reporting on 
them. Other kids voluntarily have gone on to read about history, 


nature and science after having been exposed to them on “Disney> 
lang. or 

‘Apart from its vital effect on American home life, the show has 
played an important role industry-wise. It’s proven to be the lifeblood 
of ABC-TV, sparking it to its greatest peak in its challenge to NBC and 


CBS. The almost instantaneous rise of “Disneyland” to the Top Five © 


in the Nielsen sweepstakes licked the network’s most vicious problem, 
the belief among clients and agencies that because of past inefficiency 
and poor programming and a comparatively weak affiliate structure, 
they “couldn't get an audience on ABC-TV.” 

In his own bailiwick, the motion picture industry, Daner has served 
up some object lessons in how to make friends and influence people. 
Many of his “Disneyland” shows have been out-and-out plugs for his 
pictures; yet these same shows, “Operation Underseas,” for example, 
have been among his most fascinating and entertaining. ‘Their effect 
on the boxoffice can't be estimated, but it must be tremendous. Small 
wonder, then, that most major studios are now in varying stages of 
retooling for tv, with Warners having already made a deal for a simi- 
lar-type show on ABC-TV. 


Disney and “Disneyland” admirably fulfill the concept of “Show- 


‘\ 


‘ 


GEORGE GOBEL- 


George Gobel earned his tv “Summer Cum Laude” as aide-de- 
comic to Hoagy Carmichael in the hot weather replacement for the 
then “Show of Shows.” Today hie is NBC’s Saturday night wunderkind 
and a cause for new worry on the part of the cinema houses. 


In radio it was Joe Penner’s “wanna buy a duck?”, Jack Pearl's 
“vas you dere, Sharlie?” and many another catch-as-catch-canned- 
goods that crept into the population’s conversation pieces. Today—in 
tv—it’s Gobel's “so there you are” and the pointedly ungrammatical 
“don't hardly see these things no more” that have trademarked him 
for the masses and given him tall stature as manufacturer of vidioms 
(for which page writers Kanter, Douglas, Allardice & Winkler for both 
the Gobelisms and the Gobel show; according to the Gobel legend, he 
would be the last to disqualify the pen-pushers from the list of credits). 

For his superb timing, for the way in which he subordinates him- 
self to his guest attractions (be they king or regular size), for his offbeat 
charm, for his refusal to descend to blues in the night, for his vital 
humor, for his gentleness, for his highly polished satire—and for his 
infinite talents in the phraseology department—this Showmanship palm 
to George Gobel, gentleman comic. 


MAKE ROOM FOR DADDY 


The proof of a show's excellence isn’t always in the ratings, and 


this isn’t limited to the Sunday afternoon cultural segments. Danny © 


Thomas’ “Make Room for Daddy.” winding up its second year on ABC- 
TV. hasn’t exactly been walking away with any Nielsen prizes, but it 


stands as a model of what a situation comedy should be. In the con- 


ception, the acting, the writing and the production, this is the most 
tasteful, the most consistently funny and the warmest and most human 
of television's family comedy shows. It's to the show’s credit that de- 
spite an unfortunate tirne slot and a less powerful station lineup than 
other shows command, there’s been no slackening in its standards of 
intelligent and mature comedy for the whole family. 

For Thomas, for Jean Hagen, Sherry Jackson and Rusty Hamer, 
the “Danny Williams family” of the show. and to such regular support- 
ing actors as Ben Lessy, Jesse White, and Louise Beavers; for producer 
Lou Edelman, director Sheldon Leonard (who’s done an outstanding 
job in his conversion from a on-screen heavy to an off-screen one), 
story consultant and editor Mel Shavelson and writers Mac Benoff, Jean 
Holloway, Irving Elinson, Robert O’Brien and Alan Lipscott & Bob 
Fisher, “Variety” happily makes room for “Make Room for Daddy” as 
one of the recipients of an accolade. 
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(Continued from page 32) 
revolutionary in design, providing 
full monitoring facilities that can 
be converted into a studio control 
room. 

Though color played the key role 
at the station, its regular broad- 
casting activities won it many 
accolades during the course of the 
year, When CBS and NBC dropped 
their coverage of the Army-Mc- 
Carthy hearings and ABC decided 
not to transmit them to the Coast, 
KTLA continued its coverage, 
setting a pattern by picking up the 
audio and supplementing it with 
photographic _ stills. 





KNX, Los Angeles.—In a tele- 
vision age, KNX Radio was not 
one to contend itself on surviving 
on a meager diet of table-scraps. 
Instead, station management con- 
tinued its careful consideration of 
local radio as an entity entirely 
apart from other media and 
stepped up the program stream- 
lining schedule to keep the opera- 
tion at a peak level in entertain- 
ment, education and dollar _ vol- 
ume. Result: KNX had the best 
year in its history in 1954. In 
adapting itself to the changing pat- 
terns of radio, it carefully weeded 
out obsolete programming and in- 
vested heavily in experimentation 
with new features and in improv- 
ing its existing properties. Im- 
provements have made KNX a 
more dynamic and vital force. 





WCPO-TV, Cincinnati.—General 
manager Mort Watters opened a 
new tack in ’54, based on his con- 
viction: “We alf know tv is here to 
stay—so is WCPO-TV. But televi- 
sion has come of age. The. fast- 
buck boys in the field are yoing to 
take a licking because the tv set 
has become a member of the fam- 
ily in 450,000 households in the 
Cincy area. We need program- 
ming that is ‘going to build audi- 
ence loyalty in years ahead.” 

And thus came into being the 
Cradle - To - College format at 
WCPO-TV. designed to serve and 
entertain the younger generation. 
To boot, it has made this pro- 
gramming commercially success- 
ful. Bucking the trend with 26.25 
hours of weekly programming ‘for 
the kids, WCPO-TV, with its Al 
Lewis, Colin Callin’, Fun ’n’ Facts, 
Big Wheels, Bud Chase, et al., did 
a bangup job, translating it into a 
story of solid ratings and satisfied 
sponsors, 





WATV, Newark, N. J.—Irv Ro- 
senhaus, prexy of Bremer Broad-* 
casting Corp., operators of the 
WATV-WAAT, is 2 man who be- 
lieves in the “college* try” spirit 
and refuses to shirk a responsibil- 
ity simply because WATV won't 
be able to do it as lavishly as NBC 
or CBS. But knowing there are 
some areas in which WATV can 
do things almost as good, particu- 
larly in giving recognition to civie 
groups, .educators, foreign groups 
and the minorities, Rosenhaus ren- 
dered some notable public service. 
The Rutgers and NYU series: the 
Junior Town Meeting, the show- 
case for the Governor, the.“Coffee 
Club” for public service or a com- 
munity level, all accomplished 
without fanfare of big appropria- 
tions, reflected an awareness of a 
station’s responsibility. And when 
the D.A. repercussions set in on 


—___—_—E——— 


‘Hidden’ Asset 


. Since television is com- 
pounded of a variety of visual 
and “hidden” factors, any 
searching appraisal of the 
medium’s virtues must of 
necessity encompass elements 
with which the viewing public 
is not generally familiar. 
Thus the part that Tele- 
Prompter has played as one of 
the tv’s “hidden” assets in 
helping to eradicate sloppy 
and careless television per- 
formances (which it is slowly 
but surely accomplishing) 
merits a sidebar recognition in 
“evaluating the onward-and- 
upward climb of the medium 
as a major show biz facet. 
The prompting device today 

has become standard equip- 
ment around the networks” 
and, for that matter, most of 
the nation’s tv production 
centers—an essential addition 
to the electronic video pat- 
tern, 


survey. 


will make no awards. 


wolf shell. 


ment and potential. 


at which to point with pride. 


watching. 


the “bait and switch” ad malprac- 
tices, Rosenhaus was the first to 
gg house, regardless of revenue 
Oss. 





KPHO, Phoenix.—This Meredith 
station doesn’t let the cactus grow 
under its feet. It’s about the live- 
liest “Operation Desert” around, 
topdog among video operations 


stakes and always fully-cognizant 
of its local level responsibility. 
Only~ last month its remoting of 
the Phoenix World Championship 
Rodeo Parade was parlayed into 
the most elaborately - produced 
hometown tv’er seen by Arizona 
viewers. 





WNEB, Worcester, Mass. — “No 
gimmaichs. godgets or Godfreys”’ is 
the byword at WNEB in its con- 
sistent goal to achieve the status 
of “Worcester’s Own Station.” That 
it has come a long way in translat- 
ing these precepts into a reality is 
indicated by the last season’s rec- 
ord of accomplishment. In the 
current furore over Rhythm & 
Blues, station points proudly to its 
policy of no “race,” “be-bop” or 
“progressive jazz,” particularly on 
offbeat labels. Some _ teenagers 
squawk, but WNEB _ insists its 
music programming be planned 
and meaningful. Similarly in news 
and special events, the accent is 
on Worcester, as witness: weekly 
broadcasts of City Council; broad- 
casts of regular meetings of 
Worcester school committee; 
broadcasts of all public hearings 
on combined slum clearance; re- 
development program affecting 
.entire downtown Worcester area; 
covering hearing on _ proposed 
fluoridation of Worcester water 
supply, and some bangup “Opera- 
tion Tornado” coverage. 





WGBS, Miami—As WGBS put it: 
“We have felt for a long time that 
our listeners needed some reassur- 
ance as to their feelings for their 
country. We hear reports from 
Washington, Detroit, Chicago, New 
York which make us feel that 
many Americans aren’t proud to 
be called Americans any more. 
They argue about the merits of 
fighting Communism, they hide 
behind the Fifth Amendment, they 
even disagree on the methods used 
by Congress to ferret out the 
Commies ...” 

With this in mind, WGBS asked 
itself what it could do. So it turned 
up with a public service contribu- 
tion in terms of six-times-a-day 
broadcasts of the Pledge of Alle- 
giance to the flag. Not just by 
announcers, but since Miami is a 





major resort center all are per- 


hereabouts in the rating sweep- 





tk bens < Bo Ebb” 


Last year at this time, Varrety inaugurated a series of tv-film 
awards as an integral and permanent part of its Showmanagement 
It made three awards at the time, one for an effort on 
behalf of the whole industry, another for an enterprising produc- 
tion that brought to its star and to the industry front-page atten- 
tion, and a third for a show that pointed up to all of television the 
advantages and potentialities of syndication. 


This year, VARIETY 


The original awards were established in recognition of the vital 
and energetic role syndication was playing and would unquestion- 
ably continue to play in the television industry Syndication is 
still playing this rele, but is doing so in an irresponsible, unpro- 
fessional and unimaginative manner. 
dustry, no one syndicator or group of syndicators has attempted 
to set up standards, either technical or professional, to better the 
industry. Not even for purposes of common defense or the solu- 
tion of mutual problems has any distributor stepped out of his lone 
Nor has any single-syndicator taken the initiative in 
telling the industry’s story to the rest of the television industry 
or to the public—and there's a story to tell, in terms of achieve- 


In terms of the entire in- 


Nor have the individual efforts of the syndicators been anything 
The qualities of sameness in pro- 
duction that have plagued the networks have been magnified 
10-fold in syndication. _ The tendency to play the safe bet, to fol- 
low the show with the track-record with another show of the same 
type, to copy instead of create, has already done much to sap the 
industry of the vigor and vitality with which it started. The em- 
phasis on low cost instead of high quality—cost is admittedly an 
important factor, but not a paramount one—has cheapened syndi- 
cation in the eyes of the agencies, the clients and the viewing pub- 
lie which may not be able to spot the producer of a show but cer- 
tainly is quick to point out that that particular show isn’t worth 


If the key men in the industry would ‘devote some of the energy 
and intelligence which made them business giants in a short period 
of time to the responsibilities which their positions now demand, 
they will find that they need play second fiddle to no one. They 
will discover that a sense of responsibility in the business and 
technical sense brings its own rewards—the respect of the indus- 
try and the public, greater sales and greater viewing of their 
shows, and the chance to play a more vital and potent role in the 
entertainment industry. Variety hopes there will be a justification 
to reward such efforts next year. - 
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mitted to come and record their 
pledge for airing. 





KDKA-TYV, Pittsburgh — This 
hurg is still talking about the week 
when WDTV, the ex-DuMont tv 
operation, became the Westing- 
hoeuse-owned KDKA-TY, It was 
strictly razzle-dazzle, as witness— 
boats massed on the Allegheny 
River; cameras on the building 
roof picking up elements of the 
salute to KDKA-TV; a helicopter 
fiying low over the city; a flight 
of U. S. Army jets criss-crossing 
the skies overhead; 40,000 helium- 
filled balloons (some of them carry- 
ing $2 bills for Channel 2) released 
from Gateway Bldg.; cocktailing of 
press, agencymen, advertisers; 
prizes galore; fete for KDKA-TV 
execs by Pitt Ad Club, etc. Chris 
Witting & Co. were on the beam, 
for it was one of the strongest pro- 
motions to hit Pittsburgh. 





WGAR, Cleveland—“Do-It-Your- 
self” was the WGAR work 
theme during the past year an 
it was translated into some effec- 
tive promotion. For WGAR de- 
termined during 54 to add to its 
vast Northern Ohio audience “by 
investing in more programs and 
promotion themes based on the 
fundamental fact that people can 
listen to radio while doing other 
things. Station then applied itself 
to techniques to get more people 
to employ radio as companion to 
daily living—to listen when they 
ride, rest, work, play. Research 
established that radio is the best 
way to reach people occupied with 
do-it-yourself projects and for a 
26-week period WGAR, with a 
Cleveland Press assist, dedicated 
itself to a listen-while-you-work 
campaign via contests, ete. It 
added up to bangup promotion 
integrating all the station’s pro- 
gramming. 





WSB, ATLANTA: Station pulled 
a unique switch on the occasion 
of its 32d anniversary—instead of 
honoring itself for reaching a ripe 
age as a public servant, it decided 
to honor the listeners who had 
given the station their loyal at- 
tention for more than three de- 
cades. Since there was no precise 
way of determining “who are our 
listeners?” (clear channel station 
reaches out to every state in the 
union) it hit on the solution of 
“Salute to the States”—dedicating 
a day of broadeasting to each 
state and running the celebration 
for 48 days. The fundamental con- 
cept was sound. It took a lot of 
doing. But the end result justified 
the labors. The “Salute” touched 
the ears and the hearts of many 





thousands both inside and outsice 
Georgia, with letters and_ tele- 
grams pouring in from Maine, 
California, Montana and from 
ships at sea. WSB did it with 
everything from station breaks to 
an entire day’s programming. It 
was audience promotion on a 
grand scale. 





WMAQ-WNBQ, Chicago: Quite 
a team, this Jules Herbuveaux- 
Henry Sjogren-George Hiénemann 
combo on the brace of. NBC Chi 
stations, who are constantly alert- 
ed to changing public tastes in 
radio and tv and thus maintain a 
preeminent status in midwest 
broadcasting circles. During the 
past year they’ve come up with a 
variety of new programming con- 
cepts in the best Chi tradition, as 
witness: 3 

“Cartoonland,” new children’s 
show which is a complete depar- 
ture from the usual kid show by 
presenting humor appealing to 
youngsters in the most difficult 
form of comedy — pantomime; 
“Bob & Kay With Eddie Doucette,” 
presenting Chi’s own magazine of 
the air and of especial interest to 
the housewife audience; ‘Kids* 
Holiday,” another mdppet-slanted 
show which attracts more than 
5,000 pieces of mail per month. 





KMTV, Omaha: Station did an 
outstanding promotion job on its 
“Baseball Party,” in fact one of 
the greatest single promotions 
staged in the interest of minor 
league baseball. KMTV helped in 
putting Omaha on the “baseball 
map” and in proving that Omaha 
liked baseball and could support 
the national pastime. Station un- 
dertook a survey that proved ben- 
eficial to organized baseball, the 
NCAA and the broadcasting indus- 
try generally. More than 1,800 
copies of this “Baseball Story” 
booklet went to local and national 
accounts, to every baseball organ- 
ization in the country. 

In all 20,000 jammed into 
Omaha Stadium for the big party. 
attended by Joe DiMaggio and 
Dizzy Dean—an occasion and rec- 
ognition that had much to do with 
Omaha’s elevatieon from class A 
Western League baseball to Class 
AAA American Assn. baseball. 





KPIX, San Francisco: Since 
joining the Westinghouse family 
last August, KPIX, under the lead- 
ership of manager Philip G. Lasky, 
devised and executed a highly suc- 
cessful publicity, promotion and 
community relations campaign 
that got itself talked about in the 
Bay Area. There was considerable 
hoopla and festivity to mark the 
move-in of Chris Witting & Co. 
during KPIX-Westinghouse Week 
that paid off publicity-wise. Sta- 
tion did a good job on dealer and 
customer tie-ins and at the same 
time broadened recognition of the 
importance of Westinghouse in the 
west. 





WLIB, New York—Station dur- 
ing the past year had a two-fold 
objective: (1) to sell radio; (2) to 
sell radio as a medium of adver- 


-tising to reach the Negro market 


in New York. As a small station 
in a specialized field, it did a 
smart, effective job—WLIB had a 
record year. In a comprehensive, 
day-in-day-out program of public 
service directed toward the need 
of a community, it successfully 
negotiated such laudable projects 
as the WLIB Festival of Music and 
Drama; a VD blood test campaign; 
40 “Heart of the Community” pro- 
grams; an “Operation Fire Escape” 
during the Xmas and New Year’s 
holidays as example of fine. public 
service programming. 





WBKB, Chicago— When ABC- 
TV’s WBKB in Chi increased its 
operating power to the fullest max- 
mimum authorized by the FCC, the 
station inaugurated a teaser ad 
campaign in the leading newspa- 
pers; inaugurated ad, promotion 
and publicity hoopla to tell its 
“now we're a giant” story that 
won a whole new host of Channel 
7 viewers. 





WJLS, Beckley, W. Va. — Sta- 
tion’s “For the Women” cross-the- 
board morning show is a commend- 
able local attraction, providing a 
valuable service in keeping women 
informed of meeting -dates, times, 
places, cancellations or postpone- 
ments. It presents concise, up-to- 








the-minute reports on the area’s 
club, church and social activities 
for women, announcements of 
worthy fund-raising projects, birth 
announcements, engagement and 
wedding announcements, showers, 
dances, teas, receptions, ete. 





WALK, Patchogue, N. Y.—Sta- 
tion’s “Famous Four At Four” af- 
ternoon disk jockey show has a 
unique feature labelled: “TD, BG, 
Gienn & The Duke.” 

Station also. originates an 
hour-long disk jockey show from 
the lobby of the Bay Shore theatre, 
as well as several other live week- 
ly shows. WALY has an elaborate 
studio, complete with two micro- 
phones, turntable and aitractiveiy 
displayed Lanners and posters in 
the lobby. Even when the studio 
is not actually on the air, it’s a real 
eye catcher for the upwards of 30,- 
000 - attend the theatre every 
week. 





WFIG, Sumter, S. C.: T Doug 
Youngblood, enterprising general 
manager of this 1,000-watter, has 
an appropriate monicker. Take, 
for example, the WFIG Supple- 
ment he negotiated in the Sumter 
Daily Item. Let Mr. Youngblood 
tell it: “To the casual reader it 
would appear that we let the local 
paper make all the money on this 
special edition. Such was not the 
case; We like our local paper— 
they like us. We simply bought a 
thousand lines at 53 cents per inch 
then sold it for $1.25 an inch. Not 
only that—but we had each ad- 
vertiser pu time on the air 
with his newspaper ad, depending 
on the size of the ad; a five-minute 
program plus newspaper cost; a 
15-minute program plus space cost, 
etc. We realized a substantial 
profit on the venture.” And the 
station’s staging and promotion of 
a Radio Cooking School, sponsored 
incidentally by Westinghouse, 
General Electric and Hotpoint 
dealers, brought in good~ revrnue 
and won first prize in the entire 
U.S. for merchandizing and pro- 
motion on Carnation Milk. 





WTRI, Albany, N. Y.— Golf is 
practically a religion in the Al- 
bany-Troy-Schenectady area. So 
WTRI went about developing its 
“Tee Off With the Capital District 
Pros,” and by the end of the 26- 
week cycle had graphically in- 
jected a brand new UHF station 
to the forefront of the local sports 
scene. “Tee Off” captured more 
local newspapet publicity than any 
other local tv show, sports or 
otherwise, serving as a model tv 
golf for stations, regardless of size. 
As VARIETY’s own review pointed 
out: “Enterprise, imagination and 





program conducted by Steve 
Davis.” 
WILY, Pittsburgh: Here’s the 


thumbnail success story of WILY 
in Pittsburgh, which was runnin 

$3,000 a month in the red an 

was put in the black within six 
months with a staff numbering 
only 10. John Kluge, owner of sev- 
eral other stations, bought the then 
WPGH and brought in exec staffer 
Ernie Tannen as v.p.-general man- 
ager. They decided to beam at the 
area’s 175,000 Negro population, 
becoming a “prestige” rhythm and 
blues station under WILY call let- 
ters named after Pitt’s biggest 
street in Negro district (Wylie). 
Disk jockeys were “imported” 
from Nashville (Lee. Dorris, Bill 
Powell), Established two hours of 


(Continued on page 36) 
SR 


Cordic Day 


When a disk jockey moves 
to another station and the 
Mayor issues a proclamation 
dedicating the day to that per- 
sonality—that’s news. Which 
is precisely why KDKA in 
Pittsburgh is doing some 
chest-thumping over the man- 
ner in which its acquisition of 
Rege Cordiec was parlayed into 
some standout civic hoopla. 
Cordic is not just another guy 
in Pitt. As the proclamation 
set forth: he’s an “illustrious 
son who has brought joy and 
merriment into the lives of 
our citizenry; he has created 
a wholesome cast of charac- 
ters enjoyed by young and old 
of both sexes, which cast mir- 
rors our foibles and frailties, 
thereby enlightening the load 
of daily woes and worries.” 
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KTFI. Armed Forces March on 
Polio. Donation contests developed 
between counties; people listened 
for the taped and telephonic re- 
cordings with the men. They kept 
step-by-step tab on 
amount raised, phoned to ask ques- 
tions such as: “Were they through 
that bad patch of fog?” or: “Had 
they tried this or that on the blis- 
ters?” Distant relatives and 
friends and acquaintances volun- 

teered to care for the children of 
the marchers while wives accepted 
free rides along the 84-mile strip, 
laden with gifts of food for the 
husbands. 

Service clubs, Chambers of Com- 
merce, churches, granges and 
schools all arranged welcoming 
parties. One high school band 
braved the elements to meet the 
men and march them into town.., 
It took up nearly the whole local 
operation for 2 week. Office girls 
worked 11 hours each day taking 
pledges, phone calls, collecting 


monies which came by mail andj| 
persen, arranging interviews with 
local personalities who had had 
personal experiences with polio. 
This was showmanship, in capital 
letters. 






Imagination 
In Programming 





KIST, Santa Barbara 
Leave it to Harry Butcher, the 


imaginative KIST operator § in 
Santa Barbara, to find new ways 
of serving his audience and increas- 
ing its size and loyalty. It was 
back in May, ’54, that Butcher 
came up with the idea of “Free 
Speech,” whereby listeners could 
call the radio station on one of 
three lines and. express their opin- 
ions on any subject so long as re- 
ligious and racial discord was not 
created. Biasphemy was also for- 
bidden. 


Originally the station permitted 
listeners to go directly on the air 
without taping. Eventually the 
phone company rule-booked the 
station, so it acquired a recording 
head for its Magnacorder to com- 


_ ply technically with the phone 


company rule, but still maintaining 
the spontaneity of instantaneous 
reaction. With the recording head 
there was a delay of as little as 
1/20 of a second. 


The program has become an 
open forum for all kinds of ideas. 
KIST has been on the verge of at 
least one libel suit; so far it has 
not been sued. Butcher bought a 
$50,000 libel policy, but the station 
is liable for the first $1,000. There 
was a row that lasted for about 
three weeks revolving around the 
Santa Barbara art museum, an ex- 
ceptionally good museum and wide- 
ly known. Local artists felt that 
the management of the museum 
discriminated against their work, 
either by not accepting it for pub- 
lic display or by showing paint- 
ings, etchings, etc., in inconspicu- 
ous positions. In the course of the 
argument one local artist claimed 
that the museum was popular pri- 
marily with those who waited for 
buses at the museum corner and 
only used the building for its pub- 
lic toilet facilities. This same wom- 
an also charged that members of 
the Board of Directors were mere- 
ly puppets for the management 
and one day reached a crescendo 
by asserting over the air that the 
late director was a well-known in- 
ebriate and his associate director 
had a record of Communism. Coun- 
sel for the museum immediately 
demanded a_ transcript which 
Butcher furnished in the form of a 
tape recording (one of each show 
is kept for about two weeks) even 
though Butcher's lawyer said that 
to do so would be equivalent to 
testifying against himself. The in- 
surance-company got into the act 
and sent an executive from Kansas 
City with the intention of arbi- 
trarily cancelling the KIST insur- 
ance. After watching how the pro- 


_ gram was handled and checking 


generally in the town he found 
that the public goodwill created 
Was so extensive and the real dan- 
ger of a libel suit so remote that 
the insurance policy was kept in 
effect. 


Because women wanted to partic- 


the total | / 





‘Conversation’ 


“Conversation” was launched 
originally as a local tv show 
(on WRCA-TV, N. Y.) but 
“never had it so good” as in 
its now well established 
groove on the NBC radio net- 
work. The Louis G. Cowan 
package is one of the genu- 
inely classy “think pieces” ‘in 
the sound medium’s firma- 
ment—one that is looked for- 

ward to Saturday nights by 
that segment of the population 
which gravitates toward the 
urbane, literary flavor in seek- 
ing surcease from stock -enter- 
tainment on the radio ram- 
parts. 


Under the gentle, witty and 
expert prodding of Clifton 
Fadiman in the moderator’s 
chair and with guest panelists 
distinguished in their pur- 
suits, “Conversation” attempts 
to restore smart, informal 
roundtable talk to the cher- 
ished place it held pre-tv and 
succeeds in a grandiose way. 

A VarIETY citation, beyond 
question, is in order. 

__—————————————————————— 


ipate, “Free Speech” was moved 
from the noon hour to6p.m. Ata 
time when world shaking events 
are in the headlines, on radio 
and on ty, the people of Santa 
Barbara are talking about: Litter- 
bugs, city garbage service, need for 
municipal auditorium and _ golf 
course, local “drag strip” for teen- 
agers, modern art, better traffic 
lights, comic book problem. The 
question of garbage disposal has 
now been taken up by the City 
Council; something is being done 
about the drag strip, and the spot-, 
light has been turned on litterbugs. 
Overall, the “Free Speech” idea, 
with direct participation from the 
homes on their own telephones, 
enables participants to speak vig- 


orously and enthusiastically (much 


better than in the strange atmos- 
phere of a studio) and thereby 
Butcher and KIST have achieved 
some sort of dimension for radio 
that adds to its usefulness; exhila- 
rates the radio staff at a time when 
they need some rejuvenation from 
the impact of television. 


Outstanding 
TV Programming 









‘KTTV, Los Angeles 

Two cities in the U. S. have 
seven television stations, New York 
and Los Angeles. They’re both 
huge metropolitan centres, cosmo- 
politan in every way. They both 
house the flagship stations of the 
three major networks, both have 
four independents’ each. Yet 
they're different as day and night 
in terms of the competitive situa- 
tion in each. In New York, two 
stations, the flagships of NBC and 
CBS, dominate the market. In Los 
Angeles, it’s a wide-open race 
among the network stations and 
the indies, and KTTV, the Los 
Angeles Times indie, played a vital 
part in making it so. 


KTTV occupies a unique place 
in the television industry. Com- 
pletely independent, relying on 
nothing but its own programming, 
it pulls ratings high in the 30’s 
and pulls more national spot ad- 
vertising in Los Angeles than the 
other six stations combined.. It 
has won a place of high respect 
among broadcasters, and its man- 
agement, headed by Dick Moore, 
has spearheaded such operations as 
the Television Bureau of Advertis- 
ing as well as key NARTB commit- 
tees and campaigns. The story of 
KTTV’s development as the top in- 
dependent station in the country 
has been an example to other sta- 
tions; it occupies much the same 
position in television as WNEW for 
many years did in radio. 

Key to its success was a program- 
ming philosophy framed in 1951 
when CBS sold out its ownership 
share in the station and disaffil- 
iated it. Left to its own resources, 
the management became convinced 
that the station could compete, day- 
time and night, weekday and week- 
end, with the networks through 
concentration on three program- 
ming keys: (1) use of syndicated 
film, with its star names and prop- 
erties available on a local basis; 








(2) the development of strong local 
personalities; and (3) the use of 
remotes to cover every phase of 
Los Angeles life. All three pro- 
duced amazing results. 

Perhaps the station’s greatest 
claim to fame is the manner in 
which it’s bought syndicated film 
and blocked it out to provide pro- 
gramming lineups that consistently 
outrate the competing network 
shows. Aside from being the big- 
gest single filmbuyer in the coun- 


|try, the station has achieved a 


reputation of being the smartest. 
An example is the regional under- 
writing it’s done on occasion for a 
promising film series, whereby it 
buys rights for the entire West 
Coast, reselling it either to re- 
gional sponsors or stations but tak- 
ing on the risk in its initial pur- 
chase. It has lost money on the 
venture in at least one case, but 
in others has not only made money 
but introduced important advertis- 
ers into its region and helped 
launch important shows. 


In terms of personalities, KTTV 
has developed Paul Coates (now 
going national via a film series) 
with his- “Confidential File” studies 
of pressing social probiems; George 
Putnam, whose news show, backed 
by a daily local newsreel produced 
by a staff of 10, is among the top- 
rated multi-week shows in the 
country; Eleanor Hempel, whose 
“Little Schoolhouse” program, one 
of 30 children’s shows presented 
each week, has won a score of ac- 
colades and has set a programming 
standard ali over the country; and 
Jackson Wheeler, host for the past 
six years on the late-night films 
and a key factor in making that 
segment the highest-rated in town. 


KTTV’s four remote units, rep- 
resenting a high for any station in 
the country, did 1,046 remotes last 
year, covering everything from 
earthquakes to flower shows. The 
station interrupts regular program- 
ming whenever there’s an event 
worth covering, and the policy’s 
paid off in terms of audience iden- 
tification of the station as the 
“eyes and ears” of the community. 


Like KTTV’s own publicity says, 
“Los Angeles is different from 
every other market, and the differ- 
ence is KTTV.” With the prob- 
lem of UHF stations a vital one, 
and the prospect of four or more 
outlets in many key cities, KTTV’s 
achievement in earning a top place 
for itself in the toughest situation 
of them all should stand as a model 
for independent television. 
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WCRB, Waltham, Mass. 
Four years ago WCRB, in Wal- 
tham, Mass., was just one of 17 sta- 


tions beaming into the Greater Bos- 
ton area, featuring disk jockeys, 
local news and community events. 
The station wasn’t paying off, in 
fact was on the downgrade, losing 
local clients to the Boston stations. 
Today, it’s Boston’s only fulltime 











A Covel ink Radel 


In a radio era wherein 
“talk is cheap” John Karol has 
gone all out on “oral for 
aural’ to help hold the bill- 
ings line for,CBS. The net- 


work sales. vicepresident, 
while sound as an adminis- _ 
trator, refuses. to be chair- 


borne to the exclusion of that 
outer ace known as the 
states of the Union. At the 
drop of an option this modern 
“Klondike Kid” will go off into 
the major communities of the 
country to sell radio before 
advertising clubs and kindred 
organizations. 

Karol’s is virtually a one- 
man crusade of holding a 
torch for a medium to which 
he is dedicated, holding it 
against the inroads of televi- 
sion which he _ realistically 
recognizes by showing the 
continuing power and effi- 
ciency of radio even in mar- 
kets well saturated by the 
home screens. 

_ 


“good music” station, well in the 


black with upped rates, expanded 
facilities, recognition by all of Bos- 
ton’s newspapers and a topranking 
woee in Boston’s music commu- 
nity 

The big switch started in 195}, 
when WBMS, another daytimer, 
terminated its good music policy 
because it was unprofitable. WCRB 
prexy Ted’ Jones decided to take 
over where WCRB had left off, 
but on a different basis. No fan- 
fare at the beginning, no interrup- 
tion of selections (even if it meant 
triple slotting of commercials after- 
wards),.and most important, night- 


time exposure, without which, it: 


was felt, good music programming 
couldn’t su 

Jones and his staff informed the 
public, by radio and by mail, of the 
switch, asking their cooperation 
in underwriting costs by subscrib- 
ing to a monthly. program booklet 
at $3 a year. They got 800 re- 
sponses; the subscription list is 
now 3,000 strong and the. booklet 
has grown from a mimeographed 


sheet to a 40-page printed booklet. 


They asked for listings by the 
Boston papers, and after a year of 
trying, their arguments and listen- 
ers’ letters got them into the Bos- 
ton Herald. The other papers fol- 
lowed suit, and WCBR is now one 
of the six out of the 17 Boston 
stations that get regular listings. 
With a schedule of classical and 
semiclassical music, now on from 
sunrise to midnight, WCRB found 
a natural promotion outlet, the 
promotion of good music. Last 
fall it ran New England’s first High 
Fidelity Show, enlisting the aid of 
local New England hi-fi manufac- 
turers along with national equip- 
ment distributors and manufac- 
turers’ representatives. Some 30,- 
000 people piled into Boston’s 
Hotel Touraine for the show, for 
which WCRB was the official sta- 
tion and for which it issued 30,000 
official programs promoting the 
station’s new fulltime operation 
and listing its schedules. 
Saleswise, the station has held 
its local bread-and-butter accounts 
and added some dozen important 











You Can Be Sure... 


Led by prexy Chris J. Witting (ex-DuMont) and with Richard 
Pack (ex-NBC) as recently designated program chief, the radio and 
tv stations of Westinghouse Broadcasting Co. are scoring a record 
for group operation that will be hard to surpass—and chances are 


if it is, WBC will do it. 


In the past year, WBC had awakened 


from its lethargy, rebuilt its reputation in the industry, latched 
on strongly to showmanship and talent, revitalized program com- 
ponents and behind-scenes personnel, and went on to amass big- 
ger sales as a normal consequence of its drive toward leadership. 

With expansion of its holdings from east to west, WBC invested 
its properties with power-laden public relations, aggressive local 


management, top talent from the respective communities; 


and 


drafted sales incentive plans and contests to make the payoff. In 
addition to Pack, the new blood includes David E. Partridge (ex- 


WLW, Cincinnati), 


assigned to advertising and promotion. 


They 


made and are making a “Three Musketeers” whoopee emblazoned 
with the WBC heraldry. They have succeeded in making WBC a 
“going” and “keep going” concern, perhaps the most zealous and 
aggressive among the independent station groups in the whole 
broadcasting expanse, with some $75,000,000 riding on its success 
year-round, with a heavy accent on the so-called summer slump 
which Westinghouse B’casting refuses to recognize as other than 


a myth. 
up to 51% over 1953.) 


(The chain beat the hot weather rap last year, with sales 


While thus expanding, WBC managed to find the time (and the 
money) to annex a brace of members to the roster, tv station KPIX 
in San Francisco and KDKA-TV(ex-WDTYV) in Pittsburgh, with 


more expected to come in a join-up with WBC’s 


family. 


hard-hitting 


.one and only camera at a 








Boston ‘sponsors,.among them de- 
partment. stores. and _ utilities. 
WCRB is now beginning to crack 
the national front, with such 
clients as RCA, Air France, Eliza- 
beth Arden, et al. It’s raised its 
rates twice, is on the road to re- 
paying the costs of going fulltime 
($25,000 for two towers and an 
FM transmitter); its January busi- 
ness was 80% ahead of any pre- 
vious year and its February. biz 
100°% ahead. 

Jones and his staff have demon- 
strated that radio, good local radio, 
is still an alive and growing me- 
dium, that. there’s still pioneering 
to be done by those with enough 
initiative and enthusiasm. — 


Small TV Station 
Operation 


KRGV-TV, 
Weslaco, Tex. 

Television has always been sur- 
rounded with such an aura of “big- 
ness” that the prospect of a small 
tv station operation has been diffi- 
eult to conceive. Nonetheless, 
since the lifting of the freeze, there 
have been many such outlets, 
operating on one or two cameras 
plus a film chain, serving a small 
population center but a large popu- 
lation area. Outstanding among 
these is KRGV-TV in_ Weslaco, 
Texas, which when the station went 
on the air in April of last year was 
the smallest town in the U.S. with 
a television station. But KRGV- 
TV serves a total population of 
390,000—the only trouble is, it’s 
got to cover an area of 6, 000 square 
miles to do it. 


Compounding the difficulties, 
KRGV-TYV was the third station in 
the area (the oldest went off the 
air two months after KRGV-TV 
started). In addition, there are 
six radio stations and three daily 
newspapers. But KRGV-TV, 
equipped with a staff of 24 (only 
one had tv experience-at the start) 
and one studio camera, one film 
camera and a film chain, carved an 
outstanding place for itself in the 
Rio Grande Valley. It did so by 
complete and persistent coverage 
of local events and local problems. 
Its daily half-hour of néws, sports 
and, weather (the latter vital in an 
area where crops are valued at 
$125,000,000 annually) brought 
about a “Hows and Whys ... 
Weatherwise” series in coopera- 
tion with Texas A&M Extension 
Service and the U. S. Weather Bu- 
reau. 

In July, the O. L. Taylor out- 
let, headed up by Millman Roches- 
ter, faced the biggest challenge of 
all, a series of special events con- 
centrated over the July 4 weekend 
that included the dedication of the 
Queen Isabella Causeway linking 
the mainland to Padre Island in 
the Gulf of Mexico, mid-day on 
the 3d; crowning of the Queen of 
the Shrimp Fleet on the night 
of the 3d; blessing and the parade 
of the Shrimp Fleet on the 4th; 
and the annual fishing rodeo of 
Port Mansfield the morning of the 
5th. With rented cameras and 
homemade processing tanks, the 
station got same-day coverage on 
all of the events. 

Came election night and the sta- 
tion stayed on an additional six 
hours with only one camera post- 
ing the returns and getting com- 
pliments from the local newspapers 
on the job, along with a double- 
take from an advertising manager 
who was told it was a one-camera 
job (and that the cameraman three 
months before had been a school- 
teacher). In November, when Wes- 
laco celebrated the anniversary of 
its founding with a one hour and 
18-minute parade, KRGV-TV bor- 
rowed, not another camera, but 
some extra cable, and planted its 
vantage 
point for a full pickup of the pa- 
rade, the first ‘remote telecast in 
south Texas. Then,. with a film 
show on, the crew broke down and 
set up the equipment again for a 
studio show that followed in 30 
minutes. 

It’s this kind of initiative and 
ingenuity that will prove televi- 
sion’s flexibility as a small-town 
as well as big-city medium. And 
KRVG-TV’s example should point 
the way for others in the same sit- 
uation. 
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(Continued from page 34) 
spirituals (morning and afternoon), 
with r&b for remginder of day. 

Since then, sales have jumped 
40%, and Pulse gave station close 
to the highest Negro rating in 
U. 8. 


WARL, Arlington, Va.: In Dis- 
trict of Columbia area, with two 
dozen AM stations and four net- 
work-linked VHF’s, what chance 
has indie radio? WARL did it by 
going hillbilly music from its lair 
across the Potomac. Station no.cd 
that when this pattern was incept- 
ed in 1946, its guitar-pickin’ birth 
was was greeted with raised eye- 
brows, funereal tofigue-clucking 
and critical brickbats. How do you 
get away with the folk beat in a 
sophisticated, cosmopolitan world 
capital? Eight years later, station 
was able to point to considerable 
achievements with its approxi- 
mately 75 hours of hillbilly stuff. 


WGH, Norfolk-Newport News, Va.: 
This Walter Diehm operation played 
it the “beauty” way with tri-city rul- 
chritude (Miss Portsmouth, Miss 
Virginia Beach, Miss Norfolk, ete.) 
that drew wide attention in Tide- 
water area. 


KOA, Denver: On the occasion 
of its 30th anniversary, KOA went 
to town in one of the slickest ex- 
ploitation jobs this city has seen. 
In dramatizing the event,~the sta- 
tion preemed it with a reception 
for 1,000 clients, press and adver- 
tising agency guests. Bob Hope, a 
KOA stockholder, was present at 
the event, staged at Webb & 
Knapp’s new Denver skyscraper, 
“The Mile High Center.” There 
was no doubt that manager Don 
Searle put his best foot forward. 
A “KOA Kids Party,” inspired by 
the anni, was so successful that it’s 
been scheduled as an annual De- 
cember event. And wisely, KOA 
put its heavy exploitation artillery 
on the medium itself, with some 
bangup on-the-air promotion. 


WLW, Cincinnati — Promotion, 
merchandising, big contests—that, 
in a nutshell, is WLW. “Operation 
Sunburst” jis an intensification of 
that strategy, and '54 “Sunburst” 
saw the introduction of an innova- 
tion in merchandising techniques 
—the “Sunburst” premium glasses, 
which bore the likenesses and 
signatures of WLW-Radio and tv 
talent. \Especially designed and 
created for WLW by Anchor-Hock- 
ing, the glasses offered an excel- 
lent means of promoting Crosley 
station and talent. But this was 
not the primary purpose. The 
glasses premium was put forward 
as a means of stimulating the Sales 
of WLW advertised products. 
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CHVC, Niagara Falls, Ont.—Deep 
in the competitive radio-tvy mar- 
kets, CHVC holds the line. As the 
radio audience declines, the sta- 
tion doesn’t mutter in its beard 
but meets the invader with com- 
munity programming of a unique 
character. First and foremost, for 
five minutes ir the morning,- 
there’s “‘Across the Mayor’s Desk.” | 


a report by the chief executive | 
himself on everything that’s news- 
worthy in the city hall and in that 
prime tourist and convention city 
across the border. 





Second, broadcasting the entire 
city council meeting of Stamford | 
every Monday evening—Stamford | 
being the suburb which exceeds 
the city in population. It’s grass- 
roots democracy at work via airing 
of this township-type, quasi-rural, 
shirtsleeve “council of fite” in 
action. 

Third, in Welland, where, as in 
Stamford, station maintains staff 
and studios for meetings of the 
city cotncil every second Tuesday 
using a battery of 10 mikes. A 
string of 15 correspondents covers 
the Niagara Peninsula for the sta- 
tion—with every birth in four 
Welland County hospitals report- 
ed each morning. 





WNAX, Yankton, S.D. — Long 
since entrenched as a vital force in 
the argricultural community, 
WNAX,. Cowles station in Yank- 
ton, branched out this season with 
programs beamed at young people 
—the farmers and citizens of to- 
morrow. To assure the appeal, 
farm service director Chet Ran- | 
dolph struck home with “Rural | 
Youth Leadership Award” as an | 
encouragement toward local and | 
committee leadership. | 

WNAX commenced the work in| 





‘Local Spectacular’ 

WBNS-TV, Columbus, a CBS 
affiliate, with Jerome R. Reeves 
at the program helm, competes 
with network razzije-dazzile 
shows by preducing its own 
“local spectaculars” in prime 
evening time. The one-hour 
“not for sale” stanzas” zeal- 
ously preempt major web 
shows with five of itsown behe- 
moths to be presented by sea- 
son’s end. Under the theory 
that tv is confronted with ob- 
stacles in public service pro- 
gramming that never arose in 
radio, station earmarked Class 
A time for the’ community 
shows with wide entertain- 
ment appeal, and found itself 
with ratings that at times 
topped the network shows it 
replaced. 

Among the “Columbus Specs” 
were “You Are Here,” a re- 
port to the citizens on the 
city’s growth; “A Christmas 
Wish,” a ¥uletide fantasy with 
innovative live and_ film 
values; “Heartbeats,” to spur 
the drives of the Central Ohio 
Heart Assn. and kindred or- 
ganizations; and upcoming 
(April and May), the role of 
the engineer in everyday liv- 
ing and a pictorial survey of 
the town’s historic landmarks. 


teenie eee 


cooperation with the five-state Ex- 
tension Services and other groups. 
Last year, in the first of the Lead- 
ership series, WNAX received 71 
county winners and up to date 
there are approximately 50 entries 
for the current year. Measured in 
the pragmatic terms of commerce, 
the Rural Youth promotion accent- 
ed the role of radio in the com- 
munity, has won for the station 
wide acclaim in the press of the 
five states encompassed, and even 
brought kudos from other outicts 
as well as tv stations. 








WGLYV, Easton, Pa.: Here’s a 
tv station in the Lehigh Valley 
that “cooks with cookies” as one 
example of the sales strength. With 
Christmas approaching, Schaible’s 
Bakery, sponsor of a portion of 
the click “Relax With Rattigan” 
daytimer, went along (“reluctant 
but hopeful”) with participation in 
2 special Yule show featuring 
Santa Claus. Bakery highlighted 
one item, Christmas Butter Cook- 
ies, with live commercial. It ran 
from Dec. 6 to-24 at 5:45 to 6 p.m. 
Show was backed with on-air and 
newspaper promotion. Sale of 
“Cutout tv” cookies broke records, 
increasing 25% over previous year. 





KCBS, San Francisco—Station’s 
Bill Weaver came up with a solid 
idea—a “Gift for the Old Folks 
Collection,” and parlayed it into a 
stunning succcess this year via 
his “Waitin’ For Weaver” show. 
Sewing and knitting materials for 
the women—yarn, thread, needles, 
scissors, fabric, remnants, etc.; 
adult games for the men—playing 


|cards, jigsaw puzzles, chess and 


checkers, etc. Offers of help have 
been pouring in, as witness in a 
single two-week span: 18 barrels 
of clothes; 11 barrels of sewing 
material; three barrels of stock- 
ings; 1,822 barrels of adult games; 
2.603 barrels of playing cards; 816 


_barrels of knitting needles, etc. 





NBC Spot Sales: Division came 
up with a lot of showmanship 
angles during the past year, from 
electronic spot buying demonstra- 
tion to a variety of direct mail 
pieces. “Spotsie,” the most suc- 
cessful Xmas mailing in the divi- 
sion’s experience; the showmanly 
kits of intricate pattern and de- 
sign; the penny giveaway to ac- 
cent low cost-per-thousand; the 
calendar slip-stick: unique trade 
ads and the assorted chain lightning 
bally left their impact on the sta- 
tions, on the agency and on tne 
advertiser. 





WHAS, Louisville: Station came 
up with an unusually fine program, 
“Crisis,” to point up the financial 
crisis being faced by America’s 
(and specifically Kentucky’s) inde- 
pendent liberal’ arts colleges. It 
was prepared with the cooperation 
of the Kentucky Independent Col- 
lege Foundation, and aimed not 
only at the vast radio audience in 
general; but particularly at the 
business heads who have within 





their control the ability to invest 
in their own business’ future 
through grants to the independent 
colleges. Such additional - pro- 
gramming as “This Is Your Busi- 
ness,” . “Tomorrow’s_ Travelers,” 
“Hi Varieties” “Youth and the 
UN,” “Voice of Democracy,” and 
“Let’s Talk It Over” gave the sta- 
tion a spark and general public 
service-enjertainment awareness, 





WBZ-TV, Bosten—Network 
news may not have found answers 
to video news problems, but evi- 
dently this Bill Swartley-managed 
Westinghouse outlet has come up 
with plenty of answers to doing 
profitable and audierice-building 
news programs on local tevel. 
Sparked by ingenious news ‘direc- 
tor Dinny Whitmarsh, WBZ-TV 
has built itself solid rep as one of 
top tv news stations in the nation. 
One way Dinny does it is via unique 
setup of 27 newsreel stringers 
who covér all of New Engiand and 
who feed him constant flow of film 
clips. Station also has razzle- 
dazzle knack in covering big local 
newsbreaks, and even feeding ’em 
to NBC net when they assume na- 
tional importance, as with hurri- 
canes and recent Charlestown State 
Prison riots. For example: WBZ- 
TV hired giant crane, put its cam- 
eraman in bucket seat of derrick, 
and hoisted him up in air, so he 
had bird’s eye view over the prison 
walls, for unusual exclusive tv pix 
during the big stir at Charles- 
town State Prison, when prisoners 
took guards as hostages and holed 
up. - With small staff, Whitmarsh 
also manages to turn out four ma- 
jor news strips daily, plus some 
shorties. In fact, WBZ-TV de- 
votes more than 14% of its air time 
to local news programing—and 
sells it, too. 





WRNY, Rochester, N.Y.—In up- 
state New York, WRNY is not 
called “Rochester's Prestige Sta- 
tion” just to play the game with a 
slogan. General manager Jack 
Shefrin really says it with music 
and the prestige is in the payoff. 

It was an uphill climb. At end 
of 1953, -WRNY was in a sad state. 
Backman Bros., the owners, called 
in experts to revamp program, 
business and public service pol- 
icies. A revolution took place 
within 60 days by programming of 
“WRNY Music” which was her- 
alded by an elaborate newspaper 
styled mailing piece, block-posted 
to every residence and business ad- 
dress in Monroe County. A new 
musical library was built, includ- 
ing five transcription services. 
“Good music” was on the way, 
from pops to classical, all day long. 

It was music, too, that played a 
key role in countless causes—polio 
drive, teenage activities, highway 
safety and service club features. 





WHLI, Hempstead, L.I.—Sta- 
tion’s “Teen Town Hall” is designed 
to counteract the misconception 
that the youth of today is a “lost 
generation.” Program presents a 
panel of high school students who 
discuss a pertinent, current topic 
with an adult guest panelist. For 
two years the WHLI audience has 
been locking forward each week to 
see how the guest panelist will 
fare under the probings of the 
teenagers. All community, civic. 
fraternal, religious, service and 
social organizations are constantly 
alerted to the “on the air forum.” 





WBBM, Chicago: This CBS big 
noise in Chi knows its way with a 
documentary, as reflected in its 
previous awards and citations, This 
past year was “The Seventh Con- 
tinent,” the story of understanding 
designed as a bridge of knowledge 
which ties mankind together. In- 
augurated in July, ’54 with the 
hope that the American public will 
have a better understanding of its 
neighbors among the world family 
of nations, the series delved deep- 
ly into the story that lies behind 
the news, thereby giving the lis- 
tener an insight into the world’s 
problems which no news report 
could accomplish. As each country 
was spotlighted in the news, “Sev- 
enth Continent” unfolded’ the 
story of that country—its cultural 
achievements, its national prob- 
lems and people’s opinions, all pre- 
sented in detailed dramatic form. 
A commendable achievement. 





WSAI, Cincinnati—When Sher- 
wood Gordon took over WSAI in 





‘Union’s’ Strength 

WRCA and WRCA-TV, the 
New York flagships of NBC, 
has its major “in the news” 
winner -in “Citizens Union 
Searchlight.” It’s a_ rarity 
when program doesn’t hit 
either the front or inside 
pages of the town’s news- 
papers on Monday. It was 
thereon that Averell Harriman 
‘made first public disclosure of 
his candidacy for governor. It’s 
a show that brings together op- 
posite camps for airing of hot 
issues applicable to the city’s 
growth and development. 

“Searchlight” is well past 
its 100th broadcast and bids 
fair to go on forever as the 
city’s “watchdog” on the broad- 
casting side. 


Cincinnati late in 1953, he was 
faced with a problem—how to pro- 
gram a station in a market that 
had four important stations cover- 
ing virtually every facet of station 
operation. Gordon came to the 
conclusion that WSAI had to give 
Cincinnati what it didn’t have, a 
community station built on pub- 
lic service. 

First step was. the building of a 
public service structure, basis of 
which was coverage of the City 
Council meetings. WSAI taped 
them, some of them five hours in 
length, then aired half-hour di- 
gests. On important matters, the 
station did live pickups of the ses- 
sions, and the monitoring of the 
meetings has enabled WSAI to 
score news beats and at times spot 
coverage of dramatic debate in the 
Council. With the Council meet- 
ings as the bulwark, WSAI ex- 
panded in other community service 
directions. 








WKNB-TV, New Britain, Conn.— 
For WKNB, a UHF’er, the past 
season has been one of getting 
over growing pains, especially in 
regard to studio space. Though 
licensed in 1953, it didn’t move 
into its new West Hartford studios 
until June of 1954. Before then, 
it operated out of a studio near its 
transmitter, a golf course pro shop 
(until the golfing season started), 
an office in a half-built shopping 
centre. When it finally did move 
into its own studios, it launched a 
series of local shows that: put it 
into the competitive race on a 
strong footing. 

On the conversion front, there 
were only 13,000 UHF-equipped 
sets in the area when WKNB took 
to the air; at the end of 1953, there 
were 137,000; currently there are 
250,000 and the area has the sec- 
ond highest conversion rate in the 
country. All of which bespeaks a 
top selling job by exec v.p, Peter 
B. Kenney and prexy Julian Gross, 
who also pushed the outlet via his 
Hartford agency. 





WRNL, Richmond—Big public 
relations gun with the teenagers 
at WRNL was Ray Schreiner, a 
disk jockey with a sense of imag- 
ination and promotion. Schreiner 
worked up the teens in the area 
last month with an “Eddie Fisher 
Contest,” in which he tied up 
American’ Airlines, the Coca-Cola 
people and the local RCA dis- 
tributor. Idea was to get a winner 
to New York to spend a day with 
Fisher. Some 185,000 entry blanks 
were printed and inserted into all 
Coke cartons at the local plant. 
Heavy newspaper ads and publicity 
campaigns followed, with on-the- 
air promotion via the station’s own 
spots and Coke’s commercial time 
an added booster. Weekly winners 
were interviewed on the air by 
Schreiner, and the grand winner 
got the full redcarpet treatment. 
with the local Coke plant head 
seeing him off at the airport 
American Airlines handling pub- 
licity in New York at the arrival 


and Coke following through with | ¢ 


Fisher at the tv show. 





CHUM, Toronto, — This station 
thrives on sock news coverage (in 
1950-it won a Variety Award for 
an outstanding job). The 1,000- 
watter is still in there pitching, 
and despite a small staff and limit- 
ed broadcasting hours, manages to 
do a praiseworthy job. A _ high- 
light in ’54 was the coverage on 
Hurricane Hazel. Off the air when 
the storm hit, causing millions in 


“Midda 





damage and many lives, CHUM 
signed on with appeals for clothes, 
accommodations, food, kicking off 
all commercials in the process. On 
the public service front, station 
gave a major assist to the handi- 
a cong in its “Helping -Hand” 
series. 





KEX, Portland, Ore.: Arm of 
Westinghouse had had a farm 
hour with, pseudo-farm experts 
“who are really just bums who 
can’t make a living farming, so 
they also become bum agricultural 
directors.” After five years of that, 
KEX took the stag by the antlers, 
buried the 6 to 7 a.m. “Oregon 
Farm Hour” in the silo because it 
seemed to be no more than a full 
hour of yak and alfalfa hay that 
practically nobody listened to — 
not even farmers. Station hired a 
farm editor and comboed him with 
a disk jockey, Barney Keep, cut 
show to half-hour, inserted bona- 
fide aggie news of appeal to both 
urban and rural segments and 
came up with “Western Living.” 
First month, rating was hiked one 
point; mail response to commer- 
cial offer increased 100%; deejay 
Show at 6:30 and news at 7 in- 
creased ratingwise; program is 
well sold and another auarter hour 
(at 12:45) is wrapped up by a 
sponsor— ipally because the 
farm editor is the mccoy in Ben 
Buisman, editor of the Oregon 
Grange Bulletin. - 





CKEY, Toronto: In Toronto 
public excitement over Marilyn 
Bell’s Lake Ontario swim aroused 
an appetite for news unmatched 
since the days of the Moose River 
mine disaster in the 1930s. CKEY 
was alerted to this news need and 
brought to its listeners a unique 
day-long eye-witness account of 
her progress which gave the sta- 
tion an estimated 80% of the city’s 
radio audience. 





WNOX, Knoxville: Scripps-How- 
ard station displayed some radio- 
active showmanship to promote its 
Merry-Go-Round.” It’s 

nw for 18 years, a giant 
95-minute stage revue broadcast 
Monday through Saturday as a 
daily paid admission enterprise. It 
has incubated such personalities 
as Roy Acuff, Homer ’n’ Jethro, 
Carter Sisters, Smiling Eddie Hill, 
etc. In its 18 years, it has played 
to more than 2,000,000: many mil- 
lions more have heard it on the 
air and more than 500,000 pieces 
i —_ have attested to its popu- 

y.- 





WCCO, Minneapolis. —WCCO’s 
story is patterned on “Bigger Than 
Bunyan’s” progress in the Twin 
City Northwest. Station is alert 
to its community mission, with a 
festoon of events that this season 
ran to “Polio Party Line” fund 
raising, elaborate highway safety 
campaign, thorough briefing of 
population on civil defense in 
series titled “If War Should Come.” 
CBS station continued the July 
Aquatennial Show as civic festival, 
its foremost annual embracing 
name talent and of SRO stature 
at -the Minneapolis Auditorium. 
Served the agricultural interests 
with “Plowville of 1954.” Observed 
30th anniversary as “Good Neigh- 
ber to the Northwest” last Octo- 
ber with bigtime showmanship. 
Launched new project in January, 
Winter Carnival Show, modelled 
on Aquatennial lines and a fea- 


ture of St. Paul’s famed winter 
fete. - 





WTON, Staunton, Va.: WTON is 
small in power and personnel, but 
with major stripes in special event 
and “serve the public” compo- 
nents. In addition to answering 
the “Hey, Rube” calls, this 250- 
watter in town of 20,000 popula- 
tion (with only .eight staffers) 
raised $13,700 in cash for March 
of Dimes in 10 nights; covered 
bigtime basketball on remotes; 
tackled the local Soap Box Derby 
in a four-hour pickup and ran 
lines to Akron (third year run- 
nay to dramatize Staunton’s en- 


KLZ-TV, Denver—On the air 
for less than 18 months and ac- 
quired by Time, Inc., Hugh Terry’s 
operation came forth with such 
documentaries as “Blueprint for 
Disaster,” which dealt with the 
age-old problem of the drouth, and 
“Giant of the Earth,” which made 


a foray into the intriguing latter- 
day subject of uranium adding 
lustre to its pattern of public serv- 
‘ice and special events programs. 


4 
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TV DONS A SIZE 60 MANTLE 





TV's Cross-the-Checkerboard 


SCRATCHED 


* Donald O’Connor—NBC 


Bob Hope—NBC (?) 


Longines—CBS Chronosope 
Montgomety Presents—NBC—By American Tobacco 
Noxzema—CBS “Person to Person” 


Walter Winchell—ABC 


* Ray Bolger, Show—ABC—By Lehn & Fink 


. HATCHED 
Pontiac—Armstrong Hour—NBC. 
“Mardi Gras Hour’—CBS (tentative for fall) 
Appointment With Adventure—CBS (started) 
Milton Berle—Martha Raye—NBC—By Sunbeam, 
Whirlpool, American Chicle 
ENRICHED 
Texaco—NBC—Wholehog to Jimmy Durante 
PIXED 


Paramount—NBC 
Warner Bros.—ABC 


20th-Fox—CBS-——General Electric 
NIXED 


Jo Stafford—CBS 
Jane Froman—CBS 


Truth or Consequences—NBC - 
SWITCHED 
Pabst Fights—CBS to ABC 


U.S. Steel—ABC to CBS 


*Father Knows Best—CBS to NBC 


Perry Como—CBS to NBC 


Buick—NBC & Berle to CBS & Gleason 
NCAA Football—ABC to NBC 

Jackie Gleason—tive to film 

Jackie Gleason—60 minutes to 30 minutes 


DITCHED 


Capt. Video—DuMont 
Red Buttons—NBC 
* Mickey Rooney—NBC 


*My Little Margie—NBC 


*I Married Joan—NBC 
Danger—CBS 

Meet Millie—CBS 

* Ray Miland—CBS 
Best of Broadway—CBS 


Hazel Bishop—NBC Sunday Specs. 


* Norby—NBC 


* Professional Father—CBS (?) 


*Halls of Ivy—CBS 
* Life With Father—CBS 


LURCHED 
Elgin—By U.S. Steel—ABC 
Johnson’s Wax—By American Tobacco—NBC (Schick 


buying in). 
*Film 








Red Barber Gets 


Post-Gillette Nod 


Chicago, April 12. 


Sportscaster Red Barber, for so | 


many years associated with CBS, 
gets an NBC-TV identification 
starting May 13 when the State 
Farm Insurance Co.’s move his 
post-fight “Corner” in behind the 
Gillette-sponsored Friday night 
bouts. Barber’s sports spot curent- 
ly is the flexible afterpiece to Co- 
lumbia’s Wednesday night pug card 
but because of the station clear- 
ance angle the bankroller and the 
Needham, Louis & Brorby agency 
nixed ABC-TV’s bid to join Pabst 
in the June 1 changeover from 


* CBS-TV. 


Like the Gillette fights, Barber’s 
show takes an eight-week hiatus 
during fhe summer but they return 
together in the fall. During the 
hot weather lull, razor blade firm 
will again run its “Cavalcade of 
Sports” film in the 9 to 9:30 (CST) 
Friday night slot with Toni, its 
subsid, moving into final half-hour 
with a show still to be picked. 





Caesar’s Summer Sub, 
Starring Phil Foster, A 
‘Bus Stop’ With Music 


The hour package put together 
by Sid Caesar for summer slotting 
in his Monday night 8 to 9 périod 
on NBC-TV and starring Phil Fos- 
ter will be a ‘‘variety stanza with a 
running story.” Foster will be a 
bus driver, with the format evolv- 
ing around a series of one-niter 
stands by a band. Bill Hayes will 
be the band singer. Bobby Sher- 
wood has been signed as the band- 
leader. Gal vocalist is still to be 
picked. 

Caesar himself will produce the 
stanza, with Carl Reiner, regular 
on the Caesar show, as director. 
It'll mark Reiner’s debut as a tv 
director. Kickoff date is June 27. 





Overall Exiting CBS 

Jack Overall and CBS Radio are 
severing relations. Overall has 
been eastern sales manager since 
moving over from Mutual. He is 
being replaced by Ben Lockridge, 
who shifts from the Detroit office 
ef CBS. 

Replacing Lockridge in Detroit 
will be Bok Reitzel, CBS Radio 
Sales manager on the Coast. 
Changes become effective May 1. 


Ballroom’ Spots, 
Mebbe News Sale 
A WNEW Stunner 


Station chief Richard Buckley is 
breaking sharply for the first time 
with the emphatic sales tradition 
of the preceding Bernice Judis- 
Ira Herbert regime at WNEW, N. 
Y. Station’s major showcase, ‘Make 
Believe Ballroom,” will no longer 
be restricted exclusively to quar- 
ter-hour sales, and Buckley is con- 
templating sale of the once-an- 
hour news capsules, which have 
been enforced pubserv sustainers 
since their inception years ago. 

Buckley’ll offer hunks of the 
“Ballroom” six-day strip (10 to 
11:30 ayem and 5:35 to 7:30 p.m.) 
for one-minute spots, all of which 
will be delivered live by deejay 


(Continued on page 52) 








Bidding Already on For 
’59 Pan American Games 


Pan American Games won’t be 
held again until 1959, but bids are 
starting for network radio-tv rights 
and coverage. Games have been 
awarded to Cleveland, which will 
provide extensive facilities includ- 
ing a new huge stadium, swimming 
pool, etc. 

Sports classic was concluded re- 
cently in Mexico City. 


‘EVERVBOOY'S i] 
FULL HOUR BUb 


By GEORGE ROSEN 


Next fall will witness a major 
upheaval in tv programming. Spon- 
sors and shows, Monday-through- 
Sunday, particularly those in the 
creamtime 8 to 11 p.m. segments, 
are being subjected to multiple 
shifts as the networks crystallize 
their new patterns. 

And what is particularly signifi- 
cant is the fact that there will be 
an unprecedented upbeat in 60- 
minute and even 90-minute pro- 
gramming on the tv networks, 
despite the fact that Jackie 
Gleason, for one, will be cutting 
down his show from a full hour 
to 30 minutes for a weekly filming 
of his “Honeymooners” for Buick. 
Practically everybody else has got 
the 60-minute showcase bug, 
whether it’s for drama, variety, 
comedy or major film features (as 
the proposed 20th-Fox series for 
General Electric on CBS; Para- 
mount’s deal for Sunday 8 to 9 on 
NBC and Warner Bros. future 
identity with Tuesday 8 to 9 on 
ABC). 

Everybody—with perhaps the ex- 
ception of a few steeped-in-radio- 
tradition sponsors such as: Procter 
& Gamble—is talking hour shows. 
Although a lot of the scheming for 
the ’55-’56 semester is still in the 
embryonic stage, nonetheless it’s 
becoming increasingly evident as 
tv dons its “size 60” mantle that 
sooner or later the formula of big- 
big-big 60 and 90-minute shows as 
initially projected by NBC prexy 
Pat Weaver (with CBS subsequent- 
ly falling in line) will become the 
norm ag the half-hour format 
dwindles in importance and be- 
comes relegated to the vidpix 
syndicators. 

True, the half-hour comedy boys 
and gals will still be around, but 
by and large tv (insofar as big- 
league network programming is 
concerned) will belong to the hour 
sponsors. The tab is high, in some 
cases running to $5,000,000 and 
$6,000,000 per annum spread for a 
60-minute exposure, but as the 
hour formula more and more dom- 
inates the program schedules, the 
alternate-week and participating 
bankroller will become par for the 
course, since few ar2 the clients 
who can afford that kind of a rap. 

Night-By-Night Scorecard 

A Monday-through-Sunday run- 
down as currently projected into 
next season shapes up thusly: 

Monday: NBC-TV rides 8 to 9 
with the Sid Caesar three-sponsor 
show; 9:30 to 10:30 will continue 
its hour dramatic show, despite 
puullout of American Tobacco. 
Schick moves in when American 
Tebacco moves out. 

CBS-TV stands pat with the 
10 to 11 Westinghouse-sponsored 
“Studio One.” Continuing on the 
90-minute front will be NBC’s one- 
a-month “Producers Showcase.” 

Tuesday: NBC will have the 
Milton Berle-Martha Raye 8 to 9 
spread (with perhaps Bob Hope 
and Martin & Lewis as alternating 
comics); network expands into a 
full hour drama formula at 9:30 
to 10:30, co-sponsored by Arm- 
strong and Pontiac. (Latter is drop- 
ping Red Buttons to go 60-minute 
drama). ABC will have the in- 
coming 7:30-8:30 Warner Bros. pix 
series. With U.S. Steel shifting to 
CBS, ABC will still stand pat with 
hour dramatics. 

Wednesday: This is a big, big 
night on the 60-minute front. CBS 
has the full hour “Godfrey & 
Friends.” Coming up is the hour 
drama series alternating U.S. Steel 

(Continued on page 54) 
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Phil Silvers, Marie Wilson, $64,000: 
Question’ CBS-TV's Tues. Ammunition 
In Hot, 3-Way Competitive Battle 





——¢ Phil Silvers, Tuesday at 8; a new 


Marilyn’s Whopping 33.2 

Ed Murrow hit the rating 
jackpot with his Marilyn Mon- 
roe “Person to Person” inter- 
view Friday night (8), hitting 
with a 33.2 on the Trendex 
scorecard, the highest he’s 
ever achieved. Previous high 
for the show was the Bing 

« Crosby «session, which pulled 
down a 29.3. 

Fact that the Murrow CBS- 
TV’er is in fringe (10:30) time 
militated against the rating, 
but its near-saturation effect 
can be seen via a glance at the 
opposition, a 7.7 for the Gil- 
lette fights on NBC-TV, a 4.4 
for “Down You Go” on Du- 
Mont, and a 2.2 for the ABC 
affiliates on the 15-city Trend- 
ex IIne. - 


Colgate Decision 
On Tap This Week; 
P&G a Big Factor 


Future status of Colgate in the 
Sunday ,night tv programming 
sweepstakes will be resolved be- 
fore the end of this week, when 
the major sponsor will definitely 
make up its mind whether or not 
it will retain the Sunday night 
NBC 8 to 9 period, which presently 
berths the “Comedy Hour.” Be- 
cause of the shellacking Colgate 
has been taking from the CBS com- 
petition with its “Toast of the 
Town,” there has been considerable 
speculation whether Colgate 
wanted to continue in the time seg- 
ment or,perhaps come back under 
a share-sponsorship arrangement 
with another bankroller. 


Those close to the picture say 
that Colgate has no alternative but 
to hold on to the valuable Sunday 
at 8 franchise if for no other rea- 
son than that its rival soap com- 
pany, Procter & Gamble, has been 
making increasing inroads in night- 
time television by copping alter- 
nate-week sponsorship of some of 
tv’s most potent properties (“I 
Love Lucy,” “This Is Your Life,” 
etc.). 

Also seen as a major factor in a 
continued Colgate sponsorship is 
the projected program plan for the 
hour now in the process of being 
finalized by the Wm. Esty agency, 
which is inheriting the Colgate biz 
from Ted Bates agency. This in- 
volves a deal with Paramount and 
the new Dean Martin-Jerry Lewis 
corporation which will make avail- 
able M & L pix properties, among 
others. 


Bartlett, Cunningham, 
Lear Exiting ‘Travelers’ 


In Chi-to-N.Y. Switch’ 














Chicago, April 12. 

As expected, co-hosts Tommy 
Bartlett and Bob Cunningham and | 
business manager Les Lear aren’t 
making the switch when Procter & | 
Gamble moves the ‘Welcome Trav- 
elers’” CBS-TV midday strip to} 
New York. Moving day is tentative- | 


'ly set for May 9 with Jack Smith | 


| slated to get the nod as emcee of 
| the revamped format. 


| Dancer-Fitzgerald-Sample with pro- 


| 
| 


When the show moves, Benton & | 
Bowles take over the billing from |} 


ducer-director Jim Colligan con- | 
| tinuing under the B&B banner. 

Bartlett and Lear, who have | 
‘been identified with “Travelers” 
since its inception on the NBC | 
radio web in 1949, are prepping 
; new daytime tele show ideas to be | 
| pitched to the networks as a Ay 
originator, 


situation comedy, ‘Joe & Mabel,” 
at 8:30, another new situation com- 
edy starring Marie Wilson at 9; 
a revamped Red Skelton show at 
9:30; “$64,000 Question” at 10— 
that’s the CBS-TV Tuesday blue- 
print for the ’55-’56 semester. In 
the reshuffle, “Life With Father,” 
“Meet Millie’ and “Danger” get- 
the axe. 


Thus the three-network rivalry 
for Tuesday night rating laurels 
will hit a new high comes Septem- 
ber, with CBS. for the first time 
throwing in heavy, costly ammuni- . 
tion in a bid to dethrone Milton 
Berle and Martha Raye in the 8 to 
9 slotting. (Silvers show, at 40G 
per, represents an investment of 
more than $1,000,000, with 26 in- 
stallments to be delivered in the 
can by teeoff date. R. J. Reynolds 
has bought alternate-week sponsor- 
ship. CBS says the second client 
has also been set, but prefers keep- 
ing. sponsor under wraps pending 
finalization of deal.) 


On the ABC front, Bob Kintner 


-& Co. will be throwing in the new 


Warner Bros. film series at 7:30- 
8:30 in an effort to get the jump 
on Berle on the one hand and 
Silvers on the other. If Danny 
Thomas’ “Make Room for Daddy” 
stays put at 9 on ABC, the score- 
card will find a three-way Thomas- 
Marie Wilson-Jane Wyman (‘Fire- 
side Theatre’) battle for supre- 
macy. The real gangup comes 9:30 
to 10:30 when NBC and ABC will 
slug it out on the 60-minute dra- 
matic front while CBS counters 
with the Red Skelton-'$64,000 
Question” brace of entries. Lat- 
ter show hits the air in a few 
weeks. 


Pilot on the Marie Wilson vidpix 
series was readied last week on 
the Coast for inspection by top 
CBS brass. Everett Freeman pro- 
duces and directs. Show’s title is 
“Miss Pepperdine.” 


CBS-TV ‘Search 
To Sub Murrow 


With Alcoa set to take a sum- 
mer hiatus on its “See It Now,” 
CBS-TYV is slotting its ““‘The Search” 
documentary series in the Tuesday 
at 10:30 time as a summer replace- 
ment. Series will have the “for 
sale” tag on it, since Alcoa is tak- 
ing off entirely for the hot days 





}and won’t be back till the fall, 


when Ed Murrow returns. If the 
web can’t achieve a sale, it will 
run “Search” as a sustainer. 

There’s a dual reasoning behind 
the siotting of “Search” as “See 
It’s” replacement. One factor is 
the maintenance of the documen- 
tary flavor of the Murrow seg- 
ment. The other is the fact that 
such slotting will give “Search” 
nighttime exposure, giving it a far 
greater audience than it’s been 
able to achieve in its Sunday after- 
noon slot. Series, produced by 
Irving Gitlin for the network, was 
filmed at varlous universities, and 
shows their special educational-so- 
cial field units at work. 





Gov. Harriman Booked 
As ‘Meet Press’ Guest 


“Meet the Press” has booked 
New York Goy. Averell Harriman 
for its May 1 NBC-TV session. 
Since the Lawrence Spivak panel- 
ler is a nationwide segment, the 


| session won't be confined to mat- 


ters of state politics. It’s anticipat- 
ed the participating newsmen will 
sound Harriman out on his Presi- 
| dential aspirations for '56. 

Marshal Tito of Yugoslavia is 
said to be another “Press” entry 
when he visits the U. S. later in 
the year. “Press” claims it’s got a 


i solemn confirmation on the matter. 





a 
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KEEPING UP WITH THE GLEASONS’ 
ON TALENT FEES ALARMS STATIONS 


Sour reports have been seeping + 


into N.Y. from network affiliates 
over the “coia is no object” pacts 
the video webs have been making 
with top talent. The outlets fear 
that agencies and sponsors will 
find the ratio of time costs to pro- 
gram costs completely out of kilter 
with past advertising practices, and 
thereafter seek other, less expen- 
sive media. 

The problem revolves around the 
venerable agency yardstick for 
video buys — cost per 1,000. It’s 
wondered among stations (who fig- 
ure that if the webs lose biz and 
subsequently programs, affils will 
suffer in kind), just how much 


higher can an Ed Sullivan, Ralph 


Edwards, Jackie Gleason go in the 
Nielsens; certainly not high enough 
in proportion to their increased 
salaries, since all three, and others 
of that money genre, have -shows 
that already pull mighty ratings. 
Thus, audience costs will rise. The 
problem, the stations complain, will 
then point up the fact that produc- 
tion costs are so much higher than 
time cost, far exceeding the 40.45 
or even 50% higher that some 
agencies are willing to recognize 
as necessary. Of course, as set own- 
ership increases, time costs go up 
also, but not as appreciably as 
talent fees, the stations say. . 


The stations draw a parallel 
among niteries, which lately, aue 
to the fast spiralling talent costs 
(Las Vegas, etc.) have set the price 
of entertainment so high that many 
bistros can’t afford to present 
shows any longer. Therefore, the 
stations foresee. where all video 
talent will demand increases to 
“keep up with the Gleasons.” (It 
has already begun: freelance tv 
scribes have shown a strong ten- 
dency to resent the high prices 
the webs pay comics while holding 
out on them.) While they might 
never get the deal Gleason got, it’s 
felt there’s no denying other talent 
some kind of equitable increase, 
and industry-wide price mushroom- 
ing will drive the bankrollers to 
other fields—a sore hurt to tele 
stations, who unlike their radio 
bretheren cannot live without the 
network. The possible walkout by 
sponsors, affils say, won’t necessar- 
ily be substituted by increased na- 
tional spot; it might be a case of 
thorough anti-tv conditioning. 

Considered the basic reason for 
the inflationary talent nuts is the 
dog-eat-dog competition among the 
tv networks, giving the comics, 
writers, director-producers, et al, 
an opportunity to say, either dou- 
ble my salary, or the other guy 
will. The hinterlanders argue in 
greater numbers these days that 
the nets.will somehow have to put 
a ceiling on talent contracts to 
prevent industry-wide overindul- 
gence, if, indeed, it’s not already 
too late. 


CBS Nixes Bill Leonard 
Bid for Rival Web Emcee 
Role on “Mr. Citizen’ 


Plight of the network “contract 
personality” is pointed up in the 
burn Bill Leonard is doing because 
CBS refused to allow him to accept 
an offer to emcee the “Mr. Citizen” 
tv’er on ABC which preems next 
Wednesday (20). Incident occurred 
a few weeks ago, with Liggett & 
Myers offering him the slot but 
CBS refusing to allow him to do a 
show on another network. 


Leonard, who does a flock of 
radio-tv shows for 
WCBS-TV in New York, including 
his “Eye on New York,” was re- 
ported plenty miffed about the net- 
work’s refusal to okay the deal. 
He confirmed he’d been offered the 
job and the network turned it 
dow:,, but wouldn’t comment be- 
yond that. However, friends of 
Leonard said he felt he’d given 10 
years to the network and built a 
rep for the net and himself, yet 
when an opportunity such as the 
“Mr. Citizen” show came along, 
the web shut the door in his face. 
“Mr. Citizen” particularly repre- 
sented a good opportunity, it was 
said, since it was right up Leon- 
ard’s human interest reporting-in- 
terviewing alley. 

Network gave no reason for its 
refusal, but trade circles thought 
it might have something to do with 

(Continued on page 50) 








WCBS and}. 





Talkers’ Tall Trekking 


Most out-of-town radio gab- 
bers, almost since the incep- 
tion of the medium, have 
dreamed someday of quitting 
their local jobs and migrating 
to N. Y. But of recent months 
the big metropolis apparently 
hasn’t been waiting for them to 
come of their own accord. It’s 
heen reaching out and swip- 
ing them from smaller town 
stations, most particularly 
Ohio stations. 

Take a look at the past year: 
WCBS, the CBS N. Y. o&o, 
has latched onto Bill Rardle, 
who still does some work out 
of his former exclusive do- 
main, WERE, Cleveland. 
WINS copped Alan- (formerly 
“Moondog”) Freed from old 
Ohio too, though the “Rock 
’n’ Roll” specialist still gets 
back there via E. T. Latest 
Ohio (Cincy)-to-N. Y. addition 
is Jean Sheppard who_ just 
started a WOR gabathon. A 
couple of other talkers who 
made the trek to N. Y. are Ed 
Locke, from Philly, and Norm 
Prescott, from Boston, where 
he still does some § timer 

There was a report that 
Johnny Andrews would be 
brought in from Cleveland as 
successor to Allyn Edwards on 
WRCA, but Bill Cullen has 
been announced for the job. 


Mennen to Share 
Bouts With Pabst 


Pabst this week succeeded in 
bringing in a cosponsor to share 
the cost of its Wednesday night 
fights when they switch to ABC- 
TV on June 1. New cosponsor 
will be the Mennen Co., which 
heretofore has concentrated its 
television efforts in the spot field. 


Mennen will plug its entife line 
over the fightcasts, which it will 
cover with every-week, rather 
than alternate-week, exposure. In- 
ternational Boxing Club is said to 
be lining up a championship bout 
(probably with middleweight king 
Bobo Olsen) for the June 1 ABC- 
TV kickoffer. 

ABC-TV, incidentally, has re- 
solved a touchy clearance prob- 
iem involving the fights. WABC- 
TV, its New York flagship, had 
“Eddie Cantor Comedy Theatre” 
on Wednesdays at 10:30, smack in 
the middle of fight time, for Bal- 
lantine Beer & Ale. It was a touch- 
and-go question whether Ballan- 
tine would allow itself to be pre- 
empted for Pabst, a competitive 
brew. Former has_ consented, 
however, to having the Cantor 
show moved to Monday nights at 
10:30, effective this Monday (11), 
leaving Wednesdays open for 
Pabst. 

Mennen buy-in was effected via 
McCann-Erickson, which shares 
Mennen billings with Kenyon & 
Eckhardt. 














Brecher’s ‘People’s Choice,’ 
Jackie Cooper as Lead 


Hollywood, April»12. 

Producer Irving Brecher has 
inked Jackie Cooper as lead for 
his new series, “The People’s 
Choice,” to be made under the 
banner of George Burns’ McCad- 
den Productions. 

Alan Lipscott and Bob Fisher 
script series. Cooper arrives from 
N.Y. next week to meet with Bréch- 
er and help in selecting a femme 
lead. Brecher, creator of “Life of 
Riley,” checked into MeCadden to 
begin casting lesser roles in the 
comedy-drama series. 


Nielsen Whittles 
Radio-T'V Deficit, 
$2,789,900 Gross 


Chicago, April 12. 

In a financial recap of its 1954 
activities, A. C. Nielsen, the re- 
search firm, disclosed that it 
grossed $2,789,900, from sales of 
its multiple radio-tv surveying 
services. The figure amounts to an 
alltime high gross in the broadcast 
line for Nielsen but it still repre- 
sents a substantial loss for radio- 
tv services, though probably the 
smallest deficit to date. 

Nielsen’s overall research opera- 
tions, including the foreign sub- 
sids, ended up with a neat net 
profit of $500,000, compared with 
$285,000 in 1953. Total revenue was 
$12,322,000, a 12.3% gain over the 
previous year. The Food-Drug di- 
vision accounted for the bulk of 
the service revenue with a total 
of $7,132,700, up 15.4% over 1953. 

One of the top projects on the 
Nielsen 1955 agenda is the develop- 
ment of a tele rating service for 
Great Britain, tied in. with the 
emergence of commercial video 
there this fall. Construction is due 
to get- underway this summer on 
an Oxford, England, headquarters. 

Meanwhile, five new stations and 
seven ad agency subscribers have 
signed for the Nielsen Station In- 
dex reports, bringing to 49 the 
number of stations and 54 the 
number of agencies using the serv- 
ice. Stations are WBBM-TV, Chi- 
cago; KXLA and KNXT, Los An- 
geles, and KSD and KSD-TY, St. 
Louis. Agencies are Calkins & 
Holden, McCann-Erickson, John C. 
Dowd, Hoag & Provandie, Suther- 
land-Abbott, Reingold and Lang, 
Fisher & Stashower. 








Finney to Vidicam 

Peter Finney has resigned as 
v.p. in charge of radio and tele- 
vision at the Harry B. Cohen agen- 
cy to join Vidicam Pictures, the 
commercial and industrial pic firm, 
as a partner and exec v.p. under 
prexy Alfred Justin. 

Besides supervising such shows 
as “Police Story,” “Hollywood 
Opening Night” and “Danger.” 











54 Peabody Awards 


The Peabody Awards committee got neatly off the hook this 


year on the perennial awards problem—-leaks to the press before 


the presentations—by announcing its choices nine days before the 
annual luncheon at which they’re presented. Henry Grady School 
of Jouralism of the U. of Georgia, which administers the George 
Foster Peabody awards, released the list of winners to the press 
Monday (11), nine days in advance of the presentation luncheon 
at the New York Radio-Television Executives Society gettogether 
at the Hotel Roosevelt next Wednesday (20). 

Awards brought few surprises. In television, John Daly (ABC) 
copped in radio-tvy news; George Gobel (NBC) in television enter- 
tainment; “Adventure” (CBS) in tv education; “Omnibus” and “The 
Search” (both CBS) won special tv awards; “Disneyland” (ABC) 


took the youth-children’s category; 


“Industry on Parade,” the 


National Assn. of Manufacturers’ quarter-hour weekly newsreel, 
won for national public service; while WJAR-TV, Providence, 
copped in regional public service for its “Hurricane Carol” cover- 
age. Radio winners were “Conversation” (NBC) for radio enter- 
tainment; “Man’s Right to Knowledge” (CBS) for r-dio education; 


“Pauline Frederick at the UN” (NBC) for radio 


sntribution to 


international understanding; KGAK, Gallup, New Mexico, for local 
publie service for its “Navajo Hour” and a citation for radio music 
to Boris Goldovsky for the Metropolitan Opera broacasts on ABC. 

; Luncheon, the ninth RTES session at which the awards will be 
presented, will be emceed by Bennett Cerf, 





Can CBS Afford It? 


Decision of CBS-TV to knock out its 7:30 to 8 p.m. music & 
news cross-the-board format and make a play for the kid audi- 
ence (a la ABC), with Doug Edwards’ 15-minute news program 
as a consequence being relegated to 7:15 non-network time, 
might well wind up as a “penny wise, pound foolish” gesture on 


the part of Bill Paley & Co. 


The program rescheduling comes 


at a time when the D.C. solons are on the warpath and gunning 
for the networks with an eye toward possible regulation of the 


coast-to-coast skeins. 





CBS undoubtedly is motivated by the best of showmanship in- 
tentions. ‘The 7:30 accent On kid shows will probably swell 
the web’s tv coffers to new highs and rack up those all-impor- 


tant ratings. 


That’s ‘the kind of CBS savvy and 


nowhow that 


parlayed the tv web into ’54 revenues unequalled by any net- 


work in the medium’s annals. 





‘But it’s a question of “how entertaining can you get?” when 
the network’s only attempt at regular programming on even a 
quasi-public service level within the 7:30 to 10:30 “network 


time” area is sacrificed. 


It’s true that the guy with the right, 


zingy tv news format is still elusive; but there’s no denying that, 
over and above the “responsibility” facets involved, news ‘is a 
commercial commodity. And while CBS has its Ed Murrow and 
“See It Now,” that too, is a 10:30 station-time slotting. - 





Rescheduling of Edwards at 7:15 must obviously cut into his 
exposure, for the affiliates, nct bound by network-time com- 


- mitments, can take it or leave it. 


A lot of stations will leave it, . 


for 7 to 7:30 is a local bonanza period. Some stations would be 
required to slot it as early as 6:45, thus inviting even fewer 


viewers. 





The responsibility is not CBS’ alone: it concerns all the net- 
works. But Columbia happens to be the flushed-with-riches 
web, most vulnerable to the Washington sleuthing. 





Can CBS “afford” it? 





Dial NBC for RCA 





That Parent Company Identification Gets a 


Telephonic Coast Hypo 





Bert Lee Jr. Joins Pop 


Like his father, Bert Lee Jr. re- 
cently quit WMGM, N. Y. radio 
indie, and, like his father, he’s 
gone and joined WAAT (and 
WATV), Newark. In this recent 
WMGM-to-WAAT cycle, he’s been 
accompanied by a show that was 
carried on the former station for 
18 years, “Today’s Baseball.” 


“Baseball,” day’s N.Y. games re- 
created with sound effects by the 
younger Lee, in a half-hour show, 
comes sponsored by a chain of 
Cury’s general stores. It’s a seven- 
day a week, 7:30 to 8 p.m. deal, 
that began last Monday (11). Two 
weeks ago, Lee Sr.’s former bud- 
dies at WMGM, Marty Glickman 
and Ward Wilson joined him in 
a carbon of their WMGM radio 
sports cracker-barrel session on 
WATV. 


NBC Sets Kidvid 
Vigilante Group 


NBC-TV has become the first 
telenet to set up its own kidvid 
vigilante committee. The web, in 
a simultaneous move, also made 
Dr. Frances Horwich, producer and 
tutor for “Ding Dong School,” its 
supervisor for children’s pro- 
grams. 

The web is establishing a ‘“chil- 
dren’s program review committee,” 
which will have, in addition to Dr. 
Horwich, Mrs. Douglas Horton, 
former president of Wellesley 
College, ex-WAVE chieftain, and 
now v.p. of the National Council 
of the Churches of Christ in the 
U. S. as well as a member of the 
RCA and NBC boards. The other 
committee vigilante is Dr. Robert 
F. Goldenson, assistant professor 
of psychology at Hunter College 
and past prexy of the Tri-State 
Conference on Family Relations 
as well as being a member of the 
International Congress for Mental 
Health. 


According to Joseph Heffernan, 
NBC financial v.p., the juve pro- 
gramming supervisory job estab- 
lished for Dr. Horwich will cover 
building new shows and keeping 
a rein on old ones, reporting di- 





rectly to program veep Dick Pink- | 


ham. As for the committee, it will 
work “toward the maintenance of 
high program standards for the 
millions of American youngsters 
who watch tv,” said Heffernan, He 
also said that the web “is deeply 
conscious of its position in rela- 
tion to social problems.” 





~ 





What is regarded as a “sneak 
preview” of coming events on a 
much broader scale is the current 
practice among NBC telephone op- 
erators on the West Coast to an- 
swer calls with: “This is NBC- 
RCA.” The move is generally in- 
terpreted as a. follow-up to the 
desire of RCA-NBC board chair- 
man David Sarnoff to gradually in- 
still a greater awareness on the 
part of the American public of the 
RCA parent company in*the NBC 
scheme of things. 

The initial push came about a 
year ag@ when the station break 
signals on the NBC o & o opera- 
tions (both radio and tv) broke 
away from the traditional network- 
only identification pattern and put 
the accent on RCA. Then came 
an even more deliberate thrust— 
when the call letters of the New 
York and Hollywood NBC-owned 
stations were changed to WRCA 
and KRCA, respectively. 

Some say it’s just a question of 
time before it becomes the RCA 
Network. 





Doug Edwards News 
Slotting on CBS-TV 
A Local Station Poser 


Douglas Edwards’ CBS-TV news- 
casts, involved in the web’s 7:30 to 
8 p. m. ditching process (along 
with the singers) néxt season, may 
ride at 6:45 on some stations in- 
stead of at 7 or 7:15. Reason stems 
from fact that a number of outlets 
cannot afford to relinquish the 7- 
7:30 segments which are solid with 
syndicated telepix and other local 
fare. 

The 7:15 crossboard berth for 
Edwards would apply to many 
other stations, however, and pos- 
sibly he will do a live and updated 
repeat from the earlier newscast. 
Under such a setup, the locals 
(such as WCBS-TV, N. Y.) would 
slice 15 minutes from their feature 
films that customarily anchor at 
or near 7:30. 

Whole situation is just about as 
nebulous at this point as to what 
will happen to vocalists Jo Stafford 
(Gold Seal) and Jane Froman 
(General Electric). 


‘ANSWERS TO CANCER’ 

WRCA-TV’s news and special 
events sector is producing a half- 
hour program jointly with the New 
York City Cancer Society titled 
“The Answers to Cancer.” 

It’s slotted Sunday, April 17, at 1 
p.m., 
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RADIO -VIDEO-TV FILMS 








‘MOBILITY ON lA KILOCYCLE’ 


“"MONITOR'SHAPES 


A NEW HORIZON 


“Monitor,” NBC radio’s forth- 
coming 40-hour stream of sound on 
weekends looks like the testing 
and perhaps final ground for Syl- 
vester (Pat) Weaver’s “wide-wide 
world” concept, Over 200 affils in 
the coast-to-coast audio hookup are 
expected to take part or all of the 
June 12 initialer, which, the NBC 
presentation said, will bring the 
audience ‘everything important, 
entertaining or interesting that is 
happening anywhere.” And by that 
Weaver means to cross media lines, 


borrowing from theatrical pix, tv | 
(via simulcast, tapes, etc.) niteries,. 
mags and newspapers, if necessary.. 


To run from 8 a.m. on Saturday 
to midnight on Sunday of each 
week, the radio “service” (instead 
of program), as Weaver chooses to 
call it, is his bid to bring a little 
coin to a virtually barren program- 


Ev Meade Back 


Everard Meade, who retired 
from his job as radio-tv vee- 
pee at Young & Rubicam two 
years ago when he quit the 
industry completely, is back, 
but he says it won’t be perma- 
nent. NBC prexy Pat Weaver, 
his ex-associate of Y&R, has 
hired Meade as “project offi- 
cer” of the new NBC Radio 
40-hour weekend show, called 
“Monitor.” 

Meade is going to act. some- 
what as the show co-ordina- 
tor—or, he was described as 
“liaison” between Weaver and 
the program’s exec producer, 
Jim Fleming. Meade, who re- 
tired to write, has been teach- 
ing at the U. of Virginia 
graduate school of biz admin- 
istration. Just how long Meade 
intends staying with NBC was 
not disclosed. 

————————————— 


ming area. It’s “mobility on a kilo- 
cycle” and he intends seeking a 
big turnover audience rather than 
a steady listenership. 

“ ‘Monitor’ won't pull people 
away from\tv. Instead they'll lis- 
ten to it instead of not listening to 
radio at all,” Weaver opined. He 
didn’t expect to get radio listeners 
who had their minds on, say, an 
all-music show, either.) So, on the 

(Continued on page 52) 


Blame B’kmaking 
In Trotcast Axing 


The nightly video coverage of 
trotting races by WATV, Newark, 
has been completely axed as a re- 
sult of allegations that it was prov- 
ing a bookmaker’s blessing. The 
station’s televising of eight races 
a night from Roosevelt Raceway, 
only a week old when stopped, was 
believed the most extensive regu- 
lar coverage given any horse event. 


A N. Y. Post article by Jimmy 
Cannon late last week said that “tv 
has allied innocently with the un- 
derworld to create an immense 
new city-wide gambling racket. ‘It 
has made horse parlors out of liv- 
ing rooms.” Almost immediately 
WATV announced cutting trotting 
coverage to merely the feature 
event of the night, from 10:45 to 
11. But plans were revised on 
Monday (11), and, instead, all races 
were killed. Reason was that the 
station felt that it cost as much to 
televise one race as it does eight. 
And it was simultaneously learned 
that Roosevelt Raceway was pay- 
ing part of the nightly freight to 
televise the chariot events, and 
therefore wanted more than one 
race a night. 

Station, at the time of the Can- 
non article, disclosed that it had 
been careful to avoid airing the 
winning prices of the races, either 
visually or orally. Before starting 
the_series on April 4, the station 
is said to have been told that book- 
makers in N. Y, had little interest 
in the trotters. 











NBC icedine Pat 


Despite the decision of CBS- 
TV to follow the pattern of 
ABC and “play to the kiddies” 


from 7:30 to 8 p.m. by knock- 
ing out its music-news shows 
and kidpix; NBC 
says it will stand pat next sea- 
son and return with the same 
15-minute slottings that cur- 
rently prevail. 


Thus the John Cameron 
Swayze cross-the-board (7:45-8) 
news show will stay put, as 
will the preceding Dinah 
Shore-Eddie Fisher alternating 
segments. There may, how- 
ever, be one change. There’s 
-some doubt about Toni contin- 
uing Tony Martin in the Mon- 
day 7:30-7:45 period. But the 
‘web already has an order from 

Glass. Wax. on behalf of Jo 
Stafford (being preempted by 
’ CBS) if the time opens up. 


GE, Milland Call 
It Quits; Groucho 
Competish Rough 


. Hollywood, April 12. 
General Electric and Ray Mil- 
land have parted after GE was 
unable to find another time slot 


for the Milland vidseries now seen 


Thursdays at 8 p.m. on CBS-TV. 

GE wanted to duck bucking 

ae Marx’s “You Bet Your 
e.” 


Deal also fell apart because Mil- 
land didn’t want to continue in a 
series portraying the same, con- 
tinuing characterization. - Milland 
said recently he felt two years in 
one role was enough as far as he 
was concerned. 


However, there is a distinct pos- 
sibility the actor may be back on 
tv next year as host of an anthology 
vidfilm series, and would also star 
in some of the films. 


On the other hand, renewal for 
“General Electric Theatre” is be- 
ing finalized, and MCA will again 
produce 26 live and 13 filmed 
shows in the series seen Sunday 
nights on CBS-TV. Revue Produc- 
tions, agency’s production arm, 
will turn out the telefilmed stanzas. 

Film production begins in May, 
with first on tap to be “Prosper’s 
Old Mother,” starring Ethel Bar- 
rymore and Ronald Reagan. Nego- 
tiations are under way for Raoul 
Walsh to make his tv debut direct- 
ing a GE vidfilm, and whether he 
will is contingent upon his pix 
commitments. “Mother,” scripted 
by Bill Bowers, is from a Bret 
Harte story. 





CBS-TV SIGNS LA ROSA 
FOR SUMMER STRIP 


Julius LaRosa, ex-Godfrey singer 
on CBS-TV, gets his own video slot 
on the web this summer, going 
into the three-ttmes-a-week 7:45 to 
8 p.m. period when Perry Como 
exits. LaRosa deal is for nine 
weeks effective June 27. 


- In the fall CBS is converting the 
7:30 to 8 five-times-a-week strips to 
kid shows. 


CBS Grinding Out 
New TV Comedies 


At least three new comedy shows 
are in the blueprint stage at CBS- 
TV with an eye toward slotting on 
next season's roster. These include 
a Larry Storch show, another star- 
rir.zg Orson Bean anda third, a 
situation comedy, built around the 
“Joe and Mabel” characterizations 
created by Gaynor Niemann. Lat- 
ter show is already earmarked for 
Tuesday night. 

Storch show is currently being 
written by Larry Marks and Mar- 
vin Fisher, with Marlo Lewis as 
producer. (Storch previously did 
summer duty for the network as a 
Jackie Gleason replacement a few 
seasons back.) Orson Bean show 
is being produced by Dick Lewine. 
(Bean also had a summer ride last 
season with a “Blue Angel” variety 
format ‘which was subsequently 
scrapped.) This time the web feels 
it’s got a more potent property. 

CBS already has an audition 
show-in the shop on the Dan 
Petrie-produced “Joe and Mabel’ 
and has high hopes for the half- 
hour stanza, which it will film 
in New York. Leads are played by 
Edith Talbert and Jimmy Lydon: 


SCHICK CO-SPONSOR - 
OF MONTGOMERY 


NBC-TV got out of a major 
problem this week by signing 
Schick Razors to sponsor the al- 
ternate weeks of its “Robert Mont- 
gomery Presents” Monday night 
dramatics as a replacement for 
American Tobacco, which is drop- 
ping the show. Schick will alter- 
nate with Johnsen’s Wax. 











Montgomery Collapses 

Robert Montgomery collapsed on 
the set Monday (11). during re- 
hearsals of “The Great Gatsby,” 
in which he was to star via his 
“Presents” show that evening. He 
was reported in good condition but 
resting, with the collapse presum- 
ably coming from overwork. Pro- 
gram used a kinnie that night, but 
Montgomery said the’d do “Gatsby” 
four weeks from now. 





Metop as Tint Spec? 

Sol Hurok, who has an im- 
portant voice in NBC-TV pro- 
gramming these days, is re- 
ported negotiating for a Metro- 
polifan Opera performance as 
a 90-minute “Producer’s-Show- 
case” color spec next season. 
This, of course, would not be 
the first tv exposure for the 
Metop, since “Omnibus” did a 
performance of “Fledermaus” 
a couple seasons back and the 
opening night at the Met was 
given the closed-circuit treat- 
ment for theatres. 

However, it would be the 
initial Metop performance in 
tint tv. Opera under considera- 
tion is “Tales off Hoffman” 
with Roberta Peters. 


Bait-Conscious 
Gimbel’s Cancels 
Barry Gray TV er 


Commentator-columnist Barry 
Gray had-his recent plans to feturn 
to video via WATV, Newark, foiled 
indirectly by- the hot ’n’ heavy 
“bait” and “switch” campaign now 
being waged. He was skedded to 
start on the tele station last Mon- 
day (11) for at least four weeks 
on a stripped news stanza, but al- 
most at the last minute his would- 
be_bankroller, Gimbel’s Food. Plan, 
backed out. 

‘Gimbel’s ad agency, Maury, Lee 
& Marshall, cancelled the Gray 
sponsorship because,it realized that 
it was to start almost on the tail 
of some very bad publicity for food 
freezer plans generally. And only 
a few days before the slated WATV 
launching, the D.A.’s office indict- 
ed.a Bronx food freezer company 
and its execs for fraudulent adver- 
tising. The overall situation, the 
agency said, would have cast an 
onus. on Gimbel’s Food Plan— 
merely through association, and 
even though the Gimbel firm was 
legitimate. The Gray four-week 
nightly sponsorship was said to be 
in behalf of an intensive spring 
promotion. 

Gray has been off video since 
last summer, when he had a fall- 
ing out with the Dumont o&o, 
WABD, N. Y., primarily, it was 
felt, because of his political view- 
point. 


CBS-TV Signs Sahl 


San Francisco, April 12. 
Mort Sahl, comic at the Bo- 
hemian North Beach club, the 
hungry i, has been signed to a five- 
year contract by Harry Ackerman 
of CBS and will be launched on 
tv with his own series in June 











Washington, April 12. 

FCC Commissioner Frieda Hen- 
nock’s recommendation that the 
Commission crack down on some 
of the crime and violence shows 
seen by youngsters on television, 
has run into a roadblock. 

Commission Chairman George C. 
McConnaughey, while admitting 
such programs may contribute to 
juvenile delinquency, said he op- 
posed FCC use of its license re- 
newal powers to censor program- 
ming. 

“Without question,” MeCannau- 
ghey said on the CBS show, “Capi- 
tol Cloakroom” Saturday night 
(9), “juvenile delinquency, being a 
serious problem in this country, 
could be very easily contributed 
to by the wrong kind of programs. 
Crime programs could very easily 
contribute to juvenile delinquency 
as one of the segments, as is true 
of movies, as is true of automo- 
biles, as is true of the manner in 
which youngsters are raised. 

“The FCC is interested in the 
problem, but the FCC does not 
have control over programming in 





this country. The only contro! that 
we have of the licensee is when 





his license comes up for renewal. 
When you get into that you are 
getting into the regulation of pro- 
gramming. That, as I conceive it 
today, should not be a function of 
the Federal Communications Com- 
‘| mission.” 

Miss Hennock, testifying last- 
week before the Senate Subcom- 
mittee to Investigate Juvenile De- 
linquency, asserted that the FCC 
has the power and duty to licens- 
ing authority to control certain 
programs. She said the Commis- 
sion should require stations seek- 
ing license renewal to report ‘“‘the 
incidence of acts and threats of 
crime and violence on all programs 
throughout the day. Moreover, the 





FCC should pursue a rigorous pol- 


icy of refusing renewal of licenses 
to offending stations which disre- | and Television Broadcasting, spoke | ciation, 
gard their public responsibilities | for the voluntary NARTB Code. | volved, 


by continuing to victimize im-| 
mature audiences with a concen- | 


trated and profuse deluge of crime, the circumstances, 
brutality, sadism and outright mur- 
| chairman, urged NARTB to “‘take | an L&N client. James over the past 


der.” 
She suggested that the Senators | 


Frieda Rebuffed On TV Violence As 
I'CC Head Bars Program Regulation 


gestions from Congress, and that 
broadcast licensees are equally 
sensitive to suggestions of the FCC. 

Joseph V. Heffernan, vice-presi- 
dent of NBC, told the hearing that 
“we are opposed to Government 
censorship and to any device by 
which Government is empowered 
to check the expression of opinion. 
We believe that in the long run any 
attempt to regulate program con- 
tent by Government decree will 
prove both unwise and unworka- 
ble.”. He added that “crime and 
mystery programs are a proper and 
legitimate part of broadcasting” 
and said most experts and surveys 


say television shows do not con- | 


tribute to juvenile delinquency. 
Harold E. Fellows, president of 
the National Association of Radio | 


| While the Senate Committee gave | 
NARTB an “A” for effort under 
Senator Estes 
Kefauver (D., Tenn.), committee 


off the gloves” in enforcing its 


IT aA QUIGKIE 


By BOB CHANDLER 


First. major evolutionary opera- 
tional pattern to emerge out of the 


radio is the growing use of the net- 
works by major clients for promo- 
tional shortterm saturation cam- 
paigns. As a result of this type of 
network purchase by sponsors and 
the acceptance of this business by 
the nets, radio is gradually chang- 
ing its face and finding a new place 
in the show biz sun. 

The “new” radio, as reflected in 
this ‘spot buy” era, now takes on 
the semblance of a newspaper or 
Magazine, with “insertions” the ad- 
vertising rule instead of longrange 
contracts. The staples of the “edi- 
torial” content of the networks 
comprise news, sports and weather, 
featurets and capsule _ service 
shows, plus the traditional soap 
operas, musical segments and au- 
dience-participation series. Under 
the saturation purchase, by which 
a sponsor buys multiple exposures 
all over the network for a two 
or three-week period, his message 
is spotted on news shows, service 
shows, or anyplace on the network 
he wants it. | 

Radio Heretofore Reluctant 

The major roadblock to such a 
new pattern, which now has largely 
been~ Overcome, ‘has been the re- 
luctance of the networks them- 
selves to sell radio like newspaper 
or magazine advertising. The un- 
certainty involved in such short- 
term purchases, the absence of the 
traditionally projectable longterm 
cortracts, the hidebound tradition 
of selling specific periods and spe- 
cific programs rather than inser- 

(Continued on page 54) 


Dennis James, 06 
Ending Long Ties 


Dennis James and Old Gold are 
calling it quits on their six-year- 
old association at the end of the 
month. Parting, ‘which marks the 
end of one of the oldest sponsor- 
personality relationships in televi- 
sion, is completely amicable and 
James in the future will offer 
Lorillard first crack at any package 
in which he’s involved. 

Reason for the break is multi- 
fold—there’s the press of other 
work, what with his cross-the-board 
half-hour CBS-TV daytimer, “On 
Your Account” for Procter & Gam- 
ble and his “Chance of a Lifetime” 
for Bromo-Seltzer and Lentheric 
on DuMont; the matter of impend- 
ing deals for the fall on major net- 
works; and the question of respon- 
sibility to his regular sponsors in 
that he works for them as star of a 
vehicle while doing only commer- 
cials for Oid Gold. 

Both James and Nick Keesely, 
v.p. of Lennen & Newell, the Loril- 
lard agency, expressed regret that 
the relationship was ending, but 
the decision was a matter of bal- 
ancing relative values. James 
pointed out that continuation of 
his Lorillard deal involved only 
money, while a break would clear 
the way for other things, such as 
emceeing a couple of new vehicles 
in the works for the fall. He also 
said it wasn’t fair to P & G for 
him to do only commercials for 
another firm while starring for the 
soap company. Additionally, since 
the additon of “Account” to his 
schedule, fitting in the OG com- 
mercials has been tougher. 

At present the deal involves only 
one show, the Sunday night “Two 
for the Money” Herb Shriner star- 
rer. At one point during the asso- 
three properties were in- 
“Two for the Money,” the 
| Fred Allen show and “Chance of a 








| Lifetime.”’ Relationship with Len- 
| nen & Newell continues. via 
|“Chance,” since Bromo-Seltzer is 


|couple of months worked with Old 


make a recommendation to this ef- | code. Otherwise, Kefauver warned, | Gold on a new commercial format 
fect to the FCC. She said the Com- | the broadcasters will lose public 
mission was most sensitive to sug- | confidence, 


wherein the _ personality isn’t 
| stressed as much, 


TURNOVER BIZ. 


“transitional period” of network. 


* 
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3i.9" 
me CHARLES 
ma. BICKFORD 


| MAN 
¢) ” BEHIND 


~ THE BADGE 


All new, ail first run, but the same ter- 
rific series that scored top ratings (like 
that 31.9 in Boston) on its network run 
last summer. “Realistic... Bickford ex- 
cellent” (Variety). 39 fast-paced dramas. 
* ARB, June 1954 — Boston 











KEN MURRAY 


26.1 in Fort Wayne, and moving moun- 
tains for Bekins Van & Storage in San 
Ho with a 15.7°. In Los Angeles, a tidy 
13.6° vs. Herb  Shriner and Imogene 
Coca. 26 gripping films. 

* ARB, Feb. 1955 





29S.Fr 


LOUIS HAYWARD 


THE 
LONE 
WOLF 


The 2nd highest rating of any non- 
network 44-hour film show in Milwaukee 
(nation’s 14th biggest consumer mar- 
ket)... where it’s heating up sales for 
Wisco Gas. 39 thriller-dillers with 
thrilling ratings in market after market. 
* ARB, Jan, 1955 — Milwaukee 


That rating is for the important New 
Orleans market, where FAM@US PLAY- 
HOUSE did famously for Budweiser. , 
Timely tip: it’s one of summer’s most 
reliable sales-builders in market after 
market. Over 200 four-star films. 

* Telepulse, Sept. 1954 — New Orleons 
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K AT THESE TOP RATINGS FOR MCA-TV SHOWS: 


And we've got a dozen more just like these—syndicated film hits 
that are snaring No. 1 ratings wherever played. For top ratings, 
big-time stars, solid merchandising support, you can’t beat 
MCA-TV shows... because they’re beating everything in sight! 











26.27 
My, THOMAS MITCHELL 


MAYOR 


OF THE 


TOWN 


The top-rated non-network ¥4-hour film 

show in Chicago (nation’s 2nd biggest 

market)... where it’s putting a head 

on sales for Meister Brau Beer. 39 “su- 

perb, hard-to-beat dramas” (Billboard), 
rojected with twinkling warmth by 
mas Mitchell. 

* ARB, Dec. 31954 — Chicage 





















PRESTON 
FOSTER 


WATERFRONT 


The top-rated of all shows, local and 
network, in Houston-Galveston (nation’s 
i6th biggest consumer market)...where 

it's racking up saies for Sears Roebuck. 

In Philadelphia: A smashing 32.2* rat- 

ing and top-rated non-network 12-hour ™“ 
film show! 78 taut films. 

* ARB, Jan. 1955—Houston and Philadelphia 













First rating in Pittsburgh (nation’s 7th 
biggest consumer market)—a lyrical 
44.8, knocking off 2nd highest rating 
there... for fon City Beer. In New 
York, 13.8 first rating** wins 4th high- 
est spct among all non-network 44-hour 
film shows. 39 sparkling films. 


* ARB, Jan. 1955 — Pittsburgh 
** ARB, Feb. 1955 —- New York 


In Cleveland (nation’s 6th biggest con- 
sumer market), @ chunky 23.5 for 
Chunky Chocolates, putting it right up 
in the “top ten”. They're a scream in 
New York, too—with a 14.6** and 3rd - 
highest ranking among all non-network 
¥2-hour film shows. 52 rollicking films. 


* ARB, Dec. 1954 — Cleveland 
** ARB, Feb. 1955 —— New York 
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ROCKY JONES 4 4 


SPACE S 
RANGER 


Among the highest-rated kid shows in 
$t. Louis (nation’s 8th biggest market). 
‘One of the greatest merchandising 
shows on TV,” says ¢@ sponsor, Or. 
Pepper Co. 39 fascinating sclence-fic- 
tion films getting top ratings everywhere. 
© ARB, Jan. 1955 — $t. Louis 


yo OF THE 


>’ FAMILY 


‘ 
A fun-filled new series whose network 
rating zoomed from 11.2 to 17.1* in six 
short months for Armour & Co. Now 
newly available for focal and regional 
sponsorship. 40 films in one of the fun- 
niest situation comedies ever produced. 


* Nielsen, April 1954. Show too new for 
fecal ARB rotings. 




















= DETECTIVE 


One of the two MCA-TV syndicated shows 
to go over a 40 rating in Houston. “Very 
skillfully produced — fast-moving who- 
dunit” (Billboard). 65 crack films win- 
ning high ratings for Falstaff, P. & G., 
and many others. 

* ARB, Feb. 1955 — Houston 












Goes right to the heart of Pittsburgh 

(nation’s 7th biggest consumer market) 

with 5th highest rating of all non-net- 

work Y2-hour film shows. The happy 

sponsors — Royal Bedding and Speidel 
_ Watchbands. 91 suspenseful dramas. 
* ARB, Oct. 1954 = Pittsburgh 




























ONLY MCA-TV CAN OFFER YOU 
SUCH A GREAT SELECTION OF TOP-RATED HITS! 
AND HERE ARE STILL MORE TO CHOOSE FROM: 


BIFF BAKER U.S.A. . 

CURTAIN CALL * 

FOLLOW THAT MAN b&b 

HOLLYWOOD OFF-BEAT ’ AMERICA’S NO. 1D FILM PROGRAMS 
’M THE LAW ; 


PLAYHOUSE 15 


ROYAL PLAYHOUSE 
AND COUNTERPOINT 


SOLDIERS OF FORTUNE 
TELESPORTS DIGEST 
TOUCHDOWN 





at 
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TV Lays a Black & White 
Easter Egg as Pickups 
Lack Snirit or Flavor 


By ART WOODSTONE 

The principal special television 
shows added little to the flavor of 
Easter Sunday, and, with the ex- 
ception of one of two churchcasts 
and a panel stanza, less to the 
spirit of the holiday. The fashion 
shows that appeared intermiittent- 
ly on the channels in N. Y. this past 
Sabbath might have better served 
in commemoration of Ladies’ Na- 


tional Garment Week or the like, |. 


and the WPIX east, featuring Ed 
Sullivan, and bringing N. Y. its 
only contact with the famous Fifth 
Ave. parade, would have made a 
very ordinary slotting on any Sun- 
day, Monday or Tvesday of the 
week. On the whole, from the looks 
of things, video would have been 
much better off sticking to the 
churches, unless it could have been 
more imaginative and still be sen- 
sible. ‘ 

CBS-TV at 10:30 ayem was the 
first Egg Day telecasting caught. 
It was a “Look Up and Live” half- 
hour that was styled, the CBS re- 
lease said, after the “You Are 
There” skein. It capsulized, as one 
part of the show, an interview 
with the witnesses of Christ’s res- 
urrection and included an inter- 
view between the padded shoulder 
of a Witty Brothered announcer 
and doubting Thomas in his 2,000 
year-old raiments. There were 
other segments to the 30 minuter 
that made a serious effort to dis- 
close the meaning of Easter, but 
the program managed somehow to 
remain stagey when it should have 
been sincere. Monsignor, John J. 
Dougherty, who bears a strong 
vocal and physical resemblan¢e to 
Bishop Fulton J. Sheen, was a show 
fillip, and, perhaps, he could have 
carried the ball alone. But were the 
show more than a minor effort, it 
was still on too early for maximum 
appreciation. 

At 11 ayem, NBC, CBS and ABC 
televised church services. CBS and 
ABC gave Episcopalian services 
while NBC devoted time to Catho- 
lic worship. Background descrip- 
tions, where available, were brief 
but helpful. Though the three 
shows were only viewed in smat- 
terings, camerawork seemed ade- 
quate in all cases. Perhaps it was 
because the Washington Cathedral 
during Holy Communion was the 
most impressive church of the 
three covered, but CBS manipu- 
lated the most intricate and re- 
vealing shots. It was naturally good 
sense for the webs to restrict these 
late morning telecasts to the more 
colorful Catholic and Episcopalian 
services, but there could have been | 
more general interest evoked if 
the webs conspired and each got 
a different denomination on at 
complementary times for compari- 
son’s sake. 

Just a Mass of Suits, Hats 

At 11:30, WPIX, the local station 
owned by the Daily News, started 
its two-hour show with Haila Stod- 
dard, Ed Sullivan (who did his own 
“Toast of the Town” that night on 
CBS), and Kevin Kennedy. Per- 
haps the greatest disappointment 
lay in the fact that the only views 
of the Fifth Ave. tradition were 


@<iven as crowd shots. Every time 


the WPIX remote made one of its 
irregular appearances, the crowd 
was an indistinguishable mass of 
new suits and hats. The only vivid 
motion came when everybody 
waved at the camera. It lacked the 
close-up vis-a-vis touches of other 
years; viewers like to meet some of 
the marchers, provided they’re not 
in there just as free plugs for a 
commercial group. 

Haila Stoddard and Ed Sullivan 
exchanged studio interview chores 
with the combined choirs of a boys 
college and a girls school, with ac- 
tors Richard Todd and Walter Sle- 
zak, etc., none of whom had any- 
thing but a strained connection 
with Easter. Miss Stoddard, for all 
her hat changes, was uninspired 
and garrulous. Sullivan was digni- 
fied but of no great help in allevi- 
ating the eventual boredom of the 
Stoddard - to - Sullivan - to - crowd 
-to-commercial cycle. Incidentally, 
~2erless Camera Stores bankrolled 
the WPIX proposition, and Kevin 
Kennedy looked sort of odd 
dressed in a daytime formal selling 
cameras. 

There were two panels about 
midday. “The N. Y. Times Youth 
Forum” constituted perhaps the 
best show of the day. It panelized 
“What Does Religion Mean To 
Youth?” and the cross-fire among 
the collegians on the stanza was 
deft, sincere and sensible. Allow- 
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The Milton Greenes of Connec- 

ticut, and their houseguest, Mari- 
lyn Monroe, were “at home” to Ed- 
ward R. Murrow’s “Person to Per- 
son” cameras last week (8). Those 
who tuned in for the sake of see- 
ing a pretty face and a famous 
shape must have been pleased with 
the visit. The rest, who perhaps 
expected to see a new and per- 
chance different side of the star, 
likely came away disappointed. 
It was an odd coupling that pro- 
ducers John A. Aaron and Jesse 
Zousmer concocted this stance. 
Half of the show was given ever to 
Miss Monroe and the Greenes and 
the. other half to Sir Thomas 
Beecham and Lady Beecham, he 
the w.k. conductor and she a con- 
cert pianist. Where the Monroe in- 
terview lagged practically from the 
start, with neither Murrow nor 
Miss Monroe at ease, the Beecham 
interview went along swimmingly 
and produced some fine little an- 
ecdotes. 


Miss Monroe, her blonde hair 
attractively tousled and her figure 
moulded in a tight-fitting sweater, 
looked. very good. However, her 
delivery. was painfully slow, almost 
labored, ard her conversation was 
something less than inspired. Nor, 
for that matter, were the questions 
thrown at her by Murrow of a kind 
likely to produce interesting con- 
versation. In fact, he seemed curi- 
ously ill-at-ease, particularly 
towards the end of his session with 
the star. 


Mrs. Greene emerged as the sur- 
prise star of the show. She is a 
looker with a keen mind who fre- 
quently helped Miss Monroe over 
the humps. Greene, a photog, who’s 
also v.p. of Marilyn Monroe Pro- 
ductions, didn’t exactly impress on 
the program which ranged from 
what looked like his den to the 
kitchen and the Greenes’ living- 
room. 

Greene revealed that Marilyn 
Monroe Productions had had a 
number of offers for films, books, 
tv and theatre — an item which 
should be of interest te 20th-Fox, 
the studio which says it has. Miss 
Monroe under contract. 20th, inci- 
dentally, got a plug for “Seven 
Year Itch” (carefully initiated by 
Murrow) but 20th per se never 
even got a mention on the show. 
Miss Monroe held forth brjefly on 








ing that Easter Sunday is as much 
a day for thought as for ‘frivolity, 
the Dorothy Gordon show (seen on 
WABD, DuMont N. Y.) certainly 
filled the former need. On WABC, 
there was a “Faith For Today” 
panel, discussing the value of hymn 
singing. What might have been an 
enlightening conversation was es- 
sentially destroyed by its phoni- 
ness. Every line was scripted and 
delivered on cue, and, for laymen, 
acting (which this was in reality) 
is not always a successful or cred- 
ible undertaking. 

The most lavish show of the day 
was the WRCA-TV 1 to 2 p.m. 
“Easter at the Waldorf 1955” with 
Tex and Jinx McCrary. It combined 
interviews and parading manne- 
kins. It, too, because WRCA was 
seemingly anxious to assure suc- 

Ss, was heavily rehearsed and 
missed spontaneity and sparkle. To 
hear, for example, actress Win Min 
Than, in her dulcet English accent, 
read a letter about Easter to her 
hubby back in Burma might have 
been a sweet fillip had it not ob- 
viously been written by a press- 
agent. 

Arlene Francis from the Hotel 
Pierre’s Cotillion Room and Ben 
Grauer from somewheres on 5th 
Ave. were a peripatetic pair, at 
least so far as the mobility of the 
video cameras were concerned. 
They switched from the fashion 
show to the street scenes, and in 
between there were intrusive 
Charles Antell commercials with 
one of those sledgehammer don’t- 
send - money - now spiels. Miss 
Francis emceed ,an international 
fashion show, got in beaucoup 
credits for her own skimmer and 
her own wardrobe—that should 
keep her on a due-bill for a spell 
—and, in between, Mimi Benzell 
(“the first Metropolitan Opera diva 
to invade the nite clubs,” said she) 
and Ralph Hunter conducting the 
Robert Shaw Male Chorus (16 
stalwarts) did their stuff. Over- 
all caption was “Easter In New 
York.” Anyway, it’s the first Got- 
ham Easter Sunday that ever hap- 
pened by courtesy of a hair prep- 
aration and shampoo merchan- 
diser. One day somebody will pick 
up the strollers, talk to yox pop in 
the street and adjacent to places 
of worship, and the world may dis- 
cover it can all be done by cour- 
tesy of just the original Sponsor. 
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ollow-Up Comment 
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the importance of having a good 
director; on wanting to do dramatic 
parts; on N. Y. (“It’s a very optim- 
istic and friendly city”) and on 
Connecticut (“It’s the first time 
I’ve ever seen the woods’’). 


Lensing on the Monroe bit was 
good and there were a sufficient 
number of Monroe closeups to 
please the fans, who also got a full 
dose of the star sitting on the 
couch, thoughtfully stroking her 
shapely legs. Somehow the show 
cou'd have done with a little less 
of the glamor pitch and a little 
more of Miss Monroe as a person. 


Came time for the Beechams and 
Murrow seemed to brighten con- 
siderably. The conductor is fond 
of anecdotes and he delivers them 
with a twinkling eye and an ob; 
viously -good sense of humor, 
shared also by his wife. What is 
the influence of tv, pix, etc. on 
music, asked Murrow. “Devastat- 
ing.” exploded Beecham who ear- 
lier had quoted someone else’s des- 
cription of himself as ‘the most 
cheerful st” he’d ever 
known. As the Murrow show left 
the Beechams, one had the feeling 
that one would have liked to have 
known them a little longer. Hift. 


Hy Gardner may be the poor 
man’s person-to-person over WPIX, 
N. Y., but the N. Y. Herald Tri- 
bune columnist frequently has it 
over the more elaborate Ed Mur- 
row-CBS show by-snagging news- 
worthy personalities who disclose 
facts via interview form. Rudy Val- 
lee, for instance, observed he could 
play himself in a possible 20th-Fox 
biophic, and Jackie Gross, book- 
maker-brother of Harry Gross, the 
Brooklyn bookie — disclosed 
that Gardner was planning to col- 
laborate on “The Harry Gross 
Story.” Marshall MacDuffie, author- 
attorney, who first met Soviet 
leader Kruyschev when he (Mac- 
Duffie) was with UNRRA and did a 
Collier’s closeup on the Red poli- 
cito boss, was another good sub- 
ject. Win Min Than, the Burmese 
actress now showing at the Capi- 
tol, on Broadway, as femme lead 
opposite Gregory Peck in “The 
Purple Plain” was a winning inter- 
viewee. Bad direction kept all sub- 
jects at one angle and mostly in 
closeup; it would have been fetch- 
ing to see her, particularly, in 
fuller length. Robert Q. Lewis also 
revealed his yen to recreate the old 
Harold Lloyd comedies and -the 
fact that (1) Lloyd plans reissuin 
them on tv, and (2), has Harol 
Lloyd Jr. in mind for any possible 
followups. Lewis put in sound plug 
for Arthur Godfrey (for whom he 
has, frequently substituted during 
the star’s layoffs) and also saga- 
ciously observed “thee is more fu- 
ture in daytime television; at night 
you tire on the public too fast.” 
The new Thursday night slot for 
Gardner, plus the extended half- 
hour period, makes for a less hec- 
tic semester; it’s not as feverish 
and both the newspaperman and 
his ginterviewees. have greater re- 
pose and opportunity to say things. 
The staccato journalistic style of 
the columnist punctuates the Q.’s 


with result the A.’s, as equally pep- 
pery, tell more, and falter less. 
This is in contrast to the more 


leisurely Murrow technique with 
but two subjects per —, : 
Abel. 





A lot of time and talent was 
wasted on NBC-TV’s “Colgate 
Comedy Hour” last Sunday night 
(10), on a caricature of the Jerome 
Kern musical comedy, “Roberta.” 
Casting was offbeat, if not to say 
downright bad; the presentation 
lacked style as well as taste, and 
the whole thing came off-as a 
gauche, awkward show. Either 
we’ve come a long way since the 
legit musical days of the ’30s (‘“Rob- 
erta” preemed in ’33), or present- 
day tv writers are wreaking havoc 
with some pleasantly-remembered 
scripts of yesteryear. 

The story of a bruising U.S. 
football star taking over the ex- 
clusive Paris dressmaking shop of 
his aunt was treated heavily, with 
broad brush strokes and no finesse. 
The dialog never sparkled, and ex- 
cept for one or two funny. lines, 
the humor was of the Bowery 
burlesque-day level. The _ stage 
business was handled fumblingly, 
with awkward intros and sketchy 
buildups to songs, so that even the 
lovely Kern melodies seemed tar- 
nished. Whole thing was a mis- 
take. 

Surprise casting had Agnes 
Moorehead in during the first 
third, as the Parisian aunt, singing 
“Yesterdays” pleasantly though 
not sturdily. Gordon MaeRae 
bumbled along. as the athlete, -with 
Lucille Norman attractive as a 
French designer and Nina . Foch 
miscast and ill-at-ease as a. U.S. 














society snob. Reginald Denny 
posed briefly as the family lawyer 
and friend. 

Jack Carter and Luba Malina 
carried the comedy relief, with 
Fritz Feld assisting as another de- 
signer. Carter’s gifts were wasted, 
with some. pretty tired business 
resulting. Miss Malina was _ her- 
self, and a brightening influence 
in spots (as with her “Nicolina” 
specialty), but generally she ham- 
med it up all over the place in 
keeping with the overall produc- 
tion. 

Lovely tunes like ‘‘Touch of Your 
Hand” and “You're Devastating” 
didn’t show to full advantage, al- 
though Miss Norman's rendition 
of “Smoke Gets In Your Eyes” 
had merit. Bron. 


Fred Waring’s Easter Sunday 
show for General Electric on CBS 
(10) made a concession to the re- 
ligious character cf the day, but 
the major emphasis was on the re- 
turn of spring. Waring gave the 
show a light musital t and 
a gay spirit. The maestro selected 
a lot of musicomedy. with a lot of 
bounce and grace. Titles such as 
“It’s a Lovely Day Today,” “While 
We're. ea “PH. Remember 
April,” “Beautiful, Wonderful Day” 
and others gave an air of gaiety to 
the proceedings. This tune collec- 
tion under the overall title of 
“Holiday in Springtime” made for 
excellent. holiday fare. - 


The long session was broken up 
with the balleteering by Roberta 
Onigman and good vocal efforts by 
Gordon Goodman, Bob Sands & 
Patti Beans and the other Waring 
regulars gave good accounts of 
themselves, 

The finale, a religioso effort 
“Song of Easter” penned by War- 
ing, seemed a rather shallow trib- 
ute. The Glee Club gave the tune 
a vigorous rendition. The form en- 
ieciniine te costicie "Siaated’ ten 
ne e oratorio. ng 
the Glee Club was fairly selithed. 
In fact, the rendition seemed far 
superior to the material. Jose. 


Although the whole never 
equalled the sum of its parts, Ed 
Sullivan’s “Toast of the Town” out- 
ing over CBS-TV Sunday (10) had 
something for everybody. Talent 
for the stanza was rounded up 
from the disk biz, niteries, Holly- 
wood, the campus, ballet and the 
ballfield. Show resembled a patch- 
work quilt but not as well put to- 
gether. 

In the song department were 
Rosemary Clooney and David 
Whitfield. There was nothing out- 
standing about either stint. Both 
sang disclicks and scrammed. From 
the nitery field came Los Chavales 
de Espana with Trini Reyes for a 
repeat visit. It’s a flash act that 
makes for exciting viewing. 

The Hollywood pitch was for 
Paramount’s upcoming “Run For 
Cover.” James Cagney, pic’s ban- 
died about some chitchat with Sul- 
wen and a clip from the film fol- 
lowed. It was an okay trailer. The 
Ballet Theatre, which is opening a 
spring season at New York’s Met- 
ropolitan Opera House also got a 
cuffo plug. Troupe worked for it, 
though, giving out with'a vivid ver- 
sion of “Graduation Ball.” 

For his salute to the baseball 
season, Sullivan brought in a flock 
fof major leaguers for some gab- 
bing practice. The palaver was in- 
formal but none of the athletes 
looked too comfortable in his turn 
at the spieling plate. 

Show wound up with the Notre 
Dame Glee Club tackling Jerome 
Kern’s “Smoke Gets In Your 
Eyes,” from “Roberta,” by coin- 
cidence on NBC-TV competitively 
at the same hour. They’ve been 
heard in better form. 

Commercials again were expert- 
ly handled by Julia Meade and 
Sullivan, ~ Gros. 


Sid Caesar’s Monday night hour 
on NBC-TV has had its ups and 
downs this season, starting slowly, 
picking up pace in midseason and 
more recently productive of some 
very funny shows. But some of 
his special efforts, like this Mon- 
day’s (11) have been disappointing. 
This week’s show was devoted to a 
repeat of his parody of ‘‘On the 
Waterfront,” and it seems if he ex- 
tends himself on one sketch, the 
others suffer. Except for the 
“Waterfront” takeoff it was a 
dull show, and the parody itself 
was on the spotty side. 

Just so nobody got the wrong 
impression, Caesar praised the pic- 
ture before starting to give it the 
business, and then brought out 
Sam. Spiegel, producer of. the 
Academy Award runaway, to 
praise Caesar’s efforts, Spiegel 
was pretty generous at that, for 
while Caesar’s efforts for while 
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Caesar’s spoofing of Brando was 
okay though somewhat on the 
heavy-handed side, the actual 
parodying of the story itself had . 
little to recommend it. Apart from 
a few good gags which could have 
stood by themselves and some rib- 
tickling credits (‘‘lumber-jackets 
by Yvette”), it was a rather point- 
less affair. 

As for the rest of the show, it 
suffered, perhaps by virtue of the 
attention given to the “Waterfront” 
business. from a paucity of humor 
and a tendency by Caesar (by no 
means confined to this show alone) 
to repetition. Opening sketch, 
with Caesar and Nanette Fabray as 
“the Victors,” concerned an ap- 
pointment, with Caesar forgetting 
whom it was with and wheré, 
Emphasis was on sight and sound 
gags, and each of them was over- 
done. Miss Fabray was good in a 
“Tea for Two” song-and-dance, but 
‘the closing bit, in which Caesar, 
Carl Reiner and Howard Morris 
teamed in a satire of the current 
rhythm & blues ensembles as “The 
Haircuts,” was loud and _ noisy 
enough but unfunny after the first 
chorus. Best thing about the show 
continues to be Clark Jones’ expert 
camera direction, with such items 
as a split-screen on Miss Fabray’s — 
number lending spice to an already 
good ‘turn. Chan. : 


The final stanzas of the CBS-TV 
“The Search” series, which is being 
presented in cooperation with lead- 
ing universities, are offering an in- 
structive glimpse into the world of 
psychotherapy. Although this sub- ~ 


ect has been explored a few times 
fore on video, the surface has 
barely been scratched as yet. 


Based on the research work be- 
ing done in the psychiatric depart- 
ment of Tulane Univ. in New Or- 
leans, last Sunday’s show (10) in- 
dicated the general outlines of the 
nature of mental illnesses and the 
techniques of combatting them. As 
usual, unfortunately, this show was 
saddled with some of the trade 
jargon, such as “maturation,” “af- 
fective responses,” “catatonic,” 
etc., whieh are anything but clari- 
fying. This, however, was a minor 
factor in a session that generally 
succeeded in humanizing the psy- 
chotherapist and his techniques by 
showing patients, suffering from 
various mental illnesses, being 
treated by the analysts. Most per- 
suasive was a sequence devoted to 
to a six-year-old boy; this one could 
have been expanded at the expense 
of other patient-doctor illustra- 
tions which were too limited to in- 
dicate anything at all. 


Dr. Robert Heath, head of the 
university’s psychiatric depart- 
ment,’ was an authoritative guide 
through the proceedings with 
Charles Romine doing a nice job 
as the sight-seeing tourist. Herm. 


Talent Associates got a better 
grip on itself and “Appointment 
With Adventure,” its new Sunday- 
at-10 entry for Kent cigarets on 
CBS-TV. After a dull and trite 
start, the packaging outfit came up 
with a tight meller in its second go 
last week, “Five in Judgement.” 
Combination of a good cast, a taut 
script and fine direction put the 
drama in TA’s customary output, 
which is to say among the best in 
the live half-hour field, and if pro- 
ducer-director Robert Stevens can 
maintain this calibre of program- 
ming, “Appointment With Adven- 
ture’ may emerge as one of the 
po ad entries in the live half-hour 

eld. 


“Five in Judgement,” written by 
Douglas Taylor, was set in a diner 
during a windstorm in the mid- 
west, with Paul Newman and Jeff 
Harris as a couple of youngsters 
hitchhiking their way to California. 
Other occupants of the diner, Hen- 
ry Hull and James Gregory as a 
couple of farmers, Frank McHugh 
as a travelling salesman. Jack Lord 
as the proprietor and Pat Breslin 
as his girlfriend, hear the report 
of a murder of a neighborhood 
girl on the radio, and when the an- 
nouncer mentions that she was last 
seen in the company of two young- 
sters who fit Norman’s and Harris’ 
description, they immediately take 
the boys into tow. A casual sugges- 
tion by McHugh makes Lord and 
Guggory decide to beat and lynch 
the boys, and it’s only the death of 
Hull, who tries to intercede and is 
killed when he’s pushed away, 
along with the news that the sher- 
iff’s captured the real murderer, 
that saves the boys. 

As rather grim yarn, but played 
off with considerable credibility and 
lots of tautness and vigor, New- 
man and Harris were good as the 
boys, Gregory excellent as the hot- 
head farmer. McHugh gave per- 
haps the best portrayal, as the 
know-it-all wiseguy who sets some- 
thing off he can’t stomach when_it 
actually happens. Hull, Lord, Miss 
Breslin and Frank Overton as an- 
other farmer .turned. in good per- 
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VOICE OF DELAWARE VALLEY, 
U.S.A. 3 


With Gunnar Back 

Producer: Jack Steek - 

Director: Lew Kiein 

WFIL-TV, Philadelphia : 
The Goyernors of Pennsylvania, 


New Jersey and Delaware, collec- 
tively termed the “Voice of Dela- 
ware Valley,” spearhead a new 
series of monthly telecasts origi- 


nating from Independence Hall. 
Preem (7) concerned itself with 
the development of the Delaware 
River channel—a project claimed 
to affect the prosperity of the 16,- 
000,000 potential viewers. Beef of 
all three Governors—George M. 
Leader, of Pennsylvania; Robert 
B. Meyner, of New Jersey, and 
J. Caleb Boggs, of Delaware—was 
President Eisenhower’s viewpoint 
that the Fairless Steel Works 
should defray some of the costs 
of widening the stream. 


Brass at WFIL-TV believe this 
is the first time citizens of inter- 
related areas have been privileged 
to sit in on a full seale governors’ 
conference. Judging by the opener 
the “sitting in’ must take place 
‘after the program’s end with the 
discussion “in Independence. Hall 
for the invited audience, which 
included Chamber of Commerce 
members, business and industry 
reps. What the viewers got were 
three speeches from the Governors 
and a couple of loaded questions 
from the floor. Gunnar Back, mod- 
erator of American’s. Town Meet- 
ing, had a cinch with this one 
since the argument all ran éne 
Way. 


“Voice” was aired by a special’ 


tri-State network which included 
outlets in York, Easton, Reading, 
and Pottsville, Pa.; 
Bridgeton, N. J., and Milford, Del. 
Subsequent monthly sessions plan 
to discuss Federal aid to schools, 
industrial expansion and other 
problems indigenous to the Dela- 
ware Valley and its residents. 

' Gagh 





Cartoun Blueprints 
Fairy Tale TV Series 
(A la Longines Segs) 


Alan Cartoun, producer for Lon- 
gines-Wittnauer (‘Chronoscope,” 
etc.), is off on a fairy tale kick, 
blueprinting a half-hour live tv 
series with staffers who’ve been 
working with him on his holiday 
shows for the timepiecer. 


Formula worked out for Car- 
toun’s Thanksgiving and Christmas 
stanzas will be used for the new 
skein. These had off-camera narra- 
tion by a name actor tied in to 
dramatization of story in panto, 
ballet and animated film _ se- 
quences with vocal and symphonic 
background. Walter Hampden nar- 
rated Turkey Day’s “Sleeping 
Beauty” and Judith Anderson and 
Monty Woolley were, respectively, 
encased in Hans Christian Ander- 
sen’s “Little Match Girl” and adap- 
tation of Grimm Bros.’ “Elves and 
Shoemaker.” 


extravaganza” for Longines seven 
years ago. 


IT’S NOW OFFICIAL 
ON WB’S TV ENTRY 


Warner Bros. and ABC-TV offi- 
cially took the lid off their plans 
for “Warner. Bros. Presents,” the 
Tuesday night hourlong series the 
film company will do for the net- 
work. But in spite of a joint an- 
nouncement by both Warners and 
the network to the effect that the 
program was in the works, they 
still held off comment about sales 
on the show, which already is 
three-quarters sold out to the tune 
of about $6,000,000 via Liggett & 
Myers and General Electric. 

Joint release, coming about three 
weeks after the fact, mentioned the 
format, which is to consist of three 
series based on “Casablanca,” 
“King’s Row,” and “Cheyenne,” 
but without the casts-of the orig- 
inal features. Additionally, some six 
minutes of each segment will be 
devoted to “location” behind-the- 
scenes stuff on current WB pro- 
ductions. Warners stressed the pro- 
motional value of the tele series, 
with V.P. Jack L. Warner stating 
that “the new Warner Bros. tele- 
vision show will exploit to the full- 
est extent the value of the tele- 
vision medium in the marketing of 
theatre motion pictures.” 








Baton Rouge—-WBRZ goes on 
the air tomorrow (Thurs.) official- 
ly. On ehannel 2, the new tele sta- 
tion has an NBC affiliation. 


Vineland and. 








SCIENCE FICTION THEATRE 
With Truman Bradley, narrator; 
William Lundigan, Elien Drew, 
Tom Drake, Bruce Bennett, Basil 
_Ruysdael, others 
Producer: Ivan Tors 
Director: Herbert Strock 
Writers: George Van 
Robert Smith 
39 half-hours 
Distrib: Ziv Television Programs 
Ziv Television Programs, which 
has been stepping up its produc- 
tion activities over the past nine 
months, has an_ off-the-beaten- 
track syndication entry in “Science 
Fiction Theatre.” The Fred Ziv- 
John Sinn film factory has taken 
the semi-documentary approach 
with this series, to a far greater 
extent than it did with “I Led 
Three Lives,” and to judge from 
the first program in the series, 
“Beyond,” the approach is almost 
an impersonable one, relying more 
on ‘the content than anything in 
the way of ordinary dramatics. 
Opening segment concerned a 
flying saucer mystery encountered 
by William Lundigan, an Air Force 
pilot fiving an experimental plane 
with an experimental fuel. When 
he hit about 1,500 miles an hour, 
he spotted a long torpedo-like ob- 
ject about toe collide with him. 
Tom Drake, as the physicist con- 
ducting the experiment, Bruce 
Bennett as a general and Basil 
Ruysdael as a medical expert, don’t 
believe him, and finally come up 
with the @nclusion that he was in 
a state of weightlessness at the 
time and that the object he saw 
was actually his fountain pen sus- 
pended in air. But the punchline 
comes when figures disprove the 
weightlessness theory and a piece 
of the wrecked plane is found to 
be magnetized, a shocker since the 
flying saucers are believed to be 
magnetically powered. 


Documentary style used serves 
to obliterate anything like the de- 
velopment of character or situa- 
tion, and the cast goes through its 

aces competently but uninterest- 
ingly. Direction is standard, but a 
ring of reality is given the film 
through some on-location shooting 
at an Air Force base. Truman Brad- 
ley, who’s host for the series, opens 
and closes the show with some in- 
teresting scientific demonstration 
used as a lead-in. 


Movement into the science-fic- 
tion field by Ziv was a smart de- 
cision, since it represents a de- 
parture in production for syndica- 
tion and bears none. of the imita- 
tive stamp of most shows in the 
field at present. But production 
wise, there doesn’t appear to be 
too much meat to the story, which 
in the preem segment runs only 20 
minutes, after eliminating com- 
mercials and Bradley’s intro and 
closing. Show is certainly no world- 
beater, but affords local and re- 
gional bankrollers an opportunity 
to escape from the unbroken line 
of cliches that pass off for syndi- 
cated shows these days.- Chan. 


Marter, 


FOLK SONGS 

With Alan Mills 

30 Mins.; Wed., 5 p.m. 
CBS-TV, from Montreal 


Alan Mills, Canada’s singing 


| counterpart of Burl Ives, has had 
| his own weekly radio folksong 
Cartoun pioneered the “first tv | 


program for nearly eight years. 
tv version has been built up into 
a pleasant, easygoing half-hour, 
beamed at kids but with plenty of 
appeal for adults as well. 

Wisely, the show is not all vocal. 
Always some other diversion, this 
time a pair of dancers—Brydon 
Paige and Roger Rochon of Mont- 
real’s Chiriaeff Ballet. This time, 
too, a guest singer—Arthur Scam- 
mell, Newfoundland’s best-known 
songwriter, now a_ highschool 
teacher in the Town of Mount 
Royal, just outside Montreal. He 
sang his own “Squid Jiggin’ 
Ground,” his record of which sold 
widely in Canada around 12 years 
ago, a bit nervously and less 
rhythmically than then. 

Mills, a tall burly figure in 
checked flannel shirt and sea-going 
cap, later doffed, was intro’d by 
Frank Williams, announcer and 
capable ballroller. Buck Lacomb 
handled the guitar accompaniment 
nicely, and some clever drawings 
by Jacques Lamarr backgrounded 
parts of “Squid Jiggin’ Ground.” 
Scammel and Mills followed that 
with the gay, strong-beat Nfld. 
chanty “Jack Was Every Inch a 
Sailor,” with the chorus flashed 
on for watching kids to sing. 
(These tunes, paired, might be a 
good disk bet.) 

“Homeward Bound,” a Nova 
Scotia chanty, preceded a Sailor’s 
Hornpipe, danced by Paige and 
Rochon with harmonica accomp by 
Pierre Bergot, who later did a 
solo. It was an effective interlude 
before “Shenandoah,” which Mills 
Sang superbly against a shadowed 
background. 

Mills’ warm personality, fine 
voice and knack of imparting info 
without sounding professorial com- 
bined to move the show along in 
sprightly fashion, 





KUKLAPOLITAN EASTER SHOW 
With Burr Tillstrom, Fran Allison, 
Fletcher Rabbit, Carolyn Gil- 
bert, others; Rex Maupin Arch 
Producer: Beulah Zachary 
Director: Lewis Gomavitz : 
30 Mins.; Sun., 5:30 p.m. CST 
CO-OP 
ABC-TV, from Chicago 

A television tour de force as a 
singleton endeavor is something of 
a rarity in this era of the spec- 
taculars where the cast lists read 
like a battalion rollcall and the 
financing implies a passkey to Ft. 
Knox. There have been and will 
be again flashier and_ splashier 
holiday specials than the half-hour 
fantasy unfolded Easter Sunday 
(10) on ABC-TV by puppeteer Burr 
Tillstrom and his tiny band of 
cohorts working with a budget in 
the $10,000 area. But as a concen- 
trated delight for the little kids 
and the big kids, this ranks as a 
fine demonstration of live video 
craftsmanship. 

“As befitting the holiday, viewers 
were taken on a tour of an “egg 
plant,” appropriately conducted by 
Fletcher Rabbit of the Kuklapoli- 
tan clan. Junket was run off in 
“You Were There” fashion with 
Fletcher switching back now and 
then to anchor gal Fran Allison. 
Tour started with an interview 
with a Mrs. Rosemary Buff Or- 
phington who majestically rose to 
the occasion by popping with not 
one but two eggs. Fletcher’s work 
here with the pencil mike was a 
gently hilarious spoof of on-the- 
spot tele newsmen. 

Actiom then segued into the egg 
factory itself which was a wonder- 
ous Goldbergian concoction, com-. 
plete with a boiling machine where 
the eggs were hardened and the 
candy room where they were 
tinted. After some byplay with the 
gals on the production line, Fletch 
moved along into the catidy room 
for an interview with Felicia Rab- 
bit, niece of the plant owner, E. B. 
(Easter Bunny) himself. Host,’ who 
bs 4 to this point had: conducted 
himself with the aplomb of an 
Edward R. Murrow in what he 
called his “Bunny to Bunny” visita- 
tions, proceeded to fall into the 
chocolate syrup vat. It took the 
kindly ministrations of Miss Alli- 
son to convince the shattered emcee 
that he should put in an appear- 
ance at the evening’s plant party, 
the Bunny Hop, natch, which cli- 
maxed the end of another Easter 
production run. = 

As usual, Tillstrom did all the 
voice characterizations, excepting 
of course, Miss Allison’s and a song 
vocal by Carolyn Gilbert, and 
worked the main puppets. Because 
of the expanded “cast” which ran 
through five sets, he was assisted 
in the backstag@é manipulations by 
Mary Dornheim, Joe Leckwood and 
Peter Pell. Kuklapolitan regulars, 
Kukla and Oliver J. Dragon, sat 
this one out. 

Holiday greetings from the Gor- 
don Baking Co., which sponsored 
the program in New York, Chi, De- 
troit and Elkhart, were given a 
nice genteel pitch by Miss Allison. 

The whole works went off with- 
out a hitch. It’s to be anticipated 
that Fletcher will return to the egg 
plant on subsequent Easters. The 
first visit was too much fun not to 
be repeated with appropriate vari- 
ations next year. Dave. 


Canada’s Report: TV 
As Teaching Aid Still 
Needs Experimenting 


Ottawa, April 12. 

Television has “a definite con- 
tribution” to make as a teaching 
aid in schools but needs further 
experimenting, according to a re- 
port issued this week on Canadian 
Broadcasting Corp.’s schoolroom 
video trial last November. Teach- 
ers asked for more dramatization 
and use of visuals, suggesting 20 
minutes as minimum for classroom 
tv’ers. 

Report is based on _ findings 
among 500 teachers and 18,000 pu- 
pils in 205 schools across Canada. 
Show was beamed chiefly at larger 
centres over 17 CBC and other 
stations. In Detroit, 50 public 
schools gave the Canadian video 
classrooms stanzas 100% okay. 

The shows were planned by a 
special committee of teachers and, 
produced by CBC television service 
at Toronto, tree of them on film 
by the National Film Board. There 
were eight sessions, aimed at 
grades five to eight. 

Of the teachers evaluating the 
shows, 94% rated their teaching 
value either “high” or “medium;” 
6% rated them “low.” Continua- 
tion of shows was suggested by 
93% of the teachers. The report 
stressed the upcoming need for 
special training in utilization of 
classroom video as part of teach- 
ers’ college courses. 
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STAGE DOOR 

(Best of Broadway) 

With Rhonda Fleming, Diana Lynn, 
Dennis Morgan, Peggy Ann 
Garner, Elsa Lanchester, Victor 
Moore, Charles Drake, Virginia 
Vincent, Nita Talbot, Kathleen 
Maguire, Treva Frazee, Mary 
Ellen Verheyden, Elizabeth 
York, Melissa Weston, Jack 
Weston, Don Keefer, David 
White, others 

Producer: Feiix Jackson 

Director: Sidney Lumet 

Writer: Gore Vidal 

60 Mins., Wed. (6), 10 p.m. 

WESTINGHOUSE 

CBS-TV, from N.Y. (color) 

(McCann-Erickson) 
The tall corn rippled into the 


“Best of 
Broadway” edition of the Edna 
Ferber-George S. Kaufman “Stage 
Door” last Wednesday (6) via CBS- 


TV, but a handsome production. 


and an excellent cast made the 
corn highly palatable. There’s a 
sort of folksiness in the Amer- 
ican theatre as well as the Vien- 
nese, and it shows up most often 
in the thoroughly romanticized 
dramatic conception of the theatre 
and its people. ““Stage Door” is 
probably the quintessence of its 
type, and taken with a grain of 
sentiment, it proved entertaining 
viewing. 

As in most sentiméntal mish- 
mashes of this type, the success 
of the production depends almost 
entirely on the cast, and producer 
Felix Jackson was fortunate in his 
selection of Rhonda_ Fleming and 


Diana Lynn for the principal roles: 


Miss Lynn, as the all-American 
aspiring actress whose loyalty and 
admiration for the stage knows no 
bounds (not even a fat Hollywood 
contract), gave the role all the 
sincerity: and wistfulness that one 
could: expect from an actress, and 
Miss Fleming. as the flamhovant 
but untalented beauty who achieves 
success in Hollywood, was an im- 
pressive adornment and _ highly 
convincing in her role besides. 


Back that up with such highly 
competent “knowns” as Dennis 
Morgan as the picture producer 
with a conscience, Peggy Ann 
Garner as the unhappy gal who 


tries suicide, Elsa Lanchester as 
the mistress of the ‘Footlights 
Club,” Victor Moore as a carica- 
turized film company prexy, and 
it’s quite a show. And some amus- 
ing and able 4 by Charles 
Drake, Nita Talbot and Virginia 
Vincent along with a host of 
pajama-clad girls, and it almost 
completes the picture. Not quite, 
though. 


Sidney Lumet’s direction had 
the right touch, playing it towards 
the climax clinch between Miss 
Lynn and Morgan with taste and 
pace. There are two ingredients 


in the play which can be played 
up, the sentiment and the back- 
ground color. Lumet handled both 
nicely, pointing up the tearjerking 
aspects in the old. tradition, yet 
not taking it too seriously, and 
pinpointing the  boardinghouse 
activities with humor and subtlety. 
Jackson’s production clicked off 
in his typical pro fashion; he could 
teach a few socalled top producers 
few things about turning out a 
dramatic show. Viewedsin black 
and white, the show had few of the 
blurs and washings-out that have 
plagued many of the color presen- 
tations this year. Miss Fleming 
must have been a wow in tint. 
Chan. 


CLUB SIX 
With Bill Edwardson 
Director: Hal Greene 
15 Mins.; Mon.-Fri., 11:15 p.m. 
Participating 
WRGB-TV, Schenectady 
New show, featuring Bill Ed- 


wardson in a night club setting, 
consists of filmed musicalets, rem- 


iniscent chatter and number intro- 
ductions. It somewhat resembles a 
program which Red Levy long pre- 
sented on the block, although Ed- 
wardson’s ae and personal- 
ity are different. A scrap book is 
the prop for the musical trip down 
the lane of yesteryears. 


When caught the third night, 
Edwardson was obviously nervous, 
tense, and slightly uncertain, de- 
spite his relaxed mood technique. 
The next evening, miker seemed 
to be more at ease, although a 
strained pause still intervened 
after he cued several introduc- 
tions. Edwardson, a telecaster in 
California before joining the 
WRGB-WGY announcer staffs last 
year, smokes cigarets as he talks. 
Knowledge of popular music 
seems reasonably good. Scrap 
book might be used more effec- 
tively. Jaco. 
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THE MERRY. WIDOW |. 

With Anne Jeffreys, Brian Sulli- 
van, Helena Bliss, Edward Ev- 
erett Horten,; John Conte, Bambi 
Linn & Red Alexander, Beatrice 
Kraft, Jack Russell; Charles San- 
ford Orch. 

Director-Producer: Max Liebman 

Writers: William Friedberg, Neal 
Simon, Will Glickman 

Choreography: Rod Alexander 

90 Mins., Sat (9), 9 p.m. 

OLDSMOBILE 

NBC-TV, from New York (color) 

(D.P. Brother) : 
Franz Lehar’s “Merry Widow” 
was given another go-around on tv 

Saturday night (9), this time under 

Max Liebman’s and NBC’s tinted 

spec auspices, and it’s to be ferv- 


ently hoped that the medium has 
done with it. If video has a hanker- 
ing to perpetuate the can-can and 
the glorified precincts of the Max- 
im’s of the ’90s certainly the topi- 
cality, modernity and tunefulness 
of a Cole Porter could fill the bill 
for today’s long-suffering audi- 
ences far more engagingly. If it 
has to be Lehar and “Merry Wi- 
dow” better still save it as a 
“bonus” special for the “Hit Par- 
ade” and wrap the whole thing up 
as a five-minute capsule. It’ll save 
viewers a lot of extraneous agony. 


Not that Liebman did wrong by 
Lehar. The trouble was, he did too 
well by him. There was something 
almost frantic in the determina- 
tion of Saturday night’s spec to 
give “Widow” its definitive per- 
formance, playing it straight and 
right up to the hilt. When, some 
time back, the Lehar warhorse was 
trotted out for a 90-minute “Omni- 
bus” a. it had a light- 
footed, engaging quality; while not 
exactly kidding the vintage piece, 
it nonetheless succeeded in. not 
taking it too seriously. The result 
was something pleasant to hear and 
see. 


But, unfortunately, that same 
quality was sadly lacking Satur- 
day night as Liebman & Co. kept 
faith with Lehar. Productionwise 
and technically, it received stun- 
ning treatment from all concerned. 
The first and third act scenes at 
Maxim’s in particular had a gusto 
that compensated somewhat for 
the more depressing aspects of this 
Marsovian resurrection. Boo, Anne 
Jeffreys in the tituiar role, while 
inclined to be overhaughty as a 
merry widow, nonetheless can be 
counted in as one of the show’s as- 
sets. She was in fine singing voice. 


It’s too bad that Brian Sullivan 
as Danilo, the male lead, was more 
suggestive of a star halfback for 
Marsevia Tech. His singin? wasn’t 
bad but when he carried the ball 
on the dialog it could have easily 
passed for parody. Edward Everett 
Horton, the comic relief as am- 
bassador of the impoverished king- 
dom, was never more Hortonish on 
tv. John Conte, as usual, filled his 
role adequately. Beatrice Kraft was 
cast aS a peasant dancer but the 
one number allotted to her failed 
to permit display of her distinc- 
tive terp talents. Charles Sanford’s 
backgrounding, as always, was top- 
flight. 

With Lehar coming five days af- 
ter the tv revival, of “Reunion In 
Vienna,” another antiquated varia- 
tion on a Viennese theme, the sad 
truth is that the specs have slowed 
down to a waltz. Rose. 


NOAH 
Producer: Jack Leary 
Setting: David Metcalf 
30 Mins., Sun., 3 p.m. 
WPTZ, Philadelphia 

Hedgerow Theatre presented a 
tv adaptation of Andre Obey’s 
“Noah,” a standard in its reper- 
tory, as a special Easter feature 
on WPTZ’'s Telerama. Cast, scen- 
ery, and costumes moved from 
winter moorings in the Academy 
of Music Foyer to the station for 
the group’s first complete and live 
television entry. 


Jasper Deeter, founder of 
Hedgerow, played the literal Old 
Testament patriarch, who hears 
the Voice and answers with rever- 
ence but in a neighborly fashion 
wholly without fear. Play is almost 
a monolog, which is all to the 
good, as Deeter is a tower of 
strength both in Biblical charac- 
terization and histrionically. As in 
Genesis, the rest of the passengers 
on the Ark are not of the same 
stature as the star. 


Play, in the half-hour television 
version, relates thé familiar Bible 
story of the events leading up to 
the flood, without obvious embroid- 
ering and made a fitting, as well 
as an enjoyable holiday session. A 
big asset was the setting by David 
Metcalf, but the costumed animals 
did not look worthy of being saved 
for propagation. 


The Hedgerow group has such an 
extensive repertory and the physi- 
cal means for staging a production 
that WPTZ would have good: bet 
in lining up organization for future 
half-hours. Gagh. 
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Becasting Comes of Age’ Themes 
25th Annual Ohio State Institute 


Columbus, April} 12. 

Silver anniversary Institute for 
Education by Radio-Television gets 
under way here tonight (Tues.) with 
a general session on “Broadcasting 
Comes of Age.” Entire schedule of 
events will show preoccupation 
with time and the passing years, 
including a list of awards to be 
given to 25 individuals who have 
made “outstanding contributions to 
the development of educational 
broadcasting during the last quar- 
ter century. The personal awards 
will be presented at the banquet 
Thursday evening (14). Commit- 
tee headed by Judith Waller, NBC’s 


- public affairs and. education di- 


rector in Chicago, have made the 
selections. 

Gold-plated lineup of speakers 
at Thursday's dinner includes 
George C. Connaughey, FCC chair- 
man, who will be on home grounds 
since he is a Columbus attorney: 
Davidson Taylor, NBC public af- 
fairs veepee; and David D. Henry, 
executive vice chancello: of N.Y.U.., 
president-elect of the U. of Mlinois 
and chairman of the Joint Commit- 
tee on Educational Television. 

During the four-day meetings, 
which winds Friday noon, there 
will be 12 work-study groups and 
15 special interest groups, besides 
three general sessions. 

Speaking tonight on “Broadcast- 
ing Comes of Age” will be James 
C. Hanrahan, general manager of 
WEWS, Cleveland; The Very Rev. 
Celestin J. Steiner, S.J., president 
of the U. of Detroit and co-chair- 
man of finance for the Detroit Edu- 
cational TV Foundation; and Rob- 
ert Blakely, central regional repre- 
sentative for the Fund for Adult 
Education, Chicago. 

Speakers for Wednesday night’s 
general session on “Some World- 
Wide Aspects of Broadcasting” are: 
Eugene King, Voice of America 
program manager, Washington, D. 


>C.; Alee Sutherland, former BBC 


program organizer for its tv serv- 
ice; and Burton Paulu, manager of 
the U. of Minnesota’s KUOM, and 
former ,senior Fulbright research 
scholar with the BBC. 


Big 10's 5006 Tag 
For Regional Grid 


Chicago, April 12. 

The Big 10, dominant midwest 
college athletic conference, has put 
a $500,000 price tag on tv rights to 
the five football games it can ped- 
dle regionally under the National 
Collegiate Athletic Assn.’s 1955 
tele program. 


Although the networks have al- 
ready been briefed generally on 
the Big 10’s package, the Specific 
schedule of games has been held 
up pending NBC-TV’s selection of 
the three open dates in its pur- 
chase of the national eight-game 





_NCAA slate. The NCAA tv commit- 


tee named five dates but gave the 
web the right to pick the other 
three. 

While it’s understood that all of 
the networks have expressed an 
interest in the Big 10 bundle, it’s 
figured that NBC-TV may make the 
biggest push, not only for the mid- 
west regional games but others as 
well so as to give it a complete 13- 
week package that would blanket 
the nation. 


MPLS. ENLISTS PUBLIC 
FOR ‘TODAY’ JUNKET 


Minneapolis, April 12. 

KSTP-TV is urging the public 
in this atea to help it bring the 
NBC-TV show “Today” to the Twin 
Cities for one of its regular tele- 
casts from here during its current 
tour taking it to towns outside of 

—New York. ; 

Participation in the show’s essay 
contest may help to accomplish 
this, the station is advising its 
audiences. In 100 words or less the 
writers are asked to tell why they 
think “Today” should visit their 
city. The best essay also wins a 
New York trip. 

KSTP-TV has lined up local 
firms and industries, schools, cham- 
bers of commerce, etc., in coop- 
eration. They'll plug the contest. 
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Unwilted ‘Rose’ 
Chicago, April 12. 

Tenor William Berry put in 
his annual birthday appear- 
ance on WLS’ “Dinner Bell” 
daytimer last week, and per 
custom rendered “The Rose_of 
Sharon.” Beeause of his age, 
he confines his stints to a 
once-a-year basis. 

He’s 103. 


Lion's Share of 

Ohio Institute TV 

0 institute 1 ¥ 

Columbus, April 12. 
NBC copped the lion’s share of 
the television awards in the 19th 
American Exhibition of Education- 
al Radio and Television Programs, 
the so-called “Ohio State Awards,” 
although it and CBS came out even 
with two First Awards each. NBC 
rolled up four Honorable Mentions, 
one Special Award and a new and 


unprecedented “Special Unclassi- 
fied Award.” =~ 


The list of winners was made 
public here yest. (11) prior to the 
opening of the 25th annual Insti- 
tute for Education by Radio- 
Television tonight. Both the Ex- 
hibition and Institute are sponsored 
by Ohio State U. 


NBC's “Special Unclassified 
Award” was presented for the color 
telecast of “Combat Television” 
from Fort George Meade, Md., and 
was shared in by the Army Signal 
Corps and RCA. The program was 
cited as “a dramatic example of co- 
operation bétween the armed serv- 
ices and the broadcasting industry 
in the utilization of new television 
techniques for military purposes.” 

NBC’s First Awards were for 
“Mr. Wizard” and for telecasting 
“Frontiers of Faith.” Its Honorable 
Mentions were for “NBC-TV. Opera 
Theatre,” “March of Medicine,” 
“Ding Dong School” and “Zoo 
Parade.” NBC’s Special Award was 
for its coverage of the Internation- 
al Livestock Exposition and Na- 
tional 4-H Club Congress in Chi- 
cago. 

CBS received its First Awards 
for “Adventure” and “The Search.” 
ABC got a First Award for “Dis- 
neyland.” The fledgling television 
operations of the Canadian Broad- 

(Continued on page 50) 


WINS ALL-NITER GETS 
OFFBEAT SALES HYPO 


WINS, N. Y. radio indie, has 
been grossing about $2,000 weekly 
from its 1 to 6 ayem airtime and 
via a distinctly offbeat sales ar- 
rangement. The station, out to fill 
that time (“Stan Shaw Show’) 
with lots of small retailers, has or- 
ganized a second and basically au- 
tomonous sales staff headed by 
Perry Plager. 

Operating independently of other 
WINS salesmen, because they rare- 
ly seek out bankrollers through the 
usual agency routes, the four-man 
Plager team has gone mostly after 
restaurants and dance palaces that 
are open when Shaw is on the 
air. Though there are other retail- 
ers involved too, like bakeries and 
auto supply houses, the main body 
of early morning sponsors are rep- 
resented by the likes of Jack Demp- 
sey’s eatery, The Turf, Headquar- 
ters Restaurant, The Palladium, 
Ebony Lounge, ete. 

WINS has only been in all-night 
radio for a few months, first with 
the short-lived “Birdland” stanza 
and now with Shaw, who gabs 
around pop music. To entice a 
quantity of small agivertisers in 
order to make a profit Plager sells 
a string of sixspots for about $25. 
System garners about 40 spots 
nightly. 

A station spokesman explained 
that the independent sales org for 
the Shaw casing did not repeat 
the old time audio deal wherein an 
outside party bought station time 
and then resold it to advertisers. 
Plager & Co. are station em- 
ployees, it was said. 


























WLW-T’S ‘SO SORRY’ 
TO CINCY AM-TV ED 


Cincinnati, April 12. 

A retraction by WLW-T is a tv 
first locally. 

It was made on the station’s 
“Three City Final” 11 p.m. one 
night- last week. Rhubarb was over 
the Ruth Lyons flareup about Paul 
Dixon going to join WLW-T. 

Apology was to Charlton Wal- 
lace, Times-Star radio-tv editor, 
for statements about him on the 
same news show a week earlier. It 
was by James D. Shouse, board 
chairman of Crosley Broadcasting 
Corp., which, his statement read, 
“Wishes to express regret at what 
apparently had been a complete 
misunderstanding” between. the 
station and Wallace. 

Shouse further stated that the 
“station. regrets any inference that 
may have been drawn which in 
any way could be construed as 
impugning either Wallace’s per- 
sonal integrity or his integrity as a 
journalist.” 

Tagged to the item in the Times- 
Star about the apology was Charl- 
ton’s kissoff: “This tv editor deeply 
regrets this misunderstanding and, 
as far as he is concerned, is will- 
ing, in view of Shouse’s statement, 
to consider the matter closed. I am 
sorry for whatever embarrassment 
has been caused anyone.” 


Cleve. Indians In 
1006 Telecast Rap 


Cleveland, April 12. 


Opening ball game today (Tues.) 
found the Cleveland Indians the 
loser of at least $100,000 in tele- 
vision fees since only 25 of its out- 
of-town games will be carried this 
year by WXEL. 

Abbreyiated telecasts resulted 
when WXEL, which carried all 77 
out-of-town games last year, 
switched from ~DuMont-ABC to 
CBS. . At one time, all three out- 
lets, including WNBK and WNEWS, 
sought to clear time for 77 tilts, 
but contractual commitments pre- 
vented agreement. Carling Brew- 
ing Co. has signed for all tv rights 
with Jim Britt and Ken Coleman 
as voices. Had all 77 games been 
cleared, Carlings would have 
shared coverage with a major 
banking company at a tv fee of 
around $250,000. Reported’ tv 
rights are “about $150,000,” based 
on weekend as well as key games 
to be covered. WERE will carry 
radio coverage of all games. 

This year’s tv coverage has 
brought protests from City Coun- 
cilman .Harry Marshall who has 
called for both a FCC and council- 
man probe. of stations that have 
by their action, alienated public 
opinion and good will” in shorten- 
ing the television schedule. “It 
may” said Marshall, “mean. that 
this area should have four tv out- 
lets, not three.” 

Last year, ball club, under pol- 
icy established by George Med- 
inger in charge of radio-tv, initi- 
vising only out-of-town games to 
ated first league program of tele- 
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Chet McCracken Quits 
Biz; to Teach in Vt. 


Chester MacCracken has ankled 
as veep in charge of radio-tv pro- 
duction at Doherty, Clifford, 
Steers & Shenfield to ship out for 
Vermont. He expects to teach 
there, after a year of refresher 
courses at the U. of Vermont. 


The MacCracken move calls to 
mind a reverse of the agency-to- 
school switch this week by Ever- 
ard Meade, ex-Young & Rubicam, 
who left the U. of Virginia, where 
he was mentoring, to take up as 
an exec on NBC’s new “Monitor” 
show, 











KOLN Sold 
Omaha, April 12. 

Sale of KOLN, Lincoln radio 
outlet, to the Frudeger Broadcast- 
ing Co., subject te FCC approval, 
was announced last week. The buy- 
ing firm is headed by Robert W. 
Frudeger of Galesburg, Il. 

John E. Fetzer, Kalamazoo, Mich., 
is prexy of the current owner, the 
Cornhusker Radio and tv Corp., 
= also owns KOLN-TYV in Lin- 
coln, 








From the Production Centres 


IN NEW YORK CITY... 


Mary Margaret McBride gets d-Con Co. (insecticides) as the new 
Saturday morn NBC bankroller . . . Now the four radio webs are 


junketing to Chi to continue the joint sales promotion pitch in behalf 
of audio. The “let’s work like brothers” phenomenon that doesn’t 
even push network radio, rather an all-industry. spiel, is booked into 
BBD&O, Leo Burnett, Foote, Cone & Belding, Earle Ludgin, McCann- 
Erickson, Needham, Louis & Brorby, JWT, Tatham-Laird, Geoffrey 
‘Wade in Chi this week. ABC’s John Curtis, CBS’ Frank Nesbitt, Mu- 
tual’s Hank Poster and NBC’s Howard Gardner are oiling the agencies 
on the jaunt ... Millicent Brower into running part on “Helen Trent” 
... Len Cane with WEAV, Plattsburg, N. Y., as sports chief... CBS 
Radio progfam veep Lester Gottlieb staging the entertainment for 
annual Four A’s powwow this month at Boca Raton, Fla., General 
Tel’s Herb Rice dittoing with Brand Names show . . . Harry Wismer 
is, in addition to being a sportscster, a “Lt. Colonel” hereafter on the 
Staff of Georgia Gov. Marvin Griffin. It was as special aide-de-camp 
in ceremonies last Saturday (9) for the Masters’ Golf Tourney he got 
the “military” nod. = 

Ballet Theatre director Lucia Chase, lutenist (singer to the lute and 
player of virginals”) Suzanne Bloch and Benny Goodman, who has 
his own virtues, guesting on WQXR’s “Music Magazine” show on 
subsequent Fridays of this month . . . CBS: program promotion chief 
Murry Salberg on Calif.-N. Mex. respite . . . Al Schacht, baseball's 
“Clown Prince,” guesting on Galen Drake CBS Radio stanza Saturday 
(16) in plug for new book, “My Own Particular Screwball” ... CBS 
Teddy Wilson casing expanding from 15 minutes to 30 ... George 
C. McConnaughey, FCC chairman, guested on “Capitol Cloakroom” 
Sat. (9) . . . Patrolmen’s Bgnevolent Assn. of N. Y. cited CBS’ “2ist 
Precinct” series for “outstanding public service achievement.” 

Anatole Broyard added: to Radio Advertising Bureau as local pro- 
motion scribe . . ..Mike Jablons, WLIB, flack, back from extended 
jaunt through Europe and Near East . *. Jane Pickens, back from 
two weeks in Nassau and Aiken, S. C., lined up for personal ap- 
pearances for Cerebral Palsy and Salvation Army. Joining her in the 
C.P. lineup, at least in a batch of recorded radio spots, for the charity 
are Bob Hope, Jack Benny, MacDonald Carey, Glenn Ford, Imogene 
Coca, Red Buttons, Dennis James, Geraldine Page, Ella Raines, Tyrone 
Power, June Havoc, Esther Williams, Celeste Holm, Ralph Edwards, 
Gene Raymond and Jeanette MacDonald . . . WINS jocks Bob & Ray, 
Brad Phillips and Jack Lacy appearing at Macy’s to judge a “Junior 
Disk Jockey” promotion . . . WLIB moving headquarters from 30th 
St. to the Hotel Theresa in Harlem ...N. Y. Practising Law Institute 
to hold a series of six Thursday night lectures at NBC beginning to- 
morrow (14). 

Tom O’Neil, General Teleradio topper, to be announced as chairman 
of the exec committee of Brand Names Foundation tonight (Wed.) at 
the annual dinner . . . WMGM’s Ted and Rhoda Brown in Bermuda 
with Red Benson subbing on gab stanzas. . Ed Kobak back from Nas- 
sau and Georgia just in time to hang out grandpop shingle. 


IN CHICAGO ... 3 


Frank Schreiber, treasurer of WGN Inc., and manager of WGN and 
WGN-TV, among the group of longtime Chicage Tribune execs who 
received a $1,000 honorarium in Col. Robert R. McCormick’s will .. . 
Chuck Wiley rejoined Zenith’s public relations staff last week after 
a three-month sabbatical during which time he handled the press 
relations for Republican mayoral candidate Robert Merriam . .. Vet 
scripter Art Thorsen is WBBM’s new continuity editor vice Joe Strader 
who shifts to WBBM-TV as engineering schedule manager. Paul Con- 
dylis fills Thorsen’s writing pest .. . Carle Rollins Jr., ex-space sales- 
man, added te the Chi NBC network radio sales crew ... Dick Bing- 
ham has resigned the WBBM announcery to share mike duties with 
Bob Prince on the Pittsburgh Pirates baseball broadcasts via the 
Steel City’s WWSW ... Chi NBC news chief Bill Ray vacationing this 
week on the Gulf coast .. . Mary Ann Pasternak new WBBM promo- 
tion writer . ... NBC newsman Alex Drier to cover the Yucca Flats 
H-bomb tests skedded for April 26 . . . Roy Danish, assistant to Mutu- 
al prexy Tom O'Neil, stopped off at the Windy City offices on his 
cross-country swing . . . WBBM’s ‘Seventh Continent” documentary 
produced by station’s education director Virginia Renaud being re- 
aired by Chi board of education’s WBEZ ... Don Ross and Dick 
Schutte of CBS Spot Sales San Francisco office due in later this 
week for conference. 


IN WASHINGTON ... 


Henry Salomon, chief of the NBC Television Film Documentary 
Unit, here past week to present_the French Ambassador with prints 
of “Three, Two, One-Zero” and “Victory at Sea” for use in training 
French military officers . . , Alexander Sheftell has left WTTG-Du- 
Mont to join sales staff of WMAL-ABC ...A new weekly CBS radio 
show, “White House Report,” narrated by Charles Von Fremd, web’s 
reporter on the Presidential beat, debutted past week ... M. Robert 
Rogers, prexy of WGMS, currently holding huddles with industry reps 
on a proposed plan to turn future Hi-Fi Fairs, held past two years 
under station operation, on a cooperative plan for all-industry, partici- 
pation . . . A special program of entertainment and sightseeing is 
in the works for wives of delegates to the NARTB convention May 
22-26, with Mrs. Harold- Fellows, frau of organization’s prexy, and 
NARTB flack Frances Riley, in charge of details and hospitality ... 
Pat Priest, daughter of U. S. Treasurer Ivy Baker Priest, currently 
spending her two-week school holiday doing daily stints on the Mark 
Evans (WTOP-TV) show, pinchhitting for the vacationing Angela Bayer. 


IN PITTSBURGH ... 


Bob Lintner has joined the announcing staff at WKRZ in Oil City 
... Jerry Landay, Paul Long and Jim Snyder have won for KDKA 
first prize for general news excellence among radio outlets of 5,000 
watts and over in the Pennsylvania-Delaware AP Broadcasters annual 
awards. Seventy stations competed ... Abbie Neal and her Ranch 
Girls have signed for a weekly hillbilly show on WTRF-TV in Wheel- 
ing, W. Va... . Paul Papach, of WMCK staff, named president of 
newly-organized Junior Chamber of Commerce in Giairton .. . Joh 
Roberts, Channel 2 announcer, and Carol D. Cole, singer who was on 
the road in “Wonderful Town,” took out a marriage license ... Mrs. 
Davy Tyson, wife of the WCAE waker-upper, recovering from major 
surgery ... Kaufmann’s department store has renewed Beckley Smith’s 
daily newscast on KQV for another year . .. Evelyn Gardiner has re- 
signed from KDKA staff after 25 years and she and her husband, 
Victor Saudek, musical director and father of Bob Saudek, will make 
their home in San Diego, Calif. . 


IN DETROIT... 


Storer Broadcasting Co. has signed a contract with United States, 
Canadian and Detroit public health officials permitting use of the 
top of WJBK-TV’s 1,057-foot antenna for a study of air pollution... 
WJR reelected all officers and directors and prexy John F. Pati re- 








Sas to stockholders that the station has done 45% of the total — 
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Credits Speak Louder Than Pilots 


If there’s anything that points up the changes which have 
occurred over the past couple of months at ABC-TY, it’s the net- 
work’s feat in selling some $18,500,000 in new business in a two- 
month period without even a pilot film or kinescope to aid them. 
What’s more, the web’s sales force has accomplished this feat, 
not with one or two clients, but a total of 10, with one of those 
plunking down $4,000,000 without a foot of film to look at. 

Sales were made on Walt Disney’s “Mickey Mouse Club” and 


“Warner Bros. Presents,” 


with Disney accounting for some 


$10,500,000 from eight separate sponsors and “Warners” represent- 


ing $8,000,000 from two bankrollers. 


Contracts were firmed de- 


spite the fact that (1) the WB show doesn’t hit the air for five 
months, “Mickey Mouse” for six; (2) not a foot of film existed com- 
prising footage that would be used on the shows; (3) formats were 
and are still in the idea stage, with scripts not even written on the 


a lineup had been set. 


Warner show;’and (4) station clearance hasn’t been resolved en- 
tirely yet, with the clients having signed on the dotted line before 


Web’s achievement in selling*on this basis easily rivals NBC’s 
pre-production sellout of its specolas last year, and represents a 


complete change in ABC’s status as a “third network.” 


That it 


could do this kind of selling on “Mickey Mouse” is understandable 
in light of “Disneyland’s” instantaneous success, but the Warners 
sales point up not only the draw of a major. Hollywood studio 
with Hollywood stars, but ABC’s new strength as a major contender 
in the video sweepstakes. Addition of the Pabst fights brings the 
two-month total up $4,300,000 to nearly $23,000,000, as much as 
the network grossed during all of 1953. 


NBC Tosses a ‘B’ Party 





From ‘Blue Ribbon to Blue Plate’ Characterizes 
‘Peter Pan’ Vs. ‘Reunion’ Party 


acces 





Back in the days when the late 
Atwater Kent was conspicuous for 
his West Coast parties on his Bel 
Air estate, it was common knowl- 
edge that his guests were “graded” 
in terms of A, B, C and D parties, 
depending on how important they 
were. 

Apparently NBC is following the 
same pattern on its “after the spec” 
late night parties. Following the 
“Peter Pan’ telecast, the shindig 
was a blue-ribbon affair, with 21 
Club in New York taken over 
for the occasion. 


In contrast, the party th-t fol- 
lowed last week’s “Reunion in Vi- 
enna” tint spec, held at a midtown 
bistro, was strictly off the “blue 
plate” shelf. A bare score showed 
up in what was described as a 
“dismal affair,” occasioning one 
of the show’s stars to comment: 
“We'd have been better off if NBC 
gave us $5 each and permitted us 
to go out and eat on our own.” 


ABC-TV’s Backlog 
On Color Shows 


Despite its lack of color origi- 
nating equipment and its refusal 


to enter the tint sweepstakes until 
there are enough sets to make it 
“economically feasible,” ABC-TV 
is building a formidable backlog 
of tinted programs. With the deci- 
sion to film “Warner Bros. Pre- 
sents” In fhe studio’s own Warner- 
Color, the network now has three 
hour series set for the tintfilm 
treatment. “Disneyland” has been 
filmed in color all along, and Walt 
Disney’s upcoming “Mickey Mouse 
Club” is also slated for the rain- 
bow treatment. 

What gives ABC-TV, although 
out of the competitive color race 
at this point, a decided advantage 
over NBC and CBS in future col- 
orcasting, is the fact that the ABC 
“baby specs,” in the form of the 
three shows, are all on film. On 
the other hand, NBC’s and CBS’ 
most notable color ventures have 
been in the form of live shows, 
with only the kinescopes preserv- 
ed. It’s true that many of the half- 
hour vidfilm segments on CBS and 
NBC have received the occasional 
tint treatment in terms of 13-week 
color cycles, but the three ABC 
series are deemed to have more 
durability in terms of acceptance 
for their repeat in terms of color 
“premieres.” 








TPA Ups Bruce Eells 


In line with the growing ex- 
pansion of its production and saies 
setup on the Coast, Television Pro- 
grams of America last week upped 
Bruce Eells to v.p. in charge of its 
western division. Eelis, manager of 
the division since 1953 and before 
that with Young & Rubicam, Ziv 
Television Programs, Don Lee net- 
work and his own transcription 
outfit, will expand the sales and 
service ends of the Coast setup for 
TPA within the next few months. 

> 


Deintermix Plea 


For Carolinas, 
Tenn. Stations 


Washington, April 12. 

A proposal to deintermix chan- 
nels in the Carolinas and Tennes- 
see, which would provide for all 
VHF stations in Knoxville and Co- 
lumbia and only UHF in the 
Spartanburg area, is to be sub- 
mitted to the FCC tomorrow 
(Wed.). 

The plan, the most far-reaching 
yet to be proposed, will also limit 
VHF competition in Ashville,-N. C., 
Anderson, S. C. and Greenville, 
S: 4 

No VHF atations on the air air 
would be affected under the pro- 
posal, but WSPA in Spartanburg, 
which has been stopped by the 
courts from building a station at 
Paris Mt., would be given a UHF 
instead of a VHF license. The pro- 
posal points out that this would 
enable WSPA to operate from 
Spartanburg with CBS programs 
without overlapping CBS affiliates 
in Charlotte, N. C., and elsewhere 
in the area. 

Proposal is being filed by Bene- 
dict Cottone, counsel for UHF sta- 
tions WAIM-TV in Anderson and 
WGVL in Greenville, which jointly 
fought the WSPA plan to locate 
on Paris Mt. on the grounds it was 
a device to circumvent the alloca- 
tion plan in order to get a CBS 
affiliation. By the direction of the 
courts, the Commission has or- 
dered hearings on the WSPA move. 


CBS Flacks’ Pay Hike 
Hollywood, April 12. 
After two months of ‘negotia- 
tions by the Publicists Guild CBS 
flacks here won a 7% pay boost 
on a two-year agreement. Affect- 
ing about 20 publicists at Colum- 
bia Square and Television City, 
pact, now being drafted, provides 











for first year fiacks to draw 
| $97.50, which automatically goes 
; to $115 thereafter. 


FIND MARKET 
VERSURFEITED 


Production of new telefilm se- 
ries for syndication. has slowed 
down to a virtual walk at a time 
when most distribs ordinarily are 
gearing up their production com- 
mitments in order to fill their new 
product portfolios for the fall. Last 
year at this time, there were nearly 
20 new series in the works for Sep- 
tember sale. This year, there are 
only about 10 on the “definite 
list.” Distribs, of cours@, are talk- 
ing about other properties, but 
these are in the nebulous “devel- 
opment” stage. 

Slowdown in production comes 
as a result of the realization by the 
distribs that there’s just too much 
product on the market now. Aside 
from the vast rerun catalog (and 
this cuts sharply into sales of new 
firstrun properties to ~ economy- 
minded station managers and cli- 
ents), there’s an overload of first- 
run product from the fall still wait- 
ing to be sold. Pricecutting war 
made itself felt too, and many dis- 
tribs realized they had overextend- 
ed themselves in last year’s pro- 
duction commitments to the »point 
where they’ve got to cut back for 
a while in order to meet their 
guarantees or financing notes. 

Business over the past month 
has been reported as generaily 
good, which at last gives the key 
syndicators a chance to recoup 
after a bad winter. They’re not 
taking any chances on_flooding the 
market all over again and going 
through another price war as well 
as individual economic scrapes. 
The result is expected to be less 
new product for syndication next 
season, with a higher price scale 
being maintained because of it. 

Only Few New Ones On Tap 

As of the moment—and while 
the picture may change by sum- 
mer, when syndicators start to sell 
for the fall—there are only a few 
new shows on tap. Official, Guild 
and ABC Syndieation are at the 
top of the heap. Official has up- 
coming “The Scarlet Pimpernel.” 
“The Three Musketeers” and “Rob- 
in Hood,” all of them foreign pro- 
ductions. Guild is already in pro- 
duction on “The Goldbergs” and 
“Confidential File,” and is ready- 
ing “I Spy” and “Brother Mark,” 
the latter to be lensed in Germany 
with Carlton Films and Marion 
Parsonnet. These will be offered 
for national sale, but the likelihood 
is they’ll end up in syndication in 
the fall. ABC, in its first major ex- 
pansion move, has “Sheena, Queen 
of the Jungle” in the works as 
well as additional “Douglas Fair- 
banks Presents” and has tentative- 

(Continued on page 52) 


TV Parlays ‘Lassie’ 
Into Big Boxoffice On 
Personal Appearances 


Television’s amazing ability to 
create box office attractions is by 
no means limited to personalites, 
plays, or films. It can even make a 
potent drawing card out of animals. 
A case in point is Lassie, which 
went on the air as the star of a 
CBS-TV film series in September, 
began doing appearances in De- 
cember solely on the strength of 
the tv show, and between Decem- 
ber and now has already grossed 
about $50,000. 

Moreover, the dog and _ its 
trainer-owner, Rudd Weatherwax, 
are booked for the Canadian Na- 
tional Exhibiton in August for a 
six-day stand at a fee of $15,000 
for the entire troupe, which in- 
cludes Lassie, another dog and an 
assistant trainer. If Weatherwax 
and the dog could fill all the dates 
offered them between now and the 
end of the year — but shooting 
schedules make that impossible— 
the gross fees would be between 
$150,000 and $200,000 making tele- 
vision just a _ sideline, although 
that’s what started the entire busi- 
ness, 

Figures come from Bob Maxwell, 
producer of the tv show, who was 
in New York last week setting up 
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Any Way You Look at It, Zenith 
Pay-TV Hassle Pays 


Off in Spades 





NBC’s Toll-TV 1-Shot 


With CBS sticking to its 
guns re Zenith’s Phonevision 
message, RCA is said to be 
moving to offer time on the 
NBC web to one of the toll-tv 
systems. : 

Gesture, which would put 
the nets in the clear on any 
charge of conspiring against 
pay-as-you-see, is said to be 
imminent. The CBS nix on 
the Phonevision pitch has been 
widely interpreted as refiect- 
ing the web’s policy stand re 
the parlor b.o. 


Congress May 


Push for Free 
TV Politico Time 


_ Washington, April 12. 
A hint that Congress may be 
asked to seek free television time 
for campaigning in next year’s elec- 
tions came out of last week’s hear- 
ings by the Senate Committee to 
Investigate Juvenile Delinquency. 


It grew from the opinion -ex- 
pressed at the session by Alex- 
ander Wiley (R., Wis.) that the 
mounting charges for political time 
on tv has many political figures 
worried -that the powerful medium 
will be withheld from candidates 
without fat campaign chests. 

Wiley, ranking Republican on 
the Foreign Relations Committee 
and a member of the Juvenile De- 
linquency Committee, is up for re- 





election next year. The indications | 


are that he will face a knock-down 
scrap in the G.O.P. primary. While 
FCC Commissioner Frieda Hen- 
nock was on the stand, he com- 
plained: 


“I am thinking about the in- 
creasing part played in elections 
by television, and the cost is get- 
ting prohibtive. Has the FCC given 
any consideration to providing a 
barrier against the stations in their 
charging? A man in the Wisconsin 
primary is limited to spending 
$5,000. For that he can’t buy 15 
minutes of time on the Wisconsin 
stations.” Wiley added that some 
use the political subterfuge of hav- 
ing independent committees set up 
to push their candidacies. If these 
committees have a lot of money, he 
said, they can push their candi- 
dates on tv while those without 
plenty of funds can’t get their story 
across on video. 

This makes it impossible to get 
fair play before an election’’, con- 
tinued Wiley. It’s a dangerous situ- 
ation. These days, a viewpoint with 
a tremendous amount of money 
can put its ideas before the public. 
The fellow who is preferred by 
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Sosnik’s Original Scores 
For ‘Darkness,’ ‘Forest’ 


Harry Sosnik, who’s waging 
what’s almost a one-man campaign 
to secure recognition of the con- 
tributions of live music to televi- 
sion and particularly video drama, 


is currently prepping a pair of, 


original scores for two upcoming 
“Producer’s Showcase” specs on 
NBC-TV. He’s doing an original 
for “Darkness at Noon,” and one 
for “The Petrified Forest,” and will 
conduct both, the latter on the 
Coast with a Hollywood orchestra. 

Sosnik, incidentally, turned out 
an original score for last week’s 
“Showcase” specola, “Reunion in 
Vienna,” and led a 28-piece orch on 
the show. “The fight against re- 
cordings,” Sosnik says, “is always 
difficult because of the cost prob- 
lem and it takes every little thing 
to combat it and make the powers 
that be as well as the public aware 
of the advantages of live music as 
against recordings.” 


Chicago, April 12. 

Whether planned or not, Zenith 
Radio’s latest spat with CBS-TV 
over.the network’s turndown of a 
subscription tv commercial. slated 
for “Omnibus” two Sundays back 
is paying off in spades for the set 
manufacturing firm’s campaign to 
get the tollvision message across 
to the lay and trade audience. 
Thanks to wide press play, the con- 
troversial blurb plugging the ad- 
vantages of pay-tv which failed to 
get network exposure on CBS nev- 
ertheless got national distribution. 

The next round may well hinge 
on the use of Zenith’s name on 
last Sunday’s (10) “Omnibus” spon- 
sorship billboard despite the firm’s 
demand it be withdrawn. Although 
no definite decision has been 
reached, Variety learned Zenith is 
mulling legal action against the 
““unauthorized” use of the Zenith 
trademark, which ran contrary to 
specific instructions. It’s under- 
stood the decision to retain the 
Zenith tag on the final show of the 
season was made by the Ford Foun- 
dation, producers of the Sabbath 
display. 

Meanwhile, Zenith general coun- 
sel Joseph Wright is drafting a 
reply to CBS veep Richard Salant’s 
letter which outlined the network's 
reasons for nixing the commercial. 
Zenith is taking exception to Sa- 
jant’s argument that subscription 
tv does not fall in the category of 
“products” eligible for showcasing 
commercially on the program. Ze- 
nith claims it falls within the 
“product and/or service” classifica- 
tion, while CBS argues it’s a “con- 
troversiat public issue,” and there- 
by not acceptable for use on shows 
not devoted te discussion of such 
issues, per standard network pol- 


icy. 
Charge Censorship 

When CBS refused to okay the 
plug for the April 3 show, bank- 
roller blasted it as “arbitrary and 
unwarranted censorship” and told 
the web it wanted no part of that 
program and demanded its name 
be withheld from the following 
week’s telecast which wound up 
the “Omnibus” season. 

Wright also is expected to dis- 
agree strongly with Salant’s state- 
ments regarding discussions with 
CBS prexy Dr. Frank Stanton two 
days previous over the handling 
of the pro and con toll-tv debate 
used editorially on “Omnibus” 
March 27. Salant charged the Ze- 
nith attorney was “outrageously 
and knowingly wrong” in stating 

(Continued on page 50) 


Sinatra Snarls 
‘Toast ‘Guys’ Plug 


Ed Sullivan’s proposal for a big 
sendoff on “Toast of the Town” for 
“Guys and Dolls” has been snagged 
by the refusal of Frank Sinatra to 
appear personally on the show with 
other members of the cast of the 
Samuel Goldwyn pic. Singer con- 
tends TV is as much his business as 
pictures and he should be paid for 
the appearance. Goldwyn claims 
his contract binds Sinatra to make 
such gratis appearances to promote 
the picture, a point Sinatra dis- 
putes. He has no control, how- 
ever, over clips of him from the 
film being shown, 

Sinatra is being paid $25,000 for 
guesting on the April 24 Max 
Liebman NBC-TV color specola. 


Gordon Hellman to TvB 


Gordon Hellman quits as CBS- 
TV’s director of sales presenta- 
| tions on April 30 to step in to Tele- 
| vision Advertising Bureau as sales 
| promotion chief. Hellman is ex- 
| pected to be the last major exec 
| to join TvB under .present expan- 
sion plans. 

The new sales promotion org’s 
|appointee joined CBS in ’50, be- 
‘fore that being with Kenyon & 
| Eckhardt. 
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VARIETY . ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time —day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a pee rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols areas follaws: (Adv.), adventure; (Ch), children’s; 
(Co), gomedy; (Dr), drama; (Doc), documentary;. (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to siation call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. . 
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TOP 10 PROGRAMS : DAY AND FEBRUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON efi Approx. Set Count—1,190;000 Stations—WBZ (4), WNAC (7) 
1. Bange Rider (W)............ WR cc GBS iw eees. SEs Sum. 7:06-7:90 | 0. lS See OS. 5 tk ees 46.2|Elgin TV Hour :........ Se, rere TA 
2. I Led 3 Lives (Br) .......... WAG Ai. seus. BO SSE? vec He Mon. 7:00-7:30 ......... PAE ie cus oes ARNIS eI 39.3 | Terry and the Pirates...... ae RES 3.4 
Nightly Newsteller....... 8 eae ag Sa 6&5 
3. Ellery Queen (Myst).......... 78 Rea ge sm TS ii nd eR Sun. 10:30-11:00 ........ SIM sistiGcnie ss . RR aa Se 37.1 | Life Begins at 80........... . 5 Se ere 9.7 
Wild Bill Hickok (W)......... WTA. S6t sed be Flamingo.......... Tues, 6:30-7:00... 6s. ee. oe Gage Ee rai . pe . 36.7 | News—V. Best ............ WEE viccccoue C8 
Starring the Editors...... WEEE as cotta ckae 
5. Badge 714 (Myst)...... rayon th WNACS. 84488. po ER Se ae Wed. 6:30-7:00 ..+...... _. & SUR Uaa rae» SERS. $235 i News=—-¥ > Bet ss oe WR ao sete 5.5 
You and Your Health....WBZ ........ 46 
6. Gene Autry (W).........-...WNAC........: oe idssakeanc cod Moon. 6:30-7:00 «6. icieaes ) Pease BED cuidate ose 28.8 | News—V. Best............ WBZ oye nictes. ©, 
° ‘| Terry and the Pirates....WBZ ........ 3.7 
7. Liberace (Mus).............. WR oi SS k Cle 5 oe bs ae Sun. 3:00-3:30 ......... BS are Me ke} Suds 33.1 | Pro-Basketball ...........: WNAC ...5..20:5 
8. Superman (Adv)............. MPRA So ois een Flamingo.......... PGS 100 ie vei RE ae een & >» 35.1 | News—V. Best.........:... MEMES .ccseses OS 
Sait Wen, Se oc. ae ae See eee 21.2 
9. Stories of the Century (W) ...WNAC......... BERG. Soe chaise aes Tues. 6:00-6:30 ......... CO SEER, A pga Bix. saa be 29.3 | Lady of the Bookshelf...... : Bee 12.0 
a Animal Pate 2504 5 i ca ees i See oe 6.8 
10. Eddie Cantor (Com)......... ES <a 08S Se ees wort Tues. 10:30-11:00 ....... ee eee ee 35.7 | Mr. District Attorney...... WNAC ...... 17.1 
CLEVELAND Approx. Set Count—890,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Annie Oakley (W).... ....... WHEE. :....... Cea a > as oa oe Sat, O:F0-F-00 kis bei eks SSR ina.c:. > ht MBS otal eee . 41.8 | Inside Catholic Schools..... WEWS ...... 4.0 
. Industry on Parade...... WEWS ...... 1.7 
2. I Led Three Lives (Dr)....... aes ee RE TR ee eS Fri. 10:30-11:00 ........ BK a ckace | «+... 52.2} Cavalcade of Sports........ WNBK ....... 25.9 
A Sports; Moments in SportsWNBK ...... 17.6 
3. Badge 714 (Myst)............ WARE. 2.03.55 ie PV SES a Wri. 7:00-7:90-: . 0h 6c ics PB ks vssce Re 40.4 | Meet Corliss Archer....... WEWS $ ...<s. 9.8 
4. Liberace (Mus)............... WES . 5 Po Guild..... . Wed. 9:00-9:30 ......... DEMS dae ed ck saa ae 65.9 | Kraft TV Theatre.......... WROK: <. 05. 21.8 
5. All Star Theatre (Dr)......... WNBE 22520520 Screen Gems...... Thurs. 7:00-7:30 ........ ee as « wie » .we.8-4 Prammie. Laing.« i... 2 ce. WXEL. .a:.... 45 
6. Range Rider (W)............ WEWS.. =o 655 WS eo Se See Sun. 7:00-7:30 ......... Ss ecole. oes SUR Ls aaron 61.3 | People Are Funny...... ee: See 21.2 
7. Mr. District Attorney (Myst)... WEWS......... Ziv. eeu PEN eee Tues. 10:00-10:30 ....... yk ee ee ME icé-ea os ys 55.9 | Truth or Consequences..... WNBK ...... 21.2 
8. Foreign Intrigue (Adv)....... WEWS. :....... Otielal. 5. os.04s Sun, 10:00-10:30 ....... 8 Beeman . SS 65.0 | Loretta Young............. i | 30.2 
9. Waterfront (Adv) ........... Woe ee fo 8 0% OAS eres Fea Wed. 7:00-7:30... 2. 6 6cdsus ts os Sean ss xcs pac Se LINGO | gn 55% OR be WNBE ...:.. 10.2 
10. Janet Dean R.N. (Dr)......... WHEE . . 3). 03%: |S ” Gs ene ea Tues. 7:00-7:30 ......... EE 6 ke hn lee NS 38.317 O’Clock Playhouse....... WHEL... 00% 9.2 
WASHINGTON Approx. Set Count—630,000 __ Stations —WRC (4), WITG (5), WMAL (7), WTOP (9) 
1. Superman (Adv)............. Ws yh ee ae Flamingo: .... 6%. <. ‘Tues. 7:00-7:30 ......... OS sik ts ORs ss Ses 43.9 | Foreign Intrigue. ...~...... WEOP.. 35%. 9.6 
2. Wild Bill Hickok (W)......... i eee Flamingo......:... Thurs. 7:00-7:30 ........ ee GB... see 37.5 | Hans Christian Andersen... WTOP ...... 7.1 
> Badge 714 (Myst)............. WRG asie Aik Me 25 Pri: F007 :30 eS 5g a ee lage At BRS 35.7 | Stories of the record stew 2. ee 6.2 
4. Ramar of the Jungle (W)...... WTO ia se iy Seer ie Wed. 7:00-7:30 ......... Senna rT ee ~ BO iMome . «2 .2k.4 er. 2 Mee te B 
5. I Led 3 Lives (Dr).._........ MS, s SakKce 2 hE MiG t So ass ss ee Mon. 10:30-11:00 ....... ee 44..... Preis SA LO ePaper were WTOP. ......12.0 
6. Sherlock Holmes (Dr). ....... WRG cs Su os5 es TIME «ies CS N5 Mon. 7:00-7:30 ......... >a | ABESE Ss -. 32.0] Janet Dean, RN......... a ape 8.5 
7. Amos ’n’ Andy (Com)........ Wes ve Sic eloaed : Sa ee ee Sun. 3:30-4:00 0.00.08. Rows oes i iit ce 2 . 25.8 | Sunday RSs: APF: EE. 6 63:0.6% 3.5 
8. Annie Oakley (W)............ Wes os bie es Cais Sao 3 Sat: 7:06-7:90 «03S. os 2? eee eds so 46.6|Your Hit Parade........... ee © 8605 Cae 20.3 
9. Cowboy G-Men (W).......... Wel’... 6a Winminee:.. ices 5: Sun. 6:00:98. 35s. es |) Res Se Ce i AOS. AS SASS Tees WTOP ......175 
10. My Hero (Com).............. SOP 326k ek Gitioiak’.. oi wck. : Sun. 3:00-3:30... 6.6.5 $226 fc aks GAs cide ds 173 |Sunday Show..........6e.. RS Ser 
: WCCO (4), KSTP (5), KEYD (9), 
MINNEAPOLIS-ST. PAUL Approx. Set Count—465,000 WMIN (11)*, WTCN (11)* * Share-Time 
1. Wild Bill Hickok (W)......... WeCO. oa Wiemingo ). 3. i... : Sat. 5:30-6:00 .......... Of Ba esas er | Re ee es eo: ll ae 3.2 
2. Badge 714 (Myst)............ Ree. 2 (oR PETS ged Mon. 9:30-10:00 ........ Co Se ee ae ee RS ee ae WD Se Sees 22.1 
3. I Led 3 Lives (Dr)........... eae ames Bsc ie dy wee Tues. 9:30-10:00 ........ OT SASS Be ie. fice B6.4.1 Gee it. Now. 27. oA. 6. SR Whee <i}. 15.9 
S. The Te FO oe ea Me? i ee Bs FONG 2. he occ Sat. 4:30-9:06 §........:: MIs pie cic Pie's AA $0.5 1 Trat Biazeres=...3. oe S000 4 KEWE ..cccns 4.5 
5. Life of Riley (Com).......... EE? Scv'cx ov ea WO Gans ktcuee eo 4 Sun. 6:00-6:30 ..:.....; UU ge ge ad's MES §2.3 | You: Asked fer It. .......5;. WIN. 6c vel 19.1 
6. Hopalong Cassidy (W)........ 5 fd ER ae |e TUS ET Bera ee mat. Gree ee ee eee eae | Se 39.0 | Championship Bowling..... WIN see. 12.3 
7. Annie Oakley (W)........... WHC: 33. as 3) Se a ERS Sunt. OSG i ees SI. fact eee 42.4| People Are Funny......... 2 | I ree 12.0 
8. Racket Squad (Adv).......... ee eek el WE  oeiccr Pree Mon. 10:30-11:00 ....... WUE. bob hice Weictegcgs Se ree oe  . eet 4 ee WCCO. ss ... 7.1 
E. W. Ziebarth; Dick Enroth. WCCO ..?!... 2.5 
9. Mr. District Attorney (Myst).. KSTP.......... gs ea Pe oye ee Pri. 7:30-6:00 i605. 845. RS SS va ses WAR Se are OOS | Teena os Saas eee be 8 WCCO’ =:.... 31.8 
10.. Victory at Sea (Doc)......... eee oa Feta S, PHS sa oe eee Sun. 5:30-6:00 ......... Bien ene ae Sees. Sie ees 39.9 | Hans Christian Andersen... WMIN ...... 12.1 
SEATTLE-TACOMA Approx. Set Count—4 oor are eee ttt Sumeet 
ppr u 10,000 KTNT (11). KTVW (13). Tacoma 
1. Life of Riley (Com) Ap cid: AR os cee bes ae... ee Thurs. 7:30-8:00 ........ SS are ak 04 aiacs a 60.3 | Name That T 
2. Death Valley Days (W).___.. par eter teas McCann-Erickson. . .Sun. 9:00-9:30 .... |... kG RARE 641 |GE Theatre aes ivnkee KTNT entaee = 
3. Liberace (Mus).............. eee a ee, 0. cere Le lS. re Os baad om 68.5 |My Little Margie.......... ROMY... sce 26.9 
4. Little Rascals (Ch)........... KING egy Interstate......... Mon.-Fri. 4:30-5:00 ....*28.4......... | MMe otaibye *31.4| Channel 13 Matinee........ 4) BA 1.5 
5. Gene Amtey (WW)... .......4.. ees... Saws We aks s ANTS cue8 600-030... .. 2 Deeks | a ER ile 40.5 | Dinner Matinee............ oy irr 5.7 
6. Wild Bill Hickok (W)......... MERINEE oie cca oes Flamingo... >... ick Wed. 6:00-6:30 ......... ARPA 3A Sins « xis 40.0 | Dinner Matinee............ ea AR 7.0 
: Waterfront (Adv)............ Meee > et MCA PCN aeetee ere wee 3 a ci sg Mn. Stine uns =o oe ere ee <a 17.7 
= Superman (Adv).....,....... KING a. Va wba WAG. 6653 SES Mon. 6:00-6:30 ......... ORS ip Os teas tr ke 54.2 | Producers Showcase eee er po a 20.9 
_ pag ag A ode eo ood aa. PO oR ees ol ret Cskb canoes Thurs. 6:00-6:30 ........ MEA o's 3 Has ix 5 cbr xe 37.4|Dinner Matinee. ......... i) PAS 5.9 
Fe Bee Ae ee: OT Ee Fa ea a i j 
* Average weekly rating. aan 7:00-7:30 . SMI x's <6) ess MS ers atau Se PNT OD. eke wsess ey» eS 16.9 
DAYTON Approx, Set Count—330,000 Stations—WLW-D (2), WHIO (7) 
1. KM Common: CW)... 6. we ces RMD, s.0 > odes ME is eel Te Sun. 6:00-6:30 ........ 33.9 » «an 51.3 | Masquerade Part WHIO 
2. Badge 714 (Myst)............ Weeeae oe | REI PA as | a ar eS eet 58.0 poke Rees ee r cn by cbdalae WerO ...:.. oo 
3. Wild Bill Hickok (W)......... Waser: oo aus WiMMINGG. «.°. . 6s 60 Wed. 6:00-6:30 ......... ME ee Bhiiie ks aes 33.8 | Barker Bill’s Cartooms...,.. PRT 5.5 
ON Be a ere RE 2.0 
4. Range Rider (W)............. 2 1, 2s ie CS oc es eae ts Tues. 6:00-6:30 ......... ee els ohare REC ep 33.2 one oP ang Oh ‘. eee fs Ee 2.3 
eather hio tory Leasing , 2. Ir 2.9 
YY roa | BEEP Pere WHIO Seg hy Fhe MS So 1% tee BO |) a Re ais ste ad PSR SS 60.6 | Midwestern Hayride........ A eae 32.4 
. Racket Squad (Adv).......... WEE), go feces : | as A 8 Fy RE ere ss ve end ep ee Pe se WLW-D ...... 10.4 
7. Eee Cee) oS... kc ccc. yf) RR gn Ae Ns gk ee eae 2hure. 7:36-8:00 .....5.. MEME e'he cnt Oe ak hed Ot See ROO. 8. ks cee cecane WLW-D ..... 17.4 
; : Teen CMPAVAN ..... 0:0 cease WLW-D ...... 4. 
&. + cap 6 SPARE? ares Whw-D......% wang... ok. cs Mon. 6:00-6:30 ..... lS 2 owe | oe +++ 935.9) Hopalong Cassidy......,..% |. » ar th. 
= — Autry (W) ge pokes WHIO ee ee MET’, sn cence oat Wed. 7:00-7:30 ......... a A> kK ras > EET 38.8 | Hollywood's Best .......... WLW-D ...... 15.7 
: mar of the Jungle (V/)......WLW-D........ IE oa" in' 4 0 gto’ a eee Pri, G:00-6:30 .........:. | Ca gale , MAPA 26.2 | Barker Bill’s Cartoons...... rr 7.2 
Weather; Ohio Story..... UR 0 9id.0:4i 3.8 
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— Coty’s Copy Cat Claim 


Battle of the long-lasting lipsticks took a legal turn last week 
when Coty announced its N. Y. Federal court copyright infringe- 
ment suit against Revlon, CBS and the Wm. Weintraub agency over 
the use of the phrase “Wake up beautiful.” But before the Coty 


press conference and complaint could get into print, the ubiquitous 
Ray Spector, owner of Hazel Bishop and the ad agency which bears 


his name, threw a monkey wrench into the proceedings by quietly 
stating that: Bishop “had originated this very same campaign idea 
in 1950 and continued to work on it since.” ‘ ; 

Quote didn’t come from Spector himself, but from a spokesman 


authorized to speak 


or Hazel Bishop, which boils down to the 


same thing. Spokesman said Bishop had been asked to comment, 
and then proceeded to pooh-pooh the entire affair by in essence 
declaring that the advertising for long-lasting lipstick was started 
by H-B five years ago, using even the very same phrase, so what 


was the shouting all about? 


Spokesman said H-B had informed Coty, which has been using 
the phrase in newspaper advertising but objected to Revion's al- 
leged use of it on tv, that it had originated it and added, “It is 
very strange that that very caption and much of the copy that ap- 
pears in the Coty campaign had been prepared by Spector as early 


as 1950-1951 including the very same phrase.” 


H-B is taking no 


legal action in the matter, nor was its advice to Coty of a legal 
nature. It simply feels the material isn’t copyrightable, and since 
it was in there first with this type of campaign, it will get public 


and trade recognition for it. 





| TV & Newspaper Readership 





The battle between the Ameri- 
can Assn: of Newspaper Repre. 
sentatives and the Television Ad- 
vertising Bureau has been joined 
with a splash of hard words and 
questionably hard facts in some 
instances. 


The crux of the matter is that 
Peter Benziger, prexy of AANP’s 
N. Y. chapter, and Oliver Treyz, 
TvB prexy, dispute each other on 
whether video has “substantially 
reduced the average time the aver- 
age family devoted to their news- 
paper.” ; 

Benziger, in a letter to VARIETY 
concerning a March 16 story about 
Treyz making such a statement at 
a Washington, D. C., meeting, said 
that the TvB topper “states a situ- 
ation as to newspaper readership 
which is contrary to accepted 
fact.” Treyz, in turn, said his facts 
come from a survey by the Ameri- 
can Press Institute which were 
printed in part in the Feb. 4, 1955, 
issue of “Winners and Sinners,” a 
bulletin out of the N. Y. Times 
newsroom, which said that the 
“family time” spent reading news- 
papers was one hour and 58 min- 
utes in a non-tv city and only 55 
minutes in a video town. 

After Treyz’s D. C. talk, VaRIEtTy 
referred to his source as a survey 
by the N. Y. Times, and Benziger 
proceeded to pick that point apart. 
The AANR spokesman said that 
the Times’ survey is non-existent 
and that it was an “erroneous in- 
vention” by Treyz. In answer, 
Treyz said that he quoted the 
Times newsroom bulletin, which 
might have been misunderstood in 
news accounts, but that the Ameri- 
can Press Institute survey did ex- 


ist. 
‘Quibbling’ A 

Treyz felt that Benziger was 
quibbling when the latter said in 
his letter to Variety (which he had 
reprinted in the April 9, 1955, Ed- 
itor & Publisher) that “the only 
study of any consequence that has 
bird-dogged tv in relation to other 
communicatéons media is Cunning- 
ham & Walsh’s annual “Videotown’ 
survey.” According to Benziger it 
stated that newspaper reading was 
the only form of mass communica- 
tions that was not affected by video 
inroads. é 

Treyz, in his own letter to 
VaRIETY, quotes at length the 
American Press Institute survey, 
which he adds, “Benziger says 
doesn’t exist.” Treyz said the fol- 
lowing information on the Institute 
survey was forwarded by tre 
Birmingham News: 

(1) 69% of the readers without 
tv read about motion pix in local 
papers, while only 18% with tv 
did; (2) as for theatre advertising, 
70% of non-tv readers got around 
to it, but only 53% of the tv own- 
ers followed theatre pitches; (3) 
19% of non-tv readers browsed tv 
news, programs, personality stor- 
jes in papers, with 78% of the tv 
owners reading those features; (4) 
local motion pic reviews were read 
by 55% of non-tv readers and by 
20% of the tv owners; (5). news- 
paper boxing stories got nods of 
21% men and 1% women from 
non-tv readers, but, interestingly, 
in tv homes, 49% of the men and 
31% of the women gave fisticuff 
accounts the o.o.; (6) non-tv gave 
68% readership to comic strips, 
but only 31% in tv homes, with 
figures in both cases roughly halved 
where it came to reading the com- 





ics to kids in the family; (7) 78% 
of newspaper readers without video 
receivers “shop” from the paper, 
but only 69% of tv owners followed 
the same practice, and the last 
point (8) is the aforementioned 
average family time spent in read- 
ing the daily paper—an hour and 
58 minutes by non-tv homes and 55 
minutes by tv homes, 


Treyz summed up his letter to 
VaRIETY by saying that if AANR 
“still feels that this-survey is an 
‘erroneous invention’ or a ‘mis- 
truth’ or an ‘ignorance’ as it 
charges, then we suggest that the 
AANP argue with the American 
Press Institute.” 


Set TV Shows Fo 
Catholic Chariti 


A pair of tv shows will serve as 
springboard for the annual fund 
appeal of New York Catholic Char- 
ities on various dates this month 
with replays by most Gotham out- 
lets. Hollywood-repped half-hour 
film will be displayed on WRCA- 
TV at 6 p. m. Saturday (16) with 
cast consisting of Danny Thomas, 
Betty White, Anna Maria Alber- 
ghetti, Arthur Duncan, Margaret 
O’Brien, Ruth Hussey and Jack 
Haley. Radio counterpart will have 
Bing Crosby, Bob Hope, Jimmy 
Durante, Ann Blyth and a cast 
spillover from the Coast stanza. 

Other 30-minute program will 
be presided over by Francis Cardi- 
nal Spellman and feature 80-male 
group of St. Patrick’s Cathedral 
Choristers and a Metopera star not 
yet designated. WABD will slot it 
at 8 p. m. on April 23. Replays 
of the Hollywood film will be given 
on WOR-TV, April 20 at 1 p. m.; 
WABC-TV, April 23 at 11 a. m.; 
WCBS-TV, April 23 at 2 p.m., with 
WPIX slot to be announced. Re- 
prises of the cardinal’s presenta- 
tion are set for WCBS-TYV, April 30 
at 2 p. m.; WRCA-TV, April.30 at 
4:30 p. m.; WABC-TV, May 1 at 11 
a. m.; WOR-TV, May 1 at 12:30 
p. m., with WPIX sked to be an- 
nounced. 


Westinghouse B’cast Co. 








- Buys WRCA Air Time 


To Thank Tex & Jinx 


Westinghouse Broadcasting Co. 
has taken the unusual step of buy- 
ing three announcements on 
WRCA, N. Y., the NBC flagship 
station, to plug one of WRCA’s 
own shows. There’s method to 
Westinghouse’s madness, however, 
in that the announcements, which 
were aired Monday (11), plugged 
the “Tex & Jinkt”’ segments, used 
for the New York premiere of 
Westinghouse’s latest public serv- 
ice venture, “Sing Along for Men- 
tal Health.” 

“Sing” is a group of songs and 
jingles, conceived and produced by 
Westinghouse national program 
chief Dick Pack and distributed 
throughout the nation through the 
National Assn. for Mental Health. 
Two of the spots invited listeners 
to tune in on the “Tex & Jinx” seg- 
ment, the third thanked the hus- 
band-and-wife team for their co- 
operation. 


New Org to Produce 
Public Relations Films 
Gilbert Comte, former cOmmer- 
cial producer for March of Time, 
has formed Public Relations Film 
Corp. together with screenwriter 
Lester Cooper, Jonathan Stern and 
Edward Greenfield for the purpose 
of making public relations films. 
Comte is exec v.p.; Cooper and 
Greenfield, who’s a publicist, are 
v.p.’s; and Stern, son of former 
New York Post publisher J.. David 
Stern, is secretary. 
Firm is also employing a new 


twist in using a research advisory 
group which will assemble mate- 


clients’ individual needs... Advi- 
sory board includes Dr. Ithiel Pool, 
director of the Center of Interna- 
tional Studies at Massachusetts In- 
stitute of Technology; Daniel Bell, 
senior associate editor of Fortune; 
Dr. Peter H. Rossi, of the Harard 
U. Dept. of Education; Dr. Herbert 
Hyman, of Columbia U.’s sociology 
department, and Columbia _re- 
searcher Irving Lukoff. 


Monsanto's Got 
A Big TV Gleam 


Chicago, April 12. 

Monsanto Chemical, which is 
striving to make a major dent in 
the hotly competitive detergent 
arena with its All brand, is likewise 
trying to carve out a bigtime niche 
in. nighttime tv. Blue chipper has 
its agency on the detergent ac- 
count, Needham, Louis & Brorby, 





network display. 


At one stage last week, a deal 
was practically set for an alternate 
share of NBC-TV’s Monday night 
Robert Montgomery drama series 
being vacated by American To- 
bacco. Agency undoubtedly was 
more than anxious to place Mon- 
santo aboard that property as a 
co-rider with the S. C. Johnson 
wax works, also an NL&B account. 
But apparently another bankroller 
had priority on the Montgomery 
opening. ss 
It’s understood, too, that a bid 
was put in for the upcoming Perry 
Como Saturday night NBC offer- 
ing but that likewise came too 
late. In any event, the heavy mus- 
cled chemical firm has that tv 
gleam and figures to land some- 


trum. 


Screen Gems Buys Space 
In N.Y. Times to Cite 
Contribs to Industry 


New York Times, for the past 
few years the recipient of a good 
deal of television advertising aimed 


at consumers and agencies, and 
agency advertising aimed at clients, 
found a new source of revenue last 
week. For the first time, a telefilm 
producer bought space to point up 
the job its doing on the networks 
with its film shows. 


Advertiser was Screen Gems, the 
Columbia Pictures subsid, which 
took out a one-time-only half-page 
ad on Wednesday’s (6) radio-tv 
page at a cost of well over $2,000. 
Idea, according to a spokesman, 
was to “show what.a job we’re do- 
ing.” Others in the trade com- 
mented on the timing, what with 
other major Hollywood studios be- 
ginning to eclipse Columbia in the 
tradepapers and dailies with re- 
ports of their upcoming television 
activities. 

Theme of the ad was that 73,- 
000,000 viewers see Screen Gems’ 
four network shows each week, ac- 
cording to American Research 
Bureau. The four are “Ford Thea- 
tre,” “Rin Tin Tin,” “Captain Mid- 
night” and “Father Knows Best” 
(off the air now, but due back in 
the fall). “More millions will soon 
be added” by “Damon Runyon 
Theatre” (preems Saturday (16) on 
CBS-TV) and “Celebrity Play- 
house,” which bows in the fall on a 
national spot basis for Falstaff 
Beer. Ad also mentions the up- 
coming but still unsold “Jungle 
Jim” and “You Can’t Take It With 
You” and the firm’s four syndi- 
cated properties. And finally, it 
mentions Screen Gems’ commer- 
cial production service. 








rial and ideas to help determine 


on the hot prowl for a prestige’ 


place in next fall’s nighttime spec- |, 


It's Getting So Syndicators Can't 
Believe Their Own Financial Reports 





NBC’s Xmas Plot 


Now that NBC-TV has final- 
ized its deal for a repeat of 
“Peter Pan” at Christmas 
time, here’s how the network 
envisions its Yuletide week 
spec layout (and all in color, 

et): 

1. “Peter Pan.” 

2. “Amahl and the Night 

Visitors.” 

3. “Babes in Toyland.” 

Like “Peter Pan,” “Toyland” 
also copped the No. 1 Niel- 
sen berth when _ presented 
last Christmas. 


$3,000,000 Tab In 
Lassie’ Renewal 


Campbell Soups, well satisfied 


with the ratings “Lassie” has 
achieved in its Sunday-at-7 CBS- 
TV post, has given Television Pro- 
grams of America and Robert Max- 
well. Associates the go-ahead for 
another year’s production. Soup 
outfit has also upped the budget for 
the ’55-’56 season, ordering 39 new 
films in contrast to this year’s 26. 
Total time & talent tap to Camp- 
bell will be in the neighborhood of 
$3,000,000, with the cost split about 
evenly between time and program. 


Maxwell starts shooting on the 
new cycle of 9 on June 1 on the 
Coast, for September delivery. 
BBD&O, Campbell’s agency, is cur- 
rently considering the unique step 
of ordering 52 films for next sea- 
son, under the philosophy that re- 
peats in the case of “Lassie” may 
damage the identification of .the 
show with the kiddies. Theory is 
that, since it’s basically an emo- 
tional show rather thar action, its 
credibility for the kids is damaged 
by virtue of their realization that 
it’s on film, which would be made 
evident. by repeats. Die is cast for 
this summer, with a repeat skein 
scheduled, but for next summer, 
the client and agency may have 
Maxwell produce an additional 13. 


Ziv Enlists Colleges 
To Research ‘Science 
Fiction Theatre’ Series 


Hollywood, April 12. 

Ziv Television has earmarked 
$75,000 as a research budget for 
the company’s new series, “Science 
Fiction Theatre.” Additionally, it 
has made arrangements with six 
leading universities, plus a large 
number of commercial organiza- 
tions and scientific institutions to 
lend their aid in the research pro- 
gram. 

Schools which have promised to 
cooperate- include UCLA, USC, 
California Institute of Technology, 
U.- of Pennsylvania, Massachusetts 
Institute of Technology and John 
Hopkins U. 

The Smithsonian Institute, U.S. 
Defense Dept., L. A. County Mu- 
seum, and the Douglas, Lockheed 
and North American aircraft orgs 
palso are furnishing info and docu- 
mentation. 

Ziv toppers take the view that 
actual scientific problems present 
some of the choicest teleplay mate- 
rial. The backgrounds, however, 
must be believable to hold scripts 
together logically, in their opinion, 
and for this reason the company 
is contacting sources best able to 
provide this material. At least 
three weeks are required for re- 
searching each half-hour produc- 
tion. 


WRC’s AM-TV Upbeat 


Washington, April 12. 

Accent on local tv programming 
and a “renewed and increasing in- 
terest” in radio on the part of local 
sponsors, have resulted in a 
marked upswing of radio-tv time 
sales for WRC, according to Carle- 
ton D. Smith, NBC v.p. and gen- 
eral manager of the o&o station. 
Latest reports show an increase of 
32.3% in net tv time for the first 
quarter of. 1955 over the same per- 
iod last year, and a 6% rise in 
radio sales. 

















-+ Matter of billings or collections 


as opposed to sales in the syndica- 
tion field. is sputlighted in the 
wake of figures disclosed by Guild 
Films in a postscript to their finan- 
cial report released last. week. The 
Guild financial statement, showing 
slightly over $2,000,000 for the 
year ended last Nov. 30 in “film 
rentals and other distribution in- 
come,” has come as a surprise to 
the trade, in light of previous pre- 
dictions by Guild prexy Reub 
Kaufman that Guild would do 
about $5,000,000 in sales for °54, 
but the fact is that the $2,000,000 
figure represented only collctions 
and no actual sales figure was dis- 
closed in the report. 

Fact is, according to Kaufman, 
that Guild did “slightly less’ than 
$4,000,000 in sales for the year 
ended Nov. 30, and an updated 
figure for the year ended March 31, 
1955, brings the total sales up be- 
yond the $5,000,000 mark. These 
figures represent the lag between 
sales, which can be written for as 
much as a two-year period, and 
billings or collections on a particu- 
lar contract, which often lag as 
much as six months beyond the 
date of sale. ; 


Difference has posed a bookkeep- 
ing problem for syndicators, partic- 
ularly Guild and Official, which as 
publicly owned companies’must re- 
port publicly to their stockholders 
in annual financial statements. 
Official’s procedure has been to list 
all contracts, no matter what their 
length, under “accounts receiv- 
able.” In the case of Guild, it takes 
a conservative stance, not listing 
sales at all but merely listing “in- 
come,” which is in the form of 
billings. ‘s 

Explanation ef the billings lag 
can be explained in terms of a 
typical sale. Suppose, for ex- 
ample, that Guild’s “Liberace” 
show has been sold in April for 
a September start under a 52-. 
week deal at $1,000 per week. To- 
tal sales of $52,000 would be reg- 
istered in April. Guild wouldn’t 
begin to bill the sponsor until the 
end of September, and then at the 
rate of $1,000 a week. So that the 
total $52,000 involved in the sale 
wouldn’t be collected or take the 
bookkeeping form of “income” 
until the following September, 17 
months after the sale itself was 
recorded. Fact that billings for ’54 
represented proceeds. from only 
three Guild shows (new shows 
won’t appear in the billings col- 
umn until this year) points up the 
rosy aspect of a situation which 
looked cold in the black and white 
legit of the financial report. 


MCA’S ‘TOM & HUCK’ 
PILOT SET TO ROLL 


Hollywood, April 12. 

Hurdling legalistics, MCA has 
cleared rights to a tv series on 
Tom Sawyer after negotiations 
with the estate of Samuel Clemens 
(Mark Twain), and is going ahead 
with the series, “The New Adven- 
tures of Tom and Huck.” Revue 
productions, agency’s production 
branch, will make it. 


Bobby Clark and Donald Mac- 
Donald have the lead roles, while 
other stet parts are portrayed by 
Dorothy Adams, Tina Thompson 
(who plays Becky Thatcher) and 
Clem Bevans. Pilot rolls tomorrow, 
with Sidney Salkow as director. 
Full production on the series will 
begin in the summer. 

Series is up for national sale. 








Granet Vice Tom Lewis 
On Loretta Young Series 


Hollywood, April 12. 

Bert Granet has succeeded Tom 
Lewis as producer of the Loretta 
Young telefilm series. Lewis, Miss 
Young’s husband, has exited in 
order to prep two other vidfilm 
series for the pair’s Lewislor Pro- 
ductions. 

Granet is a former pix producer, 
his credits including “The Marry- 
ing Kind,” for Columbia, “The 
Locket,” “The Torch,” and “Berlin 
Express.” He is both a producer 
and writer. 

Richard Morris has been inked 
to direct and write seven of Miss 
| Young’s vidfilms for next season. 
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THE PEOPLE TAKE THE LEAD 

(The Battle of Fraternity Row) 

With William Redfield, William 
Lipten, Hal Studer, Rebert Hast- 
ings, Wendell Holmes, Charles 
Webster; Nelson Olmsted, Nar- 


rator 
Producer: William Welch 
Director: Fred Weihe 
Writer: Irve Tunick 
30 Mins., Tues, 10:30 p.m. 
NBC, from N. Y. (transcribed) 
NBC (in association with the 
American Jewish Committee) got 
off to a bangup start in its four- 
part series on discrimination with 
“The Battle of Fraternity Row.” 
Working tag for the series is “The 
People Take The Lead” and up- 
coming sessions will tackle dis- 
crimination problems in housing, 
a defense of public education and 
a human rights program. 


Kickoff show was devoted to dis- 
crimination in campus fraternities. 
It was an effective half-hour with 
top credit going to scripter Irve 
Tunick. Working from pamphlets 
issued by the AJC, Tunick whipped 
up a stirring plot with realistic 
dialog. And he got his point across 
without any soapbox hooplah. 

Yarn showed how a frat house 
in a New England college took on 
the battle against discrimination in 
its org’s rulings and won out. Fight 
begins when the undergrads dis- 
cover that their frat objects to 
Negroes and Jews. After trying to 
amend the rulings with the nation- 
al committee, the boys find that the 
old-line prejudice is too difficult to 
toppie. So they bolt the org and 


_ Set up an independent house. The 


os 
“a 








progress report after going it alone 
for eight years was inspiring. 

All male cast did a standout job 
in delineating the undergrads. The 
whole thing smacked of realism 
and was radio documentary work 
in top form. Gros. 


CONCERT OR CORN 
With Jay Andres 
Producer: Al Bland 
Writer: Johnny Mies 
55 Mins.; Sun., 3 p.m. 
Sustaining 

WBBM, Chicago 

‘Jaye Andres, who has developed 
a following with his “Music ‘Til 
Dawn” postmidnight stint on the 
Chi CBS anchor, has been as- 
signed additional duties on this 
Sunday afternoon platter serving. 
One of the few actually “pro- 
duced” deejay sessions with a def- 
inite format left on the local 
scene, it makes for intriguing lis- 
tening. 

As per its tag, it’s an integrated 
parlay of longhair and_ govelty 
tunes, all of which might be jar- 
ring for fans of either were care 
not taken to keep the longhair 
stuff from being too shaggy and 
the novelty stuff too raucous. The 
show heard (10) counterpointed 
Saint-Saens’ “Carnival of Ani- 
mals,” recorded on Capitol label 
by Felis Slotkin and the Concert 
Arts orch, with a string of spe- 
cialty disks ranging the_ Boston 
Pops “Chicken Reel” to Les Paul’s 
“Kangaroo.” 

Andres introed the Saint-Saens 
segments with bits of Ogden Nash 
verse along the birds and animal 


Here’s how it works: 


Even the most carefully engineered 
microwave radio systems are affected 
by some fading caused by atmospheric 
changes. The only way to avoid this 
interference in television pictures car- 
ried from city to city by radio relay is 
to switch the signals to another path. 

Manual switching is not fast enough 
to beat sudden fades. To make the 





To help keep network TV pictures 
clear as they go from city to city, the 
Bell System is installing Automatic 
Switching Equipment (A.S.E.) on all 
major multi-channel radio relay routes. 


theme, while the “corn” portions 
were introed by doggeral scripted 
by staffer Johnny Mies. Device 
lent a further spice of individual- 
ity to a pleasant 55 minutes, 


BACK STAGE 

With Phillip Gelb 
Producer-directer: Gelb 
Writer: Gelb 

30 Mins.: 11 a.m., Wed. (6) 
Sustaining 

KUOM, Minneapolis-St. Paul 

This is a periodic KUOM (U. of 
Minnesota non-commercial radio 
station) transcribed show that 
finds staffer and formerly faculty 
member hg ty? Gelb with the title 
of “critic at large” covering and 
reporting on theatrical and other 
events over the air when such 
events are considered of particular 
significance to the community. 

Because “The Tender Trap,” a 
touring legit attraction at the 
Lyceum, boasted a Twin Citian and 
U. of Minnesota alumnus, Max 
Shulman, ,and a Duluth, Minn. 
resident, Jay Lurye, as co-author 
and co-producer, respectively, its 
local visit came within the pro- 
gram’s scope. 

In taking the public back stage 
at the theatre on the opening night 
here and interviewing cast mem- 
bers and giving an analysis and ap- 
praisal of the play, Gelb, who has 
had several of his own brainchil- 
dren produced on the campus and 
by little theatre groups and has 
proved to be a discerning and see 
trating tv drama critic, did a bang- 
up job. 





_ On a portable recorder between 





picture clear... 


the acts and when the actors were 
offstage, Gelb taped his interviews 
with Kent Smith, K. T. Stevens, 
Russell Nype, Joey Faye and oth- 
ers of the company. The inter- 
views were calculated to enlighten 
the public regarding the actors’ 
theatrical background and experi- 
ence, how they identified them- 
selves with their roJes and their 
opinions regarding the play’s mes- 
sages. 

An erudite and sericus-minded 
critic who apparently probes deeply 
for social significance in the plays 
that he witnesses, Gelb discovered 
much of it in this comedy dealing 
with bachelorhood versus marri- 
age — significance that escaped 
most New York and other critics 


(and maybe the authors them- 


selves) who have been more im- 
pressed by its farcial nature. 

For example, he pointed out that 
the play had much to say about 
the problem confronting young 
women who choose a career and 
then, to their regret, find that it 
has denied them marriage. He 
cited the fact that 12,000,000 young 
people eligible for matrimony are 
unable to achieve it and that sta- 
tistics indicate that 80% of those 
who don’t marry before they’re 25 
never do so. “Do we have the so- 
cial machinery to get enough peo- 
ple married?” he asked. 

Gelb demonstrated not only criti- 
cal talent, but also an ability to 
make his interviews and reviews 
entertaining and interestin 
throughout. His straightforward, 
simple language and topdrawer 


? 






change-over automatic, the Bell System 
designed A.S.E. which switches radio 
relay channels in a split second, 
Now—when fading threatens—it is 
recognized by an electronic device that 


sends a warning signal back to the con- 


BELL TELEPHONE SYSTEM 


Providing transmission channels for intercity television today and tomorrow 


trol station. The picture is then switched 
automatically to a protection channel. 
The entire operation could take place 
several times a second without disturb- 
ing your program in any way. 


Advances of this sort in equipment 
and technique assure that the television 
public will have the benefit of the best 

_ possible service now and in the future. © 


diction and speaking voice ved 
valuable assets. = 
This is a good audio show for 
those concerned with the theatre 
and like to know what's occurring 
theatrically here. In presenting it 
and giving a boost to the local the- 
atre with its cultural influences, 
KUOM seems to be following its 
educative pursuits and, in addition, 
doing a commendable turn for the 
legitimate drama. Rees. 


Radio Followup 

















Timed perfectly to coincide with 
the 10th anniversary of the death 
of the late Franklin D. Roosevelt, 
and also following on the heels of 
Winston Churchill’s resignation as 
Britain’s Prime Minister, the NBC 
“Biographies in Sound” recollec- 
tion of the great FDR through the 
voices of his intimates made for 
fascinating listening Sunday (10). 
The 55-minute program, a “Hear It 
Now” embroidered with personal 
memories, recollections and com- 
ment, bridged the long period be- 
tween Roosevelt’s boyhood and his 
death, perhaps not removing some 
of the legend about him but at 
least providing a fund of listenable 
material that briefly brought him 
back to life. 


Speechwriters Robert EB. Sher- 
wood, Sam Rosenman, Raymond 
Moley, and Ben Cohen; campaigner 
Jim Farley; physician Ross McIn- 
tyre; Senator and successor as New 
York governor Herbert Lehman; 
widow Eleanor Roosevelt; Vice- 
President and Agriculture Secre- 
tary Henry Wallace; Labor Secre- 
tary Frances Perkins; opponent Alf 
Landon; secretary Grace Tully; and 
a host of others, along with re- 
cordings of Roosevelt’s speeches 
and one by Winnie, brought the 
man alive again. His charm, his 
foibles, his politics, his mistakes, 
his disability, all got frank discus- 
sion. Farley discussed his break 
with Roosevelt on the matter of a 
third term; Landon went into the 
period when he almost joined the 
cabinet; Lehman told about how he 
opposed the court-packing plan; 
Miss Tully of the last few days. 

Editor-narrator Paul Cunning- 
ham did an excellent job on both 
ends, and Joseph Meyers’ produc- 
tion rates a bow, particularly in 
the matter of rounding up FDR's 
intimates and getting’ them to 
speak plainly and frankly. RCA, 
the parent company of NBC, might 
look into the possibility of getting 
such “Biographies” like this onto 
disks via the RCA Victor label: 
there ought to be a pretty wide 
public demand for 'em and certain- 
ly there would be some from edu- 
cational institutions. Chan. 


161% INCREASE IN 
ABC FILM BILLINGS 


ABC Film Syndication’s billings 
for the first quarter of 1955 rose 
161.2% over the same period in 
1954, according to figures re- 
leased this week by prexy George 
Shupert. Moreover, while the fig- 
ures reflect the increased revenue 
from. additional properties acquired 
since the first quarter of 1954, the 
two properties ABC Syndication 
had at that time also showed bill- 
ings hikes. 

“Racket Squad” billings rose 
49.4% over the previous - first 
quarter, while “The Playhouse” 
(“Schlitz Playhouse” reruns) in- 
creased by 183.5%. Two shows 
represented 64.7% of the com- 
pany’s total billings. Shupert said 
increases represented improved 
market conditions over the period 
in. ’54, when stations had pur- 
chased many library packages 
just prior to ABC’s “Playhouse” 
acquisition. 
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AA mazing how many Boston families take reaches 88.6% (virtually 9 out of 10) of 
WEEI to their hearts. Amazing and a matter all radio homes in the area... and is the . 
of fact* For WEEI is welcomed by more only radio station reaching more than 
different families than any other radio 800,000 families (60,800 more than the 
station (network or local) heard in the entire nearest competitor )! | 


metropolitan Boston area. ss aa ; 
Amazing indeed. Must be our magnetic 


And that goes for the morning period, the personalities. For information about any of 
afternoon period, the nighttime period, total them (note sampler below), call CBS 

day and total week! Just look at the Radio Spot Sales or WEEI .. . the most 
figures for WEEI’s total week lead. WEEI : _listened-to radio station in Boston. 


Look wrho’s who in Boston! 






a 











CHARLES ASHLEY 





HELOISE PARKER BROEG 

















JOHN SCOTT 








KE. B. RIDEOUT 









CARL MOORE CARL DICKERMAN 








*Long established fact 
. «+ but this ts the latest from 
the new Cumulative Pulse 
Audience report on metropolitan 
Boston area listening 

(Pulse CPA 12/54, released 
March 7, 1955). 
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Ohio State Awards 





casting Corp. carried off three Hon- 
orable Mentions. 

In radio, as usual of late years, 
the network awards were heavily 
in favor of Canadian Broadcasting 
Corp., which took five First Awards 
and five Honorable Mentions. NBC 
Radio received a First Award for 
broadcasting the “Columbia WU. Bi- 
Centennial Dramas” and Honorable 
Mentions for “Conversation,” “The 


American Forum” and “His Finest | to 


Hour—wWinston. Churchill.” 

CBS won First Awards for “The 
World Today” and the one-shot 
“The High Mountain.” 

TELEVISION AWARDS 

Group I—Network or National 

Directed to Special inierest Groups: 


First award for “Frontiers of Faith” to 
national organizations re 


presenting the 
three major faiths in the U. S., telecast | Drama 


over NBC-TV; honorable mention for 
“Living” to the Committee on Broadcast- 
ing Companies, telecast over the CBC; 
special award for “The National Farm 
and Home Hour” coverage of the Inter- 
national Livestock Exposition and 4H 
Club Congress, and to NBC-TV. 


Cultural: First award for “Adventure” 
to CBS: honorable mention for “Summer 
Festival” te CBC: honorable mention for 

“NBC- Opera Theatre” to NBC; honor- 
able mention for “March of Medicine” to 
NBC, American Medical Association 2nd 
Smith, Kline & French; spect award for 
“Disneyland” te ABC and Walt Disney 
Productions. 


Public Affairs: First award for “The 
— to CBS. 

Basic Freedoms: Honorable mention for 
“Press Conference” to CBC. 

Systematic Instruction: First award for 
“Prescription for Living” to McCenn 
Erickson and Standard Oil Co. of Ohio, 
broadcast from Cleveland over a special 
Ohio network. 

Programs for Children and Youth: First 
award for “Watch Mr. Wizard” to Jules 
Power Productions, Inc., and NBC; hon- 
orable mention for “Ding Dong School” 
to NBC; honorable mention for “Zoo 
Parade” to NBC; honorable mention for 
“Junior Science” to Motion Pictures for 


award ton 

°54” to WRCA-TYV and Princeton first 
“Camera Three” to wens TV 

and the U. of the State of New York; 


gy to U. of Nebraska, broadcast 
KOLN-TV, Lincecin, +. pe emg men- 


to 
t. =. honorable 
mention for “Inquiry” to KPIX, San Fran- 
cisco and U. of California. 
Public eM First award for “Soap 


Box” to KETC, St. Louis; honorable men- 
tion for Other Eyes” to WRCA- 
TV in coopera with Herb Moss 
Pierre Crenesse. 

Basic Freedoms: award for “Hear- 


First 
ings of House Un-American Activities 
Subcommittee” to WKAR-TV, — 
State College, East ae 
mention for “Know Your e 
to WTVJ, Miami. 

Systematic instruction: First award poe 
“Psychology on TV” to KNXT, 

eles and the WU. of Southern California; 
or mention for “Introduction to 
Art” to KNXT and of California at 
Los Angeles. 

Programs for Children and Youth: First 
sues i “The Friendly Giant” to WHA- 
TV, VU. Wisconsin, Madison, Wis.; hon- 
orable saentte for “New York Times 
Youth Forum” to WABD, New York, and 
the New York Times Youth Forum; spe- 
cial award for “On the Carousel” to 
WCBS-TV and the New York City Public 
Schools. 

School Telecasts: First award for “Iowa 
TV Schooltime—Landmarks in Iowa His- 
tory” to Iowa Joint Committee on Educa- 
tional TV and WOI-TV, Ames, Iowa; hon- 
orable mention for “Let’s Make Music” 


Continued from page 44 











to St. Lents Dppeesenet TV Commission 


RADIO AWARDS 


Group I—Network or National 
a te Special interest Groups: 
First for “Summer Fallow” to 
CBC; banerebhe mention for “Trans-Can- 
ada “Matinee” to CBC. 


Cultural: FB award for “Stage 55” 
CBC; honorable mention for “Con- 
tion” able mention 


De. 
lems: Sy aan for ““What’s in Your 
Mind” Fay oe mention for 
“Theatre” of Lik to Council of Jewish 
Federation and Welfare Funds.. 

Public Affairs: First award fer “The 
World ape a = CBS; honorable mention 
for “The American Forum” to the 


Amer- 
ican Forum — NBC. 

Dealing with Basic Freedoms: First 
award for “Columbia U. Bi-Centennial 
s” to Center for Mass Communica- 
tion, Columbia U., and NBC; honorable 
mention for “Cross Section—Community 
in Crisis” .1 


CBC. 

Special One-Time Broadcasts: First 
award for “The High Mountain” to CBS; 
re mention for “His Finest Hour 
oe ”" to NBC. 

Children and Youth: First award-_for 
“Sounds Fun” to Junior League Tor 
ronto and CBC; honorable mentio: fer 
“The Quiet Force” to CBC. 

In-School Programs for Primary Grades: 


In-School Programs for inte 
Grades: Honorable mention for “Voices 
of the _. to S and National 

ouncil on School Broadcasting. 

In- for Junior and Se- 
nior High Schools: First. award for “Pio- ‘ 
eer Settlements” to Ontario Dept. of 

ducation and C 

Group Il—Regional 

Directed to §S ial tnterest Groups: 
First award for e Ethnic History of 

Wisconsin” to Wisconsin State Broadcast- 
ing Service; honorable mention for “To- 
ay, in Business” to CFACG, Calgary, Al- 


Cultural: First award for “American 


Adventure” to Communications Center, | 


U. of North Carolina. broadcast from 
honorable mention for “The Roots of 


of fone 
lowa City over the N Network; 
honorable mention Poe 


Public Affairs: First awerd for “This 
eek in the News” to CFAC, Calgary, 
awertas honorable mention for “Re 
McCarthy-Army Hearings” te Lowell 
Institute Cooperative Broadcasting Coun- 
cil, broadcast over WGBH-FM, Boston 


Deal with Basic F 
award a) World few. Yorks, hon 
Ww 
erable mention I 


From the Four Winds” to New 
pA and New York City Board of Edu- 
cation. 

In-School Programs for Intermediate 
Grades: First award for “A to Re- 
member”’* to WNYE and New York City 
Board. of Watueations first award for 
“Standard School Broadcast” to Standard 


- | Live” to U. 
Service, 


1 gg @ te the Minnesota School of the 
Air, broadcast over KUOM, U. of Minne- 
sota; pomaree mention for Bee 


Newark, N. J., and 

Newark Board of 
In-School Programs fer Junior and Se- 
nior High Schools: First award for “Red 
Man in fing Ser A. the U. of Michigan 
Broadcasting snag ees over 
WUOM, Ann ch.; honorable 
moos on ~. aetent™ i the British Co- 
Education and CBC, 


lucation. 


brosdeast fromm  feose J renepacer over the Trans 





CBC; 

the De ntion for Lit tion ing te, Fun to 

ca . 
Sebteaeleemane Alberta British Co- 
lumbia and CBC,*. «by Trans 
Canada Pacific acer of CBC; special 
award for “ te Ontario Dept. of 
Education and CBC, broadcast from To- 
ronte over CBC Mid-eastern network. 


Group III—Local 


Directed te Speciai interest Groups: 
Honorable mention to “A Gallery of 
Women” te WUOM Radio Guild, VU. of 

broadcast over WUOM, Ann 
Arbor, Mich.; —a mention for 
“Within These Walls” to Radio and TV 
Broadcasting Service, U..of Alabama, 
broadcast over WUOA, U. of Alabama. 

Cultural: First award for “Behind the 
Scenes in Music” to the National Orches- 
tra Assn., inc., broadcast over WNYC, 
New York: honorable mention for “Fin- 

usic” to WUOM, U. 


ge s of 
Michigan. 

Dea — with Personal and Social Prob- 

3 “Psychologically 


Public Affairs: First award for “Men 
= the News” to CBC, broadcast over 
CBO, Ottawa; honorable mention for 
“Con ental Comment” te WBAA, Pur- 
due » Li ette, : 

Dealing with Basic Freedoms: First 
award for “The ee Story—Nathan- 


iel Bacon” to Broadcast Music, Inc., broad- 
east by a number of stations. 

Special One-Time Broadca First 
award for “Gettysburg” to Re > ea TV 
Broad Service bama, 


broadcast over WUOA, U. “of Alabama; 
honorable mention for “Invitation to 


broadenst bg WeEY. Lenina: 


Children and Youth: First award for 

ae Story Book Lane” to Dept. of 
ech, U. of Michigan, broadcast over 

ww, Detroit; honorable mention for 
“Candy Cane Lane” to KUSD, U. of South 
Dakota, Vermillion, S. D. 

In-School Programs for Primary Grades: 
First award for “Come Listen Awhile” 
to KBPS, Portland =: Public Schools; 
honorable mention for “Turn the Page” 
a —— Atlanta (Ga.) Board < Educa- 


“in-School Programs for Intermediate 
Grades: No awards. 

In-School Programs for Junior and Se- 
nior H Schools: First award for “Ecco 
L’Italia ire Is Italy”) to WBGO-FM, 
Newark (N. J) Board of Education; hon- 
erable mention for “A World at Peace” 
to a Flint (Mich.) — Schools; 
ee to WABE, Adan t "Ge a 

nta (Ga. 
Education. 


Bill Leonard 


aaa Continued from page 3 aaa 


its hassle with Liggett & Myers, 
which started with CBS-TV’s pre- 
emption of the Perry Como show to 
make way for half-hour strip in the 
7:30-8 period and ended in L&M’s 

withdrawal of all its business from 
CBS-TV and CBS Radio. Could _be, 
it's beliéved, that CBS refused te 
let the ciggie outfit have Leonard 
as a matter of avenging the busi- 
ness .loss. “Mr. Citizen” preems 
next week as the post-“Disneyland” 
replacement for the Stu Erwin 
show on ABC-TV, with Allyn Ed- 
wards, who ankled WRCA in N. Y. 
to take the slot, as emcee. 














‘Maeee, Ga.—Ben Chatfield has 
ankled WMAZ and WMAZ-TV here 
after nine years as news chief. 
While his future plans are. undis- 
closed, Chatfield’s job is currently 





Oil Co. of California, broadcast ffom San 
Francisco over a special western network; 
honorable mention for “Darkness at 








Just As It Did In Radio.... 
DR. I. Q. (now available for t.v.) 


Can Become One of 


TELEVISION'S 
GREATEST QUIZ SHOWS! 


being split between Ferrell Knight, 
for the radio side and tv’er Herbert 
Kassner. 





LEE SEGALL 
Shadywood Lane 
Dallas, Texas 





j the proposed subscription tv dis- 








From The Production Centres 


Continued from page 44 


volume of radio advertising transacted iu the area in the past three 
years. He said that while national spot and network (CBS) revenue 
actin slightly, local and regional sales increased so that for the 
eighth consecutive year sales were over $3,000,000 ... WXYZ is 
plugging Ed McKenzie, disk jock, in an attractive brochure . . Ken 
Boehmer, WJBK-TV promotion manager, will serve on the tv desk 
during Operation Cue, the final and most important test in the ecur- 
rent series of nuclear explosions in Nevada . . . WXYZ-TV’s highly 
successful promotion stunt of awarding sterling silver belt buckles to 
every golfer making a hole-in-one will be continued ‘this season. Last 
year, 80 buckles were awarded. 


IN SAN FRANCISCO . 


KGO starting a “Do-It Yourself” oi Pee Hubbard Cobb 
Fridays at 7:15 p.m... . Red Blanchard now doing a Saturday 9 p.m. 
show via tape on KROW .. . KQED, educational tv station, planning 
a broadcast series of the San Francisco Little Symphony . . .-ex-49er 
football quarterback, Frankie Albert, back on KGO-TV with a Satur- 





day 15-minute sports show sponsored by Roos Bros. at 7:30 pm. ... 


Bill McGraw drops from the KGO-TV “San Francisco Tonight” show 
next week with a replacement as yet unannounced. 


IN SEATTLE 


KOMO-TY .has just received new three-Vidicon color film camera, 
and is now ready to give local origination for color film and slide 
programs and commercials on Channel 4... KTVW, Seattle-Tacoma, 
Channel 13, has purchased a mobile unit complete with two cameras 
to be used for the Seattle Rainiers home basebaM games starting April 
19, and for future remotes of special events by KTVW . Initial 
decision of FCC examiner has awarded Channel 7 here to Queen City 
Broadcasting Co. (KIRO). It will be a long time until channel is on 
the air, however, for KVI, one of the two other applicants, will file 
exception to the award. Third applicant, KXA, has not announced in- 
tentions, but local belief is that station will go along with KVI and 
further contest decision . . . Broadcast of Seattle’s biggest sports 
event, the Gold Cup races, over KIRO will be sponsored for the second 
consecutive year by the Texas Co. and Texaco dealers. Deal was set 
by Kudner agency. Tom Harmon will call the three heats of the 
spectacular race for unlimited hydroplane speedboats. 


IN PHILADELPHIA 


Stan Lee Broza to receive Distinguished Service Certificate from 
the Penna. American Legion, on his “Children’s Hour” —_ Sat. (17) 
... Peggy Weed, CBS-TV’s “Mama,” will be in gia) Bee, 10, for 
award by local Nat’l eieelt of Jewish Women. . ‘isher to 
emcee the Betty Crocker “Homemaker” ceremonies at PBellevpeierat- 
ford (21). ba ag will feed 7:30-8 p.m. session to NBC-TV network 

. Edwin H. Schloss, Inquirer music critic, will broadcast special 
series (preem May 1) featuring soloists and conductors appearing at 
Robin Hood Dell . Corbett (“Aunt Molly”) exited WCAU-TV 
to freelance. She will continue Thurs. p.m. commercial comfnitment 
. - . Joe Nanni, iong time record rep, formerly with Decca, Capitol 
and King Records has joined the Mac McGuire staff, handling the 
KYW deejay’s personal appearances and recording activities ... 
Warren Hull in to plug his B.B.S. recording “Morning Prayer and 
Evening Prayer.” The proceeds are to be donated to the Salvation 
Army ... Robert N. Pryor, v.p. in charge of public-relations for 
WCAU-TV acted as judge in the annual ai tie of the Phila. 
Club of Advertising Women (11). 


IN CLEVELAND 


Paul Wilcox returns to WGAR mike for a daily 5:25 p.m. sports 
stint-. . . Bob Miller, former NBC spot sales, now flacking for Cleve- 
land Auto Dealers : . . Glenn Rowell taking radio-tv spot in Rapid 
City . . . Paul Bedford, WITAM-WNBK, vacationing in Florida ... 
Heérbest E. Evans, veep Peoples Broadcasting Corp., elected prexy of 
Ohio Assn. Radio-TV Broadcasters . WEWS execs Jim Hanrahan 
and Jack Hartley both sutipring injured hands . . . Walt Kay return- 

to WDOK disk spot ... WXEL producer Harry Black skedded for 
McCann-Erickson berth . . . WNBK’s Bowlathon with Sammy Leine 
brought in $1244... Patty Rowe pinch-hitting on “Bandstand” until 
Barbara Page returns . . . Eddie Steinberg named head of radio-tv 
for Ohio Adv . . . During Mayer hiatus in Florida, Johnny An- 
drews will take over the WT disk spot ... WHK sponsoring ‘“Week- 

end in Manhattan” tour in June. 
its end of the pact. Zenith, which 


pa 
Zenith Hassle has pioneered both the engineering 


=—=_=s Continued from page 45 ==aams|and ideological development of 
that ‘“‘on March 27 you (CBS) pre- pay-tv, alleges that the whole mat- 
sented on ‘Omnibus’ a program on | ter stems from CBS’ basic opposi- 
subscription television which was | tion to subscription tv. Whereas 
unfairly slanted to create an un- the network rebuts that this is ‘‘in 
favorable reaction on a program ¢tror” and points to the upcoming 
which we (Zenith) sponsored and public service program which it 
over our (Zenith) objections to| has in the works for a “compre- 
same.’ hensive discussion of the entire 
CBS exec claims that Wright was | issue. 
asked, after studying the text of 


r% 


| that it was CBS that failed to fulfill 




















cussion, if he wanted to have the 
segment deleted from the upcom- 
ing show. “You took the position 
that you did not want to ask for 
its omission. On the contrary, you 
discussed with me certain changes 
which you wished to make in the 
copy to which you objected. In 
your presence I called Robert Sau- 
dek, director of the TV-Radio 
Workshop, and he agreed to make 
every one of the changes which 
you suggested,” Salant’s letter as- 
serted. 

Wright, however, insists he hotly 
protested the handling of the sub- 
ject and asked for a two-week de- 1.00 Local TV One-Time Use 1.50 
lay in airing the toll-vision insert |} 1'o9 Network TV One-Time Use 2.50 
while a “fairer presentation” was |} 2's9 single Film Short Subjects— 2.50 
evolved. It’s known that Zenith was Unlimited use TV or NON-TV 
highly displeased over the use of|] 259 tv Sales Commercial 2.50 
George Storer as the broadcaster|] 5.99 feature Picture for Theatrical 5.00 
anti-subscription spokesman. Ironi- Release 
cally, because of the technically 
garbled Storer filmed presentation, 
CBS felt the immediate wrath of 
the motion picture exhibitor in- 
spired Committee Against Pay-As- 
You-See Television. 

As things are now, both camps 
are standing pat, with the network 
claiming Zenith is contractually- 
bound to pay for the two shows 


YOUR PICK OF TWO 
GREAT LIBRARIES 
FOR STOCK FOOTAGE 


PG rim owision 
@D march oF TIME 


LICENSE FEE PER 35MM FOOT 
NBC LIBRARY MARCH OF TIME 


Quantity discounts available 


For detailed rate card, or any 
further information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
105 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 7-8300 EXT. 8438 
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~ Television Chatter 





New York 


Nancy Leeds, daughter of Rose- 
land ballroom owner Lou Brecker, 
set to appear on “Kraft Theatre” 


tonight (Wed.) .. . Producer Parke 
Levy and his wife sailing on the 
Liberte Friday (15) for two-month 
European vacation-research trip 
wherein: they’ll survey Continental 
tv-filming facilities and techniques 
. . . Bill Cullen left immediately 
after last week’s “I’ve Got a Se- 
cret” for a 10-day vatation in 
Mexico (with the vacation being 
his ,“secret” on the show). . . Jon 
Hall, “Ramar of the Jungle” Star, 
hospitalized briefly in Allentown, 
Pa., after a minor auto collision 
while on a personal appearance 
there for “Ramar.” No major in- 
juries, though . . . Empire Produc- 
tion Co. turned out a couple of 
spots for G & D Wines, with the 
blurbs directed at the _Italian- 
American audience .. . Steve Davis 
joined Young & Rubicam as head 
of its station promotion unit last 
week, coming down from Albany, 
where he was publicity and sports 
director for WTRI (TV) . . . Idea 
of how specialized the industrial, 
filmmaking business is getting is 
seen in the appointment of Saul 
Feuerman to the staff of Dynamic 
Films as producer-account exec. 
He’s a specialist in production of 
films on medicine and related 
films, most recently with Audio 
Productions . . .. Television Pro- 
grams of America exec v.p. Mickey 
Sillerman took the family for a 10- 
day junket to Washington, Wil- 
liamsburg and points south. 

NBC pub affairs v.p. Davidson 
Taylor of Columbus as speaker at 


the 25th anni of Institute for Edu- 


cation by Radio and TV. The 
web’s manager of pubserv pro- 
grams Edward Stanley will be 
there, and Charles Polachek and 
Herbert Grossman of the opera 
department will also be on hand, 
with film clips from four NBC 
songathons . . . Claudette Colbert 
has May 19 lead in the “Climax” 
dramatization of “The Deliverance 
of Sister Cecilia,” from book by 
William Brinkley on escape by a 
nun from Czech Commies... 
WPIX did an “Omnibus” repeat 
this week, taking a U.S. Informa- 
tion Agency pic, the 38-minute 
“The Yukawa Story,” (done pri- 
marily for Nippon video) and show- 
ing it locally in N.Y... . Elizabeth 
Lawrence into ABC-TV preem of 
“Mr. Citizen” on April 20... Tom 
Knode “between jobbing” in Hav- 
ana. He resigned NBC station .re- 
lations, checking in at Petry upon 
his return next week . . . Teleac- 
tresses Rita Newton and Mary 
Kevin Kelly opening on Broadway. 
April 21 in Paul Muni-starrer “In- 
herit the Wind.” 

Barney Biro does a repeat as 
“Mr. Vacuum” on “Big Town” 
shortly . . . Hy Gardner pulled a 
cutie by guesting Harry Gross, ex- 
con bookie, on his Thursday (7) 
WPIX casing ... Preston Foster to 
Texas for some MCA promotion on 
the “Waterfront” vidpix skein... 
Bert Bacharach launched his once- 





weekly “Man’s World” live last 
Friday (8) at the starting fringe of 
WOR - TV’s practically all - film 
nighttime sked ... “All About 
Baby” does a diaper change by 
moving -on April 14 from its 2 p.m. 
Thursday-Friday DuMont slot to 
1:45... Paul Falkenberg is as- 
sociate producer as well as super- 
vising film editor of the Guy Lom- 
bardo music-a-la-celluloid pack- 
age ... Producer Stephen L. 
Sharff junketing to Israel and 
Italy to make institutional pic afier 
putting final touch on a half-hour 
Casablanca film ... . Lee Polk, ex- 
DuMont megger, joins Gross-Baer 
to handle WABC-TV showcase. So 
does scribe Tony Spinner, to act 
as assistant producer-scripter of 
new G-B stanzas .. . Steve Allen’s 
“Bop Fabic¢’ etchings now get 
Simon & Scnuster print treatment. 
Off the presses are four bop-talk 
tales, twists on “Goldilocks,” 
“Three Bears,” “Three Little Pigs” 
and “Jack and the Beanstalk,” with 
drawings by George Price. 


Chicago 

Jory Nodland switched from 
WMAQ sales to NBC-TV central 
division spot sales . . . Tony Mar- 
tin and Jim Moran to co-emcee TV 
Guide’s second anni show via 
WBKB April 22 .. . Lee Foley, 
legit theatre producer - director, 
joined Kling Film Productions as 
visual coordinator ... Kenny Bow- 
ers guesting on WNBQ’s “Close- 
Up” this week . . . Johnny (Ric) 
Walker of the WNBQ sales crew 
vacationing in Florida . . . Charley 
Ruggles im Monday (11) for huddles 
with Miles Labs and Geoffrey 
Wade execs who have bought into 
his “World of Mr. Sweeney” day- 
timer on NBC-TV.. . . Curley Brad- 
ley subs next week for the vaca- 
tioning John Conrad on WNBQ’s 
“Elmer the Elephant” ‘kiddie strip 
. . . House of Plenty bankrolling 
WGN-TV’s Roller Derby Wednes- 
day night remotes for four weeks 
. .. Hal making his tele 
debut as narrator of a Friday night 
hunting and fishing film on WGN- 
TV, working from a Jack La- 
Frandre script . . . Norm Barry’s 
10:25 WNBQ sports capsule now 
sold out with the Coca Cola Bot- 


tlers of Chicago taking the Thurs- 


day seg and Collinite Auto Wax 
buying Monday nights. 
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assumption that sometime during 
its 40 continuous hours, “Monitor” 
will reach “60 to 70% of all 
homes,” Weaver has instituted a 
flexible selling structure, which he 
feels will give radio acvertisers a 
reasonable impact spread over the 
weekend. 
Variety of Sales Forms 

The “Monitor” sales plan, the 
latest extension of the overall net- 
work radio effort toward providing 
participation buys, offers announce- 
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ments “in a variety of forms.” Each 
one-minute announcement goes for 
$1,000; minimum packages of four 
30-second announcements per week~ 
end go at a total $3,000, and 10 
six-second spots will sell at.$3,000 
also. (Midnight to 8 ayem buys will 
go at 50% of this daytime rate.) 
Instead of available frequency dis- 
courts, the web’ll make a “special 
introductory offer” to induce bank- 
rollers to take at last 20 minutes 
of spots in any.combination before 
Oct. 1. For~20 minutes of time 
bought for the hot months, the ad- 
vertiser'll be given 10 minutes of 
free time during the same period 

The show itself, produced by 
James Fleming with an assist from 
Everard’ Meade (who's returned 
from teaching at the U. of Virginia 


to act as “project officer’), will | 
pitch anything and everything that | 


comes along. It'll air one-line jokes 
by Milton Berle, George Gobel or 
Winston Churchill, if necessary. 
There'll be nostalgic music, sound- 
track slices, maybe a piece from 
Harper’s—stuff that doesn’t neces- 
sarily fit a whole show. “Interest- 
ing little hunks,” Weaver called 
‘em. There'll be some longer mo- 
ments too. The general idea is to 
get as much sound as possible from 
all corners of the globe about as 
many entertaining things as pos- 
sible. Parenthetically, Weaver’s 
educational overtones in the origi- 
nal “‘wide-wide” pitch were absent. 
He said that he wasn’t seeking any 
specialized listening groups. 
Flexible Time Segments 

There won’t be any specific time 
breakdowns, beyond a five-minute 
return to affils out of each hour 
for local news,: weather, sports, 
etc. No slave to time, the “‘service” 
will, however, generally divide it- 
self into national news summaries 
on the hour,’ followed by sports 
summaries, with a variety-type cap- 
sule holding down the remainder 
of time. Anything goes ‘in the va- 
riety segments. 

Sought as NBC radio’s wéekend 
salvation, with no immediate plans, 
according to Weaver, for going into 
other days or nights, “Monitor” is 
shirking regional sales. Network 
advertisers will have to take at 
least 75% of the available network, 
and Harry Bannister, station rela- 
tions v.p., explains that the size of 
the network at various times. will 
depend largely on how much times 
the 200-odd NBC radio stations can 
clear. Bannister said all the affils 
will carry the new show in whole 
or part. 

Though the point wasn’t made 
final when the “Monitor” details 
were handed down to the press at 
a “21” luncheon last week, Weaver 
apparently intends building the 40 
hours around at least a few of the 
existing popular sustainers like 
“Meet the Press.” Such steps would 
fit into his aim of program elas- 
ticity. 

NBC lists several things that 
might be heard on the “variety” 
share of “Yonitor”: a part of a 
trip through Paris or Munich, say, 
with. a roving European corre- 
spondent; dramatic highlight from 
a current Broadway or Hollywood 
hit; live or taped voices of top 
people in the news, comedy (“of 
all types”); a “Monitor” exclusive 
—a dive with an atomic sub or a 
visit to “Birdland,” or a vis-a-vis 
with an actor or actress. Weaver 
will use announcers (10 of them 
working in about four-hour shifts), 
whom he'll call communicators, to 
integrate all segments. 


——___—_—_————_—_——_—— 
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Jerry Marshall. No decision has 
yet been reached on sale of the 
five-minute news spots, which Miss 
Judis kept sustaining, though it did 
and still does cost the station in 
the vicinity of $150,000 per annum 
to take the service from the N. Y. 
Daily News. A station spokesman 





@-| said that the newspaper and Buck- 


ley have been “exploring” the com- 
mercial situation. 

Since the station reports that the 
“Ballroom” for the first quarter of 
*55 got more adve and more 
income than the like period in ’54, 
the intention to sell many seg- 
ments by the one-minute spot is 
said to be a shift to meet the radio 
pattern of shorter and shorter 
sponser periods rather than one to 
recoup possibly decreased billings. 

Marshall and the show are 
WNEW’s prestige package, and 
Buckley’s office reports that he’s 
had requests from some bankroll- 
ers for a chance at an all-live spot 
commercial spiel by the gabber. 
“Ballroom” will continue being 
sold as. quarter-hours as well as by 
spot announcements. 


Inside Stuff—Radio-TV 


Anheuser-Busch and CBS-TV are kicking off the “Damon Runyon 
Theatre,” which bows on the network for the brewery Saturday (16), 
with an offbeat night-before shindig captioned “A Night at Mindy’s.” 
It’s.to be a late-night affair, starting at 10:30, with some of the “hosts” 
coming in costume as Runyon used to describe them. Listed as co- 
hosts for the affair are Eberhard (The Brain) Anheuser, August A. 
(Harry the Horse) Busch Jr., James (Earthquake) Conzelman, Bill 
(Pale Face Kid) Corum, Jack (Big Butch) Dempsey, Joe (Sleepout 
Sam) DiMaggio, Leo (Jack the Beefer) Durocher, Jackie (Seldom 
Seen Kid) Gleason, William Randolph (Izzy Cheesecake) Hearst Jr., 
Leo (Mindy) Lindy, Toots (Big Jule) Shor, Herbert Bayard (Louie the 
Lug) Swope, Alfred G. (Fingers) Vanderbilt, J. L. (Handsome Jack) 
Van Volkenburg, A. (Dave the Dude) Von Gontard, John L. (Solid 
John) Wilson and Walter (Waldo Winchester) Winchell. Handling 
arrangements is Earl (Hot Horse Herbie) Blackwell. 

“Night at Mindy’s” is a recurring phrase from Runyon’s stories, re- 
ferring of course to Lindy’s Restaurant. But the Friday (15) night 
party will be held at Toots Shor’s. 





Joan Benny, who made her -teledebut last season on papa Jack’s 
CBS-TV’er for Lucky Strike, now has a regular series of her own. 
She’s doing the blurbs for Royal Crown Cola on “The Ames Brothers,” 
the quarter-hour vidpixer produced by the quartet and sold via MCA- 
TV to Royal Crown for 193 markets, said to be the largest spot buy 
in tv history. Series has already begun in N. Y. (via WABD) and 
preems around the rest of the country this month. 

Just to keep it in the family and uphold the Benny tradition, Joan’s 
immediate boss in her Royal Crown deal is BBD&O, Jack’s longtime 
agency. é , " 





A WBZ-TV, Boston, engineering snafu during the Hub showing of 
“Chance of a Lifetime” nearly caused a minor “Invasion From Mars” 
stampede last week when the tv audio faded out and the words “All 
Navy personnel are requested to return to their bases immediately” 
hit the air. Lines were being spoken in a live radio-broadcast carried 
over WBZ but before a WBZ-TV staffer could announce the mistake 
phone boards at the station and local dailies were jammed with calls. 





Chicago office of the American Federation of. Radio-Television 
Artists has asked for aid in locating five performers who have checks 
due them for their appearances on a Windy City cerebral palsy tele- 
thon back in June 1953. AFTRA office is holding checks for $26.95 
made out to Horvil Roberts, Lorraine Gebhardt, Jack Leonard, Corinne 
M. Pelletier and Doris Kaye. 

AFTRA’s Chi address is 102 E. Hubbard St., Chicago 11., 





Robert E. Button has been appointed Deputy Assistant Director of 
the U. S. Information Agency for Broadcasting. 

Button, on leave of absence from NBC for, the past several months, 
will be top aide to J. R. Poppele, USIA Assistant Director in charge 
of “Voice of America.” Button, who has been serving in the office of 
the Secretary of Defense, succeeds Edward F. Lethen, of ‘CBS> who 
has resigned and returned_to hié network. 


Packaging outfit of Barry, Enright & Friendly has picked up rights 
to a new telefilm series based on case histories from the National 
Assn. for Mental Health, and have already begun production on the 
pilot, which Reginald Rose has scripted. . 

Series, which would be the first devoted entirely to mental health, 
would be filmed on location at hospitals and institutions under super- 
vision of the NAMH, which will provide a board of three psychiatrists 
headed by Dr. George H. Stevenson to screen all material. Barry, 
Enright & Friendly have been dickering with Sidney Lumet to direct 
the series. 














2 “development” or even pilot stage 

‘ Telepix Slump at this point, but their future status 
Continued from page 45 gas | is nebulous. Even if their indie 

ly listed “Life Can Be Beautiful” | Producers secure financing, getting 








as a soap strip as well as un- 
named series with John Gibbs and 
Hal Roach Jr. 

NBC Film Division has nothing 
set for the fall, except for a pilot 
version of “The Great Gilder- 
sleeve,” which it’s offering only 
for national sale. CBS Television 
Film Sales is in production on the 
Errol Flynn starrer, ‘March or 
Die,” and has made a pilot but no 
more on “Navy Log.” Screen Gems 
has several properties in the works 
for national sale, but maintains a 
policy against producing directly 
for syndication. Television Pro- 
grams of America has “Spade Coo- 
ley” in production for the fall. Ziv 
will probably account for the lion’s 
shore of production for syndica- 
tion, but isn’t talking about new 
product except to say that “Black 
Beauty” is in the works. 


a distribution deal under the “new 
look” of tightening up the product 
flow is going to be tough. As of 
the moment, the syndicators are 
quite happy with what they’ve got 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 





There are scores of shows in the: 


Mogt.: William fAorris Agency 








HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 





CURRENT HITS: 

THE EDDIE CANTOR 
COMEDY THEATRE 

MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
§ LED 3 LIVES 

FAVORITE STORY 

cisco KID 

BOSTON BLACKIE 
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The JO STAFFORD Show 
CBS-TV 


Tuesdays, 7:45 P.M., EST 
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Station Keep Films In Trenner's 
resell the Residuals’ Plan for Soaps 


Stations will get complete rights 
“in perpetuity” to all film they 


purchase for the first time under 


a plan which would permit low- 
cost filmed soap operas through 
the expedient of “preselling the 
residuals.” Plan, worked out by 
Harry Trenner, former radio-tv 
veep of the William H. Weintraub 
agency and now head of the newly 
formed Station Film Library Inc., 
would give the stations the films 
of two daytime soapopera strips to 
keep and use as they choose in re- 
turn for simply playing the strips 
just once for a sponsor of Tren- 
ner’s choosing. 


Under this arrangement, Tren-. 


ner could offer a national sponsor 
a soap strip for a flat. package 
price well under the ordinary 


.charge for time and _ program, 


since time charges would be elim- 
inated in the exchange of rights 
to the film for one free play by the 
station. At the same time, the sta- 
tions could use the film for re- 


- peats, selling both time and pro- 


gram, which they’d own and with 
which they could make up their 
initial loss in time charges (by 
playing the firstrun free) via a 
charge for the program as well as 
the time on the repeat. 

Series themselves, though not 
yet in production, would comprise 
“completed stories,” that is, each 
five days would complete a sepa- 
rate story, enabling the stations to 
edit the programs into half-hour 
form as well as repeating them as 
strips. Thus, the station could 
have four quarter-hours (two orig- 
inals plus two reruns) going at the 
same time, as well as two half- 
hour versions a week. 

Philosophy behind the move is 
that currently filmed soaps are too 
tough to sell vecause of their high 
price. a proper use of their 
“residual values couid be attained, 
however, the price could be re- 
duced to a feasible point. Tren- 
ner’s plan wraps up the residual 
benefits in advance by turning the 
film over to the stations and elim- 
inating time costs in the initial 
price. He said he’s spoken to 
more than 50 stations, gotten 
okays from over 30 of them so far 
and hasn’t had one negative re- 
action yet. He’s currently dicker- 
ing with writers and producers 
and hopes to start production in 30 
days for a late September start on 
both series. He also hopes to offer 
national bankrollers a 125-station 
lineup for the soaps. 

















NARTB TV Board Votes 
. - 
Resolution Against Toll-TV 
. Washington, April 12. 

The tv board of NARTB voted 
today (Tues.) to instruct the group 
to oppose toli-tv insofar as it may 
interfere with the development of 
present commercial video. The 15- 
man board action was opposed by 
Paul Raibourn, repping Para- 
mount’s KTLA, L.A. station. An- 
other member, John Esau, owner 
of an Oklahoma city outlet, ab- 
stained from voting. 

The board adopted a resolution 
which said toll-tv was “contrary to 
the public interest and challenged 
FCC’s authority to authorize it. 
The board instructed NARTB to 
appear and participate at all hear- 
ings on the subject and take prop- 
er and necessary steps “to pre- 
serve unlimited public reception 
within the television broadcast 
bands.” 


WGMS Sparks Healthy 
D.C. ‘Anti-Bait’ Trend, 
But N.Y. Still on Hot Seat 


An exec in the Better Business 
Bureau relates that when radio sta- 
tion WGMS in Washington “cut 
out the cancer completely” recently 
by sacking all home demonstra- 





tion advertising (including a five- 


year old account), others began 
“quietly” to follow suit. BBB’s 
Leland S. McCarthy, in the capital, 
said that he knows of one other 
Station plagping action similar to 
that of WGMS, and thai three out 
of the four newspapers have re- 
fused home demo type ads for 
some time. The other paper has 
modified its stand on copy accept- 
ance. 

However, as Washington throt- 
tles it “bait” and “switch” poten- 
tial, N.Y. faces, acco”«ing to reli- 
able sources, severa: “ore indict- 
ments by the ‘District Attorney. 
The indictments should be forth- 
coming within the next few weeks, 
following recent legal criminal 
charges against a home freezer 
outfit and a sewing machine firm. 

















AMERICAN WOMEN 
IN RADIO AND TELEVISION 


extend a cordial invitation to 


WOMEN BROADCASTERS 
AND EXECUTIVES 


of 


STATIONS, NETWORKS 
“AND AGENCIES 


to attend the fourth AWRT annual convention 


DRAKE HOTEL, Chicago, Illinois 
May 5-May 8, 1955 


Workshops — Panels — Speakers — Interviews 
Entertainment 


Registration: 
Members $15.00, Others $20.00 


R.S.V.P.: 
AWRT, Room 5634, 70 East 45th St., New York 17, N. Y. 
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and General Elecirie (20th-Fox 
pix), NBC has “Kraft Television 
Theatre” ABC has the 7:30 to 8:30 


“Disneyland” and the 10 to 11 
Pabst bouts. 

Thursday: Another big night for 
the. big ones. Chrysler looks all 
set to ride again with the 8:30 to 
9:30 “Climax” series. NBC has 
“Lux Video Theatre.” ABC has 
“Pond’s Theatre.” 


Friday: With the exception of 
the NBC Gillette bouts, this is the 
one night that hour clients sit it 
out. It’s significant, too, that it’s 
regarded as the weakest tv night of 
the week. 

Saturday: Coming up on NBC is 
the new full hour Perry Como 
variety show 8 to 9 opposite CBS’ 
Jackie Gleason and the Dorsey 
Bros. CBS is prepping the new 
Gleason-packaged ‘Mardi Gras’ 10 
to 11 to throw against NBC’s 
George Gobel and “Hit Parade.’ 
NBC will also have the one-a- 
month Max Liebman specs. 

Sunday: The major 60-minute 
and 90-minute ammunition 


bears the Sabbath stamp. CBS 
has its late afternoon 90- 
minute “Omnibus.” At 8 to 9 


there’s “Toast of the Town” (being 
retabbed “The Ed Sullivan Show”). 
NBC has the upcoming Maurice 
Evans hour and 90-minute presen- 
tation on the fall agenda, alternat- 
ing with the NBC Opera Theatre 
and -the projected “Wide Wide 
World” (both in hour and hour- 
and-a-half form). From 8 to 9 will 
be the Par pix in the current 
“Colgate Comedy Hour” slot; from 
9 to 10 Philco rides again. The 90- 
minute Sunday evening one-a- 
month specs stay put, too. 

CBS-TV is smitten with the 90- 
minute spec bug, too, with Noel 
Coward and Mary Martin set to 
inaugurate the Columbia version. 
There will be no specific time 
segments allocated on a regular 
run, with preemptions to be carried 
out on a flexible basis to support 
the web’s thinking: “When a show 
warrants going 90 minutes, we'll 
do it; otherwise we'll keep to an 
hour. " 5 


AM Quickie Biz 
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tions or “message,” in a word, the 
complete changeabout from a 
stable and projectable sales me- 
dium to a changeable and “spot 
buy” vehicle, were the chief rea- 
sons for the webs’ reluctance to 
take such orders. From the ad- 














1 vertisers’ side, it took a little get- 


ting used to also, particularly 
among the radio-tv sectors of the 
agencies. ; 

But now, everybody’s «doing it. 
Automakers, for example, are 
spending more coin in radio than 
ever before, via the-quickie satura- 
tion campaigns. Oldsmobile, Stude- 
baker-Packard, Chevrolet and Buick 


paigns to plug the unveiling of 
their new models. Seasonal prod- 
ucts, particularly in the drug field, 
have used quick campaigns for the 
start of their selling period. Ex- 
amples in recent weeks have been 
O’Cedar’s 25-shows-a-week buy for 
two weeks on ABC, and Stude- 
baker’s $50,000 contract to plug its 
showing in the Mobilgas Economy 
Run via four shows within a week 
on CBS. Gerber’s Baby Foods 
bought a half-hour one-shot last 
week on ABC to carry the results 
of the Salk vaccine experiment yes- 
terday (Tues.) when the results 
| were revealed. 
ABC’s Spadework 
| Chief reason for reluctance of 
the networks to go after this busi- 
ness in the past was the fear that 
enough sales volume couldn’t be 
worked up. But ABC, which has 
been doing the lion’s share of the 
| spadework, came out on top of all 
\other networks in the billings pic- 
|ture last year in terms of percent 
|of decrease, and the main reason 
| was the fast-turnover quickie busi- 
|ness. ABC’s 1954 billings were 
down less than 2% over the year 
before, while all other nets showed 
far more substantial drops, ABC 
started going after the saturation 
clients last summer, and as a re- 
sult its billings for the last six 
months of the year were almost 
even (and in some months, ahead) 
with those of the same period in 
1953. 

Frame of reference, 
wise, for 








program- 
the campaigns varies 





have used two or three-week cam- | 





from network to network. In the 
case of CBS, the web is spotting 
the participations on its ‘‘person- 
ality” programs, “Amos ‘n’ Andy 
Music Hall,” “Robt. Q. Lewis 
Show,” etc. In the case of ABC, 
the emphasis is on news shows and 
“featurets,” the latter being five- 
minute capsule segments in the 
service, homemaking and general 
interest fields: NBC has just begun 
to go after this type of busi- 
ness, following from its “Today”- 
“Home”- “Tonight” “magazine con- 
cept” experience in the television 
field, but hasn’t,yet evolved the pro- 
gramming framework around which 


'a saturation .campaign would be 


built. One entry, according to prés- 
ent plans, is the new 48-hour week- 
end show which last week got the 
nod from the NBC affiliates. 





Lassie 
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a merchandising line around the 
dog with Martin Stone, former pro- 
ducer of “Howdy Doody” and its 
merchandiser, Pointing up the 
power of television, Maxwell re- 
called that when Lassie did occa- 
sional p.a.’s for Metro in conjunc- 
tion with pictures starring the dog, 
there was no fee involved and 
never much of a turnout. - 


In contrast, a two-day date at 
Massey Hall in Toronto last week 
was orignally scheduled for a cou- 
ple of shows a day, but Weatherwax 
and the dog had to do five a day, 
getting overflow crowds and a 
flood of frontpage newspaper 
stories. Demand for the dog has 
become so great that bookings have 
also been turned over to Stone, 
who operated a similar setup with 
“Howdy Doody.” Up to now, the 
bookings have come without solici- 
tation. 


First date came in December 
with a call from the Northern Cali- 
fornia Dog Show, asking for the 
dog’s services at $1,500 a day for 
two days at the Cow Palace in San 
Francisco. Since that time, there 
have been appearances at dog 
shows, fairs, carnivals and depart- 
ment store events in Detroit, Chi- 
cago, Pittsburgh, Allentown and 
Toronto, with bookings now in the 
works for El Paso and the south- 
west. Figures would be swelled if 
the dog could work more fairs and 
expositions in the summer, which 
is. the basic outdoor season, but 
the show must be shot during June 
and July, which eliminates a good 
part of the season. One factor that 
intrigueg bookers and audience 
alike is the fact that Weatherwax 
hands out a door prize at each 
show, a Lassie puppie. There are 
five dogs which look the same in 
Weatherwax’s kennels, and one or 
another is always littering. Appear- 
ances, of course, have the bless- 
ings and cooperation of Campbell 
Soups, the show’s sponsor, and 
Television Programs. of America, 
its distributor. 


Free Politico Time 
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the group which has all the money, 
gets the time. The public, and not 
merely the candidate, is deprived 
of a right. This calls for serious 
consideration.” 


“There are 35,000,000 television 
sets,” responded Miss Hennock. 
“These sets are 35,000,000 political 
halls. I favor your right to use the 
people’s airwaves free. The time 
should be released for political 
candidates. One of the most basic 
problems today is to bring the 
people their candidates.” 

“Be a little more definite,” urged 
Wiley. 

“Alert your brother senators to 
the problem”, Commissioner Hen- 
nock recommended. “Get the Sen- 
ate to pass a resolution calling 
upon the FCC to call on the in- 
dustry for free time.” 

In response, Republica and Dem- 
ocratic National Committee chair- 
men today (Tues.), testified before 
a Senate election subcommittee 
that present feelings on campaign 
expenditures are “unrealistic in 
view: of the cost of tv.” Paul But- 
ler, Democratie chairman, sug- 
gested that the ceiling of $3,000,000 
on each party should be at least 
doubled. He also suggested that 
the committee consider a require- 
ment “that reasonable and equal 
amounts of radio and tv time bé 
provided without charge to each 
party in a presidential election as 
a publie service. 

Butler submitted figures show!ng 
that the Republicans spent $3,447,- 
000 for radio-tv in '52, and Demo- 





Westinghouse B’cast 
In N.Y. & Skytop Meet; 
Pack’s Filmbuying Spree 


Westinghouse Broadcasting _Co. 
national program chieftain Dick 


Pack pulled off something new in 
terms of filmbuying this. week 
when in the course of a two-day 
meeting of his program managers, 
filmbuyers and operations mana- 
gers. of the four WBC telestations, 
he invited pitches from no less 
than 11 syndication houses, all of 
whom cooperated by sending their 
top sales execs to the session. 


Two-day program session at the 
New Weston in New York preceded 
a general meeting of all Westing- 
house tv station at the Skytop Club 
in Cresco, Pa., outside Pittsburgh. 
General meet, which runs three 
days starting today (Wed.), will 
cover all phases of operations of 
KDKA in Pittsburgh; KPIX, San 
Francisco; WBZ-TV, Boston and 
WPTZ, Philadelphia. WBC prexy 
Chris Witting will preside, with 
Westinghouse parent company -cor- 
porate affairs veep E. V. Hivygins, 
WBC national sales chief Eldon 
Campbell; ad-promotion manager 


David Partridge and* Pack among | 


the speakers. Each station will be 
repped by a general manager, pro- 
gram manager, sales manager and 
promotion chief. 


New York meet had top execs 
of the film syndication companies 
on hand for the sales _ pitches, 
along with KTTV, Los Angeles, 
filmbuyer Richard Woollen as a 
speaker as part of the seminar. 
Film company execs _ includes 
Flamingo Films’ Sy Weintraub, 
NBC Film Division’s H. Weller 
(Jake) Keever, Television Pro- 
grams of America prexy Milton 
Gordon; ABC Film Syndiecation’s 
Don Kearney; MCA-TV’s Aaron 
Beckwith; Guild Fiims’ Dave Sav- 
age; Vitapix Corp.’s 
UM&M’s Cy Donegan; CBS Tele- 
vision Film Sales’ Wilbur Edwards: 
Official Films’ Herb Jaffe; 


Ed . Hall; ° 


and 


Ziv’s Al Goustin and Burt Lambert. — 





crats spent $2,573,000—as a dem- 
onstration of high broadcasting 
costs.. These. broadcast amounts, 
he said, were about four or five 
times less in *44, 

Leonard Hall, Republicen chair- 
man, agreed that tv has changed 
the present campaign picture. He 
thought ’ that. Democratic Sen. 
Thomas Henning’s proposal for a 
$12,000,000 budget was ao to 
get along with. 
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3 UNUSUAL VALUES 
Scarsdale, N.Y., Heathcote School 
12 room, 4% baths, 1 acre $52,750. 
Sherman, Conn., 5% acre retreat— 
modernized historic home, 7 rms, 2 
baths, guest cottage $48,000. 


Chatham, Mass., Ranch, 5 rms, 1 
bath; electric kit. 1 acre $13,900. 
BOROTHY S. WILLIAMS, BROKER 
Harwood Bidg., SCarsdais §-1334 
——————————————EE— Ee 





Near New Haven, COUNTRY ESTATE, 
5 years old, 7 bedrooms, 4 baths, pius 
maids’ quarters; 25 acres. Near Yale, 
Shubert Theatre, straw hats, Oakdale 
rts, music library. Price 
half cost. RALPH HOWARD, Reaitor, 
1861 Whitney Ave., New Haven. Conn., 
CHestnut 8-5555. 
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A) Ss grearn ew 
SUPER- CONSTELLATIONS 


NON-STOP TO LOS ANGELES 











LARGEST. MOST LUXURIOUS AIRLINERS IN THE SKIES TODAY! _— 


- 


> Created by Lockheed especially for TWA! 
> Powered by Curtiss-Wright’s newest Turbo-compound engines! 
> Interior by Henry Dreyfuss, world-famous designer! 


First to fly NON-STOP coast to coast, TWA now sets new standards. ‘ 
of speed and luxury in transcontinental air travel with the great, 
incomparable Super-G Constellation. 

-Never before have so many new features been introduced in one 
giant airliner. Not just one, but four cabins... . three beautifully 
appointed lavatories, rich wood-paneled interiors, adjustable reading 
lights, handy baggage racks, the widest and roomiest lounge chairs in 
transcontinental service, glare-free picture windows—much, much more. 

Your only regret will be the briefness of your'stay aboard. For 
in just a few hours the four mighty Curtiss-Wright Turbo-compound 
engines bridge the distance between New York and Los Angeles. 

Plan to enjoy it-all at no-extra fare on your‘next trip between 
New York and California. Make your reservations today. 


s. 


DEPARTS DAILY AT 1 P.M. 


from New York International Airport 





Other convenient non-stop and one-stop Super Constellation 
flights daily to Los Angeles and San Francisco 











FOR IMMEDIATE RESERVATIONS 
SEE YOUR TRAVEL AGENT OR CALL TWA: 


LExington 2-7100 
Or visit one of TWA’s conveniently located ticket offices: 
East Side Airlines Terminal Building, Ist Ave. and 38th St. *© 80 East 42nd St, 
Sheraton-Astor Hetel Lobby * 624 and 630 Fifth ‘Ave. © Hotel Statler 
67 Bread $t. © 120 Broadway * Brooklyn: 200 Livingston St. 
Newerk, New Jersey: 15 Commeree St., Mitchell 3-7650 
White Picins—35 Mamoroneck Ave. —WHite Ploins 8-7282 





Fly the finest... FLY. 


TRANS WORLD AIRLINES 


.6.4.-8UROPrE ‘agente MBIA 





Sleep away the miles In @ wide, full-length 





FE ww 





* Meet fellow passengers in the smartly decorated 


“Starlight Lounge.” Relax in the deep-cushioned berth that’s even roomier than rail berths! In gering over each tempting couree of a complete 

sofas and order your favorite drink. Choose cham- the morning, awaken to a piping-hot breakfast de luxe dinner. And any time enjoy your favor- 

pagne, bourbon, scotch, gocktails— with TWA's served right in bed. It's the only air sleeper ite drink, delicious snacks or tempting canapés 
service between New York and California. from TWA‘s galley—all at no extra cost, 
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| Jocks, 


Frank Sinatra: ‘“Learnin’ The 
Blues”-“If I Had Three Wishes” 
(Capitol). Sinatra’ and “Learnin’ 
The Blues” were meant for each 
other. He’s got the style and the 
tune’s got the quality, It’s a bouncy 





item with topgrade lyrical values_ 


and Sinatra has rarély been heard 
in better form.: “Blues” is a shooin 
for top money. “Three Wishes” is 
a routine ‘ballad that doesn’t quite 
come off. 

Jo Stafford: “Young and Fool- 
ish’’-“Be Sure, Beloved” (Colum- 
bia). ‘Young and Foolish,” out of 
the legituner, “Plain and Fancy,” 
has been waiting for Jo Stafford. 
Tune has had several disk work- 
overs already but Miss Stafford’s 
slice will be the 6ne to push it 
through. It’s a solid ballad blend- 
ing of words and music and thrush 
gives it a warm and effective read- 
ing. She does a nice job for the 
ballad on the flip side but “Young 
and Foolish” will gteal the play. 





Jukes and Disks 


By MIKE GROSS 





got back on the hit lists with “How 
Important Can It Be?” and “Is 
This The End Of The Line?” should 
keep her there. It’s a serviceable 
ballad, pegged for current teenage 
tastes, and the jocks and jukes 
will go for it in a big way. It has 
a pleasant lilt and she delivers 
with the same kind quality that 
brought her to the top before. On 
the flip side is “When You Wish 
Upon A Star,” a standard which 
she works over handily. 

Patti Page: “I Love To Dance 
With You’-“Near To You” (Mer- 
cury). The past couple of releases 
by Patti Page have been near- 
hits but “I Love To Dance With 
You” looks like it can go all the 
way. Side is done with the multi- 
ple-voice gimmick and comes 
across for top effect. Tune is in 
the -chile groove and sounds fa- 
miliar, but thrush gives it a fresh 
and interesting touch. “‘Near To 
You,” on the bottom deck, is a 





Best Bets 


FRANK SINATRA 
(Capitol) 


JO STAFFORD 
(Columbia) 


EDDIE FISHER 
(RCA Victor) 


JONI JAMES 
(MGM) 


PATTI PAGE 
(Mercury) 
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.When You Wish Upon a Star 


See eigen Sonera Ne Near To You 
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Eddie Fisher: “Heart”-“Near To 
You” (RCA Victor). When Eddie 
Fisher gets a belting-styled song, 
he’s hard to stop in the wax sweep- 
stakes. “Heart,” from the incoming 
“Damn Yankees” score, is that 
kind of tune and should go far 
on all spinning levels. Tune has 
plenty of spirit and drive and 
Fisher handles it in top form. The 
Four Aces sliced it for Decca and 
should give Fisher a good fight 
for top slotting. The coke set will 
probably give the decision to 
Fisher. If the deejay plays on 
“Heart” go to Fisher, The Aces 
have a solid item on their flip side 
in “Sluefoot.” Tune’s from the pic, 
“Daddy Long Legs,” and the boys 
deliver with a _ catching zest. 
Coupled -with Fisher’s “Heart” is 
the ballad “Near To You,” from 
the same “Damn Yankees” score. 
It’s a workable ballad fashioned 
in a beguine tempo. Crooner gives 
it plenty of juice but it looks like 
it'll be slow on the takeoff. 

Joni James: “Is This The End 
Of The Line?”-“When You Wish 
Upon A Star” (MGM). Joni James 





solid ballad which may give “Dance 
With You” some opposition. 
Dorothy Collins: “That’s All I 
Need”-“What Is Thing Called 
Love” (Audivox). The “big beat” 
has now taken Dorothy Collins into 
its fold — and she does well by 
it, too. With “That’s All I Need” 
Miss Gollins gets into the rhythm 
& blues groove with a vengeance 
and delivers an exciting side that 
the deejays or the coin operators 
can’t afford to overlook. She goes 
into a frenzy on “What Is This 
Thing Called Love,” on the bottom 
deck, but it won’t attract as much 
attention. 
Crazy Otto: “The Crazy Otto 
Rag”’-“‘Twelfth Street Rag” (Decca). 
When Decca’s Crazy Otto started 
the barrelhouse piano vogue on 
wax several months ago, it was 
natural for Tin Pan Alley to come 
up with a “Crazy Otto Rag.” The 
circle is complete now that Crazy 
Otto has sliced the tune which 
he inspired. It was a good idea 
but it looks. like the disk buyers 
have had the clinky piano and 
are looking elsewhere. Crazy Otto’s 














LAWRENCE WELK 


‘and his 
CHAMPAGNE MUSIC 
187th Consecutive Week, Aragon 


Ballroom, Santa Monica, Calif 
Exclusively on Coral Records 
ELEPHANT SONG 
* 


LAZY GONDOLIER 
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version of “his” rag is okay and 
may revive some interest. The 
workover of “Twelfth Street Rag,” 
on the flip, is geod if you can 
stand that much barroom piano. 


The Four Esquires: ‘‘Three 
Things”-“The Sphinx Won’t Tell” 
(Cadence). This vocal quartet 
makes a solid wax bow with “Three 
Things.” Song has a melodic drive 
and a lyrical “message” that takes 
hold and The Esquires build it into 
a standout wax item. It could come 





out of left field for a big score.: 


The bottom side_is a cute novelty 


-|that rates occasional plays. 


Dori Brooks: “Ev'ry Day”- 


“After All We've Been Through” 


(Label X). There’s enough style 
in Dori Brooks’ piping manner to 
give her a good start in the wax 
wars. She projects a shellac savvy 
that’s winning but this first outing 
lacks the excitement that’s needed 
to take over. Her sides are good 
programming material and since 
both are cut in the same mood 
td Day” looks like it'll win 
out. 
June Valli: ‘“Tomorrow’-“Un- 
chained Melody” (RCA Victor). 
“Tomorrow” is an English import 
that’s headed for big spins in the 
U. S. Lilting melody and refresh- 
ing lyric will appeal to the spin- 
ning solons, especially the way 
June Valli does it. It’s a left field 
item that rates front-and-centre. 
On the London label, Lita Roza 
has a bright and energetic version 
of “Tomorrow” and it, too, rates 
plays. Miss Valli covers “Unchained 
Melody” on the Victor flip, but 
in this instance Al Hibbler (Decca) 
and Les Baxter (Capitol) aren’t 
making room for the lady. 





VARTETY 





2. BALLAD OF DAVY CROCKETT (6) 


Ce 


‘ 


10 Best Sellers on Coin-Machines .............++. 


1. CRAZY OTTO MEDLEY (10) 


{Johnny Maddox . .........Dot 
) Crazy Otte . veeeeeses++ Decca 
{Bal Haves. .... scans Cadence 
{ Tennessee Ernie Ford ..Capitol 


1 Fess Parker ..sccise: Columbia 


Billy Vaugnn.. ca venen<ees .Dot 

David Carroll. .isscéac’ Mercu 
3. MELODY OF LOVE (14) ....... SE ee ee peer Rous Aces " priatha 
Ink Spots ......<aeskeeae ces King 
(Joni James’... 542. asses MGM 
4. HOW EMPORTANT CAM: IF WE: ooo 5.0 te eS | Sarah Vaughan ......++ Mercury 
5. CHERRY PINK AND APPLE BLOSSOM WHITE (3) ........ Perez Prado ....,:¢stee- Victor 
GDRs ee es ee CD nn cc cc cc atacccuccesvic Georgia Gibbs . Mercury 
Jo. SEPP OD Bs bhatt Ona oo ec ewan se oo oe eT Me ee McGuire Sisters ......... Coral 
{ Georgia Gibbs ...... ~. Mercury 
Te iri ae ten nk ) canbe eche seed ca ek + LQRCOTS... 056 cuter eens Coral 
| Lavern Baker ..... ... Atlantic 
9. DARLING, JE VOUS AIME BEAUCOUP (1) .............. Nat (King) Cole .......Capitol 
10. PLAY ME HEARTS AND FLOWERS (1) .............¢.... Johnny Desmond ........ Coral 

Second Group 
THAT'S ALL K WANT FROM YOU «......0 tue re: Jaye P. Morgan ........Victor 
KO 00 6. hs. § Perry Como ..... ......Victor 
3 MO PP dowever ico vrev@seocecserescsnoeeecesveoeesedes ee Crew- Cuts A <a eee te Mercury 
3 DANGER! HEARTBREAK AHEAD ...........cccccccccceclnccéece Jaye P. Morgan .........Victor 
z PLEDGING MY LOVE Johnny Ace . ..seseces ... Duke 
oc ee ewww ere eee eres ee eeeeeeeeeeeeeeeesern Teresa Brewer Ree BSE .. Coral 
. Crete ate. .: oe catadens Mercury 
BAN bia os Lege by ck CAB < V5 8 Cis abce cde deans oe 4 Penguins ...........4 Dootone 
| Gloria Mann ......... Sound 
UNGUIANII IIE «oii ad... ok sk oc oS ven Al Hibbler ...........0.. Decca 
i °°") Rew Hamttion 2.666 ieee <s Epic 
RE eee ea ooo ORES ge loive vce be Send ok McGuire Sisters .... .... Coral 
ame ert ee oe a Fe | Fontane Sisters .......... Dot 
** 2 Gees Fac. 5. Ae ee be DeLuxe 
SMILES Rae Sl as Fae ibe ain wae Cees Gee cs aa Sale Waa Decca 
It’s A SIN TO TELL se LIE. RIN 2 RPG” 30 A 4) SPB RS = Somethin’ Smith .......-. Epic 
'Wigures tn parentheses indicate number of weeks song has been tn the Top 10) 


ad. 


Album Reviews 





Sammy Davis Jr. (Decca). 
There’s a lot been said about Sam- 
my Davis Jr. in person and there’s 
a lot to be said about him on wax, 
too. In a little more than a year 


recording in the bigtime, he’s de-. 


veloped into a potent wax factor 
and this 12-inch .LP is a standout 
example of his work. It includes 
some. of his previously released 
biscuits (“Hey There,” “Birth of 
the Blues” and “And This Is My 
Beloved”) as well as some new 
slicings. It all adds up to a top dis- 
play for one of the standout young. 
show biz personalities of the day. 
The Milton Greene photo of Davis 
on the album cover is a knockout. 
Album is simply titled “starring 
Sammy Davis Jr.” and contains 11 
selections. 

Lizzy, Miles: “Hot Songs My 
Mother Taught Me” (Cook). There 
are few old-styled belters around 
today like Lizzy Miles. She’s the 
kind of warbler who feels every 


song she sings whether it be. 


rhythm, ballad or spiritual. Every 
note comes through with a 
able zing. Cook has sitheged a 
topdrawer 12-inch LP set that in- 
cludes such oldies as “Waitin’ for 
the Robert E. Lee,” “Who’s Sorry 
Now.” “Bill Bailey, ” “Ballin’ the 
Jack” and “A Cottage For Sale,” 
to name a few. There’s also a 
pretty risque item, “Take Yo’ Fin- 
ger Off It,” which she isn’t ashamed 
to sing or Cook to advertise. Some 
of the double entendre lyrics are 
printed on the liner notes. The 
set is done with an authentic bar- 
relhouse gaiety sparked by Tony 
Almerico’s band Red Camp’s piano 
and Albert French’s banjo. 


Teddy Wilson: “The Creative 


defin- | 





Teddy Wilson” (Norgran). A _ lot 
of Teddy Wilson’s keyboard magie 
is captured in this 12-inch LP. Set 


pm Wilson (backed by Milt - 


ton, ,bass, and Jo Jones, drums) 
on a dozen numbers, mostly stand- 
ards, The Wilson touch is hard to 
beat and it’s all evident on such 
evergreens as “You Took Ad- 
e of Me,” “April in Paris,” 


vantag 
“The Birth of the Blues” and “It 
e You.” 


Had To 

Jonah Jones: “Jonah Wails (first 
blast)’’—“‘Jonah Wails (second 
wind)” (Angel). When Jonah 
Jones, a hot trumpeter, was in 
Paris last year he teamed up with 
Dave Pochonet’s All-Stafs for a 
series of jamming recording ses- 
sions. Some of the results have 
been put on two 10-inch LP sets 
for release by Angel in the U.S. 
They’re all swinging sides and show 
off Jones’ tootling and Pochonet’s 
drumming to good advantage. In- 
cluded on “first blast” are “Honey- 
suckle Rose,” “Dave’s Delight,” 
“Black and Blue,’ ‘“Thinkin’ of 
Inez”and “Perdido.” On “second 
wind” are “Barbecue for Jonah,” 
“Stars Fell on Alabama,” “Swing- 
in’ for Mary-Lou” and “Jonah 
Meets Dave.” 

Sarah Vaughan: (EmArcy). Sarah 
Vaughan is leading a double wax 
life these days. For the Mercury 
label, she’s been turning out @ 
series of pop clicks and for its Em- 
Arcy subsid, she cuts in the cool 
groove. She's standout in both de- 
partments. On this 12-inch LP she 
works over a flock of nifties, “Lul- 


laby of Birdland,” “April in Paris,” 
“I’m Glad There Is You” and “Sep- 
tember Song,” in a style that puts 
her way ahead of ths cool school 
class. 





Songs With Largest Radio Audience 


Crary Otte: Rae 3...6 a Se ee hash tks 5 Saath aba ae Pincus 
Dance With Me, Henry o655 eee. a aa .+» Modern 
Darling, Je Vous Aime Beaucoup ............... . - Chappell 
Door Of Dreams,.......... ee RUC whl te RE 6 Daca Roncom 
Hearts Of Stone ............ SE Ea ieee ser ties . Regent 
ROTO “WOE Wie. MIOIIORTS 0 Wii ok chil cobs Mac cwe se ee Roncom 
Migw Tenperceny Ce Tt Tee sie. A eben’ Aspen 

2 PROE FO Fe aoe os co hw -60 kak sees dee hes .- Miller 

I’m A Happy, Hoppy Bunny ......... wierd seek ow Winston 

pg Be Z| ON RS EES CEN erent apeny Mic” apg ee a Progressive 
tee We ene oes ss aeuin'h co ee cts Fy hac Tab edn ( CwKReeRe Shapiro-B 
Me: WOOO as cures coeds dale Tisaee vanes ob Comes Meridian 
Let's Stay Home Tonignt .. .'6.6iic occ ds cieicp eet cles .- Peer 
Malaguena ..... oss cele pie bodeniee ris cccabcens s¥¥es Marks 
I SI RMR fae 3, er Fo tie Shapiro-B 
Naughty: Lady Of Shady Lane .................. Paxton 

No More ....... GRD LEMEN b0'645 b0'e'g Bales \U eeu’ Maple Leaf 
OE MO ia an hg wd'p ais b's te wie) We ow AP Pere Tt Peer 

NE MN dn gk Nes og w a0 8 i witetelsittly: sole ieaitbabiwie ap Lois 
ME igs act Migr iis was ks niv'a ee Gob 6 4'> os b's ONY Are-R 
Sisters—j“‘White Christmas” .................... Berlin 
Somethin’s Gotta Re ee ce waa ate Robbins 
ee re leg d eiarel bie anh.e''s Melrose 
Take My Love—i“The Glass Slipper .. ae . Feist 
TOES Ail. F GRt PORE TOG... 6 mei a etcercscccke We&B 
Tweedle Dee . SO eS od gS rg oat pe Progressive 








The top 30 songs of week (more in case of ties), Sestd on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 





Director. Alphabetically listed. * Legit -musical. t+ Film. 

Survey Week Of April 1-7, 1955 
A Man Chases A Girl—t“Show spcope nell cweccce Berlin 
All Of You—*Silk Stockings” ............. .+.++. Chappell , 
Ballad Of Davy Crockett .................0005 .. Wonderland 
I re a rae re Wood 
Cherry Pink, Apple Blossom White—t “Underwater” .Chappell 
SE eee ne IN SS sw vc ew ccdwcsetvctcucss .. Modern 
Danger! Heartbreak Ahead ............ Stan a aaa Robbins 
Darling, Je Vous _— Beaucoup . Bae oR ee .. Chappell 
IN ae es on sve BNE Coh es Uride bas veuek Leeds 
Parewell. .......6..0% D5 cehaccuneee « cake ico .. Wonderland 
Siew ER ORIG. 5 c.nis vines sc phias 6 nae Cadac eocwas Mills 
How Important Can It Be ................ee wees Aspen 
It May Sound Silly ..... oR oer pee Progressive 
aun Gn NN Se ng cnet we o-ela's ad eig-aee Red River 
Keep SU OU I ee a fhe Sa ced ibes ccadkee . -Famous 
OS, oS eee Se Nha Xs tho patna ss 0 hs aa eae Meridian 
NN i a eben U’d’termin’d 
nue CE I ig be as do b's 3c 0 oreo w pias Shapiro-B 
Paes Fe We s5.6s skies cs SPOR RN A GE Peer 
Play Me Hearts And Flowers .......... eoccvecee AGVanced 
Since Sr. seer. cae eb ieee ee i eperewy rs | 
PO os cha, came oe te ae ss a Shah bss 6 slam es Melrose 
Strange Lady In Town—7“Strange Lady In Town”... Witmark 
Take My Love—i“The Glass Slipper”......:...... Feist 
Te Tene 1. WEE WI a x 05s 0 eas vice cede ee W&B 
There Crees By TONGS mn oko oh ho ce cae wha centcce Feist 
ER PM Sh ee NS tier iaae eg wel he Ad ie e-0 Progressive 
Unchained Melody—t“Unchained” 70. See 6 rk ./... Frank 
Whatever Lola Wants—*“Damn Yankees” ........ Frank 
Where Will The Dimple Be ...................... Rogers 
Young And Foolish—*“Plain And Fancy” .......... Chappell 

Top 30 Songs on TV 
(More In Case of Ties) 

i RAE Cre Baers, os ae ek ee Ns ... Oxford 
All Of You—*“Silk Stockings” Ds ibtace ore kc Sa sok Mins soled Chappell 
Rie meme ris ke, Si Rae ese ds wean jaebe tc hae Mark VII 
Baling Ot Tavs Crees 365. oF a hs Hh ws Wonderland 


Cherry Pink, Apple Blossom White—+“Underwater” Chappell 
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Jazz Building U.S. Goodwill 0Seas, 
~ Sez Hamp: Israeli Beat Real Hot 


“Jazz has become so big in Eu-: 


rope, even the squares are inter- 
ested.” That’s orch leader Lionel 
Hampton’s sumup after returning 
to New York last week from a six- 
month tour overseas: And strong 
in his belief that jazz has become 
an important medium for building 
friendship between the U. S. and 
Europe, he plans to return in Sep- 
tembér for another sixmonth trek. 

He’s booked solid for the fatl- 
winter tour and he attributes the 
response to the growing interest 
there in the U. S. jazz beat. The 
jazz vogue isn’t limited to the key 
cities either, he stated, and the 
hinterlands have. developed into 
profitable playing time. 

To point up the mushrooming in- 
terest in jazz, Hampton cited his 
30-day stay in Israel. Originally 
bocked for five concerts, the orch 
was forced to stay for 40. The band, 
which was the first swing crew to 
play Israel, was brought to the 
country by the Mogen David Adom, 
org similar to the American Red 

~Cross. Proceeds of the tour were 
turned over to a special fund for 
building a hospital in Jaffa. Hamp- 
ton expects to make another bene- 
fit tour there next year. 

According to Hampton, the na- 
tive jazz groups in Israel are way 
ahead of the modern-school in the 
U. S. “They’re advanced in chords 
and voicings,” he said, “and once 
they get the proper facilities for 
recording, you'll hear sounds that’ll 
make your shoelaces untie.”. Most 
of the stuff they’re playing, he add- 
ed, is folk and tribal music handed 
down from generation to genera- 
tion. 

Hampton has brought home a 
flock of these Israeli melodies and 
he’s currently arranging them for 
his band. He plans to pzeem a cou- 
ple of the tunes when he guests on 
Ed Sullivan’s CBS-TV show May 1. 


Philly Dinner Toasting 
Manie Sacks SRO With 
RCA Execs, Stars & Jessel 


Philadelphia, April 12. 

Over 800 guests, including top 
RCA execs, show biz personalities 
and Philly solons, turned out to 
toast RCA veepee Manie Sacks 
last Tuesday night (5) at a Hotel 
Warwick dinner given by the Gil- 
bert M. Herbach Mid-City Lodge 
of the Philadelphia B’nai B'rith 
Men’s Council. Sacks, a Philly na- 
tive who’s currently president of 
the Temple Beth Israel in this city, 
received a plaque as “an outstand- 
ing leader in religious, civic and 
business affairs.” 

George Jessel, wha was toast- 
master at the affair, presented 
Sacks with the B’nai B’rith Coun- 
cil’s fourth annual Civic Award. 
Both RCA board chairman David 
Sarnoff and RCA prexy Frank M. 
Folsom attended in honor of Sacks. 
who heads the company’s disk di- 
vision. Sarnoff also toasted Sacks’ 
mother, Mrs. Harry (Ida) Sacks, 
who was present at the affair, for 
peorenes the proper guidance to 

er son, 

Among those present were John 

(Continued on page 60) 
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Col Ducks Into Burley : 
With Back-Door Label 


The Columbia Broadcasting Sys- 
tem, parent company of Columbia 
Records, is frowning on a_ bur- 
lesque. album cut by the diskery 
and has forced a change in the 
release plans. The package, which 
was produced for Columbia by 
Gilbert Millstein, N. Y. Times 
staffer, and pressagent Marvin 
Frank, is a sampling of classic 
burlesque music and inclydes the 
w.k. butcher’s spiel délivered by 
Millstein. Album is tagged “Music 
In the Minsky Manor.” 

‘ Because of the CBS «nix, Col 
now plans to release the set on a 
special Minsky label so there’ll be 
no open tieup between Columbia 
and the bump-and-grind set. The 
platter, however, will be released 
through Col’s distributors. 


Conkling Still 
Doesn't Like LP 
Cuts; No Hypo 


- Columbia Records prexy James 
B. Conkling sees no material in- 
crease in business since the price 
cuts went into effect the first of 
the year. In a sum-up of the new 
price schedule situation, which 
Conkling taped for distribution on 
the “Columbia Retailer,” a month- 
ly promotion platter sent out to 
dealers and distributors, he also 
pointed out that the $3.98 price 
didn’t shutter any discount houses, 
as some diskery execs hoped it 
would. He also added that some 
discount houses claim that their 
business is as good or better than 
last year. 

There also has been a marked 
division in dealer reaction to the 
sliced price, Conkling reported. In 
territories, east of Cleveland, he 
said, non-discount dealers. are 
pushing the $3.98 LP, and either 
report or expect increased dollar 
business returning to them from 
the discount houses. “Yet,” he 
added, ‘“‘discount houses continue 
to discount and report that their 
business is ahead of last year.” 








Cleveland, where discount houses 
are less prominent, Cenkling 
claimed that the dealers are not 
| too happy with the price reduc- 


| tions and are “pushing the $4.98 | 


(Continued on page 60) 


REELECT DECCA BOARD 
AT QUIET STOCK MEET 


At a quiet stockholder meeting 
which only 50 people attended at 
|Decca’s N. Y. homeoffice, the 
|diskery’s board, headed by prexy 
| Milton R. Rackmil, was ree'ected. 
|On the only point at issue in the 
proxy vote, a proposal to institute 











cumulative voting for board mem- | 


| bers wa svoted down on the man- 


IN ALL DIRECTIONS | eye yogi from .the 


San Francisco, April 12. 

Woody Herman and the Third 
Herd have heen set for a week at 
the Steel Pier at Atlantic City 
opening July 16 and then on Sept. 
9 they open at the Las Vegas 
Riviera for 11 weeks with a second 
date at the Nevada spot set for 
next year. 


| floor, Rackmil stated he did not 
| think it was feasible at this time 
| to complete a merger between 
/Decca and Universal Pictures. At 
| Present, Decca wns over 70% of 
_Universal’s outstanding shares. 
| Rackmil is also prexy of U. * 


| 
| 


‘Candid Mike’ Album 





Discussing the territories west of | 


In the meantime, the Third Herd, | 
on tour now in the South, opens Set for May Release 
Material from Allen Funt’s 


April 20 at the Blue Note in Chi- 

cago for a week prior to swifging | radio-tvy “Candid Mike” show is 
south again on a college and air being readied for album release by 
base tour for the rest of May. In | Jubilee Records. The set is being 
June the band will be working | co-produced by Funt and Kermit 
Middle West and Eastern summer Schafer. Latter already has scored 
resorts and ballrooms. According | for Jubilee with his “Pardon My 
to personal manager Abe Turchen, | Blooper” series, 
Herman is now set almost without! The “Candid Mike” package is 
break until the end of 1955. ‘slated for May release. 


t 


SEE DISK TIEUP 
AS TALENT LURE 


The American Broadcasting Co. 
is planning an early move into the 
disk biz, putting it on same foot- 
ing as CBS and NBC as far as rec- 
ord company affiliations go. Net’s 
entry into a wax operation will be 
made via a new label instead of a 
buyup of going diskery. The shel- 
lac subsid is expected to start proc- 
essing within the next few months. 
For the past few months, ABC has 
been eyeing several indie labels 
for a possible purchase but no 
deals were consummated. Robert 
E. Kintner, net’s prexy, disclosed 
ABC’s disk plans om the Coast last 
weekend. 


The radio-tv network, a division 
of American  Broadcasting-Para- 
mount Theatres, had been nego- 
tiating with several indie labels. 
An offer of $1,000,000 for Randy 
Wood’s Dot label was turned down 
last week. Dot, right now, is one 
of the hottest indies in the busi- 
ness. Wood heads up Dot in Gal- 
latin, Tenn,_ 


The web-wax affiliation soared to 
the front a few months ago with 
Columbia’s Glick, “Let Me Go, 
Lover,” following its showcasing 
on CBS-TV’s “Studio One.” Re- 
cently ABC kicked off a hit tune, 
“The Ballad of Davy Crockett,” 
via its “Disneyland” show and it 
was unable to cash in on its prior- 
ity when a flock of disk companies 
began racking up top coin with 
their slicings of the tune. 


Talent Wedge 


Move into the shellac biz also 
would give ABC an _ additional 
wedge in talent with the tv-disk 
parlay payoff. CBS owns Colum- 
bia Records, and NBC as well as 
Victor are RCA subsids. Both have 


(Continued on page 60) 


Kept Out of Longhair 
Hall, Chevalier Scores 
In Sub-Berlin House 


Berlin, April 5. 

It was sort of a bad joke when 
the management of the West Ber- 
lin Highschool of Music refused 
last week to place its Konzertsaal 
at Maurice Chevalier’s disposal, 
claiming this hall is restricted to 
serious music only, and that the 
appearance of a chanson-singer 
would be against regulations of 
this house. 


Chevalier’s farewell concert to 
Berlin, however, took place. Not 
at thé city’s “Carnegie Hall,” but 
the Titania Palast. And his date 
here was the’ expected’ great 
triumph for the veteran French 
| singer who long since has been a 
special favorite with Berliners. In 
the truest sense of the word, the 
Titania Palast thundered with ap- 
plause, 

Chevalier, accompanied by Fred 
Freed on the piano, gave his one- 
man show, consisting of nearly all 
his famous songs, including “Place 
Pigalle,” “Louise,” “L’Orientale,” 
| “Barcelone,” “Ca va Ca va" and 
| “Valentine.” He had to give one 
/encore after another with the audi- 
ence insisting that he continue. 


The fact that Chevalier has an- 
/mounced he is going to halt his 
| career is causing deep regret here. 
{| Chevalier came to Berlin for the 
|one show, under the auspices of 
| Gertrud Heinicke concert agency 
| Which also had the previous con- 








|say, business was brisk, tickets 


|} ranging from 50c to $3. 


ABC WEB SPREADS WAX NET 
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| music trade is that if a* guy wants 
| to go to those lengths to scoop the 
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Decca Win In Jolson Suit Affirms 
‘Disk Industry's Royalty Payoff 
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Sam Fox Picks Up 
Italo Marching Tune 


Sam Fox Music now has reached 
into Italy for a marching song for 
the U.S. Last*year, the firm went 
into a Germany and came up with 
“The Happy Wanderer,” which de- 
veloped into a sheet and wax click 
here. 

Acquisition from Italy is “Cadets 
of Guascogna” which ,has been 
anglocized to “We'll Go a Long, 
Long Way Together.” English lyric 
was written by Jimmy Kennedy 
who also worked over the original 
melody by Fragna. 


N.Y. Jocks Burn 
At Randle First’ 


Disk Previews 


The New York disk jockeys are 
getting into the “we don’t want 
Bill Randle to get it first” act. The 
Gotham jocks have been burning 
for the past several weeks over 
the practice of the top diskeries of 
giving Randle “first play” on their 
new releases when he comes into 
town for his Saturday afternoon 
platter show over WCBS. During 
the week, Randle’s home base is 
WERE, Cleveland. 

In recent weeks, the Cleveland 
jocks got together to warn the 
diskeries that they’d ban their 
disks if they didn’t get a day-and- 
date break with Randle on new 
releases. Now the N.Y. jocks are 
calling “foul.” Although none of 
the jocks has thrown the “ban” 
line yet, they’ve made it known to 
the diskeries and their local plug- 
ers that they don’t like what’s 
happening as far as the Randle 
disk priority is concerned. The 
pluggers have defended themselves 
by saying. that Randle is bringing 
in the platters from his Cleveland 
h.q., which often gets the new 
platters before New’York. They’re. 
now trying to work out a system 
whereby no territory will be given 
a jump on the new waxings. 

The New Yorkers started boiling 
a few weeks ago when Randle got 
the jump on Bill Hayes’ “The 
Berry Tree” on the Cadence label. 
Situation came to a head last week 
when Randle was the-first in town | 
to spin Nat (King) Cole’s new 
platter, “A Blossom Fell.” 

Reports are that Randle got the 
Cole slice from England via Can- 
ada, where it already had been on 
release, and the feeling in the 





field, he’s entitled to all the “firsts” 
he can get. 








Link Back in Action | 
After Bursitis Attack | 


Harry Link, vet music man, is | 
back in action this week after be- | 
bursitis. Link was 


| forced to hold up plans for a new 
| pubbery operation because of the 
| atiack. 


| Marks Music last month to put a 


7 | new publishing setup in the works. | 
cert in October, 1952. Needless to | te now expects to start it rolling | 


Link ankled the general profes- | 
sional manager's post at E. B.| 


| 


within the next few weeks. 





Mills’ 0’Seas Junket | 


A key legal decision for the disk 
industry, affirming the price basis 
on which the payment of artists’ 
royalties are made by all the major 
companies, was handed down yes- 
terday (Tues.) by N. Y. Supreme 
Court Justice Henry Clay Green- 
berg in the case of the Al Jolson 
estate vs. Decca Recgrds for over 
$250,000 additional royalties. The 
court, in effect, ruled in favor of 
Decca on all the major issues af- 
fecting general industry practice. 


The court ruled that royaities do 
not have to be paid on the Federal 
excise tax, the biggest point of 
contention in the case. The court, 
also ruled that in the case of al- 
bum jackets and covers, the disk- 
ery could deduct these costs from 
the retail price on which royalties 
are figured. The court, however, 
granted the Jolson estate some 
$9,000 for additional royalties on 
LP albums, stating that Decca 
should have paid 20c per $2.85 al- 
bum instead of 1644c. Other minor 
points, amounting to a few thou- 
sand dollars, were also found in 
the estate’s favor. 

Importance of the case is fo- 
cused on ‘the challenge of the 
plaintiff, represented by the Irving 
Trust Co. and attorney Charles 
Schwartz (& Frohlich), to the 
standard industry practice of fig- 
uring the retailers’ disk price with- 
out the manufacturers excise tax. 
The retailer disk price is the base 
from which the artists’ royalty 
payments is calculated, hence the 
lower the list price the lower the 
royalty. 

Attorneys for the Jolson estate 
argued that the Federal excise tax 
is an item in the manufacturers’ 
cost which cannot be figured apart 
from the final price which the re- 
tailer gets. That is distinguished 
from a city sales tax which the re- 
tailer is collecting for the local 


(Continued on page 60) 


RIAA Sets Promotional 
Pitch Pegged Towards 
~~ Retail Merchandising 


The Record Industry Assn. of 
America’s promotional pitch this 
year will be pegged at retailer 
merchandising. Program, which is 
still in the talking stage, will be 
directed at such retailer problems 
as store modernization and self- 
service operations. Groundwork 
for the plan was discussed at the 
RIAA’s annual confab last week in 
N.Y. \ 


It’s expected that the project 





| will not be kicked off for a few 


months. Meantime, John W. Grif- 
fin, org’s exec secretary, is prep- 
ping a campaign. 

In the past few years, the RIAA 
has had promotion pitches for the 
industry in Hartford and Balti- 
more. The Hartford pitch was to 
stir up interest in the disk biz via 
personal appearance of top diskers. 
In Baltimore, the RIAA worked 
with phonograph manufacturers to 
hypo sales of phonos. 


DECCA TAPING ON-SPOT 
CLEVE. CONCERT BASH 


Decca Records will take its re- 
cording equipment to Cleveland’s 
Masonic Aud next Sunday (17) to 
tape an on-the-spot concert for 
album release. The Cleveland bash 
is being put together by WERE 
deejay Bill Randle. Bill Haley, Al 
Hibbler and The Gaylords already 





Decca will have to omit The Gay- 


| lords’ portion of the show because 








| 
| | have been set. 
} 


Jack Mills takes off on his annual | the vocal team is under contract 
European junket today (Wed.). j;to Mercury and latter diskery 
| First leg of the pub topper’s trip | wouldn’t give Decca a release for 
| will be England where he'll o.0.;| the set. A few weeks ago Coral, a 
| the new offices of Mills, Ltd., on | Decca subsid, forced Merc to scrap 
| Denmark St., London’s Tin Panj|a Georgia Gibbs’ slice of “Ballin’ 
| Alley. | The Jack” because it had been.re- 

He’}l then hop to the continent | leased before the five-year limit 
for confabs with affiliate publish-| needed for an artist to cut the 
ers there. Mills is expected back | same tune for one diskery that she 
in his New York office sometime in 
June. 


previously recorded on another 


label, 
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Bell Label Makes Basic Copyright 
Concessions to Pubs for Royalty Rate 


Bell Records, the low-priced la- 
bel distributed by Pocket Books 
Inc., is pitching: up to publishers 
a unique royalty rate proposal 
which would involve the diskery’s 
abandonment of its rights under 
the compulsory licensing provision 
of the Copyright Act. This provi- 
sion permits any diskery to cut any 
published tune without a license 
as long as it-pays the statutory 2c 
rate per side. 

Bell’s ptch is part of an overall 
proposal to publishers to set up a 
royalty rate that would be strictly 
tied to the price of disks. This 
would permit Bell to dispose of 
old “overproduction” disks at a 10c 
retail price without having to pay 
the publishers the 134c per side 
that it pays for its normally 
priced 39c. On a percentage basis, 
Bell is paying almost double the 
2c rate on 89c disks. Arthur Shim- 
kin, Bell chief, stated he would 
continue to pay the higher per- 
centage if he could get agreement 
te hitch it strictly to the retail 
price. 

With respect to the compulsory 
licensing provision, Shimkin said 
that under no circumstances would 
he cut a song on which he did not 





get a specific okay from the pub- 
lishers. This would permit the 
publisher t6 hold back on giving 
a™“song to Bell until the regularly 
priced labels established a definite 
edge. Shimkin said that Bell’s 
move to relinquish its rights under 
the Copyright Act is in line with 


the general aim of the publishing | 
‘industry te control its copyrights 


completely. Shimkin said that the 
book industry, out of which Bell 
grew, does not have a compulsory 
licensing provision. 

Despite Bell’s offers, some of 
the major publishers are not re- 
acting favorably to the diskery’s 
proposals. One top _ publisher 
stated he will take nothing less 
than the prevailing mechanical rate 
since he believed that low-priced 
disks hurt the sale of the regular- 
price disks. “If a song has got it,” 
the publisher said, “the public 
doesn’t care if they pay 39c or 92c. 
They want the song.” Shimkin, of 


course, disputes this idea, believ-* 


ing that the lower-priced disk can 
tap a huge market that can’t afford 
to blow a dollar for a platter. 
Other publishers are studying 
Bell’s proposals with respect to 
how it squares with their contracts 


Best British Sheet Sellers 


(Week ending April 2) 
London, April 8. 


NE  aubbitas va Cavendish 
Give Me Word......Connelly 
Let Me Go ...... .. Aberbach 
Blossom Fell.......... Fields 
Prize of Gold ....... Victoria 
Under Bridges ...... Southern 
Mobile ......... pice aie Leeds 
Naughty Lady........ Sterling 
If Anyone Finds This. . .Reine 
Tomorrow ......... Cavendish 


Mambo. Italiano...... Connelly 


URINE a os ss a a ct Mills 
Second 12 

Happy Days ......... Wright 

Mister Sandman ...... Morris 


Finger of Suspicion. : Pickwick 
Ready Willing Able... .Berry 
Cherry Pink ..:..... Maddox 
Open Up Your Hearts Duchess 


No One But You... .Robbins 
Tweedle Dee ........ Robbins 
Paper Kisses ...:..... Fields 


[me soo gp H’rt..Berry Music 
Heart : . Kassner 
Stranger P’dise. Frank Music 








with songwriters. Shimkin is ap- 
pearing before the Songwriters 
Protective Assn. shortly to outline 
the meaning of his proposal and if 
SPA okays it, many publishers 
will go along with Bell’s royalty 





percentage scale. 





Mercer’s Two Pubberies 


Hollywood, April 12. 

Johnny Mercer has teamed up 
with MGM staff pianist Milton Ras- 
kin and Marshall Robbins to form 
two pubberies, Palm Springs Music 
and Commander Publications. Both 
are in the ASCAP fold. 

Marshall (Brother) Robbins is 
music vet Jack Robbins’ son. 


Cabot Inks Cathy Bryan; 
Band Sets Southern Dates 


Hollywood, April 12. 

Baton-swinger Chuck Cabot has 
inked Cathy Bryan, Cardinal re- 
cofding artist, as band thrush and 
opens a four-week stand tomorrow 
(Thurs.) at the Rice Hotel in Hous- 
ton. Booking is follewed by a two- 
week stand at the Peabody Hotel 
in Memphis, for the Cotton Fes- 
tival. 

Cabot recently waxed “Charlie, 








My Boy” on the Cardinal label. 
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‘ BILL HAYES (Cadence) =| > 
1 1 “Ballad of Davy Crockett”.... 1 1 121 #21 1 #421 I : 3 a be eee | . 128 
PEREZ PRADO (Victor) 
2 6 “Cherry Pink Mambo”........ , 2s 9 5 8 4 Sex ee ee 6 2 See _ 112 
GEORGIA GIBBS (Mercury) 
3 8 “Dance With Me, Henry”..... aE ak) SAR eee gee oe RE 6 ee oe ee 10 10 83 
JOHNNY MADDOX (Dot) 
4 3 “Crazy Otto Medley”......... 3 2 10 2 Ss ee ee 69 
McGUIRE SISTERS (Coral) 
5 S. MOON oes cs ee 10 @ 3 4 3 5 8% 4:3) & @& 
GEORGIA GIBBS (Mercury) 
6 2: “Beeedie Dee™........ 9.28: aes 2 3 10 10 6 3 a “4 es 
BILLY VAUGHN (Dot) 
74 4 “Melody of Love”........... 2 4 . 6 9 2 S$ 3s 2 8 
TENN. ERNIE FORD (Capitol . 
7B 9 “Ballad of Davy Crockett”. oii 5. 2 5 1 55 
PAT BOONE (Dot) 
9 14 “Two Hearts, Two Kisses”.... 5 ee ee 5 4 43 
LES BAXTER (Capitol) . 
10 21 “Unchained Melody”........ . B 3 ee 7 9 37 
FESS PARKER (Columbia) 
11 7 “Ballad of Davy Crockett”.... . 5 2 21% 
COWBOY SCHOOL (Decca) 
12A 13. “Open Up Your Heart”....... 6 7 8 9 4 10 3 30 
AL HIBBLER (Decca) 
12B “Unchained Melody”......... 7. 2 10 7 8 2 8 30 
JONI JAMES (MGM) 
12C 9 “How Important Can It Be”... °...¢. & - 10 6 9 30 
NAT (KING) COLE (Capitol) 
15A 14 “Darling, Je Vous Aime”...... 8 2 5 ee ata 
SOMETHIN’ SMITH (Epic) 
15B 17 “It’s a Sin to Tell a Lie”...... 9 ‘ a | 22 
PERRY COMO (Victor) 
174 2). “Me Me Me".....-..-. 2.5. ; 8 8 7 5 8 18 
NAT (KING) COLE (Capitol) 
17B “Sand and the Sea”.......... 3 10 10 z 18 
LAURIE SISTERS (Mercury) 
19A 24 “Dixie Danny”............... . . 7. ¢§ 8 14 
ART MOONEY (MGM) 
19B “Honey Babe”............... 4 10 5 14 
JOHNNY DESMOND (Coral) 
21A 21 “Play Me Hearts and Flowers”. 9 ise 8 3 13 
ROY HAMILTON (Epic) 
21B “Unchained Melody”.......... 2 7 13 
JAYE P. MORGAN (Victor) 
23 12 “That’s All I Want From You”. .. 9 8 10 9 7 12 
JAYE P. MORGAN (Victor) 
24 25 =“Danger! Heartbreak Ahead”. 7 7 9 10 
HALEY’S COMETS (Decca) 
25 _ “Birth of the Boogie”......... ae De an * 9 6 9 
1 2 3 4 5 é rake 
STUDENT PRINCE PETER PAN SILK STOCKINGS ARTHUR GODFREY CRAZY OTTO MUSIC TO 
S I x TO P Marie Lenze Original Cast Origine! Cast PRESENTS Crazy Otte REMEMBER HER 
MS ; CARMEL QUINN Decca Jackie Gleason 
ALBU Victor Victor Victor Capitol 
LM 1837 LOC 1019 LOC 1016 Columbia DL 8113 W 570 
ERB 1837 EOC 1019 EOC 1016 CL 629 ED 2201 EBF 1, 2-570 

















Court Defines ASCAP Pact On Usage 
Of Operetta (Student Prince’) 
Words & Music in Tabloid Form 


* The N. Y. Federal Court of Ap- 
peals, in recently rejecting the ap- 
peal of April Productions (the Shu- 
in its infringement suit 
against Ben Yost and The Harem, 
a defunct N. Y. nitery, has defined 
some of the limits of the ASCAP 
licensing agreement with respect 
to dramatic performances. ASCAP 
agreements with users of music are 
generally considered to cover only ° 
the “small” or non-dramatic rights 
to music copyrighs. 

The Appeals Court upheld a 
lower court decision that Yost and 
his musical troupe, and the own- 
ers of the nitery, did not infringe 
‘on the copyright of “The Student 
Prince,” part of whose music was 
used in a Harem show titled “The 
One Thousand and One Nights.” 
April Productions, a Shubert sub- 
sid which owns the rights to “The 
Student Prince,” composed by Sig- 
mung Romberg, claimed that 
when Yost’s troupe did a medley of 
songs from the operetta, it exceed- 
ed the scope of the club’s ASCAP 
license agreement. 

The Appeals Court opined that 
in the ASCAP license “the form 
of the license is such that almost 
nothing is sure,” hence it was nec- 
essary to arrive at some “consistent 
theory of the relationship created” 
in the licensing agreement. Crux 
of the dispute, according to the 
court, is a paragraph in the 
ASCAP agreement with night 
clubs which excludes “oratorios, 
choral, operatic er dramatico-musi- 
cal works (including plays with 
music, revues or ballet) in their en- 
tirety, or songs on other excerpts 
from operas or musical plays ac- 
companied either by words, panto- 
mime, dance or visual representa- 
tion of the work from which the 
music. is taken; but fragments of 
instrumental selections from such 
works may be instrumentally ren- 
dered without words, dialog, cos- 
tume accompanying dramatic ac- 
tion or scenic accessory, and un- 
accompanied by any stage action or 
visual representation (by motion 
picture or otherwise) of the work 
of which the music forms a part.” 

Only Small Part 

The Appeals Court ruled, that 
Yost in singing a medley from the 
Shubert-owned show, performed 
only a small part of an overall ni- 
tery production and did not stage 
a dramatic performance of “The 
Student Prince.” “The worst that 
could be said,” the opinion stated, 
“would be that they were sung in 
an intermission between the acts 
of a dramatic performance.” “The 
license,” the court said, “permits 
the rendition of non-instrumental 
compositions, such as were per- 
formed here, with ‘words, dialog, 
costume accompanying dramatic 
action or scenic accessory’ without 
their getting into the ‘dramatic’ 
class.” 

The Appeal Court ruled that the 
plaintiffs had to pay additional 
$500 counsel fees to Rivkin & 
Rosen, lawyers for Nat Harris and 
Lou Walters, operators of the (de- 
funct) Harem, and to A. Allen 
Saunders, lawyer for Yost. The 
plaintiffs had to pay _ similar 
amounts to the lawyers for the 
original suit. in N. Y. Federal 
Court. Strand Enterprises, Inc., a 
Harris-Waiters corporation, was 
the other co-defendant. The Harem 
was on the Broadway and 48th St. 
location of the old Paradise nitery 


PRS Polling Exhibs 
On Brit. Pic Music 


The Performing Rights Society, 
British equivalent of ASCAP in 
this colintgy, is querying U.S. thea- 
tre owners on the number of per- 
formances on pictures produced in 
England and Ireland. Question- 
naire, which is being handled by 
the Boosey & Hawkes firm, is de- 
signed to give PRS a basis for 
equitable distribution of perform- 
ance money earned on film music. 

In a service bulletin to its mem- 
bers, the Independent Theatre 
Owners of Ohio okayed the ques- 
tionnaire as follows: “There is no 
apparent risk in filling out these 
forms since under U.S. law the 
Society cannot collect for perform- 
ance rights, so if any exhibitor 
wants to earn the gratitude of the 
PRS, he may feel free to do so, if 
he wants to take the trouble.” 
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British Pop Reviews 





Robert Earl “Face of an Angel’’- 
“Time After’ Time” (Philips). 
“Time” is Ahe side here, a neat, 
original tango. which will be very 
big. Singer gives it a full-throated 
reading of great power and style. 
Opening to “Face of an Angel” is 
interest-compelling Earl sings it 
in the Frankie Laine “Wild Goose” 
tradition. " 


David Hughes: “I Love You% 


More”-“A Fool in the Ways. Of 
Love” -(Philips). Hughes, one of 
the finest British singers of today, 
makes the most of “I Love You 
More,” a beautiful melody with a 
lyric corny enough to make it a 
hit. Reverse has a lyric as cumber- 
some as its title, and not even this 
fine singer can make much of it. 


Frank Weir: “Too Many Dreams”’- 
*Hold Me In Your Arms” (Decca). 
“Dreams” is a weird piece which 
fully exploits the haunting tones 
of Weir’s soprano saxophone. The 
tune from “Young at Heart” has 
perhaps the most_ unusual treat- 
ment it has had thus far on disk, 
and as such will undoubtedly merit 
jockey and juke attention. Vocal 
is adequately served by Jean Hud- 
son. 

Lee Lawrence: “Wedding Bells 
and Silvér Horseshoes’-“Will You 
Be Mine Alone?” (Decca). “Bells” 
is the best piece of material 
Lawrence has been given lately, 
and his virile voice gives it an 





attractive treament. ‘Will You Be 
Mine Alone” is the old Neapolitan 
melody “Santa Lucia,” with British 
lyrics, and is dull. 

Cyril Stapléton Orch: “Gabri- 
elle”-““Elephant Tango” (Decca), 
“Gabrielle” is a melodius mood- 
music opus featuring the lush 
Stapleton strings and a full-toned 
trombone section. Suitably ele- 
phantine noises mark “Elephant 
Tango” with sufficient oT for 
jocks to be interested. And the 
brass even produce elephant trum- 
peting sounds. 

Dickie Valentine “Lucky Waltz”’- 
“Ma Chere Amie” (Decca) Valen- 
tine makes the best of a bad job 
with the derivative “Ma Chere 
Amie,” and does little more with 
“Lucky Waltz,” which is material 
unworthy of his talent. 

‘Ted Heath- Orch “Late Night 
Final’-“Haitian Ritual” (Decca), 
“Late Night Final’ features some 
incredible tromboning from Don 
Lusher, while “Haitian Ritual’ is 
a West Indianish piece whieh gives 
everyone in the orchestra a chance 
to shine, 


PERRIN’S NEW BMI AFFIL 
Jack Perrin has deactivated his 
Perko Music firm to kick off a new 
BMI -affiliate, Pinetown Music. 
Perrin previously had been as- 
sociated with Tommy Valando and 
the Chappell Music group. 








Carnegie Jazz Bash To 


Aid Blind Lighthouse 


WCBS, CBS’ N.Y. flagship, and 
disk jockey Bill Randle will stage 
a jazz and variety concert at Car- 
negie Hall, N.Y., May 6, as a bene- 
fit for The Lighthouse, of the N.Y. 
Assn. for the Blind, on its 50th 
anni. al 

Randle will line up the talent 
for the show. while Sam _ Slate, 
WCBS program director, will pro- 
duce it.. Part of the proceeds will 
go towards expanding the facili- 
ties of the Lighthouse Music 
School, which now has 235 blind 
students. F 


AL FREEDMAN HEADS UP 
PAR-FAMO€S ON COAST 


Eddfe Wolpin; general profes- 
sional manager of the Paramount- 
Famous Music firms, returned to 
his New York h.q. last week after 
a quickie hop to the Coast, where 
he appointed Al Freedman to head 
up ‘the Famous operation there. 
Spot opened up when Larry Shayne 
ankled to take over the g.m. spot 
at Decca’s Northern Music, which 
was recently reactivated. Shayne 
will work out of the Universal-In- 
ternational studios on the Coast. 
U-I is a Decca subsid. 

Next pic score on the Par-Famous 
agenda is “Artists & Models,” the 
Dean Martin-Jerry Lewis starrer 
set for Paramount release. Score 
for the pic was penned by Harry 
Warren and Jack Brooks. 





Inside Stuff—Music 


Harry Akst has -~waited more than 40 years to achieve full scale 


public recognition. It came during his two weeks 


at the London 


Palladium with Eddie Fisher, when his own distinguished -career and 


his long association with the late Al Jolson was spotlighted by the star 


before going into a selection of some of the composer’s outstanding 


hits. 


In his introduction of Akst as the man who composed and played 
for Jolson (and in whose -arms Jolson died), Fisher recalled -their 
first meeting in New York when he asked to introduce a new song 
specially cleffed by Akst as a Jolson tribute. That incident marked 
the first step towards their present association. 


Akst will accompany Fisher today (Wed.) when he appears at the 


Royal Command Vaude gala at the Opera House, Blackpool. Queen 
Elizabeth and the Duke of Edinburgh will be attending. 





The Sunnysiders’ slice of “Hey, Mr. Banjo” on the Kapp label has 
sparked a flock of cover disks by the major companies. Already on 


the “Banjo” wagon are Coral (Lawrence Welk), RCA Victor (Chet 
Atkins), Decca (Guy Lombardo), Capitol (The Banjo Boys), Columbia 
(Frank Yankovic) and MGM (Gene Sheldon). Tune is published by 
Mills Music and was independently sliced by The Sunnysiders for 
the Mills diskery subsid, American Records. Song was penned by 
Freddie Morgan and Norman Maklin. ; 





Capitol Records is collabbing with the Doubleday book publishers 
on a promotion for its Al Martino slice, “Love Is Eternal.” Tune was 
penned by Jean Stone, wife of Irving Stone, who authored the cur- 
rent bestselling tome of the same title, Cap promotion material is 
going into the 35 Doubleday bookstore outlets, and the publishing 
house has supplied 200 copies of the book for Cap to send out toe 


key deejays around the country. 





A Blues Classic Folio of William C. Handy tunes, as played and 


arranged by Roy Smeck, Spanish guitarist, has been edited by John 


Martell. Folio, which includes the same numbers recorded by Louis 
Armstrong on his Columbia LP of Handy compositions, sells for $1.50. 
Handy, incidentally, has been away from his Broadway publishing 
| office for the past seven months on doctor’s orders. Incidentally, the 
late Walter White, president of the National Assn. for the Advance- 


ment of Colored People, had been associated with the Pace and Handy 
Music Co., which opened Broadway offices in 1918. 





VARIETY 


Bill Hayes: “The Berry Tree’- 
“Blue Black Hair” (Cadence). It 


looks like Archie Bleyer (prez and 
a&r head for Cadence) has come 
up with two-in-a-row for Bill 
Hayes. Crooner clicked a couple of 
months ago with “Davy Crockett” 
and “The Berry Tree” shapes as a 
follow-up smash. Tune, from the 
Metro pic, “Many Rivers to Cross,” 
is in the folk genre like “Crockett” 
and Hayes gives it a standout vo- 
cal. It’s light and lilting and a 
natural for jock and juke spins. 
When “The Berry Tree” push is 
over, the jocks won't hurt them- 
selves by spinning “Blue Black 
Hair.” . .. It’s a solid infectious 
folk item. 



























Decca-Jolson 


=a Continued from page 37 jae 








government and which is account- 
ed for separately. 

The Jolson estate contended that 
the late singer’ was guaranteed a 
flat 5c on all records selling up to 
75c apiece, and a 742% royalty 
rate on all records selling above 
75c. Before 1950, when disks were 
selling at 79c, Decca was deduct- 
ing 4c from each disk as a manu- 
facturers excise tax. 

Interest of the industry is cen- 
tered on the case since a victory 
for the Jolson estate would mean 
back payments to all artists to the 
extent of the statute of limitations 
on such contracts, which is six 
years. All the major companies 
pay off artists by first deducting 
the manufacturers excise tax from 
the final price on which the royal- 
ty percentage applies. 

One industry lawyer pointed out 
that artist contracts have remained 
more or less static for the past 40 
years. During that time, manufac- 
turers’ excise taxes have been lev- 
ied and lifted at least three times, 
and were never considered part of 
the payoff price. 
the manufacturers’ excise tax from 

Henry Cohen (& Bingham), 
Decca attorney, handled the case 
for the diskery. 


 - =———_ 
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B. Kelly, Philly civie leader and 
father of Academy Award-winning 
actress Grace Kelly. He credited 
Sacks with urging his daughter to 
become an actress. Jessel said that 
Philly airports will someday read: 
“This is -Philadelphia, famous for 











his entire classical product is 
priced at $3.98. Col’s classical sets 
are priced at $3.98, $4.98 and 
$5.95. Conkling is strongly op- 
posed to the one-price schedule. 
He stated, “There is really no 
justification to put all products at 
one price; can you imagine hav- 
ing all books, or television sets, or 
shoes, or automobiles, or men’s 
suits priced the same? Why, even 
gasoline has a premium priced 
line.” 

Col, he said, will take the profits 
from the $4.98 and $5.95 to pio- 
neer in such packages as “The 
Confederacy,” the American Com- 
poser Series and the Literary 
Series. 

Conkling wound up with a pitch 
to the retailers to push phono- 
graph sales, improve self-service 
operations, sell up the higher- 
priced product and to-get closer 
to the consumer via direct mail, 
listening clubs and other special 
services. 


ABC Wax Net 


=a Continued from page 57 =e 
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lured talent into their wax fold 
via the dual setup. 

Most recent example of the tv- 
disk tandem is Perry Como’s long- 
term deal with NBC-TV beginning 
next season when he ankles CBS- 
TV. Como is a Victor pactee. Victor 
also was able to lure Kay Starr 
away from Capitol because of the 
tele opportunities it can offer,via 
NBC. Other Victor diskers who 
are regularly berthed on NBC are 
Eddie, Tony Martin and Dinah 
Shore. The shows often are used 
to showcase their new waxings. 
LR eee ee 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


















c Se adck «eo Ra aap PSS: Oo se William Penn, Grace Kelly and 
in ehheee wsencee? aon ae : Manie Sacks.” 
sy ip Bikey PERE T TT? PV TS tT Hain Sacks voiced his gratitude over Styne and Cahn's 
| get dence) .---::-***** ta 14 eee s | being honored by an organization : 
i Cace* —T , 00a dedicated to “assisting the under- 


"PAPA 


cece ete eee: SUCH LUC 
DOLORES HAWKINS «---ee-00000000"" NO SOE Nd 


(Epic) «eset 


privileged, combating discrimina- 
tion and lending support and serv- 
ice .to worthwhile publie institu- 
tions . . . And when the award is 
made in the presence of my moth- 
er, my family, my spiritual leader, 
my friends and my associates, it 
carries with it an added and more 
personal connotation.” 

Among others present at the din- 
ner were Perry Como, Tony Mar- 
tin, Lena Horne, Vaughn Monroe, 
Rise Stevens, Martin Block, Phil 
Spitalny, Jinx Falkenburg and Tex 
McCrary. 


Saas Continued from page .) oc 
and $5.95 products in preference 


to the lower $3.98 records.” AMORE 
Conkling reported that the disk- 


ery will stand pat on its three dif- 
ferent price schedules for its BURLINGTON 
MUSIC CORP. 


classical line. His contention was 


that no manufacturer or retailer |] 539 W. 25eh $e., N.Y.C. OR 5-6060 
can earn a reasonable profit when 









WONT YOU 
DANCE WITH MEY” 


STYNE and CAHN MUSIC Inc 








“THE, BERRY, TREE” 


b/w “BLUE BLACK HAIR’”’ 
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ALL IT TAKES IS TALENT! 
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“New Orthophonic’ High Fidelity Recording 














MUSIC 


VARIETY 


Wednesday, April 13, 1955 





Chi Stati 
Hits R&B Titles 


v Chicage, April 12. 
First eoncrete step by local 
rédio-teevee outlets to meet in- 
reas popular Sf ppcoue against 
suggestive lyrics some current 
a releases, was taken here by 
GN and WGN-TV last week. 
WGN’s recently-setup review 
board, representing the station's 
disk jockeys and management, 
ba the following titles from 
resentation on the stations: “Dim, 
im the Lights,” “Honey Love,” 
“I’ve Been Thinkin’,” “I Wanna 
Hug You, Kiss You, Squeeze You,” 
“Rock and Roll, Baby,” “After the 
Lights Go Down Low” and “Live 
Fast, Love Hard, Die Young.” 


Medico-Cleffer Forms 
Own Diskery, Pub Firm 











Coin Machines 


VARIETY Scoreboard 
TOP TALENT AND TUNES 








Compiled from Statistical Reports of Distribution 
Eneompassing the Three Major Outlets — 


Retail Disks Retail Sheet Music | - 


as Published in the Current Issue 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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often Dr. D:D. Kero. has set 0 TALENT 
up a music publishing orm under SS 
own label, “So Deska “Records, Week Week ARTIST AND LABEL TUNE 
rhich anners’ tunes. : 
ae aki taal Oak chee aiden 1 1 GEORGIA GIBBS (Mercury) ...... bates: eS ae Henry 
Manners plans to make a disk ; 
jockey gg this month en route to 2 3 BILL HAYES (Cadence).... ............. pase a Davy Crockett 
e Coast. erry Tree 
-. 3 5 PEREZ PRADO (Victor).................. Cherry Pink Mambo 
Matt Heft Exits FPD&H 4 2 JOHNNY MADDOX (Dot)................ . Crazy Otto Medley 
For Return to Canada Sincertie 
London, April 5. 5 4 McGUIRE SISTERS (Coral).............. It May Sound Silly 
Keene No Mor 
ancis a un : » 
past five veere = beg actly ip 6 JONI JAMES (MGM) ................... . How Important Can It Be 
A t turn to native Mont- . 
real, after 18 years away from Can-|| 7 BILLY VAUGHN (Dot) .................. (Melody of Love 
ada. Heft, who as a pianist has ac- : ) Silver Moon 
Lyon, Joy Nichols and other oan 8 TENNESSEE ERNIE FORD (Capitol) ...... Ballad of Davy Crockett 
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Tin Pan Alley concerns slie, 10 NAT (KING) COLE arling, Je Vous Aime 
f th B Musi loitation ee eeereeeeeesrereesssees eee 
tiene oo re 
A violinist, piay at the 
Gleneagles Hotel. POSIFIONS m 
ho ghae at (*ASCAP. +BMI) 
ASE THAT || Manan = erie 
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U & ZE 2 2 m0. LL, 2 re ae ee Shapiro-Bernstein 
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, + 3 pe EE ae are ecccccescceceescotcces SRORIORIENS 
A tanaten om sree congestion eo 5 6 *HOW IMPORTANT CAN ITBE..................... ee ee 
subject ef ‘the day.” : r ae Se REE TR TO Sea ms ae Arc-Regent 
egg fh and 78 rpms b/w 7 ~@  *CRAZY.OTTO MEDLEY.......................00¢60. (ASCAP Medley) 
THE BLUES ARE HERE 8 9 DANCE WITH ME, HENRY.........................0..000, .. Modern 
Professional sheet music, tee. 9 es TUPI, ccc cancctcncbhocecans bness> ae 
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WOR to Spend 
1176 on Tooters 


N. Y. Local 802, American Fed- 
eration of Musicians, is wrapping 
up a four-year pact with WOR, ra- 
dio and tv, this week to settle a 
row which has kept live musicians 
off the Mutual network flagship for 
over a year. New pact calls for out- 
lay by WOR of $117,500 annually 
for live music. 

Under terms of the pact, WOR 
will give preferential treatment to 
those musicians who were previ- 
ously employed by the station, At 
present, the station plans to use the 
tooters on WOR-TV only, but the 
agreement makes it possible for the 
station to use the AFMers on any 
non-network radic or video show. 
Both sides, Meantime have agreed 
to drop all legal actions against 
each other. 

Dispute originally stemmed from 
WOR’s decision to drop 40 staff 
musicians last year. In subsequent 
negotiations, the station refused te 
accept any quota system, but made 
offers which are substantially the 
same as _those accepted by the 
union at the present time. 


British HMV Bows 
_- Stereosonic’ Tapes 


London, April 12. 

Directional sound on tapé was 
launched last week by the MHV 
(His Majesty’s Voice) label under 
the trade name of “Stereosonic.” 
Reproducers are expected to be on 
the market early this fall. At a 
demonstration in London last week, 
Sir Malcoln Sargeant, who coop- 
erated by making special record- 
ings, said it was a fundamental de- 
velopment_in sound recording and 
reproduction. 

Research on two-channel sound 
started in 1929 and four years 
later, the EMI group made a single 
groove disk containing both record- 
ing panels by using a complex cut 
involving both lateral and “hill and 
dale” recording. When this method 
was applied to modern LP’s, it was 
found difficult to achieve the high 
standard of quality associated with 
single channel disk recordings. The 
problem, however, was overcome 
by the use of magnetic tape which 
is inherently free from many of 
the disadvantages of disks. 
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MGM Readies Soundtrack 
Set From Arthur Shorts 


MGM Records has packaged a 
soundtrack set. of the score from 
the three short films produced 
abroad by George K. Arthur. Pic, 
which has been touring the arties 
in the U.S. under the overall tag 
of “George K. Arthur’s Surprise 
Package,” includes “The Stranger 
Left No Card,” “Martin and Gas- 
ton” and “A Prince For Cynthia.” 

The music for the pic was cut 
by Muir Mathieson and includes 





Hugo Alfven’s “Swedish Rhap- 


sody” from “The Stranger Left No 
Card” and Bruce Montgomery’s 
“A Waltz For Cynthia” from “A 
Prince For Cynthia.” 
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Walled Lake Casino, Walled Lake, 
June 17-18 and June 24-25 ... 
Ray Pearl orch set for Peony Park, 
Omaha, August 27-28 ... Don Reid 
orch into the Riviera, Lake Gene- 
va, Wis., June 24, for six weeks . 

Lou Math orch currently at the 
Corpus Christi Country Club, Cor- 
pus Christi. . . Les Brown pacted 


for the Blue Note, Chi, August 10 
for one frame ... Stan Kenton 


also set for the Blue Note, June 15 
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and his DOMINOES 


NOW 16th WEEK and CONTINUING 
SAHARA HOTEL, Las Vegas 
Personal Manager: ROSE MARKS 


initial sides being cut tomorrow 
(Thurs.). Si Waronker, orch man- 
ager at 20th-Fox, heads Liberty. . 

Lawrence Welk cut four sides on 
Friday (8).for Coral Records .. . 
John Arcesi in town prepping a 
new nitery act . .. Johnny Desmond 
planed out over the weekend to 
open a stand ai Philadelphia’s 
Latin Casino. 


Pittsburgh 

Les Elgart orch coming to 
Mosque with George .Gobel on his 
one-nighter May 2... Patsy Oliver 
band opens indefinite engagement 
at Club 30 on May 6... Bunny 
Benack outfit signed for annual 
spring dinner dance at Phi Epsilon 
Pi fraternity’s Tri-State Alumni 
Assn. at Park-Schenlew May 1. 
Sarah Vaughan comes _ back to 
Copa week of April 25. Errol Gar- 
ner opened there with his trio 
Monday night (11). Joie Vance 
Trio held over at the Aluminum 
Club in New Kensington .. . Col- 
legiates and Rho Roberts, local gal, 
signed to record for Bigelow Rec- 
ords, operated by two Pittsburgh 
musicians, Al Marsico and Dick 
Stutz... D’Knob & His Mob now 
playing for dancing Wednesday 
through Saturday at Jacktown 
Hotel . Stan Bailey’s music set 
for Stanley-Warner Club’s dinner 
dance April 24. Los Chavales 
de Espana o opened return engage- 
ment of 10 days at Horizon Room 
Monday (11). 


_Cleveland 


mabey Joska, singing violinist, 
turns fmpresario by preeming his 
own Gypsy Cellar Club tomorrow 
(Thurs.) with his orch on stand... 
Three Suns start the long-dark 
Sky-Way’s floor show season April 
29 for a 10-day stay. Ted Lewis 
is inked for mid-July ... Luis 
Kant, formerly Joe Loco’s conga 
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unit at Luccioni’s Cafe on a four- 
week date ... Russ Harmon crew 
to supplement disk combos at 
Mentor-on-Lake ballroom  begin- 
ning May 31. Spot is operated by 
Hal York and Fred Strauss, Crew- 
Cuts’ personal biz manager, who 
are opening new downtown danc- 
ery labeled the Palladium next 
month . Billy de Arango, Trini- 
dad Club’s guitarist-maestro, had 
his recording contract renewed for 
another three years by Mercury . 
Horace Heidt’s band and revue set 
for inaugural program of Lake- 
wood civic eae and doing 
telecast from it May: 1 


Omaha 


Skeets Mahoney’s orch set for 
Omaha Sports Club Coronation 
Ball at Carter Lake Club April 22 

“Grand Ole Opry” gang fea- 
turing Roy Acuff, Kitty Wells and 
Johnny &. Jack played City Aug 
Music Hall last night (Tues.) at 
$1.50 top . . . Bob Calame orch 
slated for Kimball, Neb., Service- 
men’s Center April 18 ... Paul 
Moorhead orch continues at the 
Paxton Hotel ... Duo pianists Bob 
& Bertie Hellman held over at 
Cottonwood Room of Blackstone 
Hotel . . . Sauter-Finegan signed 
for Omaha U. Military Ball April 
22 at City Aud ... Mal Dunn orch 
weekended at Joe Malec’s Peony 
Park (9-10), with Jimmy Palmer 
following this Saturday (9) .. 
Lambert Bartak closed at the 
Music Box last Saturday (9)... 
Tenor Frank Pane and Dorsey & 
Fiore, musical act, bought a new 
cafe here, the Delmonico ... Earl 
Graves combo, featuring trombon- 
- Snarf Olson, in at the Copaca- 
ana. 


Atlantic Inks Pell 8 
From Les Brown Orch 


Hollywood, Aprii 12. 

Dave Pell Octet, formed by some 
of the sidemen in the Les Brown 
orch, have been pacted by Atlantic 
Records. Group’s initial waxing will 
be a 12-side album, “Jazz From 
Romantic Places.” 

In combo are Pell, tenor-sax; 
Don Fagerquist, trumpet; Ray 
Sims, trombone; Bill Richmond; 
drums; Donn Trenner, piano; Bud 
Clark, Bass; Tony Rizzi, guitar; and 
Bob Gordon, baritone-sax, 








. b] -_ 
‘Hit Parade’ Lineup 
(On April 9 NBC-TV Show) 
1, Davy Crockett. Wonderland 





Southern for Brit. TV 


London, April 12. 


Leslie Abbott, managing director 
of Southern Music here, is relin- 
quishing his post after three years 
to join the Associated Broadeast- 
ing Co. 

Abbott is thus the first music 
man to join commercial television, 
and his job will be concentrated 
on copyright and contracts. He 
holds positions on the board of 
the Performing Right Society, the 
Mechanical Right Society and the 
Mechanical Copyright Protection 
Society. He takes up his new duties 
on April 4, 


Another commercial tv signing 
is that of bandleader Nat Temple 
who has contracted to write the 
music for five films produced by 
C. J. Lytle (Advertising) iad, 


Stanley Warner Vase 


Concert Series Teeing 


The jazz concert series to be 
presented at the Stanley Warner 
Theatres will kick off tomorrow 
(Thurs.) at the National Theatre, 
Passaic, N.J., with Sol Yaged’s 
combo. 

In the group will be such jazz- 
sters as Bud Cla:ton, trumpet; 
Cecil Scott, sax; Milt Hinton, bass; 
Charlie Queener, piano, and Ray 
Diel, trombone. 








LIBERACE 55G, SPOKANE 
Spokane, April 12. 
Liberace’s two concerts in the 
Spokane Coliseum on Easter Day 
grossed $55,000. 
Event, scaled at $6 down, was 
sold out two weeks in advance for 
the 8,000-seater. 





Office of Famous Music 
Hollywood, April 12, 

Al Friedman has been appointed 

manager of the Coast office of 


Famous Musie Corp., Paramount 
subsid. 


Previously with the Happy Go- 
day Music Corp., Friedman fills 
the post Larry Shane vacated last 
month to set up a Decca subsid 
pubbery on the UI lot. 
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Kangaroo Hop Draws More Top Acts; 
Betty Hutton, Hope, A&C Latest 


Sydney, April 12. ' + 


Betty Hutton, Bob Hope and Ab- 
bott & Costello are the latest head- 
liners to sign for Australian ap- 


- pearances under the aegis of Lee 


Gordon and Benn Reyes. They’ll 
start their 17-day, four-city tour 
May 6, May 27 and June 17 respec- 
tively. s 

Gordon & Reyes have imported 
nine units for the “Big Show” in 
as many months. Now that the 
performers realize it’s nearly as 
easy to get to Australia from San 
Francisco as it is to get to New 
York, more and more of the top 
acts are agreeing to make the 
kangaroo hop. 

As originally set up, the Aussie 
circuit was a 10-day affair in Syd- 


sé 





Valentine, Marshall 
Socko at Palladium 


London, April 12. 

Dickie Valentine, only British 
headliner of the season, opening 
the Palladium’s second bill Mon- 
day (11), socked with a* routine 
comprising largely impressions of 
top Hollywood stars. Jay Marshall, 
sole American .performer on the 
bill, had a clicke reception for a 
polished comedy act. 

British acts almost exclusively 
dominate the bill. Valentine, local 
vocalist, is making his \ debut in 
the bill at the theatre where some 


Mpls. Flame Shutters 
Minneapolis, April 12. 
The St. Paul Flame, one of the 
town’s leading niteries, which has 
played name bands and singers 
from time to time, has shuttered. 
‘It'll try to find another location 
away from’ the loop, but even if 


‘it does so it’ll operate without any 


entertainment, Ralph Stacker, its 
head, states. Otherwise it will re- 
linquish its license, he announced. 

The fact that a $30,000 Federal 
cabaret tax lien is pending against 
the Flame was not a factor in the 
present decision to close, aceord- 
ing to Stacker. 


Pitt Seeks Bond 





Issue for Nitery 


Pittsburgh, April 12. 
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Ex-Maestro Debt Snarls 
Frisco Club Reopening 


San Francisco, April 12. 

~ Whether or not mambo band- 
leader Joe Loco will open tonight 
(Tues.) at the, revived Macumba 
was still up in the air at presstime. 
The club has been closed since 
mid-February by a Federal tax rap 
of some $14,000, but has been re- 
financed for the scheduled opening. 

Main stumbling block at the mo- 
ment is a debt of $2,200 to Cal 
Tjader, whose mambo group 
opened the club last year and who 
was featured at the spot when it 
was closed. Jimmy Jones, operator 


106 Price Tag On M&L One-Nighters 
Stymieing Dates; 


Arena Mgrs. Glum 


Hollywood, April 12. 
The $10,000 nightly price. tag on 
the Dean Martin & Jerry Lewis 
series of one-nighters, to take place 
in May, is stymieing the pacting of 
a lot of engagements, particularly 


jon’ the time controlled by the 


Arena Managers Assn. 


According to arena _ interests, 
the contract for M&L is one of the 
stiffest they’ve encountered. Under 
previous arrangements when they 
were booked on one-nighters, ad- 
vertising costs were taken off the 
top and shared equally by both 
parties. This time around, comics 
have been asking that the arenas 
and auditoriums assume the bulk 
of the ad. costs. ; 


Under this arrangement, the 


j _|10 years ago he worked as a page . 
pe ce rar A mee» boy. He’s accompanied by Don Greater Pittsburgh Airport has sl rites 4 pin ee i initial Stas, ‘te oealioe yon 
extra playing time in each city, | Phillips. asked Allegheny County to float) 34 made a $6,000 advance deposit | Will have to take in $17,500 with- 


the swing calls for 17 days in the 
four cities. The elapsed Frisco- 
to-Frisco time is only 21 days, af- 
ter covering some 15,000 air miles. 


Most of Take Stays 


It takes a lot of cash customers 
in the indoor stadiums to pay the 
enormous cost of bringing the units 
down here. And despite hefty 
paychecks for the acts, actually, 
less than half of the money taken 
in at the b.o. goes into the per- 
formers’ pockets. 


Most of the take remains in Aus- 
tralia, whether in the form-of sal- 
aries, expenses or profit. Round- 
trip plane fare, San Francisco to 
Sydney, is $1,500 per person. Betty 
Hutton’s unit, for example, in- 
cludes, in addition to the star, her 
husband, hairdresser, electrician, 
four lead musicians (local bands 
are used in all units), plus support- 
ing acts of Morey Amsterdam, 
Clark Dennis, Jack Lattimer, Jack 
Regas, Herb Laurie and others. 
Qantas airline’s tab to the pro- 
ducers is in excess. of $20,000 for 
each unit. — 

Gordon & Reyes maintain a 
permanent staff of 25 here; during 
playing time the figure is upped 
to 200 employees. Add on stadium 
rentals, musicians, stagehands and 


In support are Ted Ray, standard 
London comic; Sally Barnes, also 
debuting at the Palladium, who 
specializes in comedy characteriza- 
tions; the Lane Bros., also first- 
timers, whose forte is rope skip- 
ping; the Rastelli’s, Continental 
clowns; Joan Rhoties, billed as 
Britain’s Mighty Mannequin; Lowe 
& Ladd, who mix comedy with 
terping; Paulette & Renee, tramp- 
olinists, and the resident George 
Carden dancers. 


More Talent Set 
For.CNE Annual 


Toronto, April 12. 
producer of the 





Jack Arthur 


.24,000-seater grandstand show at 


the Canadian National Exhibition 
here, has lined up some more acts. 
With Ed Sullivan in as emcee at 
$20,000 for the fortnight, in late 
summer, and Marilyn Bell, 17-year- 
old swimmer, already announced, 
Arthur has added strong support. 

Other acts newly signed are Will 
Mahoney; Harmonica Rascals (6); 


a bond issue for an additional 
$925,000, a large part of which will 
be used to double the capacity of 
the airport’s nitery, the Horizon 
Room. It’s operated under lease 
by Andy Chakeres, former owner 
of the Vogue Terrace, who has 
pointed out to the County Com- 
missioners that with more room, he 
ean take a lot of banquet and pri- 
vate party trade Horizon Room has 

to turn down because of its 
limited space. 


At Vogue Terrace, Chakeres had 
built up a big trade in these de- 
partments, much of which wanted 
to follow him to the Horizon Room 
but couldn’t. At same time, hotel 
which Chakeres also operates at the 
Airport will be increased by 48 
tooms if the bond issue goes 
through. 


Aa 

Everything at Greater Pitts- 
burgh Airport is run under con- 
cession, rental being a percentage 
of the gross receipts, and Chakeres 
likewise has all of the restaurants 
and bars there. Present seating of 
Horizon Room is just under 500. - 


Graham Pays $5,600 For 
Cinema’s 1-Week Rental 





for a six-week contract on the lat- 
ter. Jones and his partners, Freddy 
Paoloni and Ray Triscell, were 
ordered by’Local 6 business agent 
Eddie Burns to come up with half 
of the money owned Tjader by 
yesterday (10) and the rest within 
two weeks if Loco’s. contract to 
work the club is to be okayed. 
Tjader’s group, meanwhile, has 
opened at the Tin Angel, replacing 
Turk Murphy, 


Burley in Bklyn 
Set for Hearing 


‘A hearing on the granting of a 
burlesque license to Tom Phillips, 
who intends to operate the Or- 
pheum Theatre, Brooklyn, is 
slated in the office of N.Y. License 
Commissioner. Edward T. McCaf- 
frey Friday (15). Hearing was re- 
quested by Phillips to refute the 
testimony of several Catholic lay- 
men who protested the issuance of 
a permit for the operation of that 
house as a burlesquerie. ¥ 

Phillips, who is executive secre- 





out the amusement tax before they 
can break even. The larger arenas 
will have a nut of $20,000. Asa re- 
sult, only three AMA members 
have signed the comedy duo. Syra- 
cuse gets them on May 20; Provi- 
dence the following night and Bos- 
ton, on May 22. 


AMA had countered with a pro- 
position that the comics go in un- 
der a straight percentage arrange- 
ment, probably 60-40, with the 
comics in some Cases getting 70%. 
In that way, they could walk. off 
with more than the $10,000 guar- 


antee they’re asking. At the same ~ 


time, other arenas that wouldn't 
dare take a chance on shelling out 
the 10G.could get the team, since 
the percentage arrangement would 
permit M&L to take out an aver- 
age of $10,000 or more for a larger 
number of houses. This has been 
turned down. 


It’s recalled that during their 
last tour, Toronto grossed a ter- 
rific $36,000 on- one-night for Mar- 
tin & Lewis. However, after the 
guarantee and percentage arrange- 
ment plus the 25% the house got, 
plus the advertising costs, the 
promoter declared himself very 
lucky that—after all that hard 
work, terrific gamble and sweating 


electricians, ushers, huge advertis- | Willy, West & McGinty; Donna tary of the Burlesque Artists Assn.,| jt out—he made a $280 profit on 
ing budgets, etc., and it's not hard Roe: a Bison ory, Pip London, April 12. | applied for a license six months | the $36,000 gross. - 
to realize that the patrons aren’t , ? ago, but was turned down. He 


the only onés who are happy about 
the influx of Stateside taJent. 
No Worse Off Taxwise : 
Taxwise, the performer is no 
worse off than if he had stayed at 
home. Under the reciprocal Aus- 
sie-U. S. fax arrangement, tax bites 
(Continued on page 66) 


Watch That Slick City 
Tophatter: He Might Be 
An AGVA Private-Eye 


Some Sunday night a represen- 
tative of the American Guild of 
Variety Artists will don tails and 
topper and try to crash El Mo- 
rocco, N. Y. They’ve been hearing. 
reports that free shows featuring 
some of tlie top names in show biz 
perform for free in John Perona’s 
swank eatery. It’s been reported 
that aside from rhumba and mam- 
bo contests and champagne-hour 
type of divertissement, some top 
names have been persuaded to do 
a turn or two at the mike. Organ- 
izers have to catch the acts in the 
act before they can prefer charges. 

So far, AGVA has been unable to 
check. They have gone so far as 
to send a delegate over to the spot, 
but they have a very strict door- 
man and unless the name-is on the 
reservation list, he can’t get by. 
It’s reported that the night the 
AGVA rep tried to get in with a 
show of credentials, he was told 
that there was no show and he had 
no business in the joint. The rep, 
however, kept on insisting, and the 
doorman kept on refusing. Latter 
finally told the union delegate to 
get a policeman if he was dissatis- 
fied with the way he was being 
handled. Unioneer walked away. 

Talk about El Morocco has,been 
a big issue since last Sunday (3), 
when AGVA stopped a guest night 
at the Blue Angel. Union was criti- 
cized for stopping a show at a cafe 
which is a year-round buyer of tal- 
ent, but does nothing about El Mo- 
rocco’s gratis talent soirees. 





Dave Broadfoot, comedian; Bob 
Top & Lauren, roller-skating act on 
a 60-foot platform; Rose Mary 
Burns, dramatic soprano, and the 
Step Bros., dancers. There are 
more to come. 

On a stage with a 225-foot open- 
ing and 150 feet deep, with set 
pieces pushed on flat-car rails by a 
crew of nearly 100, Arthur will 
also use 60 dance girls and 30 boys; 
plus a mixed chorus of 32 singers. 
The choreography: will be done by 
Alan and Blanche Lund; the preci- 
sion numbers of the 90 Canadettes 
will be supervised by Midge Ar- 
thur. The mixed chorus will be di- 
rected by Howard Cable, who will 
also baton the 60-musician pit 
band. John C. Ray will again do 
the sets and lighting, with Stuart 
McKay designing the costumes for 
the some 300 performers. 


PITT’S LITMAN SPREADS 
TO EATERY OPERATION 


Pittsburgh, April 12. 

Lenny Litman, nitery operator 
who presently runs the Copa down- 
town and has other cafe interests, 
has formed a corporation to in- 
stall restaurants in a number of 
big new shopping centers going up 
around this district. Litman al- 
ready has three locations rented in 
spots now under construction and 
is scouting around for several oth- 
ers. 

Although he didn’t actually say 
so, Litman intimated that when the 
eateries get rolling, he may pull 
out of the night club field and de- 
vote all of his time to the restau- 
rants. ® 

Right now, his Copa is the only 
big hot spot left in the Golden 
Triangle, although the smaller New 
Nixon, formerly the Monte Carlo, 
has been going in lately for limited 
floor entertainment. 








NEW DALLAS SPOT 
Dallas, April 12. 
The Mocambo, a new local night 
spot on the Fort Worth highway, 





Billy Graham had leased the 
Davis Theatre, Croydon, one of the 
biggest cinemas in Europe, for 
Easter week to screen “Souls In 
Conflict” and ‘London Crusade.” 
He is reportedly paying a rental 
of $5,600 for the week. 

The Graham Crusade Organiza- 
tion also has closed deals with a 


number of suburban and provincial | 


theatres for the program to be 
presented on a percentage deal. It 
is stated they will get 20% of the 
gross. 


then filed suit in the N.Y. Supreme 
Court to get the License Commis- 
ioner to show cause why the li- 
cense shouldn’t be granted. 





Kuller’s Vegas Post 


Las Vegas, April 12. 
Sid Kuller will be executive pro- 
ducer for the new ‘Royal Nevada 
Hotel, which opens April 19 on 
the Strip. 
Deal also involves his becoming 





a stockholder in the hostelry. 





The More Miami B. Hotels, The Merrier 
Sez Walters; Adds To Nitery Fans 


The more hotels opening in 
Florida, the better chance the en- 
tertainment industry has down 
there, according to Lou Walters, 
who operates the Latin Quarter, 
Miami Beach. Walters recently ar- 
rived in New York following. his 
Florida season, which admittedly 
was far from successful. Walters 
doesn’t discount the heavy com- 
petition of hotels but, he added, 
each inn opening on the Beach 
adds another 500 or so potential 
customers, and most of those com- 
ing to the hotels are able to afford 
nitefies. 

Walters pointed out that as far 
as name value is concerned, the 
only nitery in actual competition 
with the cafes is the Fontainebleau, 
which used a topheavy name as- 
sortment. Otherwise, so far as 


headliners *go, the other. inns 
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weren’t competition for the night 
clubs. 

According to Walters, the fault 
of the Miami Beach niteries lies in 
the fact that expenses have risen 
beyond the point where nitery op- 
eration is plausible or profitable. 
“There is something basically 
wrong with an industry that needs 
capacity operation every day in 
the week in order to come out 
ahead,” he said. 

Walters pointed out that the 
price of talent has beeome run- 
away, especially at a time when 
late business has practically dis- 
appeared. Without the late sec- 
ond show, Walters stated, there is 
no justification for paying out the 
tremendous prices being demanded 
fog many names who won't. draw. 
The talent salaries, plus the in- 
creased operating expense, will 
make nitery operation in Florida 
and elsewhere more hazardous un- 
less something happens to revive 
that late show. 

Walters felt that with late busi- 





ness, attractions could justify their | 
some | 


adjustment must be made so that 
| the boniface can make out. 


| huge stipends. Without it, 
| 
Although 


Walters believes that 


hotels can help niteries in provid- | 








Frontier Plans No Action 
In Lanza Vamp; Daniels 


Is Set as Permanent Sub 


Las Vegas, April 12. 

Billy Daniels finally settled 
down as the permanent replace- 
ment for Mario Lanza at the New 
Frontier Hotel here. Deal was in- 
augurated by Joe Glaser, head of 
Associated Booking Corp., out of 
New York, and completed by the 
ABC Hollywood rep. Benny Payne 
arrived at the spot Wednesday (6) 
and Daniels followed him in time 
for a Thursday preem (7). Book- 
ing was made with the permission 
of the soon-to-be-opened Riviera 
Hotel, where Daniels is slated to 
open Sept. 28. ; 

Before Daniels came in, New 
Frontier had been getting acts 
through the courtesy of the other 
Strip hotels. Patti Moore &‘Ben 
Lessy worked there the night be- 
fore. Tuesday night, Billy Eck- 
stine and Henny Youngman head- 
lined the ‘first session, and Keefe 
Braselle and Mary Kaye Trio 
moved in for the late show. 

Lanza and his $100,000 for two- 
weeks engagement were cancelled 


| by the New Frontier on the second 


day (Tuesday) of his till uniniti- 
ated appearance. Although the 
hotel brass claimed they had spent 
in excess of $150,000 promoting the 
first singing engagement of Lanza 
in a nitery and that they had given 
the troubled singer $10,000 as an 
advance, they stated emphatically 
that the hotel did not propose to 
sue him. On his scheduled open- 
ing night (4) in the swank new 
Venus Room, his non-appearance 


| prompted the management to pick 
/up all the dining room tabs at a 


cost estimated to be around $20,- 





CLAUSON’S O’SEAS TOUR 
Hollywood, April 12. 


William Clauson, guitar-singer, 


ing guests, he didn’t discount the |has been booked by Giesen & 


will open here on Friday (15). Bert 
Smith and his orch will occupy the 
bandstand. Spot will operate. on 
weekends for the time being. Chris 
Semos has been named manager. 





problem is one that will have to|f England, Sweden and Spain. 
| be worked on by all elements in| Clauson is set to make his tv 
| the industry, including talent agen-| debut May 6 over BBC in Kurt 
cies, he feels. i Weill’s “Down in the Valley.” 


The Showboat, Las Vegas, has 
pacted Bert Wheeler and Gillian & 
Gray for May 6 and Billy House 
June 18. 


|competition they provide. The Boomer Inc. for a three-month tour 
| 
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“CRIP” HEARD 
Dance 

5 Mins. 

Apollo, NY. 

It’s pretty startling to see a one- 
handed, one-legged performer but 
the handicap doesn’t seem to 
bother “Crip” Heard so the initial 
shock wanes quickly. Negro boy 
walks on with a crutch but as soen 
as the orch gives him the down- 
beat, he tosses it into the wings to 
get down to his monopedic terp- 
ing. And it’s good, too. . 

He starts swinging from the out- 
set and moves at a hot pace. He 
gives the leg quite a workover put- 
ting in everythin 
pr ge gg ay me Ay 

rations are c an 
fe but the aud pulls with him all 
the way. Heard differs from Peg- 
Leg Bates who utilizes the false 


Handicap will probably hold 
back his tele exposure but Heard, 
a nice looking lad, is a good bet 
for niteries and vaude. ~- Gros. 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly: $1.05 per script. . 





3 Bks. PARODIES, per book. $10 @ 
MINSTREL BUDGET......... $25 @ 
By CKOUT BKS., ea. bk.. $25 @ 


LUE BOOK ous cot 3) $50 © 
OW TO MASTER THE CEREMONIES 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 

Ne C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 1 Vv 
wawe = 
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HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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aron.Porter is an eight-year- 
old who acts like she started 
and. dancin’ when she was in the 
cradle. She’s a cute Negro — 
with no fear and lots of en 
Comes on like a vet with “Ole Man 
Mose” opener that puts the crowd 
in her little pocket., She’s got a 
bundle of vocal tricks that gives 
the tune an added fillip. 

She foliows with a rocking ver- 
sion of “Rockabye Baby” that the 
aud eats up. She gives it enough 
bounce and vigor to keep pn 
body happy. Encores with a buck- 
and-wing to “Liza” that’s gay and 


frém the soft-| spirited. After each number she 


bounces around the stage curtsying 
and blowing kisses. She’s hard to 
resist. Gros. 





THE HEARTS (4) 


ngs 
10 Mins. 

Apollo, N. Y. 

These four teenage Negro gals 
have made some noise with a wax- 
ing of “Lonely Nights” on an indie 
label but they’re not yet ripe for 
wider in-person spottings. Stage 
demeanor is awkward and vocalis- 
tics need more variation to sustain 
interest. 

They. work with two mikes, one 
for the lead singer and the other 
for the three who are laying down 
the harmony. The two girls who 
lead the “way on “You're Mine,” 
“Blue Moon” and “Lonely Nights 
display strong piping qualities and 
indicates that they'll probably be 
heard from again, especially on 
wax. They’ve got to put more 
variety and spirit into their turn, 
however, if they want to get out of 
the recording studios. Gros. 


FREDIANIS (4) 
Acro 
15 Mins. 
Empire, Paris 

A clowning but proud papa a 
his three bouncy sons throu a 
solid acro bit that makes this a fine 
entry for that opener or acro filler. 
They bound from one’s shoulders 
into somersaults on to the shoul- 
ders of another carrier, and then 
do this blindfolded for a boff fin- 


ish. 

This has the eye appeal and class 
for U. S. interest. Mosk. 
JO, JAC & JONI 
Comedy 
15 Mins. 

Empire, Paris 

Deadpan trio, garbed in funereal 
garments with bowler. hats, come 
out for a lugubrious shuffle dance 
before uncorking a barrel of solid 
low comedy gambits that make for 
yocks, This is a plus offbeat entry 
od U.S. tv or vaude or revue spot- 
ting. 
They have instruments which 
double as pipes, hide food, drinks 
and innumerable inventions, and 
they topsy-turvy everything into a 
snowballing gimmicked end to a 
funny act. Mosk. 


HALF BROS. (2) 
Juggling 

15 Mins, 
Empire, Paris 

Sparkling duo indulge in a fast 
paced juggling routine that has 
enough bounce and movement to 
make fhis a likely U. S. entry for 
boites, vaude or tv on their per- 
fection and pace. 

They bullet clubs about and then 
do such items as grabbing hats and 
cigars from each other along with 
three whirling clubs, and working 
this into a fast bit. Then they do 
this poised on unicycles and end 
by getting a stooge from the aud 
to pose between them while they 
knock off his hat and flip a 
cigarette from his mouth with their 
darting Indian clubs: Mosk, 


Deutsch Reps Gale 


The Milt Deutsch Agency of 
Hollywood will represent Gale 
Agency acts on the Pacific Coast 
from now on. 








CAB CALLOWAY 


International Theatre Tour 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Deal set between Gale chief Tim 
Gale and Deutsch last week. 
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| Kosty Gershwin Concerts 


t. in two concerts, on an all-Tchai- 


+Golden Door,” written under com- 





Score in Paris, London 

Andre Kostelanetz returns to 
N. Y. this, morning (Wed.) after 
highly successful concerts in Paris 
and London. In Paris, March 27, 


he conducted the’ Lamoureux Or- 
echestra in an. SRO all-Gershwin 


concert, attendéd by U, S. Govern- | Glaser’ 


ment officials. In London he con- 
ducted the Philharmonic Orchestra 


kovsky, April 2, the other all- 


Gershwin, Monday (11), both played | weeks 


to overflow audiences. ’ 

In England he also appeared on 
BBC’s “The Conductor Speaks” 
television program April 4. Kosty 
returns to Europe in the fall for 
two other concerts in Paris and 
London each and for additional 
ones in Brussels and Amsterdam. 

Summer U. S. schedules calls for 


conducting 12 outdoor concerts— |*‘,-.* 


four in New York (Lewisohn Sta- 
dium), two in Philadelphia (Robin 
Hood Dell), two in Chicago (Grant 
Park), three in Los Angeles (Hol- 
lywood Bowl), and one in Wash- 
ington. 


Spike's 75/46 In 
13 Aussie Dates 


Spike Jones racked up hefty 
grosses in an Australian tour which 
wound up last week (6). Jones and 
a troupe of 21 kicked off the trek 


with a six-day stand at Melbourne’s 
Palais De Dance. Unit pulled in 
close to $75,500 in 13 perform- 
ances. : 
Package then pushed on to Ade- 
laide for a $32,780 gross in seven 
performances The Adelaide stint 
was followed by a return to Mel- 
bourne for_seven performances in 
three nights and a b.o. tally of $36,- 
340. The Sydney stop, which fol- 
lowed, pulled in 77,000 people in 
11 performances for a gross of 
$114,375. A return to Adelaide for 
two performances racked up $12,- 
400 and a return to Sydney for 
four performances grossed $44,380. 


Cold Shortens Piazza Ky. 
Date; D. Sarnoff Rush Sub 


Cincinnati, April 12. 

Marguerite: Piazza blamed a cold 
for her exit from the Beverly Hills 
show midway in a fortnight en- 
gagement. She was replaced by 
another headline aria and hotcha 
chirper, Dorothy Sarnoff, Friday 
(8) night without loss. of a per- 
formance. 

Fast fill-in resulted from prompt 
contact by Rocky Sennes of the 
Frank Sennes agency office here 
and New York. Miss’ Sarnoff 
planed from there to make re- 
hearsal for a show revised by 
Frank Sommers and John Croft, 
chiefs of the nitery in Newport, 
Ky., opposite Cincy. Martin Bros. 
and their: puppets were added to 
the new one-week lineup. 











Corwin Cantata Set 


For Coast Hearing 


Hollywood, April 5. 
Norman Corwin’s cantata, “The 


mission by the American Jewish 
Congress for the tercentary cele- 
bration of Jews in America, will 
get its local unveiling May 24, in 
the grand ballroom of the Beverly 
Wilshire Hotel. Martin Gang 
chairmans the local American Jew- 
ish Committee chapter. 

“Door,” with music by Maurice 
Goldman, preemed recently in 
Cleveland at the Music Hall, played 
by an orch and chorus of 200. Cor- 
win, currently prepping Lincoln- 

uglas debates for legit, audi- 
orium presentations, was ap- 
proached by George Brandt to 
dramatize “The Investigator” 
Canadian radio satire, but turned 
down the project. 


Jack Kalcheim to Coast 


Agent Jack Kalcheim, brother of 
Nat and Harry Kalcheim of the 
William Morris agency, is giving up 
his office in New York after 10 
years, to join forces with the Lou 
Irwin booking setup on the Coast. 

Kalcheim had been head of the 
defunct Frederick Bros. Agency, 
at one time, and had been an indie 
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~ Vande, 
New York 
cla Serbia Bi " 


for two weeks ... 
ontaine 


and Eddie F ye 

3 Associated king Corp. 
.. . Reger Ray ces into Radio 
City Music Hall, N. Y., April 28 


Riviera, Las Vegas, Aug. 3 for four 
... Jimmy N opened 
a seven-week concert tour with 
Guy Lombarde ... a 
five-girl harp group, give a morn- 
ing musicale at the Waldorf- 
Astoria, N. Y., Friday (15) and ap- 
pear on the Steve Allen show that 
evening ... Jeanne Bal opening 
tomorrow (Thurs.) at the Maison- 
ette of the St. Regis Hotel, N. Y. 
Magico Paul Duke held over 
for a second week at the Be 

Franklin, Philly. ; 


Chicago 

Nat (King) Cole into the Chez 
Paree, Chi, May. 12, for five weeks 
... Frank Parker set for the Town 
Casino, Buffalo, next Tuesday (18), 
in a one-rounder . . . Chan Can 
booked for two frames at the 
Muehlebach, Kansas City, April 22 
. . . George Gobel to do the Du 
Quoin, Ill, fair, Labor Day ... 
Merriam Sage Dancers open at the 
Lake Club, Springfield, for an in- 
definite stint Sunday (17) .. . Feli- 
ia Sanders bows at the Town 
House, Indianapolis, Friday” (15), 
for two . . . Amby Houghes cur- 
rently at the Black Onyx, Chi... 
Sam Levenson set for the Bever 
Hills Country Club, Cincinnati, 
May 27, for a two-framer ... 
Rusty Draper into the Seven Seas, 
Omaha, May 6, for two rounds .. . 
Vic Damone opening at the Gay 
Haven, April 25, for two frames. 


Hawaii Niteries Set Up 
Talent Auditions; Most 
Hula Dancers Amateurs 


Honolulu, April 5. 

Everybody dances the hula and 
plays the ukelele here—but there’s 
not enough -pro talent in sight. 
Hence, the decison of a committee 
of top nitery and hotel execs to 
stage a series of auditions for 
youngsters. Only hitch is that they 
must be—or be able to pass as—a 
Hawaiian, because that’s what tour- 
ists expect. ‘ 

Co-op group hopes “‘to encourage 
study and training programs by 
which young Islanders can go into 
the entertainment field of the tour- 
ist industry.” 

Situation’s so acute that one ma- 
jor nitery has been running ‘Help 
wanted: entertainers” ads in local 
papers. In other spots, some of the 
“beachboy” musicians actually are 
men in their 40’s and 50’s, veterans 
of 20 years of show biz. 
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here are applied on U. 8. income 
taxes. For his 42 performances, 
Johnnie Ray was nipped for about 
$20,000 (which would be the nor- 
mal VU. S. tax for his income 
bracket in the States). However, 
this entire sum is credited on his 
U. S. tax, not as a business ex- 
pense, but as a tax actually paid 
the U. S. If, for example, Ray 
should owe the U. S. $50,000 at the 
end of the tax year, the 20Gs paid 
here would be deducted, making 
Uncle Sam's bill only $30,0000. 
While the currency control act 
here limits an act to $10,000 an- 
nual takeout money, foreign in- 
vestors in Australia are waiting 
for the better convertibility ar- 
rangement, with complete inter- 
change of pounds and dollars, 





near finalization. 

Headliners who have already ap- 
peared here under the Gordon- 
Reyes banner fnclude Johnnie Ray 
(twice), Artie Shaw, Ella Fitzger- 
ald, Jerry Colonna, Louls Arm- 
strong, Nat (King) Cole, Billy 
Daniels, Frankie Laine, the An- 
drews Sisters and Frank Sinatra. 








Cafe Dates 


which is frequently reported as |: 











Hollywood 
Ruthie James signed for 16-week 


ope ag at ~* = a. 
2, starting eee “- 
bert, curren headlining with 
Gypsy Rose at the Palm 


bo April 26... Joe Gaudie 
makes his —. bow April 25 at 
Amato’s in Portland, Ore. 

Harry Mimmo goes into the Co- 
coanut Grove June 15 for three 
weeks, after winding in the Edith 
Piaf tour, following with four 
frames at Riviera, Las Vegas... 
Mickey Rooney opens tonight 
(Wed.) in the Grove; Allan Jones 
opened last night (Tues.) at the 

ocambo ... Ritz Bros. return to 
headline show at the Flamingo, 
Vegas, May 8, with chanteuse 
Mary Meade Freneh on same Dill. 


Ray’s Irish Dates 


London, April 12. 

Johnnie Ray has been set for 
two _ provincial playdates, plus 
short sessions in Ireland, before 
he opens a return date at the Pal- 
ladium April 25. He opened in 
Glasgow last week and is current- 
ly playing in Liverpool. 

Next Monday (18) he fills a one- 
night stand in Belfast and then 
crosses the border to Southern Tre- 
land to play two nights in Dublin. 
After his Palladium stint Ray is 
booked for a week each in Edin- 
burgh and Birmingham, running 
through into May. | 
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LOIS WHITE 


Singing at the Piane and Celeste 


TEDDY SMALL 


At the Hammond Orgaa 


Currently: 
REDWOOD ROOM 
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Elkhart, ind. 
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Would Like to Contact Old Friends 
All Mall Welcome... 
ALPHABET THE MAGICIAN 
Edward McGough 


229 East 63rd St. 
N. Y¥. City 21, N. Y. 
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SEILER and SEABOLD 
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Pa. Liquor Bd. Cracks Down on Nudes, 
Sexy Terping, Outside Sign Displays 


Philadelphia, April 12. 


Philly cafes began to get a new 


look over- the weekend as night 


club ops were forced to remove 


outside advertising entertainers 
in a Liquor Control Board crack- 
down on the girl shows and exotic 
attractions which play an im- 
portant role in the after-dark set- 
up here. . 

Some 52 licensees were “invited” 
to attend a meeting at the board’s 
Philly office (7) and F. C. Bren- 
necke, chief enforcement officer, 
warned all ops to quit advertising 
their acts with outside displays, or 
face severe penalties. which could 
include license suspension. 


Posters exhibiting the body beau- 
tiful and scantily clad danseuses, 
banners boasting beauty. cotillions 
inside and even signs naming star 
aya were ordered removed 

y the state officials. This was the 
last warning, Brennecke said; and 
set May 1 as the deadline for re- 
moval of all exterior signs. The 
crackdown would not be limited to 
Philadelphia, he added, but will be 
effective throughout the state. 

The cafe men were also bluntly 
told that they would have to clean 
up their shows, particularly the 
ones stressing nudity and sugges- 
tive dancing. Dancers were warned 
against use of hands and were told 
to employ the feet more with less 


emphasis on other sections of the. 


anatomy. 
The Liquor Board also plans to 





enforce the regulations against 
“mixing.” Brennécke said _ that 
henceforth if a’customer wants to 
buy a girl a drink, he is supposed 
to. bring one along with him ana 
not have one furnished by the tav- 
ern’s management. 

Jack Sommers, local AGVA rep, 
‘sought clarification 6n just where 
the line would be drawn betveen 
an ordinary dance and a “lewd 
exhibition.” The Board officials 
would give no clear-cut definition 
but said it was up to the owners 
to decide how far a dancer could 
go without breaking the code. 

Reading Riot Act 

The Liquor Board lowered the 
boom on the cafe ops after investi- 
gators had. come here a month ago 
photographing. the entertainmeny 
displays. This action was taken 
when complaints reached Gov. 
George M. Leader’s office in Her- 
risburg. Brennecke was sent down 
to read the riot act to the nitery 
ops. Although they have until the 
end of the month to remove the 
signs, the rulings on sex acts and 
mixing went in effect immediately. 


No new laws had to be passed 
to put through the orders. Regula- 
tions against outside the premises 
advertising, “B-girls’ and sugges- 
tive shows have long been in the 
liquor code—but they have not 
been enforced for so long they had 
become almost forgotten. Some 
club owners professed relief at the 
regulations, stating it would mean 
the end of the costly circus-type 





Just to Let My Show Biz and 
All My Other Friends Know 
That I’m Now Making Like 

A Wall Street Tycoon 


JESSE BLOCK 


Registered Representative 
RA MAUPT & CO. 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 





promotions practiced by their 
rivals. It would also end the up- 
ward spiral in the prices for strip 
acts and exotic charmers. 


Less optimistic club owners were 
in no mood to underestimate the 
power of the women. Most mid- 
town cafes, chorines, hostesses, 
manageresses, seating hostesses, 
hatcheckers, camera-girls, cigaret 
girls and even waitresses—most of 
whom are not averse to accepting 
a drink from a male patron. 
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FRANKIE SCOTT 


Currently 


Harry ond 
Aima's Club 
Detroit, Michigan 
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AL JACOBSON 


formerly of the ail mole Melody 
Chorus, last seen in Canada in the 
year 1949, or anyone knowing of him, 
please contact B. K. Frankson, Tracer 
ef Missing Persons, 331 Boy &t., 
Rm. 204, Toronto, Ont. 





ROCK ’N’ ROLL RIDING 
B’KLYN PAR TO RECORD 


The Paramount Theatre, Brook- 
lyn, expects to break all house rec- 
ords with the present engagement 
winding up tomorrow (Thurs.) of 
Alan Freed and a rock ’n’ roll unit. 
Take is expected to go to $94,000, 
according to theatre spokesmen. 

Engagement started slowly, but 
kept building and by Saturday 
after the weekend $30,000 had 
been collected. Gross kept climb- 
ing, with the result that with the 
school holiday, receipts after the 
weekend were bigger. 


Included in the Freed unit are 


The Chuckles, Eddie Fontaine, 
Moonbeams, Moonglows, and 
others. Pic is “The Americano” 


(RKO) a firstrun in Brooklyn. 


House is doing five shows daily 
and is straining the 4,264-seat ca- 
pacity. Scale has been upped con- 
siderably, going to $1.85 top. Nor- 
mal ceiling is $1,150. 


According to manager Gene 
Pleshette, the youngsters, hitting 
the house are “exuberant but weil 
behaved and there’s excitement, 
but no trouble.” 





Gerber & Weiss to MCA 


Music Corp. of America is now 
absorbing entire firms. They've 
taken on Roy Gerber & Norman 
Weiss, who have been operating as 
an indie outfit for several years. 
Both start at MCA on May 1. 

Gerber will work in the act de- 
partment of the Beverly Hills of- 
fice, while Weiss will work out of 
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of this large local following. He 
had previously put on an r&b show 
at St. Nicholas Arena, N. Y., that 
drew a hefty turnout.- 

Show, which: kicked off a week’s 
run at the Paramount last Friday 
(8), is a test booking for this type 
of offering in an ofay nabe. It’s 
paying off. The closing show open- 
ing night at the approximate 3,000- 
seater was SRO, with a prepon- 
derance of teenagers. With the 
kids off from school this week be- 
cause of Easter, biz is expected to 
continue at a high level. 

However, it’s not all peaches and 
cream at the Paramount. The staff 
of ushers has been reenforced to 
handle any disruptions, of which 
there were a number at the windup 
show opening night. The kids were 
dancing in the aisles, clapping in 
time with music and letting out 
shrieks at a lively riff or just the 
announcement of an upcoming per- 
former. At one point several youths 
hopped on the stage, but were soon 
ushered off. One kid involved in 
this action began shoving a fire- 
man who was aiding in clearing the 
stage, but he was eventually coaxed 
to the wings without any furthe 
trouble. 

Talent on the show includes La 
Vern Baker, The Penguins, The 
Chuckles, Eddie Fontaine, Danny 
Overbea, the Moonglows and Moon- 
lighters and an 18-piece orch 
headed by Red Prysock, Sam (the 
Man) Taylor, Ai Sears and Mickey 
(Guitar) Baker. In emceeing the 
show, Freed concentrated on get- 
ting the audience worked up via 
gab and actions. Most of the lyrics 
of the tunes offered aren’t of an 
offensive nature, but instrumental- 
ization and performer movements 
are at times suggestive. 

For r&b fans, the talent lineup 
is right up their alley. Each of the 
acts gives out with their top record 
sellers in additon to other rendi- 
tions. At show caught, the mike 
was a little blurry, but judging by 
audience reaction, this was no 
handicap: Kickoff act is The Pen- 
guins, whose vocal output includes 
the click, “Earth Angel.” Trick 
guitarist Overbea follows with 
some fancy string plucking that 
makes for okay visual entertain- 
ment. . 

Next in line are The Chuckles, 
who deliver their two biggies, 
“Runaround” and “Foolishly.” Ed- 
die Fontaine, who’s clicked with 
“Rock Love” and “On Bended 
Knee”, follows with thé Moon- 
glows and the Moonlighters, the 
group within a group that’s clicked 
with “Sincerely” and ‘Most of All,” 
the windup act. 

Bringing in additonal income for 
Phil Kahl and Morris Levy, spon- 
sors of the show, is a hefty buy 
on a souvenir programs selling at 
50c per copy. Jess. 


Saranac Lake | 


By Happy Benway 
Saranac Lake, N.Y., April 12. 

Among the patients who rated 
gece medical clinic reports for 
pring which elevated them to the 
ambulatory floor are William O. 
Stamps, designer of Momet Co., 
Miami, John (IATSE) Streeper, 
Atlantic City, film operator; Otto 
Hayman, theatre manager of Cam- 
bria, N.Y.; Clifton (IATSE) Byrd, 
nose operator from Harriman, 
enn., and Earl Lewis, of WIVT 
radio station, Miami. 





John (IATSE) Anderson, of 
Local No. 1, N.Y., into the general 
hospital for major surgery, is back 


at the WillsRogers while recuper- 
ating. 

Jack Kelley, manager’ with 
Walter Reade Theatres, took two 
years to definitely beat the rap; 
he has left here with an all-clear 
light to resume work. 

Dorothy Vogeley, of the Sunset 
View Drive-In, Tarentum, Pa., 
mastered the setback in one year 
with the aid of surgery and real 
care. 

One of the best concerts of this 
season was given at the school 
auditorium by Todd Duncan. He 
played to SRO. The following 
morning he did a milkman’s mat- 
inee at the schoolhouse for the 
kids. 

Len Grotte, 
who has been going through sur- 
gery for a long time, dropped in 
at the Will Rogers for an X-ray 
checkup. He talked with_ Joe 
McCoy, Loew’s Victoria Manager, 
who is skedded for major surgery. 

Marion McCrea, formerly with 
the Washington Square and Clif- 
ford Devereau Players, took exact- 
ly one year to rate an all-clear 
light; she is on her way to N.Y. 
to resume work. : 
““Write to these who are tit. 
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Radio-T'V Ties at Palisades Park 


Seen Paying Off; 


By GBORGE GILBERT 


The weather’ was the star per- 
former Saturday (9) at the 1955 
opening of Palisades Aniusement 
Park in Fort Lee, N. J. Clear skies 
and balmy temperatures in the 
high 70s brought out a reported 
75,000 customers for the ‘unveiling 
and 85,000 on Easter Sunday, 
Weekend biz was described by Irv- 
ing Rosenthal, who operates the 
5l-acre fun emporium with his 
brother Jack, as “the best opening 
since we took over the park from 
Nicholas and Joseph Schenck in 
1934.” 

Rosenthal, who has arranged 
elaborate tleups with several met- 
ropolitan area radio.and tv sta- 
tions, bus companies, etc. feels 
that the extensive promotion and 
a “reasonabie price scale’ will pay 
off this year in the biggest attend- 
ance in the history of the park. 
Particular stress is laid on co-op 
deals with disk jocks and moppets’ 
tv stars. They'll plug the spot on 
the air and also will appear at the 
Palisades in person. Park, in turn, 
will bally the radio-tv luminaries 
in its newspaper and outdoor ad- 
vertising. 


Hefty radio-tv hoopla this sea- 
son is the result of success the 
park had with that media last year. 
Tieups have already been arranged 
with WRCA-TV, WMGM and 
WMCA, all in New York. WOR- 
TV’s Ray Heatherton, the Merry 
Mailman, guested at the Saturda 
(9) matinee show and Gloria Flood, 
who presides over WABC-TV's 
“Romper Room,” will do a similar 
stint April 23. In spotting the 
moppet tv stars on Saturdays, the 
management’s theory is that no 
only will the youngsters come bu 
they’ll also bring their elders. 

Teener Tieups 

In a bid to the teener trade, the 
Rosenthals have worked out tieups 
with such disk jocks as Murray 
Kaufman (WMCA, N. Y.), Bill Sil- 
bert (WABC, N. Y.) and Joe Frank- 
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SINGERS IN IRISH OPERA. 


Dublin, April 12. 

The Italian government is grant- 
ing $15,000 towards the cost of top 
singers from La Scala, Milan, and 
Rome Opera House appearing in 
season here with the Dublin Grand 
Opera Society. On its two seasons 
with Continental stars, outfit last 
year dropped around $1,000 despite 
full houses. 

Operas on this year’s sked are 
“Norma,” “Lucia de Lammer- 
moor,” “Rigoletto,” “La Traviata,” 
“The Masked Ball” and “Tosca.” 
Apart from songsters, two Italian 
conductors will also travel here, 
Alberto Erede from La Scala and 
Giuseppe Morelli from Rome. 


Cugat Bows Starlight 
June 1 in Six-Weeker 


Xavier Cugat reopens the N.Y. 
Waldof-Astoria’s Starlight of 
season June 1 for a six-week stay. 
A successor has yet to be set. it 
marks Cugie’s first time back at 
the Hilton flagship in some seasons. 

Dorothy Dandridge, whe opened 
Monday (11) ¢ e downstairs 
Empire Room, eloses the Waldorf’s 


winter-spring season by remaining 
until May 81. . 











New Acts Line Bill 


lin (WABC-TV, N. Y.) Kaufman 
will .originate a broadcast direct 
from the park and plans to feature 
name recording stars on the airer. 
Franklin, who appeared on the 
premises the opening afternoon 
produced gome 10 guestars headed 
by Terry Stevens and Irving 
Fields. 

Eight midways, which proclaim 
150 rides and attractions, have 
four new entries this season. Two 
of them are German imports which 
talent scout Mickey Hughes latched 
onto in a European tour last year. 
“Globe of Death,” a German mo- 
torcycle act comprising two men 
and a femme, is making its U. 8. 
bow. Previously, the turn had 
played European fairs.. ““Motercy- 
cle Merry-Go-Round” is the other 
German import, while Junior Hot 
Rods is British in origin. “Golf-o- 
Matic Driving Range” provides 10 
balls for 25c. Results of each drive. 
vad shown on 4n automatic indi- 
eator. 


For the patron’s 25c admish 
(which includes free parking) to 
Palisades, he has free dancing 
available plus a free show pre- 
sented twice-daily at a small band- 
shell at the east end of the park, 
Acts, which are booked by George 
Hamid, open Mondays for a week 
stand. Policy always calls for an 
aerial act and a novelty turn plus 
band. Initial bill comprises Henry 
Peters and his Dixieland games, 
Sylvia’s Kennelkade (dog turn 
and The Sensational Albon, who 
works atop a 130 foot pole. 
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Waldorf-Astoria, N. Y. 

Dorothy Dandridge (with Nick 
Perito at piano); Nat Brandwynne 
and Mischa Borr Orchs; couvert 
$1.50-$2.50.~ 


. The Waldorf’s Empire Room 
closes on a gay note with Dorothy 
Dandridge as the sole performer 
on the season’s finale. Miss Dan- 
drige, making her first appear- 
ance at this Hilton flagship will 
wind up one of the more artistical- 
ly successful seasons this inn has 
had for some time. It’s been a 
season distinguished by the rare 
mnitery appearance of Dinah Shore, 
among others. 


However, one of the more im- 
portant notes in Miss Dandridge’s 
engagement here lies in the fact 
that she is the first Negro artist to 
appear at the Empire Room. In 
fairness to the Hilton management, 
it must be noted that a performer 
must grow 4 to Waldorf status, 
and the rate of climb is not too rap- 
id these days or at any time. One 
other Negro singer made_ the 
grade. Lena Horne was offered 
this room some years ago, but she 
declined. Obviously talent is the 
only standard here. 


Miss Dandridge’s previous N. Y. 
stands have been in the intime 
boites. At La Vie’en Rose she was 
a stellar performer, but doesn’t 
seem out of her league at the 
larger room, although it must be 
admitted that certain nuances and 
shadings in her performance are 
lost. Withal, Miss Dandridge is a 
lot of fun, aside from being a look- 
er. She previou turned down a 
Hilton offer in order to get her act 
up to Waldorf standards. Her ma- 
terial has been worked over to a 
fave sheen. Most of her tunes 





ave been previously unexhibited 
New York, and there’s a sense 
of freshness to her performance. 

The singer is able to get her s.a. 
over easily. Some of her tunes are 
truly provocative and her inciden- 
tal terping is probably the most 
torrid item, except for the chafing 
dishes, that the Waldorf has had 
in years, She makes sex seem a 
lot of fun even on Park Ave. In 
fact, a ballad would seem out of 
=— with her styling and, let’s 

ce it, intent. - } 

A glimpse at her titles indicates 
her tion in the half-hour stint. 
The collection includes “Have My- 
self a Time,” “Why Not a Lit- 
tle Love,” “Easy to Love,” “Good 
for Nothing Joe,” “Come By Sun- 
day” and a few others designed for 
oon enticement. Her me off- 

at tune was a calypso, “Never 
Mind the Noise in the Market” a 
charming item which called for 
Miss Dandridge to take off her 
shoes for a bit of choreography. . 

In these swanky environs, Miss 
Dandridge has arrived. Although 
a deeper dimension is lacking in 
her Waldorf bow, she seems to be- 
long. She may learn to adapt her 
particular talents to balladeering 
which might give her a greater 
depth, but still she shows enough 
to make her a steady at this spot. 

Her piano backing 7 ox Per- 
ito, who also batons Nat Brand- 
wynne’s band during her perform- 
ance, gives her excellent support. 
James Starbuck has designed her 
incidental dancing that adds a lot 
of lustre to her show, and the 
lengthy wardobe and writing cred- 
its to her act indicates that a lot 
of work has been poured into her. 
It’s paying off. Jose, 


Saxony. Miami Beach 
Miami Beach, April 8. 
Genevieve (with Luc Poret & 
Wally Corvine), DeMar & Denise, 
Arne Barnett Orch (7); $2.50-$4 
minimum. 





This is a tough town for the 
Parisian gamin-type of chanteuse, 
a la Edith Piaf—who, incidentally, 
played the area at the Riviera 
(Copa City) a couple of seasons 
ago and racked up in-and-out box- 
office during her tenure at height 
of the season. 

The jaded cafegoers in this re- 
sort prefer the brighter of the im- 

rts, such as Patachou or a Denise 

arcel. Genevieve, more in the 
Piaf groove, still projects enough 
of the Gallic zestiness in this two- 
weeker to overccme the laments 
contained in some parts of her 
compote of chansons. 

The garb and hairdo she affects 
(extreme Italian cut and black 
T-shirt and trousers) is eyebrow- 
raising. To her credit she over- 
comes that facet via a pert, ap- 
pealing personality and _ vocal 
strength. Her array of tunes is 
mostly in the Montmarte idiom, 
artfully blended in the mixture of 
torch and upbeat tempos. Another 

lus is intro of her numbers in 

rief, amusing, twisted English. 

At times, however, the songs es- 
sayed are unfamiliar, negating full 
response. Withal, she keeps them 
intrigued most of the way; *ex- 
pressive use of hands and eyes aid 
her French folk tales. Big lift 
comes with her version of “Deep 


in the Ngart of Texas, 8? MAYS: 


ing item, and enthusiastic audi- 
ence - pation in standard 
Gallic well-knowns. Inclusion of a 
more recognizable set of themes 


would help. As is, she earns 
healthy reception in this room. 
Able assists G husbarid-composer 


Luc Poret on the guitar and har- 
monics, and accordionist Wally 
Corvine, add to interest-build. 
DeMar & Denise click with 
their assorted lifts and spins. The 
two have obviously been around 
and handle themselves in smooth 
style to win plaudits. Arne Bar- 
nett and his crew, moved over 
from bags tin Quarter, turn in a 
sound j on the . showbackings, 
despite cutdown on manpower to 
seven men. Lary. 


Chi-Chi, N. Y. 
Matt Dennis (3); $3.50 mini- 
mum. 





The word is beginning to spread 
that Matt Dennis is in town so the 
Chi-Chi, new intimery on West 
56th St., will have no problems 
digging up trade. For the past 
couple of years, the L. A. to N. Y. 
crowd has been touting Dennis’ 
work on the Coast,. but the key- 
boarder-crooner-composer' stayed 
put until tyro boniface Don Jacob- 
son lured him east to kick off the 
Chi-Chi. " 

Dennis started making a dent on 
Gotham’s ear about a year ago yia 
the release of a “Matt Dennis 
Plays Matt Dennis” album on the 
Trend label. (He’s since switched 
to RCA Victor.) Local deejays 
have been giving the set plenty of 
air play and a Gotham cult quickly 
developed. Now that he’s here, 
the Chi-Chi should develop into a 
regular evening hangout. (He 
starts to work about 10:30 p.m. and 
plays until closing, with the usual 
— breaks between half-hour 
sets. 

Dennis has just what it takes for 
late-evening listening. His 88-ing 
and piping are soft and warm and 
bring the right romantic touch to 
this small but cemfortable, dimly- 
lit room. Management has been 
wise in not trying to embellish the 
entertainment. It’s all in Dennis’ 
lap and he takes. over expertly. 

Working with Jimmy Gannon on 
bass and Jimmy Campbell on 
drums, Dennis delivers a half-hour 
set that’s full of taste and charm. 
His songbag is made up of sock 
standards from his own ASCAP 
catalog as well as from the works 
of colleagues. From his own files 
are such nifties as “Let’s Get 
Away From It .All,” “Junior and 
Julie,” ‘Violets for Her Furs,” 
“Uncle Fud” and “Will You Still 
Be Mine?” For the Rodgers & 
Hart contingent, he has stickout 
versions of “Dancing on the Ceil- 
ing,” “My Funny Valentine” and 
“Manhattan,” among others. 

The mood is pleasant and re- 
freshing “throughout. His nifty 
fingerwork excellently comple- 
ments his intimate piping style 
and his two aides provide top- 
grade support in laying down the 
rhythmic and listenable downbeat. 

It’s already tough to get into the 
room on weekends and once the 
Gotham bistro-goers fall into the 
Dennis habit, it’ll be ropes up all 
week. Gros. 





Mapes Skyroom, Reno 
Reno, April 7. 
Rusty Draper, Kirby Stone Four, 
Skylets (8), Eddie Fitzpatrick 
Orch (10); $2 minimum. 





After a long winter in the dol- 
drums, the Skyroom springs alive 
with this two-week show. All mu- 
sic and mostly full blast, with the 
room crowded and responsive. 

Rusty Draper got out of his lo- 
cal San Francisco run for the first 
time in this nitery three years ago. 
He was in his eager style then, 
sort of down the Frankie Laine 
path. And now with his never- 
serious, self-kidding manner be- 
tween numbers, he’s a cinch to get 
enthusiasm out of the dullest-look- 
ing crowd. 

Draper still sticks to his guitar- 
type songs—“St. James Infirmary” 
to “Davy. Crockett.” And the guitar 
is worked throughout except for 
opener, “Sunny Side of the Street.” 
He pleases with a wild guitar in- 
strumental too. 

Kirby Stone still mixes large 
quantities of humor with his batch 
of interesting arrangements. Quiet 
and tasty sometimes, loud and ex- 
citing others. Although the ar- 
rangements are Class A, the four- 
some always makes sure it keeps 
everyone happy by injecting sud- 
den bits of nonsense without de- 
stroying the sound of melody. 

Stone’s own impresh of the Eng- 
lishman before the American audi- 
ence, singing “Old Man River,” is 
loaded with laughs. Each of the 
boys portrays a certain type offbeat 
character in the show. There’s a 
sleepy, lost soul, a sort of elfin 
halfwit, a kind of Dennis the Men- 
ace, and Stone who tries to keep 
them all in line. Interruptions 





Ketel Pierre. N. WY. 

Kaye Ballard with Tom Ayre & 
Jack Pierce (Len Berge at piano); 
Stanley Melba & Orch, featwurTing 
Carlos Piantini & the Cotillion 
Strings (6) with Lois Bannerman; 
Chico Relli Music; $2 and $2.50° 
couvert. ; : 

Kaye Ballard bounced from the 
Village to Gist & 5th Ave. via a 
2d Ave. detour (Phoenix Theatre’s 
“Golden Apple”) and has traversed 
the route with gusto if not com- 
plete regimen. Actually no stranger 
in the East Side boites (the Blue 
Angel followed her Bon Soir im- 
pact), the Cotillion Room is a big 
league booking that follows on the 
heels of her Phoenix Theatre (off- 
Broadway) impact. . 


She has been nicely produced 
with two gallant lads, Tom Ayre 
& Jack Pierce, stopgapping in the 
proper interludes, but in the main, 
Miss Ballard is still using her last 
year’s nite club material—and the 
year before that. Probably new is 
her okay opener, “First Impression 
That Counts” (with the boys), but 
familiar is her Fanny Brice caval- 
cade and her Bette Davis a la 
Anna Magnani impression. “Sexiest 
Kid In The Nursery” is a discourse 
on “parents who are kids who were 
silly enough to grow up.” 

She’s a completely uninhibited 
performer who makes the fashion- 
able Hotel Pierre customers pay 
attention most of the time. She 
errs in overstaying and in dubious 
selectivity. If she’s so partial to 
Harold Arlen, as announced, and 
while “House of Flowers” is his 
current plug, that excerpt isn’t 
exactly one of the prolific and 
talented songsmith’s prime efforts. 
(She has_ since substituted his 
“Blues In The Night’’). 

The Brice “salute’’ also becomes 
a dubious entity. With the excep- 
tion of “Baby Snooks” (and even 
that is now a memory), and perhaps 
the traditional “My Man” and 
“Rose of Washington Square” (and 
here, too, the Nicky Arnstein no- 
toreity might be construed as a 
major common denominator), the 
Brice tradition is otherwise obscure 
to the present crop of goer-outers. 
“Lovey Joe” sou like a museum 
piece and the lectic “I’m: An 
{ndian” seems out of key. That 
goes also for “Second Hand Rose,” 
segueing into “Washington Square” 
and “Snooks,” with its — topical 
asides to “Big Daddy” (the Burl 
Ives characterization in “Cat On 
Hot Tin Roof”). [The Brice caval- 
cade and the “baby” numbers too, | 
wound up on the cutting ropm floor 
since her ,preem]. 

Of her “impressions” she goes 
from the Bette Davis espresso con- 
cept into the two Judys (Holliday 
and Garland) including the now 
overly familiar “Made Me Love 
You”; rocks ’em with “Tweedle 
Dee” and tops off with “Lazy After- 
noon,” out of her off-Broadway 
musical. In between there is a 
flute musical bit, in the same un- 
inhibited manner. It all runs 45 
minutes and would register better 
if chopped to a half hour. Tony 
Charmoli (TV’s “Hit Parade” 
choreographer) staged, with an 
assist from Bob (20th-Fox stager) 
Sydney; special material by Ray 
Charles &-~Roy Freeman. 

Maestro-conferencier Stanley 
Melba gives the proceedings a 
suave kickoff with Carlos - Pianti- 
ni’s sextet of Cotillion Strings, plus 
harpist Lois Bannerman, in a slick 
ensemble entr’acte. Biz surprising- 
ly good considering Holy ra 

Abel, 


Sahara, Las Vegas 
Las Vegas, April 5. 

Ray Bolger (with Andy Mayo & 
Pansy the ‘Horse, Sylvia Lewis, 
Muriel Landers, Jack Prince), 
Mindy Carson, Saharem Dancers 
(12), Cee Davidsow Orch (11); 
no cover, no minimum. 








Ray Bolger tops an 85-minute 
opus that’s heads up from start 
to finish. Mindy Carson scores in 
the extra added slot while Bolger’s 
show includes a cast of talented 
entertainers. 

Bolger tosses off his special 
brand of smooth hoofing, involving 
soft shoe and tap, to the complete 
satisfaction of the packed Congo 
Room, and the show, clean and 
sparkling, is well-paced and a cinch 
to word-of-mouth good biz for its 
month’s stay. The graceful dance 
master, who can toss off a lyric or 
gag with equal aplomb, is one of 
the warmest personalities in the 
theatre today and can seemingly 
do no wrong where his audience 
is concerned. His terps, trade- 
marked with the familiar stumbles 
and prattfalls, edify, and the dance 
jester sings and clowns with his 
gang: in inspired fashion. He works 
hard and nets solid returns for his 
efforts. His limber high kicks in a 
varied assortment of chiropractic 
dances bring howls. 

The laugh topper is his dance 
creation of the Max Baer-Joe Louis 





from alj,three are the rule. gysyal 


plight, op¢.of the £unpigst wirees of 





business ever viewed on the Stri 


Pp Chez Paree, Chi 
that engenders near-hysteria as 0, April 8. 
Bolger enacts the two fighters in a} Tony Martin (with Hal Borne), 
manner reminiscent of Nick Al-| pepper Davis d& Tony Reese, 
trock and Al Schacht, but more| Chandra Kaly & Dancers (4), 
narrative, expression and _explo- ‘Farnon Orch; $1.50 .cover, 


d 
sion. He performs a Lili St. nae 
type of strip and the inevitable 
“Once In Love With Amy” in boffo 
style, accenting the soft shoe. 

The finale, a farm scene, finds 
Bolger as the farmer working 
around the barn, depicted by a 


well-conceived stage set as | t 


Andy Mayo and Pansy the Horse 
Po ag strongly in comedy and 
Sylvia Lewis as the _ travelling 
salesgirl proves a delightful dance 
partner with Bolger He winds up 
with the horse while the George 
Moro Dancers perform a neat 
square dance to make this one of 
the best all-round and imaginative 
production finales in Moro’s long 
choreo career. 

_ Muriel Landers, the rotund little 
singer-dancer, pleases in her work 
with the star as does baritone Jack 
Prince, who nets salvos with “Birth 
of the Blues.” 

_ Miss Carson, a radiant personal- 
ity exhibits stage presence and 
charm along with a fine set of 
pipes as she sings “Truly In Love” 
and “Sincerely.” Strikingly attired 
in a short, pleated dress with se- 
quined bodice, the blonde singer 4 
socks “Gentleman Friend” lustily, 
and contrasts with fine sensitivity 
in the warm Gershwin tune, “I’ve 
Got A Crush On You.” “Steam 
Heat,” from “Pajama Game,” is a 
delightful song delineation, and 
“September Song,” unique for a 
femme, is dramatically intensified 
to thrill her auditors. As minstrel- 
man Bert Williams, Miss Carson is 
clicko in “I Ain’t Never Done 
Nothin’ To Nobody,” to rate kudos. 
Sherman Edwards gives her good 
support at the piano, while Bolger’s 
conductor of the Cee Davidson 
crew is Edward Scott, who must 
take bows for a standout ate. 

ob. 


Birdland, N. Y. 
Perez Prado Orch (15), Modern 
Jazz Quartet; $1.50 admission, 
$2.50 minimum at tables. 





The Birdland is going in for an 
offbeat session with the coupling 
of the mambo specialists in the 
Perez Prado band and the Modern 
Jazz Quartet. The effects are 
varied and different, traveling the 
range from hot to cool, and em- 
bracing the heady work of the 
small combo to the ee ree 
and foot tapping variety offe by 
the Prado combine. 


The Prado orch is probably the 
best exponent of the mambo. With 
an instrumentation of five brass. 
and four reeds, along with three 
sirings, an assortment of drum- 
mers and a bass, Prado has an ex- 
cellent concert form that dwells 
in familiar melodic lines. At this 
point, there’s something insidious 
about the mambo that permits a 
customer to listen to this steady, 
driving Latin beat for several sets 
without tiring. It’s the kind of 
rhythm that sets up a compulsion 
to dance, but yet has excellent 
listenability. One of Prado’s at- 
tributes is his ability to handle a 
healthy brass contingent without 
blasting the occupants out of the 
room. The group even has three 
fiddles, although they are not used 
too frequently, except probabl 
when Prado seeks a softer m 


Prado is a good bandstand per- 
sonality, being able to get through 
personably despite the handicap of 
not being too fluent with gringo 
talk. He grunts at the breaks for 
an added laugh effect and the 
galleryites soon learn when to 
make similar noises. 

Whether Prado is wise is doing 
nothing but mambo remains to be 
seen. True, he has carved for him- 
self a monumental niche in that 
field, having achieved the distinc- 
tion of working the Waldorf- 
Astoria. Majority opinion holds 
that the mambo will be around, 
for a long time and they'll be terp- 
ing this wild and sexy item for 
years. But already; a softer wind 
is blowing from the Equator. There 
is the growing popularity of the 
merengue, a terp of mincing steps 
with knee bends that has a trace 
of elegance and relaxation without 
violence. True, the mambo is only 
starting to reach its maximum 
audience, Prado having waxed 
“Cherry Pink,” which is an Victor 
clicker. But after a peak comes a 
decline and it may be wise to have 
something else in reserve. 


The Modern Jazz Quartet, com- 
prising four Negro lads playing 
piano, bass, drum and vibes, makes 
for relaxing listening: The in- 
fluences of the modernists are 
evident but there are traces of a 
healthy respect for the classics. 
They are progressive and avante 
garde, but not so far fh front as 
to lose the touch of immediacy. 
This outfit is articulate, well-man- 
nered and mature in the mode of 





musica} yexpression, Jose. 


Brian 
$3.75 minimum. 
This extremely long show (one 





hour and 40 minutes at session . 


caught) doesn’t get bogged down 
along the way, and should keep 
the rope up at the door for some 
ime to come. 


Tony Martin tops the card here 
and again proves that few singers 
in the biz can match his pulling 
power or ability to satisfy an audi- 
ence. Playing in a mature, sophis- 
ticated way to an audience that is 
mature and sophisticated, Martin 
manages to elicit deep sighs from 
the young matrons who drag their 
hubbies. In fact, he has the same 
effect on this mature audience 
that some singers have on the 
matrons’ teenage daughters. This 
chanter, of course,-has been doing 
business at this same stand for 
quite some time and his undimin- 
ished success is easily explainable 
in terms of a rich, deftly-con- 
trolled and feeling voice, authori- 
ae showmanship and good 
ooks, 


Martin is onstage a good 40 min- 
utes, and begs off after running 
through a full, varied rep, suavely 
gift-wrapped with a line of re- 
laxed and amusing patter. Open- 
ing with “Hallelujah,” Martin does 
the old faves, hits of the moment 
and some special material, One 
spec number, “Security,” a song 
sold with a suggestive twinkle, was 
written by Martin’s conductor and 
accompanist, Hal Borne, in col- 
laboration with Academy Award- 
winner Sammy Cahn. Sung to a 
catchy Latin beat, song is just 
right for this type of audience and 
goes over big. Martin wraps up 
with a clarinet solo, his “insur- 
ance,” as he puts it, and goes off 
to salvos. 

Comic chores in this display are 
ably handled by Pepper Davis and 
Tony Reese. Introing with a rather 
hackneyed “Hello and Welcome” 
bit that recalls many similar open- 
ers, duo soon redeems itself with 
a succession of whopping routines. 
Comics rely heavily on visual 
comedy and provide two ~j ex- 
amples of same with a rib tee- 
vee production numbers complete 
with special effects, and a side- 
splitting silent film pantomime. 
Their fight interview bit, with 
suave announcer foiling with 
punchy cauliflower ear expert, is 
a classic. Davis & Reese throw in 


a little expert hoofing for good - 


measure and wind up with a flashy 
luminescent drum bit for an un- 
usual wrapup. 

Bill is introed and later spaced 
by a unique, showmanly dance act, 
Chandra Kaly & Dancers. Open- 
ing with a superbly costumed In- 
dian. type dance, terpers blend 
east and west, New Delhi and Tin 
Pan Alley with their “Boogie 
Woogie” number. Act is an im- 
pressive blend of Indian temple 
dancing together with the Latin- 
American beat, in their “Rhumba” 
routine. Group's “Caribbean In- 
terlude,” later in the show, show- 


cases top terping with a West In- © 


dies backdrep, making for a 
varied, balanced bit. 
well received. 





Eddys’, K. C. 
y Kansas City, April 8. 
Georgia Gibbs (with Bill Rus- 
sell), s Barrancos (2), Lester 
Harding Orch (8); $1 cover. 





Georgia Gibbs is in town for a 
two-week date when interest is at 
peak pitch over two record hits 
currently in the top 10 hit parade 
listings. And she is living up to 
advance notices, drawing top biz. 
Along with her are the Barrancos, 
Toby and Luis, dancers playing 
their second stand in the club. Sec- 
ond show opening night went a 
long 50 minutes as Miss Gibbs 
reeled off a dozen numbers and 
left the floor with little short of 
an ovation. 

In the m.c. spot Lester Lge 
calls on the Barrancos to open, an 
they en with their fast-paced 
variety .of Latin dances, runnin 
through the rumba, samba an 
mambo and tossing in their own 
twirls, twists and acro variations. 

In her portion, Miss Gibbs re- 
lies heavily upon the established 
standards, from her opening with 
“There'll Be Some Changes Made,” 
through “He’s Funny That Way,” 
“Ballin’ the Jack,” “Somebody 
Loves Me” and on to “After You've 
Gone.” In between she gives her 

resent hit, “Dance with Me, 
Sanret and saves “Tweedle Dee 
Dee” for near closing, with response 
from the patrons building all the 
way. Her “Kiss of Fire” as a 
closer is just the extra fillip needed 
to draw the extra ounce of applause 
from the house. Eddys’ is in for a 
big ~eSsion of biz with this bill. 
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Basin Street, N. Y. 
Louis Armstrong & His All- 
Stars (6), with Velma Middleton; 
Dow Shirley Duo; $3 minimum. 





_ This jazz spot, which has been 


operating on a weekend policy only 
for the past couple of months, has 
come back to a fulltime basis with 
a bang. In Louis Armstrong, Basin 
Street booked the hardiest peren- 
nial on the jazz scene, and for the 
next three weeks this spot should 
be jumping. On opening night (7), 
there was capacity biz at the tables, 
with the kids in the bleacher sec- 
tion packed even more tightly. 
Satchmo has rarely been better 
in recent years. His gravel-throat- 
ed vocal, style seems to gain in 
expressiveness over the _ years. 
From his intro number, “Sleepy 
Time Down South,” through a pro- 
gram of dixieland classics, Arm- 
strong handles his horn and his 
pipes with a skill, a verve and a 
showmanship unmatched by any of 
the younger jazzmen now around. 


capable bandstand crew for much 
of his stanza’s routine. 
With socko cooperation of Rich- 


Jj ardson’s group, Rolls works a se- 


ries of keyboard apings of piano- 
playing types from moppet begin- 
ner to temperamental concert pi- 
anist. He uses comedy plentifully 
and to big returns. 

Stocky comic Fred Barber uses 
little visual, 99% vocal effect in a 
clicko string of a dozen impres- 
sions ranging through w.k. show 
business names like Crosby, Sin- 
atra, Jolson, others. Dorothy Cos- 
tello handles a race-paced stanza of 
acro-terps solidly filled with action 
and zip to good mitting. Edwards 
Bros. opeh their acro-balance ses- 
sion atop the grand piano, piling 
each other so high at times that 
the top man disappears into the 
lighting grillwork in the ceiling. 
Their thrill closer has\two of the 
brothers practically toss the third 
into the ringside customers’ laps. 
Johnny Winston handles emcee 
chores plus a chant session as a 
single. ~ 


Le Carrell’s, Paris 
_ Paris, April 12. 
Leo Marjane, Perdita Chandler, 
Elissa Lotti, Rita Cadillac, Trio 
Vera Cruz, Rudy Castell Orch (9); 
minimum, $4. 





Present card stays in the song 
catalog, but with enough diversity 
in origins to have something for 


the regular patrons of this lush 
cave who are the U.S. show biz 
set and the carioca -monied group. 
Leo Marjane comes back. to the 
nitery scene for the Gallic tug and 
displays that she is in fine voice 
and spins a songalog of well-bal- 
anced love and throb proportions 
that suit this intimate atmosphere. 
Well-gowned, this sleek ‘perennial 
makes her place back among the 
staple belters here. ' 
Perdita Chandler displays, as 
already noted here, that she has 
more of a musical comedy poise 
than a nitery tang. However, her 


‘throaty renditions, with a sincere 


satisfactory for the right spotting, 
but hardly in the headliner class. 
If a more appropriate setting, the 
result might be different. 


As a contrast to the folk danc- 
ing, the Chiquita Sisters, well- 
built lookers, terp in a more mod- 
ern Spanish manner. They serve 
as the club’s line and are un- 
mistakably dressed for male cus- 
tomer ogling. The dancing is sec- 
ondary, although two of the gals 
are okay performers. 

Victor Manuel, emcee and sing- 
er, speaks with an accent that is 
the sterectype of those imitating 
Spanish-speaking people. His in- 
troes are satisfactory, straight and 
to the point, with no aim toward 
comedy. His ‘“‘Bullfighter’s Song” 
and Afro-Cuban “I Care for You,” 
both in Spanish, while good melo- 
dies and rendered with feeling, fail 
to impress a rude, talkative audi- 
ence, Mambo- is apparently the | 
king at this Angel Lopez spot and 
the customers are only  bidins 
time before becoming performers 
themselves to the music of the cr- 


Statler Hotel, L. A. 
Los Angeles, April 5. 
Skylarks (5); Ross Harvey, Skin- 
nay Ennis Orch (11); $2 cover. 





Group harmonizing, the fad of a 
distant day, has gradually receded 
to the background and no longer 
takes the call “froat and center.” 
The singing combos with the 
matched voices are used largely for 
backstopping, to pitch in and help 
a weak voice over’a strong note 
or, more remuneratively, to carol 
the cal] to the sponsor’s product 
(on filmed tv, that is). In the Stat- 
ler center ring is such a group in 
the accustomed idiom, The Sky- 
larks, and opening turnout wouid 
indicate that the Terrace Room 
will need a good run of transient 
“on-the-cowners” to keep the ter- 
races green this three-weeker. 

The Larks have been around and 
it would be more to their advan- 
tage were they an instrumental 
group, more in the contemporary 
intime of Dave Brubeck. Currently 
they give vocal assistance to Dinah 


ini if still unpolished delivery, score , 
iaikrmstrone Js backed by a super.|,, Mirlam Sage, Dancers are, on with the erowd and she is easy to| chestras of Oscar Calvet and Jose | Snore, WMO sled We cieeoins be 
whom have been with hig now for |from the tables in a gag closer | ee aa Te Sminutve | "|/nroup's” repertoire” of | 10" sons 


several years. On clarinet, vet Bar- 
ney \ Bigard collaborates closely 
with Armstrong in weaving the 
musical patterns. Trummy Young, 
on trombone, completes the front 
ensemble with Billy Kile on piano, 
Arvell Shaw on bass and Barnett 
Deems on drums laying down a 
great rhythm beat. Deems, inci- 


Gorm. 


Cafe de Paris, London 
London, April 5. 
Spivy, George Smith & Harry 
Roy Orchs; $6 minimum. 











_Among the regular_commuters 
between London and Paris, Spivy 


Latin beauty who has played in 
vidpix in the U.S. and London. 
Recipient of lots of publicity when 
English Equity refused to let her 
work there, the pubwise head of 
the club, Frede,-got her over to do 
a song interlude. Though the little 
minx-eyed looker has never sung 


Fairmont, San Franeiseo 
Ella Fitzgerald, Ernie Hecksher 
Orch (15); $2 cover. 





San Francisco, April 5. 
It just might be that Ella Fitz- 
gerald, who opened before a sur- 


should be taken to account. There 
isn’t one tune among them, young- 
er than the youngest of the troupe. 
Everyone a standard, like “Danny 
Boy.” “Old Man River,” “Tea For 
Two” and “Hallelujeh.” And, to 
boot, not one good. solo voice 
among them. 

To break the monotony of same- 


before, she shows enough nerve | prisingly large Holy Week crowd, i ll ith th 
pgs a tn th aa only ofay member = Cragg / - oa ggg oer an | and er eee ns — "9 will turn out to have become a singing - thales Mr ght ” iritea 
: offbeat, sophistica performer | over this first hazard until she has : : 
While Satchmo is the dominating | who specializes in provocative |time to learn. She’ll never be a legend in her own time just as|femmes, they pantomime divers 


personality, long solo licks are 
taken by each of the sidemen. 
Bigard and Deems have a long duet 
which, if not topflight music, is at 
least amusing. Kile, another w.k. 
jazzman, also impresses with his 
standout work on the piano. 

Sharing the vocal assignments 
with Armstrong is Velma Middle- 
ton. As usual, she and Satchmo 
effectively play it for laughs when 
eng work together on the novel- 

es. 

Don Shirley on piano and Rich- 
ard Davis on bass supply the inter- 
lude music between Armstrong’s 
appearanees. Shirley is an accom- 
plished musician, but one who 
plays as if he can’t make up his 
mind whether to play legit or to 
swing. As a result, his style is an 
unintegrated melange of ‘Mozart 
and Erroll Garner, but done up 
with. very fancy arpeggios. Herm. 


Sans Souci, Miami B’ch 
Miami Beach, April 9. 
Harvey Stone, Ernestine Mercer, 
Sacasas Orch; $3.50 minimum. 


Harvey Stone is back for his 
semi-annual visit to these parts 
and doing well in the Blue Sails 
Room of this mid-Beach swankery 
on this two-weeker. 

Working with an ease and sure- 
ness. that is reflected in his timing 
and gauge of aud reaction, Stone 
spins out a sparkling collection of 
yarns and: one-liners anent nitery 
work, Las Vegas, childhood days, 





married life and gambling evils. 


It’s a familiar format, but the 
lines contained are fresh-sounding. 
Laugh build is steady to earn him 
begoff returns. 

Teeoff spot is filled by Ernestine 
Mereer. Her booking into this 
smart room is an odd one. A tall, 
fully-rounded. blonde, she is pos- 
sessed of a good soprano voice, but 
seems more intent on working 
grinds and bumps into her deliv- 
ery that are more suitable for a 


lyrics. Now, after quite a buildup, 
she’s making her London debut at 
this ritzy nitery and the impact 
is more than disappointing. Maybe 
it proves the old adage about 
“horses for courses,” but Spivy is 
unmistakeably a misfit at the Cafe 
de Paris. 5 


Her brand of humor, the quality 
and tenor of her songs don’t har- 
monize with the lush atmosphere 
of the Cafe, It’s net just that she 
may lack the youth and glamor of 
other entertainers; but primarily 
because her material does’nt fit 
into the general setting. 


Entirely  self-accompanied on 
the 88’er and without orchestral 
backgrounding, Spivy goes through 
her offbeat routine with a deter- 
mined exuberance. Among her 
songs are the story of a wife of an 
acrobat, another about a pet cat 
and_a third giving intimate memo- 
ries of buffalo in the ’90s, which 
have their- moments of fun but 
only a modicum of audience a 
peal. Her best entry comes towards 
the end of the routine with ‘“Mad- 
am’s Lament.” Myro. 


Band. Bex, L. A. 
Los Angeles, April 5. 
Arthur Blake, Margo Good, 
Rickie Layne, Larry Greene Trio; 
minimum, $3. 





Arthur Blake is back in town 
and for the next four weeks de- 
votees of his impressionistic art 
and technique—he’s got plenty and 
they’re sagan a be stamped- 
ing Billy ray’s Fairfax saloon. 
First Show opening night ran a 
long 110 minutes, but when it’s 
trimmed down to a proper 75 or 
80 minutes, including Rickie 
Layne with his dummy and chan- 
teuse Margo Good, it will be one 
of the better offerings for after- 
darkers. 


au 
Blake has re-routined much of 
his mateMNa] to give it freshness, 


top song addition, but she has fine 
movement and a pleasing voice 
which can. make her a nice bet for 
intimeries of this ilk. 


Next is a blackout with lights-on 


uncovering an uncovered, well-, 


made girl, Rita Cadillac, writing on 
a table. Body makes up for lack 
of thesp or any show knowhow, and 
it is a sort of entry that would be 
welcomed on any table. Spectacle 
winds with a Mexican entry, the 
Trio Vera Cruz, who give out with 
familiar Mexicano ballads for an 
okay entry. Rudy Castell orch (9) 
gives good Latino support for 
dancing. Mosk. 


Hotel Radisson, Mpts. 
Minneapolis, April 9. 
Cardint (2), Don McGrane Orch 
(8); $2.50 minimum. 





With the passing years, Cardini’s 
magic seems as baffling and be- 
wildering as ever, and repetition 
of his cards and other tricks ap- 
parently makes them no less ac- 
ceptable in this supper club. 


On this return visit, Cardini 
brings a parakeet to help him with 
seme of his adroit card tricks. The 
bird obeys the prestidigator’s bid- 
ding to pick named cards from 
an encased pack and contributes 
a diversity to the performance. 


Piece-de-resistanee of Cardini’s 
repertory is*the amazing manipu- 
lation of lighted .cigarets which 
seem to emanate continuously and 
in endless numbers from his mouth 
and the thin air. And again his 
urbanity, sophistication and pol- 
ished Continental manner impress. 
The inclusion of some chuckle- 
some patter and comedy business 
with his feminine partner enhances 
the act’s value. 


Don McGrane and his musicians 
supply effective background music 
and the tunes for guest dancing 
in topdrawer fashion, and McGrane 





Louis Armstrong has. And if this 
is so—and there are indications of 
it in the manner in which a non- 
show business audience, as far re- 
moved from the jazz concert hip- 
sters as you can get, received her 
here—she is going to emerge as a 
toprank attraction on the class A 
cafe circuit. 


One can’t say Miss Fitzgerald 
belts out a song; because she does 
not. She merely sings it and in 
contrast to the tense and high 
pressure acts who. specialize in 
belting, she gets across with ease 
and a sense of relief. 


Obviously nervous on opening 
night of this three-weeker, singer 
nevertheless survived an unfortu- 
nately loud orchestral accompani- 
ment and after her first number 
had the crowd nicely in hand. She 
offers a neat program designed to 
showcase her vocal talents to best 
advantage. Opening tune is “This 
Can’t Be Love” takes up-tempo 
and then she immediately drops 
down to a slow-ballad interpreta- 
tion of “Teach Me Tonight.” Other 
s'ow ballads, such as “Angel Eyes” 
(for which she completely hushes 
the room) and “Someone to Watch 
Over Me,” are spaced around the 
only really rhythm tune she does, 
“A-Tisket, A-Tasket.” Opening 
show, including the double session 
of encores, ran to 45 minutes. 

That Miss Fitzgerald is effective 
there is no questioning and her 
underplaying the vocal chords may 
be a strong point, but this act 
would be considerably strength- 
ened by some special material and 
a good opening bit. A _ spiritual 
might be in order. With these, 
she would be equipped to work 
any spot in the country. Without, 
she may have trouble in the non- 
show biz crowd spots.where the 
average customer last heard her 
when she sang “‘Tisket.” Rafe. 


Gatineau, Ottawa 





moods. and movements, kick up 
their nethers and otherwise disport 
in the manner of Jackie Gleason’s 
travellin’ music. At harmonizing 
they make a lot of receptively 
pleasant music but the sitter can’t 
help but feel they need one good 
voice out front. Perhaps a rotation 
of recording artists to spin a cou- 
ple of numbers or some new “finds” 
spoiling for a chance to be heard. 
The act needs more than the group 
singing oldies. 

The five feathered birdies that 
dance along the fingers of Ross 
Harvey warble not a note or utter 
a word while he “ape out a rhythm, 
Trained they are, but the routines 
are little different from what’s hap- 
pening in and out of the home 
cages. Parakeets are a pushover 
for extended fingers. Skinnay En- 
nis fronts the stands and pours out 
his smokey rings of rhythm. 

“ Helm. 


Sellevue Casino, Mont’l 
. Montreal, April, 9. 

Will Mahoney (with Joel Wes- 

ley), Norton & ‘Patricia, Kanaza- 

was (2), Dell Gerrar, Claudette 

Jarry, Chico & Bongo, Bill Deegan, 

Casino Lovelies (10), Bix Belair 


‘Orch (11), Buddy Clayton Quartet 


with Shirley Sheldon; staged and. 
produced by Natalie Komarova, 
music by George Komaroff; $1 ad- 
misston, 





The apparently inexhaustible 
Will Mahoney heads up the cur- 
rent two-week layout at the Bel- 
levue Casino, and the owner Harry 
Holmok, as per, gives Mahoney a 
solid showcase to back his still 
nimble tapping and general clown- 
ing. Mahoney has a well-stacked 
newcomer, Joel Wesley, as his foil 
this time and the two combine to 
cover the comedy and visual fields 
in adequate fashion. Mahoney 
builds nicely to his clog routine 
atop the xylophone and_ then 
clinchs with his bell-ringing bit 
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turn in a fine job on the back- 
groundings and for dansapation. 
Lary. 





Chaudiere, Ottawa 
Ottawa, April 9. 
Rolly Rolls, Fred Barber, Dor- 
othy Costello, Johnny Winston, Ed- 
wards Bros. (3), Miriam Sage 
Dancers (5), Norman Richardson 
Orch (8); $1 admission. 





Rose Room of the Chaudiere 
Club opened its current season 


For something new, Blake has 
grouped a number of fresh impres- 
sions in a package, “Ethel Barry- 
more at Sardi’s,” and her. recollec- 
tive commentary as she ganders 
different sketches on the wall. Two 
of the biggest hands go to his flick- 
er impression of Charlie Chaplin 
and a be-curled Mary Pickford, but 
his Liberace opener is weak and 
needs working on. A total of 18 
imitations of top people figure in 
the act, others including Bette 
Davis, Jimmy Stewart, Greta Gar- 


come off okay in their debut at 
the Chateau Madrid. Handicapped 
by a tiny working space, the terp- 
ers display some intricate foot- 
work highlighted by precision 
maneuvers and flashy stick-clap- 
ping. 

In essence, the Basque interpre- 
tations have the bucolic feel of 
the American square dance. It’s 
stressed by the native garb and 
the general appearance of the 
quartet. The gals, rather plain- 
looking, will never be mistaken 


strong  begoffs. Opener, ‘“’Way 
Over There by the Cherry Tree,” 
sets the fast pace for their solid- 
beat stanza for heavy attention 
from the tablesitters. Act~ scores 
with tunes like “Saints Go March- | 
ing In,” “Old Man River,” “St. | 
Louis Blues” and Mills Bros. 
aping in “Up a Lazy River.” 
Spectacled comic Lenny Colyer 
gets a big reception in a gag- 
sprinkled session of impressions. | 
This was no minor achievement 
with a capacity opening-night, 





has lost some of its punch. As a 
dubious highlight, couple introduce 
a moppet of about five and though 
cute and self-assured when work- 
ing, novelty fails to register as 
might be expected. 

Claudette Jarry, a local femme 
accordionist, is attractive in her 
one production appearance, but 
the team of Chico & Bongo looks 
and sounds like a last-minute. in- 
sertion. Songs are fair but duo 
needs presentation to click in a 
show such as this. Emcee Bill Dee- 
gan keeps show moving and Dell 


Saturday (9) after a four-month|bo, Shirley Booth, Jose Ferrer, for nitery performers. They make | holiday weekend crowd of more|Gerrar’s baritoning and fiddle 
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and capable band and top business. 


Ventriloquist Rickie Layne and 


authentic folk flavor of the act. 


good times. But diminutive Col- 


always a big attraction in this 
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for bill-topper Rolly Rolls, since 


the 88er. depends on a responsive, 





does a good job of backing. 
' Wh 





formers the necessary area for 
this- number. It’s a specialized/act; 








this room but pleases the cus- 
tomers. va oe Gorm, ' 


‘customer ‘dancing, 


ton combo does interlude sets for 
‘Newt. 





praises es My 


ee ee 
Nn ae 


70 


Wednesday, April 15, 19538- 











WEEK OF APRIL 13 


whether full or split week 


VARIETY BILLS 


Numerais in connection with bills below indicate opening day ef show 


Letter in parentheses indicates circuit. (1) independent) (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (8) Stoll; (T) Tivolly (W) Warner 





NEW YORK CITY 
Music Hall (i) 14 
Jacqueline Langee 
Mary Ann Ray 
Sondra _ Barrett 
Sally Kirkpatrick 





S Ore 
y"Palace (R) 15 


Mr llantine 
Wilfred Mae 3 


ire You B Joyce & Ginger 
Saeeen —_ Martelli & Minon 
Wonderboy John CHICAGO 
V Julian Pets Chicago (P) 15 
William Upshaw Crew Cuts 
Eric Hutson De John Sis 
Rockettes Will Jordan 
Corps de Ballet Bobby Brandt 

AUSTRALIA 
LBOURNS Eddie Vitch 

we (tT) Fontane .& —— 

David Hughes Joe Church 


N =: = 


Michael "Ben tine 
Howell & Radcliffe 
The Alfredros 
Ursula & Gus 
Gordon Humphries 
Irene Bevan 

John Bluthal 

Ron Langmead 





3 Hellos 
Romaine & Claire 
Julian Somers 
Maureen Hudson 
WELLINGTON 
Opera House (T) 18 
Jean Sablon 
B Warren & Chic 
W Latona & Sparks 


i s Roy Barbour 
Ballet r _—< ret Brown 
YONEY rons 
Tivoli (tT 18 Harry Jacobson 

Winifred Atwell Chadells 
Chris Cross Max Blake 
BRITAIN 
pore VW Ganpire (ay 11 
podrome mpire 
on White Co G & B Bernard 


wn 
Eddie Arnold 
; A Zio Angels 


Terry ‘Neill 

Les Micheles 

. BIRMINGHAM 

Hippodrome (M) 11 

4 Aces 

Revise Bing 
vine 

Johnny Lockwood 

——" 


Graham Stark 
Peter Madden 
Les Rayner & B 


BRADFORD 
Alhambra ) ll iN 


Sara Gragory 
C Denier Warren 


Bhipway 
wa. 
‘Alexanders Dogs 
BRIXTON 
Empress (1) 11 


Iris Long 3 
Billy Morris 
Jack Raynes 
Douglas Maynard 
Models de Paris 
10 Parisienne Debs 
CARDIFF 
New (S) 11 
Lita Roza 
Jerry Allen 3 
Joyee Golding 
Arthur Haynes 
2 Baris 
Fred Lovelle 
Riki Lingara & D 
Edorics 
CHELSEA 
Palace 
Frederick Ferrari 
Bartlett & Ross 
Desiree & Pierre 
Billy Livingstone 
Julie Dey 
Marcel & Denise 
Bal Tabarin Models 
CHISWICK 
Empire (S$) 11 
Max Bygraves 
Authors & Swinson 
Hackford & Doyle 
Kodell 


Alfonse Berge 
Ballet Montmartre 
Curzon 3 


DERBY 
Hippodrome ($) 11 
Ronnie Ronalde 
Helen Turner 
Jeffrey Lenner 
Lou Camper 
Billy Whittaker 
S & R Holland 

EAST HAM 
Hippodrome (i) 11 
Alec Pleon 
Stevano Co 
Malachi 
Leandoes 
Laurie Johne 
Wallace & “Beverly 
Gus William 
Valerie Matthews 
8 Montmartre M 

Palace (1) 11 
Roy Holland 
Jones & Foss 
Bridie Devon 





Joan Keys 

Tony Vaughn 

Sydney Arnos 

Aero Lovlies 
EDINBURGH 
Empire (M) 11 

Dave Willis 

8 Bobby Soxers 

Ronnie Harris 

Courtneys 

McHarris & Dolores 

Jimmy Edmundson 

Treble panes 

Jerry Harri 

FINSBURY. PARK 
Empire (Mm) 11 

Beverley Sis 

McAndrews & Mills 

A & L War 

J & S Lamonte 

Jat Herod 

Des O’Connor 

Bill Wareham & B 

T & G Durante 

Freddie Harrison 


M De Vere Dncrs 
Zoe Gail 


Ron 
Chevalier Bros 
Dowie & Cane 
Walthon & Dorraine 
P & P Page 
LEICESTER 
Palace (S$) 11 
Ray Ellington 4 
Marion Ryan 
Dave King 
aay Jeans 
S & P Ka 


ye 
Qusino 
Pat mete 
i Stuart 
2. Be Vere Dncrs 
VERPOOL 
Geaviee (M) 11 
ie Ray 
Averil & Aurel 
Vie Lewis Orc 
2 Angelos 
Clifford Stanton 
Rob ne am 
Desmond & Marks 
MANCHESTER 
Palace (M) 11 


Billy Baxter 
Falcons 
Arthar Worsley 
in 
A & B Black 
NEWCASTLE 
Empire (M) 11 
Harry Secombe 
J & J Bentley 
Cherry Wainer 
Spike Milligan 
endor Bros 
Janet Brown 
Max Geldray 
Hylda Baker 
NORTHAMPTON 
New (1) 11 
Monty Norman 
Diana Coupland 
Jack Watson 
Terry Reilly 
Fay Jover 
2 Waldorfs 
Spanglers 
PORTSMOUTH 
Royal (M) 11 
Max Wall 
M De Vere 3 
Joan Mann 
Claudine & 
Honeysuckle 
Terry Hall 
Kentones 
Janette Fox 


PTON 
Grand (ft) 11 

Frank Formsby 

De Young & De 
Lysia 

Calvin Kay 

Noon Bros 

Marsh & Lorraine 

Monica Henries 

Raymond Ray 

Momo Beams Girls 
SUNDERLAND 
Empire (M) 11 

Joan Regan 

Shane & Lamar 

Jimmy Wheeler 

Rey O ga bury & $ 

Fayne « Evans 

Brockways 

Harry Worth 

4 Furres 

Tommy TLovk 

WOLVERHAMPTON 

Hippodrome (1) 1] 

Lester Ferguson 

Sandy Powell Co 

Donovan & Hayes 

Ss Alt 


Maiville 
Hill & Billie 
Westway Wonder G 


Empire (i) 





Great Leyante ,., 





Cabaret Bills 








Basin St 
Louis Armstrong 
Velma Middleton 

rdiand 


Perez —— Ore 


Arte Johnson 
Stan Freeman 
Bart Howard 
Jimmy Lyons Trio 
Cafe Seciety 
Josh White 
Josephine Premice 
Tony Roberts 5 
A Roberts Orc 
Chateau Madrid 
Ana Moreno 
Los Collegiales 
Ralph Font Orc . 
‘Oscar Calvet Ore 


Com r 
Billy T Taylor 3 
H Chitiison 3 

Copacabana 
Will Mastin Trio 
Sammy Davis Jr 
De Castro Sis 
J & J Belmont 
Donna Williams 
Jack Drummond 
Barbara_ Maye 
Larry Howard 
M Durso Orc 
Frank Marti Ore 
Hotel Ambassader 
Quintero Ore 

rkozi Ore 

Hotel Pierre 


Kaye 
Stanley Melba Ore 
— Relli 


Stanley Grover 


Ambassador Hotel 


Mickey Rooney - 

Tommy Wonder 

Margaret Banks 

F Martin Ore 

Band Box 

Arthur Blake 

Margo Good 

R Layne & Velvel 

Larry Green Trio 
Bar of Musi«e 

Gene Wesson 

Gordon Polk 

Ruthie James 

Geri Galian Ore 
Blitmore Hotel 

Jon & S Steele 

Wally Boag 

Los Gatos Trio 


_| De Mattiazzis (2) 
Derwin Ore 


Dick Stablie Ore 


Clover Crud 
Sammy Walsh 
Phyllis Arnold 
Tony Lopez Ore 
Pedro & Durand 
Woody Woodbury 

Black Orchid 
Jo Thompson 
Richard Cannon 
George Stubbs 
Sans Souci Hote! 
Harvey Stone 
Ernestine Mercer 
Sacasas Ore 
Ann Herman MDers 

Saxony Hotei 
Genevieve 
Lue Poret 
Wally Corvine 
DeMar & Denise 
Arne Barnett Ore 
Johnny Silvers Orc 
Frank Stanley Ore 

Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 

Johnina Hotel 
Judy Tremaine 





: 


NEW YORK CITY 


Latin Quarter 
Sophie Tucker 
Ted Shapiro 
Georgie Kaye 
Cristiani Troupe 
Miller & Gibson 
Dolores & Holger 
Clarissa 
Melodears 
Harmoneers 
Art Wane: Ore 
B Harlowe Orc 

Le Ruban Biev 
Julius Monk 
3 Riffs 
Derothy Loudon 
Jane & G Connell 
Raymond Chase 
Norman Paris 3 

Roumanian 
Sadie Banks 
flona 
Joe Laporte Ore 
D’Aquila Orc 

Park Sheraton 
Mimi Warren Trio 
Eddie Layton 

Patio 


Gleb Yellin Ore 
La Fronton Orc 
Two Guitars 
Kostya Poliansky 
Misha Usdanoff 


Allya Uno ) 


“Come As You Are” 
Connie Sawyer 
Dick Smart 
Paul Lynde 
Joan Carroll 
Bill Mullikin 
Jimmie Russell 

y Logue 
Inge Swenson 
Johnny event 
Franca Baldwi 
Salv: 








re’s 
K Dunham Dncrs 24/R 


Dolores Perry 
Bob Downey Ernest Schoen Orc 
Harold Fonville 
Hazel Webster Village Barn 
Hal Graham 
Celeste ‘Holm BO sie ae - pa 
Ted Straeter Ore | Dolores Ritter 
00: 
Waldorf-Astortsa 
—., ce Dorothy Dandridge 
Jeanne Bal Nat Brandwynne 
= B. " Village Vv. rd 
ari a 
Hotel Statier Ada Moore <a 
Les Elgart Ore Evelyn Page 
Hotel Taft eZ Manna 
Vincent Lopez Ore Williams frie 
CHICAGO 
Black Orchid . Ree = oan 
B Williams Quartet | jUriene Hunter 
Helen Halpin Pegssy Ta 
Dave Romaine fee Mosse 
Rudy Kerpays Duo | Claude Jones 
ck Mar> e 
Bive Angel Johnny Frigo 
“Calypsorama” Conrad Hilton 
Val Navarro | “Spurs *n Skates” 
C Romano Cathy & Blair 
Vv & L French Marvin Roy 
Lord Burgess Carol Williams 
Al D'Lacy Quartet io Dee b 
Not e ewsom 
Count ‘Basic A Robert Lenn 
The Tattlers 
Chez Paree Frankie Masters 
Tony Martin re 
Davis & Reese Paimer House 
C Kaly Dners Yma Sumac 
Brian Farnon Ore ‘Charlie Fisk Ore 
uy" 1CS ANGELES 


Ciro’s Rumba Band 
Crescendo 
June Christy 
T Martinez Dive (8) 
Mocambe 
Allan Jones 
Paul Hebert Ore, 
Joe Castro Orc 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Chariton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
The Skylarks 
oss Harvey 





Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


La Playa Sextet 
Emilio Reyes Ore 
Vanity Fair 
Othella Dallas 
Havana Cuban Boys 
Fansto Curbello Ore 
Bar of Music 
Bill Jordan 
Arne Sultan 
Beth Challis 
Harvey Bell 
Fred Thompson 
isle De Capri 
Eleanor Luckey 
Bob Douglas 
Wally Hankin Ore 
Fontainebleau 
Joyce Bryant 
Joel Grey 
Val Olman Ore 
Balmoral Hotel 
Mary Peck Trio 
Emil Coleman Ore 
Wayne Carmichael 
Vagabonds Club 
Vagabonds 4 
Condos & Brandow 
Kalani & Lani 
Nicole 
Philip Knight 
Charlie Farrell 
Frank Linale Ore 
Nautilus Hotel 
td Sisters 
Foster 





Of Antena sds Imam 1; a4 





Toppers @ Tommy Rat 
Delano Het Empress Hotel 
& 


Carrie Finne Jack Kerr 


‘RENO 


Mapes Skyrcem omy Bip n> ay 


Rusty. Vraper Goiden 
Kirby Stone Guy “Mitchell 
Dominique Allen & 

Skylets will Guherke ore 
HAVANA 
Tropicana Ciariane Neve 
Darvas & Julia ae Revere 
Sans Souci Ballet 

D’Aida Q Ray Carson 
Mercedes Valdes R Ortega Orq 
D’Ruff Q CR ez Orq 
O de la Rosa Montmartre 


Leoneia Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 
S Suarez Orq 
A Romeu 

San Souc 
Rivero Singers 
Los Barcancos 


pe Robertson 


es 

Ivette dela Fuente 
Delia Bravo 
Nancy & Rolando 
Rivera Singers 
Nancy. & Alvarez 


Montmartre Ballet 
Montmartre Models 
Gina Martin Casino Playa Org 
Victor Alvarez Fajardo Org 


NEWPORT, KY. 





Beverly Hills Larry Vincent 
Dorothy Sarnoft Dick Hyde 
Bob McFadden — G Benedict Ore 


D Dorben Dancers | Jimmy Wilbur Trio 


LAS VEGAS 


Sahara Frankie Laine 
Ray Bolger Show 


a Sargent. 
Mindy Carson pe 

i ge Winged V Chorus 
Ink §S El Ranche Vegas 
Jack Coenerd- Joe E Lewis 
Honey Bros - Lillian Roth 
Marquis Family 

Sands Hal &l — 
Danny Thomas ey’s Comets 

Last Frontier Showboat 


ntimate Rev 
ee Sli r 
Connie Towers Ma osenbioom 
" rt inn Hank Henry 











Salk Coverage 


—- Continued from page 1 ae 


and clearly to the American public. 

Typical of the topnotch coverage 
was ABC’s special half-hour show 
(sponsored, incidentally by the 
Gerber’s Baby Food Fund) featur- 
ing John Daly and Westbrook Van 
Voorhis, with the program not only 
picking up taped segments of the 
press conference but bringing on 
a battery of public health, medical 
and pharmaceutical experts to tell 
the country what to expect from 








‘| the vaccine, how much is available, 


how it will be distributed, when it 
will start, who will get it and in 
how much quantity it can be ex- 
pected. 

Pointing up AM’s initiative was 
the job turned in by WNEW in 
New York, one of the test areas of 
the experiment and a_ locality 
where distribution plans have been 
in the works for months. The indie 
pre-recorded an interview with 
N.Y. City Health Commissioner 
Dr. Leona Baumgartner before she 
left for Ann Arbor, detailing the 
city’s plans for innoculating school 
children. Yesterday morning, at 
9:55, immediately after the first 
flash came in, the station placed 
the interview on the air, repeating 
it throughout the day. WNYC, the 
New York municipal station, cut 
in on a ‘City Council meeting to 
pick up Mayor Robert F. Wagner 
reading bulletins on the success of 
the vaccine, 

The CBS network put a special 
report on at noon, at 7:45 and at 10 
p.m.; NBC got Ben Grauer on with 
a quickie at 3 and Irving Levine 
with a quarter-hour wrapup at 


7:30. Mutual spelled out the de- 


tails at 9:05 p.m. Report, of course, 
took first place on“all news pro- 
grams, but the speed with which 
radio dug into the event and its 
significance put radio back in the 
driver’s seat communication-wise, 
and should have restored a great 
deal of respect from the public for 
its ability to create as well as dis- 
seminate excitement in an im- 
portant public event. 


‘Court Martial’ 


=——_- Continued from page 1 = 
and Margaret Leighton and was 
directed by Anthony Asquith. 

Geoffrey Shurlock, Code ad- 
ministrator, and his staff are said 
to feel that the scene involved is a 
violation of Code provisions against 
the showing of extra-marital rela- 
tionships in a casual or condoning 
manner, 

Contracts for the showing of 
“Court Martial” by the Army and 
Air Force on a pre-release basis 
have been signed and Kingsley has 
placed his print orders accordingly. 
It was at the last moment that the 
Army asked about the seal. Kings- 
ley said both he and the Army 
were flabbergasted when the film 
was turned down for the seal. How- 
ever, the Army has a rule not to 
play pix without the Code okay. 

This brings up a curious situa- 
tion since the Army contracts don’t 
mention the seal as a condition of 


-buying .a, film. Kingsley, said jhe, 











wasn’t sure where the contracts 
could legally be cancelled en the 


a Code seal. Film is considered of 
potential appeal to the circuits and 
Kingsley is doubly determined to 
get Code approval for that reason. 
. Case where the Legion of Decen- 
cy rated a film as “B,” okay for 
adults, with the Code nixing it at 
the same time, is virtually un- 
known. Legion usually is tougher 
than the Code which, under the 
Shurlock administration, has been 
liberalized considerably. 

Its’ felt among the indies in N. Y. 
that, if the Code ruling on “Court 
Martial” stands, it adds fuelsto the 
argument that the Code has a dou- 
ble-standard, one for U. S. films 
and one—a much tougher one—for 
imports. 


Jessel’s New Book 


=a Continued from page 2 =e 


it may have sounded when deliv- 
ered by the master himself. 

Jessel writes warmly of his Gus 
Edwards days, and sometimes not 
so warmly of his old crony, Al 
Jolson. He gives a friendly nod to 
the memory of Sime Silverman, 
but he has spiteful things to say of 
tv, and he takes a few slaps at The 
Lambs Club. Jessel extols Harry 
Truman (his favorite “intimate’’) 
and Fanny Brice, among others. He 
reports in.some detail on his rec- 
ord as a film producer at 20th Cen- 
tury-Fox. 

George Burns and Jack Benny 
fare reasonably well in Jessel’s 
memoirs. Eddie Cantor gets 
“thumbs-up, thumbs-down” treat- 
ment; Winchell, likewise. 

In Re New Talent 

The author bemoans the fact 
that there are no reservoirs for 
new theatrical talent except “the 
borscht circuit and summer the- 
atres.” He ignores the Actors’ 
Studio, He cites Buddy Hackett 
as one of the few stage newcomers 
to show promise. Mourning the 
lack of fresh talent, Jessel re- 
moves all stops to honor “the big- 
gest dramatic talent as actor-direc- 
tor and writer, Orson Welles. I 
hope someday Orson will come 
back to the American theatre, or I 
will even settle to see him’ on tv, 
provided the manuscripts and the 
production are not rewritten to 
suit Mrs. Klinck, who is the wife 
of Mr. Klinck, the owner of 
Klinck’s disappearing undershirts.” 

Perhaps mindful that his book 
appears at prize-giving time, Jessel 
bestows palms upon Jose Ferrer 
and Tennessee Williams. He likens 
Dan Dailey and Donald O’Connor 
to George M. Cohan, a talent for 
whom Jessel had the greatest re- 
spect and affection. “Among the 
ladies, there aren’t many to write 
about in the last dozen years. 
There is no new Judy Garland 
(whose name Jessel claims to have 
changed from Gumm), no Ethel 
Merman, and certainly no Helen 
Hayes or Katharine Cornell.” 

Among current directors and 
producers, Jessel tosses posies at 
Abe Burrows, Elia Kazan and 
Feuer & Martin. Frank Loesser ‘“‘is 
the only one around who seems to 
be able to be both lyricist and 
comp@gser.” The author finds no 
new drarha critics of stature, no 
columnists comparable to Brfsbane 
and McIntyre. 

Certain sports figures are as- 
sessed in the Jessel manner, and 
there are some paragraphs on the 
career of Roy Cohn, boy lawyer, 
that add nothing to the book. 

Maybe in “volume number three,” 
Jessel will write the autobiography 
of which he is capable. Then there 
will be cause for cheering from 
Shubert Alley to Vine Street. 


——————— 


Drive-In Ice Rink 


=—_—ae Continued from page 1 eee 


to begin in July and will be ready 
for use in the late fall. The rink 
proper will be 100x200 feet, ac- 
commodating 1,200 skaters. 

Cost estimates run to $200,000 
for the theatre and $150,000 for 
the ice rink. The rink design in- 
cludes plans for a roof-like struc- 
ture to be added later, making it 
serviceable for all weather. The 
roof’ comes at another $50,000. 

Owners of the project are the 
F & S Theatre Enterprises, Inc., of 
which E. S. Sutter, indoor exhibi- 
tor, is president. Alex Schnider- 
man is secretary-treasurer, The 
skating rink will be owned and 
operated by the Sixty-Third Street 
Ice Skating Company, a _ subsid 
of E & S. 

The drive-in is expected to be 














| ready, for, a,May opening. ah ae 


grounds of the picture not having |: 











> Teving Berlin 


=——aas Continued from page iS 


Bermuda; we’ve taken a house, you 
know, for two months.” But that 
was a day before yesterday. 

Berlin did join his wife and one 
of their three daughters in Ber- 
muda—“Ellin says it’s nice and sun- 
ny now”’—but before he N. Y.’d to 
Hamilton, the capital of Britain’s 
colony in the Atlantic, he sound- 
ed off on an idea for a “Youth 
Parade” (tentative title, you 
know, for a theatre like the 
Broadway; we have a hit in ‘Bus- 
Stop’ at our Music Box”) (Berlin’s 
little colony in the Times Square 
sea of theatres). “ ‘Youth Parade’ 
would be produced by and .for bene- 
fit of the Girl & Boy Scouts of 
America,” he expanded, “ail profits 
to go to the ‘God Bless America’ 
Fund.” 

The songsmith’s plan for this 
teenage (and under) revue has to 
do with Americanism and perhaps 
also a step in the current problem 
of juvenile delinquency. He en- 
visions some 150 professional kids, 
from the pro show biz ranks and 
elsewhere who, as was the case 
with “This Is The Army” where 
they were chiefly pros, would be 
sworn in as Cub Scouts. All races, 
colors and creeds of young Amer- 
icans, forming the Girl Scout and 
Boy Scout movement, would par- 
ticipate. 

Berlin foresees “perhaps some 
adult in the role of a Scoutmas- 
ter” presiding over a super-min- 
strel show, and thus permit the 
“Scouts”-actors to do their stuff, 
finalizing into “God Bless Ameri- 
ca.” And of course with that fund, 
which is now near the $300,000 
mark from the proceeds of the 
one song alone, benefiting 100° 
from the Broadway show’s run. 

Berlin adds he doesn’t want to 
do any picture for a while, and 
while he was keen on James A. 
Michener’s “Sayonara” “and in 
fact I have 50% of the score 
already written,” the legal com- 
plications because of sundry 
studios claiming prior film rights, 
has stalemated that proposed 
Joshua Logan legit musical 
proposal, 


Ee 


K. 6. Baseball 


——= Continued from page [a —— } 


hére, turning the Eddy eStablish- 
ment into a tv studio for the night. 

Tribute to the team was directed 
by Bob Wormington of WDAF-TV 
and produced by Marvin Litman, 

Last week a dinner saluting of- 
ficials of the Athletics and the 
Schlitz Beer, which is sponsoring 
the radio play-by-play over KMBC 
and area network crew a capacity 
crowd in the Muehlebach Hotel, 
with Joe E. Brown as the speaker 
of the evening. 

This and other ballyhoo has the 
town standing on its ear, with all 
opening day tickets sold out a 
week in advance, and more than 
$1,000,000 worth of season tickets 
sold before “play ball” is heard. 
All this, too, with a minimum of 
advertising and public relations ef- 
forts by the ball club itself. There 
is actually not too much left for 
them to do—everybody is doing it 
for them. 

Mainstem theatres, however, are 
taking a tongue-in-check attitude 
about the whole thing, looking 
upon the major league advent as 
just one more entry in the already 
tight competitive situation. 

Opening game vs. Detroit Tues- 
day (12) in K.C. saw the new 
stadium loaded to the limit of its 
35,000. 








Red Front Vs ‘Jungle’ 
' Philadelphia, April 12. 

“Blackboard Jungle,” in third 
week at the Arcadia, had pickets 
outside the theatre (6) handing 
out leaflets which criticized the 
film as unjust to American youth. 
The leaflets were issued under the 
signature “Teenage Division of the 
Labor Youth League.” 

Newscaster John Raleigh, who 
did a special program about the 
picketing over Radio station KYW, 
said he checked with the Attorney 
General's office and learned the 
“Labor Youth League” was on the 
list of “subv versive fronts.” The 
leaflets declared “Blackboard 
Jungle” gives a false picture of 
teenagers today and does not pre- 
sent the real problems: need of 
free city colleges, jobs and job- 
training programs, universal mili- 
tary training (sic), discrimination 
and the 10:30 curfew.” 

The pickets failed to return in 


ithe, evenjng ,or the .nex} .day.;, 
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Chicage, Chi 
: Chicago, April 8. 
Crew-Cuts (4), De John Sisters 
(2), Will Jordan, Bobb Brandt, 
Lou Basil Orch; “Untamed’ 
(20th). 





This vaude offering is one of the 
most polished~seen at the-Balaban 
& Katz flagship in quite some time, 
and is. practically guaranteed to 
draw throngs during its stay. . 

The Crew-Cuts headline the bill 
and elicit loud cries of joy from 
the teenage audience, on hand in 
large numbers at the show caught. 
But the Cuts’ appeal is not limited 
to the adolescent trade; smooth 
showmanship and deft vocalizing 
can please older patrons as well. 
Opening with “Crazy ’Bout You, 
Baby,” the four display  well- 
blended voices solidly supported 
by rhythmic intricacies that never 
lose- the beat. They accompany 
their vocalizing with subtly coordi- 
nated stage activity; the chanters 
split into sub-groups as the ar- 
rangements require, without dis- 
turbing the musical effect. The 
Lads, expertly groomed in char- 
coal shades, still show traces of 
teenage youth underneath the 
suavite; and therein probably lies 
another facet of their appeal to 
the bobbysoxers. 

From time to time, the Crew- 
Cuts add a little smooth group 
kneebending to the music, a bit of 
timely handclapping, to send their 
devoted following into new and 
more rapturous ecstasies. 

Distaff vocalizing on this ‘bill 
is handled by the De John Sisters, 
fresh from their hit Epic disking, 
“No More.” The sisterly duo sounds 
like more than two and does a neat 
job of harmonizing as well as 
eatching the roving eye. Gals start 
off with “Somebody Stole My Pal” 
and build to the climax with “A 
Present for Bob.” The sisters do 
an interesting bit with “He Loves 
Me,” as one sister, Julie, out of 
sight offstage echo-answers the 
other, Dux, as she sings of love- 
woe, The pop-pair winds up with 
“No More” and go off to loud 
plaudits. 

After -comic will Jordan gets 
through - cutting carbons of top 
show bizites, the roster is ex- 
hausted. Jordan amazes with sheer 
volume; if this were all, however, 
the turn would be dull. But this 
mimic’s _ polished _ presentation, 
with velvety, funny patter tying 
one bit to the other serves as a 
neat showcase for uncanny mim- 
icry. His Crosby and Ed Sullivan 
impressions vie for top honors, and 
are only’ a shade better than car- 
bons of Groucho Marx, Bob Hope, 
Marlon Brando, et al. Jordan pre- 
cedes ‘the Crew-Cuts on the bill 
and never once is the audience 
heard to become impatient; comic 
is very well received and gets big 


palms. 

Bobby Brandt opens the show 
with a top tap terp turn. Brandt 
fascinates with uncommon ‘agility, 
expertly-timed, quicker-than-the- 
eye tapology and youthful exuber- 
ance. Tapster needs only a bit 
more smoothing of rough transi- 
tions between numbers, to go a 
long way. Hoofer gets a he gyi 

e. 


State. Hartford 
Hartford, April 9. 
Fontane Sisters (3), Johnny 
Maddox, Bud & Cece Robinson, 
Bobby Whelan & Yvette, Cy 
Reeves; Sam Kaplan Orch. 





State, at one time one of the 
top. vauderies of the nation, is still 
hanging onto the ropes. Current 
layout is first after a pre-Easter 
hiatus of three weeks.. House now 
operates on Saturday and Sunday 
policy, running six perfs in all. In 
the not too distant past, house 
operated Friday through Sunday, 
running 14-15 performances in the 
interim. 

House policy is to play names, 
mostly from television. When un- 
available, house shutters rather 
than play bill of no marauee pull- 
ing value. Topping the bill are the 
Fontane Sisters (3). Canaries have 
been around tv and records for 
some time and have several hits 
in latter field. In former field were 
on Perry Como show. They sell 
quickly with their offerings. On 
for a 10-minute spot all their nine 
offerings are solid. Chirps exhibit 
pleasing voices, good looks and 
poise. Open with “When You're 
Smiling” and windup with their 
newest recording, “Hearts of 
Stone,” all to accolades. 

Capitalizing on his currently hot 
ragtime and dixieland piano offer- 
ings is Johnny (Dot Reeords) Mad- 
dox. Heavy mitted piano player 
sells a brace of tunes reminiscent 
of the old saloon or honkytonk 
days. Works in a _ striped shirt, 
bowler, arms bands; only thing 
missing is a cigar and beer glass. 
His “Crazy Otto Medley” on Dot is 
the prime reason for this personal. 

Show opener is Bobby Whelan 
& Yvette, Male offers varied: bike* 





tricks winding up with’ acting as 
heavy for the gal, 
around on his shoulders as 
works with a two-wheeler and 
then a unicycle. It’s a good bit. 


Second slot is geo by the dance 


team of Bud Cee Robinson. 
Youthful. hoofers. work easily and 
sell their dextrous hoofology with 
a minimum of_effort. Binding the 
show together and taking over the 
third spet is vet comic Cy Reeves. 
Latter does okay witk his patter 
offerings, walking on to a cold 
house and going off to mitt warm- 
ing. ‘Eck, 





London 
London, April 5. : 

Peter Daubeny (by arrangement 
with Emile Littler) presentation of 
Maurice. Chevalier (accompanied 
by Fred Freed). At Palace, Lon- 
don, April 4, '55; $2.15 top. . 


Palace, 





It is almost 40 years since Mau- 
rice Chevalier first appeared at 
the Palace in London and in this 
new presentation he reminds his 
audience that tempus fugit is tak- 
ing its toll. As he explains, he’s 
been a performer through two 
-world. wars, seven presidents of 
the French Republic, countless 
governments and innumerable 
Ministers. Time may have made 
the white hairs all the more obvi- 
ous, ‘but have not dimmed his skill 
and artistry as an entertainer. 

His one-man show, stamped with 
his disarming quality, is one of 
the brightest diversions in town, 
which should pay off handsomely 
for its limited season, despite the 
lack of press publicity. 

The set routine is almost en- 
tirely. new and the traditional old- 
ies are saved for the curtain calls, 
which almost double the second 
half of the presentation. Chevalier 
has always made his narrative ex- 
planations of his songs an integral 
part of his show, and he has never 
done it with more charm and pol- 
ish than on this occasion. Indeed, 
he opens the performance with a 
long explanation about his age 
and from that segues smoothly into 
his. first. number, “Demain J'ai 
Vingt. Ans” (tomorrow I am 20). 
And the procedure is followed 
through with telling effect, with 
the Chevalier personality dominat- 
ing, every gesture. 

e keeps it up for the best part 
of two hours, and has the audience 
clamoring for more. .That is the 
measure of his success. Fred 
Freed’s accompaniment on_ the 
ivories maintains a boff — 

yro. 





Casino, Toronto 
Toronto, April 8. 
Julius LaRosa, Artie Dann, Hoc- 
tor & Byrd, Ben Beri, Kathy Karr, 
Joe Guercio, Ange Burcklier, 
Archie Stone Orch. 





To just fair returns, despite 
the Easter holiday season, Julius 
LaRosa is teeing off a new 65-min. 
stage show at the Casino here that 
is lacking in the former juve- 
squealer audiences and stage ailey 
autograph-seekers. Lad opens 
with a rousing “Big Wide Wonder- 
ful World” and then into his pleas- 
ant and low-controlied delivery of 
“Let’s Stay Home Tonight” and a 
mediocre handclapping audience- 
participation of “Pass It On.” But 
he doesn’t get into his former 
rep stride until his second set of 
what he,-when caught, expressed 
with considerable disparagement to 
the customers and asides to the on- 
stage band, as “The Godfrey Med- 
ley.” 
This includes “The Lady Loves 
to Dance” and “Anywhere I Wan- 
der,” plus Berlin’s “Easter Bon- 
net,” these getting the first ap- 
peace pickup in the singer’s stint. 

elated begoff is his “‘Mobile, Ala- 
bama.” Aiding LaRosa’s delivery 
is Joe Guercio at the piano, plus 
his baton work of the Archie Stone 
house orch, with the 10 pit men 
currently on stage, and the agile 
drum work of Ange Brucklier; with 
both to augment the resident house 
band on tour. 

LaRosa has commendably sur- 
rounded himself with certain fine 
stage support. Wandering in and 
out as emcee is Artie Dann, later 
getting his own slot for swift-paced 
patter that is over to top returns. 
Opening are Hoctor & Byrd for 
neat taps, with the male okay on 
a conga routine, the gir] back for 
challenges climaxed by pirouettes 
on one foot, and a wham finale of 
the ’20s dance styles, with whole 
act marked by class. 

Same suavity is contributed by 
Ben Beri for his tophat-and-tails 
juggling of the tennis balls, clubs 
and tamborines for his standard 
nonchallant routine with just out- 
of-hand catches that saw no fluffs 
when act caught. Kathy Karr, pert 
blond in pink, is also over big for 
her eye-rolling delivery of “What a 
Day” in shout style, a lowdown de- 
livery of “Can’t Take That Away” 
and pop medley including “Let Me 
Go, Lover” and “Come to M 
‘House.” 444360 4» + MicStay.. ' 


earrying her: 
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Palace, N. Y. ‘ 
Dyerettes (5), Peop-ettes (2), 
rry & Trudy Leung, Michael 
Chimes & Fami (5), Johnny 
Morgan, Sinclair Alda, Leo De 
Lyon, Shooting Mansfields (3), 
Jo Lombardi Orch; “An Annapolis 
Story” (AA), reviewed in Vart- 
ETY March 23, ’55. 





With the family trade forming 
a big slice of the Easter Week biz, 
the Palace has obviously tailored 
its bill to meet requirements of 
that sector. The Shooting Mans- 
fields, who close the layout, excite 
the imagination of the small fry; 
puppeteer turn of The Peop-ettes 
are up the moppets’ alley and the 
harmonica Michael Chimes Fam- 
ily, among others, is also in tune 
with the youngsters’ taste. 

Leo De Lyon, in next to closing, 
scores nicely with impressions of 
such figures as Vaughn Monroe 
and Tommy Dorsey. Aided by a 
trick voice, he produces weird ef- 
fects whilst vocalling sevéral tunes, 
His versatility is also shown on 
“Don’t Blame Me,” which he sings 
to his own simultaneous trumpet 
imitation. 

Dyerettes, five Negro dancing 
lassies, open in unison to display 
some routine stepping. Giris then 
switch to individual challenge stuff 
and wind with fancy acrobatics for 
@ solid reception. The Peop-ettes, 
who’ve appeared at the Palace 
previously, retain their same basic 
material. Working on a miniature 
stage against a black curtain, the 
couple manipulates marionettes in 
okay mimicking of Liberace, Jo 
Stafford, Frankie Laine, ,et al. 
They. win tidy aud response. 

Larry & Trudy Leung is another 
familiar Palace turn which hasn’t 
changed its material. For this 
Chinese couple still dishes out a 
Hawaiian medley, the same song 
and patter and the same terp bow- 
off. But their routines apparently 
wear well on basis of applause at 
show caught Friday (8). Michael 
Chimes, an ex-Borrah Minevitch 
harmonica rascal, makes a family 
affair of his act. His 17-year-old 
daughter accomps on. piano and 
three sons (from eight to 12) also 
exhibit their individual prowess on 
the mouth organ to garner solid 
palming. 2 

Johnny Morgan, who presumably 
was booked for the comedy slot, 
fails to get up much steam with 
several so-so gags. However, he 
improves with an impersonation of 
Robert Merrill and by the time he 
winds with a-Jolson medley, the 
comic has established rapport with 
the customers. Sinclair & Aida is 
a terp team which has trouped ex- 
tensively in vaude, niteries and 
USO tours over the last decade. 
Their forte is lifts and spins in 
which they excell. Pair has a 
pleasing appearance and they regis- 
ter nicely. 

Shooting * Mansfields comprise 
Frank Mansfield, his wife, and 
daughter Jean. The elder Mans- 
field, who appears to be in -his 
70s, is still a crack marksman 
despite his age. He easily wings a 
swinging ball with a .22 rifle and 
his femme assistants show almost 
equal ability. Turn’s piece-de- 
resistance is a bit in which the two 
women rapidly shoot some metal 


rods to produce the tune, “My 
Country ’Tis of Thee.” 
Jo Lombardi, per usual, com- 
petently backs the show. Gilb. 
Apollo, N. Y. 
Louis Jordan Band (7), with 


Danny Knight; Benny Green Orch 
(13),. The Hearts (4), “Crip” 
Heard, Sharon Porter, Arnold 
Dover; “Hollywood Story” (U). 





After a frame’s layoff during 
Holy Week, the Harlem flagship 
got its spring season off to a. fast 
start with a snappy layout topped 
by Louis Jordan. Although three 
of the turns (moppet’ warbler 
Sharon Porter, femme vocal com- 
bo The Hearts, and terpster “Crip” 
Heard) are recruits for the New 
Act files, Jordan’s smash closer 
gives the bill all the vet savvy it 
needs. Work of such repeaters 
here as mimic Arnold Dover and 
orchster Benny Green also helps 
bring the show home. 


Jordan brings on the yowls from 
the start when he and six sidemen 
are exposed to the aud in pink 
suits. Garb puts everybody in a 
happy mood and Jordan keeps it 
that way until the windup eight 
numbers later. Jordan puts on the 
“personality” as he croons and 
tootles and his enthusiasm rubs off 
on his aides as weil as the pew- 
holders. 

He works with four rhythm, one 
brass and a reed which supple- 
ments his own sax work and they 
all whip up plenty of freewheel- 
ing rhythm. Some of the stuff 
is loaded with double-entendre but 
Jordan’s impish delivery keeps it 
from becoming offensive. His 





songbag: *includes ’ such ' items: ‘as: 


“Suffolk, W. Va.,” “We Had a 
Time,” © “I Was Locked Up,” 
“Shake,, Rattle and Roll” and “Til 
Die Happy.” Maestro brings on 
crooner Danny Knight for’ a 
“Nearness of “You” workover and 
it’s standout.~ Turn closes with the 
Jordan outfit and Benny Green 
whipping out “Baby Let’s Do It 

ia 

Dover, who precedes the Jordan 
caper, Wraps up the crowd with his 
celebrity carbons. He’s got most 
of the voices down pat but he’s 


best in the physical aping depart- | 


ment. Some of his movements 
help create an iliusion that’s hard 
to beat. Among his best are 
Arthur Godfrey, Sammy Davis Jr., 
Jerry Lewis and Richard Widmark. 
Green’s AFM’ers do an okay 
showbacking job and score for 
themselves with a peppery version 
of “‘People Will Say We're in Love” 
and a driving “I Wanner = teh 
ros. 


Empire. Glasgow 
Glasgow, April 6. 
Johnnie Ray, Vic Lewis Orth 
(with Sylvia Drew, Dean Raymond, 
Ronnie Chamberlain, Rob Murray, 
Fran Dowie & Candy Kane, Des 
mond & Marks, Jean & Joy Bent- 
ley, Bobby Dowds Orch; $1.80 top. 





The power of Johnnie Ray to 
draw in the mobs, mainly juves 
and younger customers, is shown 
anew at the No. 1 Auld Lang Syne 
vaudery. His spell is almost hy 
notic. Singer, making his 1955 
United Kingdom bow, did a 40- 
minute act of 16 tunes. opening 
night, and exited to solid mitting 
and screams from the fans. House 
was SRO and likely to stay so for 
week’s run, including solid book- 
ing for two matinees, ‘afternoon 
performances being an exception 
at this vaudery. 


Ray appeals fo both younger 
types and to older femmes by rea- 
son of his fresh youthful looks and 
boyishness, and he gives a hard- 
working performance. 


An innovation in his act, which 
he’ll take to the London Palladium 
for a two-week stint April 25, is 
a descent inte front stalls during 
the “Walkin’ My Baby’ Back 
Home” number. This starts the 
teenagers ‘screaming, especially 
when he grabs hold of two of ‘em 
and implants. a hearty kiss. 

Songalog is a well-balanced one 
of new and old. “As Time Goes 
By” garners palming from oldsters 
as well, then “Papa Loves Mambo” 
and—from the 20th-Fox musical 
“No Business Like Show Business” 
—the tune “If I Believe.” This is 
the number which aroused con- 
siderable opposition in Britain for 
its inclusion in a religious scene in 
the Fox film when Ray is about 
to enter the priesthood. But, at 
show caught, it garnered solid ap- 

lause, the Vic Lewis orch boys 
joining in the handclapping chorus. 

Another boost to the Fox mu- 
sical is his rendition of ‘Alexan- 
der’s Ragtime Band”, and he also 
gives out with “With These 
Hands,” “The Paths of Paradise” 
and his scream-happy tune, “Such 
A Night,” which rocks the house 
with shrieks from the younger ele- 
ment. Segues with “Little White 
Cloud” seated at piano, then into 
his w.k. “Cry,” and winds with 
“Jubilee.” 

Vic Lewis orch occupies final 
slotting prior to _ intermission. 
Maestro presents chirpers Sylvia 
Drew and Dean Raymond, plus alto- 
saxophone playing of Ronnie Cham- 
berlain. Combo is too loud for 
stubholders in nearest front stalls, 
point which should be noted, since 
vaudery is not packed completely 
with and fans. Miss Drew’s 
chirping of “Softly, Softly” is 
commendable, and orch winds with 
its familiar “Peanut Vendor,’” nov- 
elty tune. 


Rob Murray, deadpan Australian 
juggler, tophatted and_ twirling 
clubs, balls and plates, scores with 
new routines which demonstrate 
afresh his juggling dexterity. At- 
titude of disgust and boredom is 
yock-raising, and he winds with 
clever balance manipulation of 
three golf clubs and two balls. 

Fran Dowie, Canadian comedian, 
fills the second slotting with sock 
effect, this being a spot hated by 
all performers. With wide-brim- 
med hat, friendly manner and 
bright string of jokes and gags, he 
warms up the house quickly. He’s 
joined later by his femme and 
partner, Candy Kane, in their w.k. 
western travesty, now an estab- 
lished act in British vaude and 
worthy of export to U.S. and Com- 
monwealth dates. 

Desmond & Marks are two well- 
built males who rouse _ further 
yocks with falls and comedy knock- 
about. Jean & Joy Bentley, sister 
act, are graceful openers in acro 
dance routines. 
support turns is effectively 





L’Olympia, Paris 
Paris, April 12. 

Juliette Greco, Leo Fuld, Pedro 
De Cordoba, Ballets D’Andalousie 
(8), Trio Raisner, Jean Constantin, 
Ternos (5), Egyptian Bros. (2),. 
Frank Rezis, Chiesa (3), Bobby 
Jaspar All Stars (5), Yvonne Solal, 
Gaston Lapeyronne Orch (12); 
$1.25 top. 





Juliette Greco heads an uneven 
bill this stanza, but manages to 
make her offbeat songalog a fetch- 
ing interlude in spite of the fact 
that the fad and background from 
which she came has disappeared 
these last few years. The symbol 
of the earlier Existentialist craze, 
with her long, lank hair, black robe 
and tawny physique, she emerges 
an anachronism with p enty of life 
and enough solid numbers and 
throaty incantations to keep her 
in the specialized sgng front for 
some time yet. \ 

Though her attempis at girlish- 
ness and sensuality are risible 
rather than disturbing or beguil- 
ing, her grave, torchy voice, anar- 
chic, poetic ballads and eerie 
physical presence keep attention 
focused on her throughout, and she 
displays a brand of insouciance 
and street dramatics that make this 
an applauded turn and stake her 
as an authentic offbeater here. But 
for the U.S. she would be confined 
to the expressly Francophilic cir- 
cuits. Her Charles Addams’ look 
and gurgling may seem passe to 
the general U.S. public, 

Leo Fuld is forthright and low- 
down. showmanly in his song ses- 
sion. A big voice is put to a series 
of gypsy-type songs with a savvy 
oreh backing. Fuld relies on an 
easygoing bombast and could use 
more imagination in his patter and 
impression takeoffs. As is, he puts 
the emphasis on raciness and good 
humor which pays off with the 
aud, but he needs more heavy- 
weight material to be able to make 
for headline spotting in the future. 

Jean Constantin is a cleffer- 
interp whose fey antics make for 
a lively entry of song and patter. 
Neat songs, well interped, plus an 
excellent sense of timing make him 
a performer to be watched, and he 
scores big in his first music hall 
appearance. 

More music is supplied by the 
Bobby Jaspar All Stars (5) and the 
Trio Raisner. All Stars are a oe 
Gallic jazz outfit who have a g 
sense of rhythm and timing and 
give a clear rendition of standards, 
but lack the verve and imagination 
to push them into the unusual. 

Fillers and openers are spread 
through a juggling, acro, and low- 
down stint in the Three Chiesa, 
Five Ternos, Egyptian Bros. (2) 
and Frank Rexis. The Chiesa are 
two boys and girl who juggle with 
aplomb and keep things off- the 
ground for an okay opener. Ternos 
are four women and a man, with 
the girls doing most of the under- 
work for the agile male topper. A 
switch for a good entry, with fine 
balancing getting this mitts. Egyp- 
tians do a foot acro bit with one 
backing to a table to twirl the 
other with his pedal entremities. 
An okay turn but laeking polish 
as yet. Frank Rexis is a clarinet 
clown who substitutes energy for 
material and pied-pipers his way 
through a lowbrow item that makes 
for an okay.leavener of the pri- 
marily humorless proceedings. 

Carioca aspect is filled by Pedro 
De Cordoba and the _ Ballets 
D’Andalousie (8). Cordoba displays 
a smooth interpretive dance, skirt- 
ing the usual flamenco and His- 
pano terp. Though of interest in 
his agility, design and frenetics, 
he leaves behind a certain fire, 
discipline and excitement usually 
associated with this type of dance. 
The Andalousie are eight young- 
sters who make up in energy and 
bounce what they lack in know- 
how for a gracious act. Mosk. 


Glebe, Ottawa 
Ottawa, April 9. 
Barlow & Craft; “Mr. Hulot’s 
Holiday” (GBD). 





Without disturbing its successful 
policy of art and foreign films, the 
Glebe Theatre brings the chant duo 
of Henry Barlow and _ Blossom 
Craft to its stage for a pleasant 
Easter Week session of light war- 
bling. Using only piano accom- 
paniment (unbilled male), pair ex- 
hibits clicko staging savvy and 
pleasing repertoire of songs socked 
over by their confident, capable 
pipes. Pair uses no microphone 
and, without seeming to try, easily 
fills this 1,000-seater. 

Opener, “It’s a Lovely Day To- 
day,” showcases their voices and 
they run through a brief (20 min- 
utes) session of tunes ranging from 
a medley of w.k. operatic bits to 
“Baby, It’s Cold Outside,” all to 
top mitting. Fred Leavens, Glebe 


Showbacking for | manager, wisely keeps his house’s 
pro-;| prices at regular levels. 


Barlow 


vided by the Bobby Dowds house | and Craft appear three times a day 
orch, the Vic Lewis combo taking | until Tuesday, to begin twice-a-day 
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Show on Broadway 


3 for Tenight 

Paul Gregory production of song and 
*dance revue in two parts. Stars Marge & 
Gower Champion. Harry Belafonte, Wal- 
ter Schumann s; features Hiram 
Sherman, Betty Benson. Direction, Gower 
Champion: lyrics and special mat . 
Robert Wells; original music, Walter 
Schumann; arrangements, Nathan Scott; 
conductor. Richard Pribor; guitarist, 
Millard Thomas; Sherwin 
er pe on, Bob orn: n; 
pio nist, ohn ms, — ’ 
Risnist, in B35, Be UbeoIS top OTS) 
opening). A * 

Chorus: John Bennett. Robert Brink, 
Andrew Case, “Gina Christen, Diane 
Daxee. Elaine Drew. Joyce L. Foss, Dor- 
othy Gill, Nancy Harp, Jimmy Harris, 
Mark Karl, Jerry Madison, Robert Miller, 
Ned Romero, Jack Steele, Brad Thomas, 
Robert Trevis, Karen Yvonne, Richard 
Wessler. 





Trust Paul Gregory to come up 
with something different. Not only 
different. but as usual for him, 


imaginative, tasteful and entertain-; 


ing. Rack up another click for 
the producer of “Don Juan in 
Hell,” “John Brown’s Body” and 
“Caine Mutiny Court Martial.” 


No one has quite succeeded in 
figuring out a precise designation 
for “3 for Tonight,” but whatever 
its classification, it is an engaging, 
diverting show. It captivated the 
firstnicht audience at the Plym- 
outh Theatre and seems likely to 
be around as long as Gregory is 
interested and Marge and Gower 
Champion, Harry Belafonte and 
the Walter Schumann chorus have 
energy enough. to continue. 


The program bills the show as 
“a diversion on song and dance.” 
which is probably apt enough. It 
fails. however, to convey the quali- 
tv of freshness, lightness and in- 
fectiousness of “3 for Tonight.” If 
the absence of sketches and physi- 
cal productions limits the show’s 
dimension, by normal Broadway 
standards, it enhances the novelty 
and informality. 

As usual, Gregory is emphasiz- 
“3 for Tonight.” 


from “Don Juan.” “John Brown” 
and “Caine,” he’s doing without 
such authorship as Shaw, Benet or 
Wouk, but manages to make a 
minimum of material provide a 
thoroughly engaging evening. It 
appears to be the ‘ideal showcase 
for the Champions, Belafonte. the 
Schumann singers and m.c. Hiram 
Sherman. 

Since “3 for Tonight” embarked 
last fall on a typical Gregory one- 
nighter tour, the show has anpar- 
ently been gradually shaken down. 
It took a layoff recently for minor 
revisions and rehearsal, with Sher- 
man succeeding Don Beddoe as 
m.¢c. But it appears to be essen- 
tially the same intimate semi- 
floorshow. semi-concert program 
as originally put together. 

The routining gives the impres- 
sion of considerable scope, despite 
the limited range of talents—a 
dance team. a singer, chorus and 
m.c. And although the Champions 
are not notably versatile dancers 
and Belafonte makes only a slight 
gesture heyond singing, the show 
nevertheless has quite a little flex- 
ibility. Moreover, it all seems ef- 
fortless and pleasant. That’s the 
essence of showmanship. 

The Chamonions are stylists. Al- 
though fthere’s nothing very orig- 
inal in Gower Champion’s chore- 
ovrapkv and nothing particu'arly 
difficult technically in their danc- 
ing or miming, they are an attrarc- 
tive enuvle who dance with smooth 
precision and have a relaxed, dis- 
tinctive quality. They apparently 
lack the sock or the versonal im- 
pact to carry a standard musical. 
but in “3 for Tonight” they are at 
their best. 

Their numbers include “Dance, 
Dance, Dance,” “The Clock.” “By- 
Play for Drums.” “The Sunday 
Picnie Social.” “Summer in Fair- 
view Falls.” “It Couldn’t Be a Ret- 
ter Day.” “Here I Stand” and “The 
Anction,” in the first half. and 
“The Lecture.” “By the Light of 
the Silverv Moon” and “Shine On, 
Harvest Moon,” in the second half. 

Harry Belafonte, who has 
emerged as a hot showbiz name in 
recent months, tops his previous 
efforts in “3 for Tonight.” Al- 
though his voice is not outstand- 
ing. lacking size, resonance and 
clarity, he is an extraordinary 
singer, with striking looks, ex- 
pressive dramatic feeling and a 
magnetic personality. He is art- 
fully costumed and skillfully pre- 
sented here. 

His numbers include “Jerry, 
“Sylvie,” the familiar “Mark 
Twain” and “When the Saints Go 
Marching In,” in the first half. and 
three spirituals, “Noah,” “Take 
My Mother Home” and “In That 
Great Gettin’ Up Mornin’,” plus 
the calypso “Matilda” and the 
audience-hushing ballad “Scarlet 
Ribbons” in the second half. 

The Schumann chorus not only 
provides versatile singing on its 
own. but -adds_ versatile back- 
grounds, supplies physical move- 





ment and even becomes the sup- 
porting “cast” for the “story” 
songs of Belafonte arid the dances 
of the Champions. Sherman also 
lends a valuable assist with his 
droll scene-setting intros and eo 
joins in the period softshoe finale. 
“3- for Tonight” may not be 
quite everyone’s dish (out-of-town 
buyers may be inclined to pass it 
up.«for’ more traditional girl mu- 
sicals, for instance), but it’s an ob- 
vious b.o. puller and adds distinc- 
tion to the late-blooming Broad- 
way season. Hobe. 


| Shows Out of Town | 


Broadway Highlights 
mie Bridgeport, April 11. 


Nick Mayo production of revue in two 
acts. Stars Janet Blair, Richard Eastham; 
features Jack Cassidy, Patrica Northrop, 
Jonathan Lucas. Staging. Mayo; music 
arranged and conducted by Colin Romoff; 
choreography, cas; scenic designs, 
Frank Caldwell and Walter Hyde; cos- 
tumes, Jerry Boxhorn. At Klein Memorial 
Auditodium, Bridgeport, April 11, °55; 
$3.60 top. 

Ensemble: Jim Albright. Fred Zoeter, 
Bob Miller, Alan Gilbert, Ana Baldwin, 
Joyce Gladmend, Betty Winsett. 











His experience last season in 
touring “Oklahoma” to the hinter- 
land gave Nick Mayo the idea of 
bringing bits of Broadway hits, as 
well as a few tv musical numbers, 
to less-trafficked stages. The tour 
of. “Broadway Highlights” is lim- 
ited to three weeks, because of 
principals’ commitments, which 
makes the project an economic 
question. mark from the start. 

It’s doubtful whether the con- 
cept of a collection of assorted 
show tunes sung by a group of 
superior performers is potential in 
this day of the spectacular. Com- 
petent as production and perform- 
ance are, the program misses the 
surprise and excitement one has a 
right to expect in the legitimate 
theatre. ~ - 

About three dozen numbers and 
20 shows, plus such video offerings 
as “Toast of the Town” and the 
Paul Winchell .and Red Buttons 
shows, 
package,, with Janet Blair (Mrs. 
Mayo), Richard Eastham, Jonathan 
Lucas, Jack Cassidy and Patricia 
Northrop carrying most of them. 
It’s all capable and modenately 
effective, with the help of rear 
projection, and it moves smoothly. 
This first night three numbers 
were held out because of running 
overtime. 

“Highlights” is virtually all 
song, Lucas and Miss Blair taking 
the few choreographic items. The 
outstanding vocals are Eastham’s 
“September Song” and “Soliloquy” 
(the latter from “Carousel”’); Cas- 
sidy and Miss Northrop in two 
from “Oklahoma” and an excel- 
lent male ensembling of ‘There Is 
Nothing Like a Dame.” The from- 
tv items, all of which Miss Blair 
figured in originally, are “A Day 
in the Life of a Star,” from the 
Winchell show, used as the first 
act finale, and “Our Fathers 
Played the Palace Years Ago,” an 
ene vaude routine with East- 
am. 

The five principals are abetted 
by seven. slick song-and-dance 
youngsters, a credit to Mayo in 
casting and performance. Attend- 
ance was sparse at this one- 
nighter. Elem. 





The Prisoner 


Toronto, March 30. 

Murray and Donald Davis production 
of drama in three acts nine scenes), by 
Bridget Boland. Stars Douglas Campbell, 
Murray Davis; features Max Helpmann. 
Direction, Herbert Whittaker; scenery and 
lighting, John Wilson. At Crest Theatre, 
Toronto, .March 30, °55; $3 top. 
The Pfisoner ......... Douglas Campbell 


eee urray Davis 
So. . RR Max Helpmann 
SEE nian. tone0s thwte Grant Reddick 
SE sae «wal cde % aedik Graham Parker 
EY ON si ook s adie oes James Pearce 
ee Ps Soe ae Paddy Croft 
Sere Peers F Fred Wood 





This production of “The Pris- 
oner” is the North American 
preem of the Bridget Boland 
drama which Alec Guiness played 
in London last season. In its theme 
of the breaking of a man’s mind, 
Douglas Campbell is superlative as 


are represented in this’ 


faith will sustain him no matter 
how severe are mediaeval tortures. 

But the modern - persecution 
formula involves long hours of al- 
ternate solitary confinement or 
questioning, the continuous loss of 
sleep while the victim is unceas- 
ingly paraded by guards, and com- 
bines the inability to guess the time 
after weeks of imprisonment, plus 
glaring lights and periods of star- 
vation. Stripped of his vestments, 
the one-time powerful prince of 
the Church slowly disintegrates in 
prisoner’s garb under the suave 
and subtle prodding of the inter- 
rogator. : 

The latter, a former aristocrat 
moulded into the State-above-all 
pattern, is expertly played by 
young Murray Davis, who makes 
the character alternately male- 
volent or charming, and with even 
vestiges of sympahty that switch 
audience reaction_to the presum- 
able villain. That the cardinal’s 
background and private life has 
not always been exemplary is a 
further facet that often confuses 
the audience’s sympathy. 

The play’s logical attacks on cer- 
tain religious mores must prove 
unsettling to the faithful. Funda- 
mentally, it’s a conflict of wills be- 
tween two strong men, with the 
prosecutor winning the brain-wash- 
ing contest and securing the “con- 
fession,” but losing his belief in 
the State’s methods of maintaining 
political conformity. 

Campbell and Davis, from ini- 
tial polite duel of wits to ultimate 
use of harsher devices, bear the 
brunt of the play’s buildup to stark 
horror. There are few laugh-in- 
voking incidents to relieve the ten- 
sion, but these rare moments are 
supplied by Max Helpman as the 
bluff, prison warder whose inate 
kindliness has almost been oblit- 
erated by bovine devotion to the 
State. g 

Vigorous but perceptive direc- 
tion of the nine scenes by swift 
blackouts instead of curtain drops, 
with developments switching from 
John Wilson’s bi-sected stage set 
of the interrogator’s office and the 
cardinal’s cell. McSitay. 


Agt. Chamberlain Brown 
» Indicted on 11 Counts 


Actor’s agent Chamberlain 
Brown, who recentiy celebrated 
his 50th year in show business, was 
indicted on 11 counts yesterday 
(Tues.) in N. Y. General Sessions 
Court. The 69-year old agent was 
charged with two counts of grand 
larceny, four counts of forgery, two 
counts of petty larceny and three 
counts of making false statements 
ot employment. As 

Handling the complaint, brought 
by three individuals who claim they 
gave Brown money on the guar- 
antee he would get them legit em- 
ployment, was Assistant District 
Attorney,.Albert P. Loening. 

Brown pleaded not guilty before 
Judge Francis L. Valente. A date 
will be set for trial. 


Operating Statements 
TEA AND SYMPATHY 
(As of April 2, °55) 
(78th Week) 
Original capital (repaid), $60,- 


Profit 
$7,173. 
Profit Jast 5 weeks, tour, $21,- 
7 


greta net profit to date, $382,- 
399. 

Total distributed profit to, date, 
$325,000. 

Cash balance available, $13,899. 


PAJAMA TOPS 
(As of March 26, ’55) 
(20th Week) 

Original investment, $25,250. 
Profit last 4 weeks, $6,748. 
Net profit to date, $2,001. 
Distribution to date, $6,312.50, 
Cash available, $10,782. 


HOUSE OF FLOWERS 
(As of March 26, ’55) 
(13th Week) 
Original investment, $240,000. 
Operating profit, last 4 weeks, 
$16,804. 
Unrecouped cost to date, $193,- 














the Cardinal, with Murray Davis | 749 


adeptly uncompromising as the 
political interrogator who secures 
a false confession. This is the 
church-vs.-State conflict behind 
the Iron Curtain and manifestly 
harrowing not only to the central 


Balance available, $24,971. 


SEVEN YEAR ITCH 

(As of April 2, ’55) 
(124th Week) 
Original investment 





(repaid), 


figures, but to the sensitivities of | $60,000 


the audience. 

Campbell plays the Catholic 
cardinal brought in for “‘question- 
ing” because, as the spokesman for 


Profit last & weeks, B’way, 
$1,856. 

Profit last 5 weeks, tour, $8,752. 

Total net profit to date, $686,- 


personal freedom and the spiritual | 217 


anchor of his people, he must be 
degraded rather than martyred. 
The Scot actor is an imposing fig- 
ure in his crimson cassock during 
the initial scenes, well-manneredly 
contemptuous of his captors and 
strong in the knowledge that ‘his 





17. 
Total distributed profit to date, 
$634,746. 
Cash balance available, $6,245. 
(Note: Cost of bringing the na- 
tional company to Broadway and 
sending the N.Y. production on 
tour was °$3;295;) 


last 5 weeks, B'way, 








TEAHOUSE OF THE AUGUST MOON 
. (Touring Co.) 
(As of Feb. 5, ’55) 


\ * (8th Week) — 
i BB BE en Sek rg eee er $65,000 
Se A NID CONE as Ci dc VE IST ER re ei ee ee 60, 
Additional production costs ...........0 ccc cece ccc eeccces 596 
Operating profit, first 8 weeks SLiv dee paar eee Tale ce Bate le . 41,200 
Souvenir program income, same period ........2...........05 510 
Sr COE a ieie os os oie w See FEN ea es bo Cee ks 19,554 
Assets (bonds, deposits, prepaid expenses) ....... Weeetee 45,193 
DRIBEIGO MURINE ons 5 Garde +. AS Pee Ae oboe 33,456 
Weekly Operating Budget 

Se TOIL oo kn ch ns aa Ss ae oP ee eee ee 7,405 
EE 4% 5s each sh adie e Gok dad ween Oe ds tee totewk sche ek 140 
SN ee i, Chee "Wenge hp nga Nas skdieies C sinBaeerete asa woiek a a eed 1,070 
Company and general mamager ........ 0.2... 0c cece cee cues 450 
I Ess oc ran a cs sp. Nae tibel th gab dere dod phe ons bdiea 560 
IG reg va ore. coed cacao Fats ate a RE ee hee cs oes bale 300 
PS goo sally oo oie Sq Sie. acu ‘Glee Bie 14 ATS 0 Te ED FRR SNE om 2350 
SO. os 5. gk v4.0 pa Bah Re Ne ee a eS ees 225 
Crew expense ....... Sa een fo Sa’ Oe LE ab te tS Se Sie az 
SEE, DIS (ADO iru vg cin COR. eva bee cin ete RRS 450 
SAMS MEE, scape S54 Wh oly TSS ok lw VOTRE © EROS re Cea 10° 
Se Se pt 52s aidels- so Be die oko ULC oes OPE Geis 50 
Birecter royalty . 2.00566 ak 6 ek. es PL ea aie 2 eae 5) 2% 
August Moon Co. royalty ......... 5°% of. gross up to a $1,500 ceiling 
Ad-publicity expenses (approx.) ........ 2... 06 ccc cece cceees ,000 
Departmental & rentals (approx.)....... 02... 6... cece eee ees 500 
Co ae Oy ty en eee? SRD OW ve 8" 200 


(Note: The Howard Lindsay-Russel Crouse production, which co- 
stars Burgess Meredith and Scott McKay, has been touring since 


Dec. 16). 





ANASTASIA 
(As of April 2, °55) - 
(14th Week) 


Original investment 
Production cost 


Net loss, 4-week tryout ........... 
Pre-opening expense ............. 
Cost to open on B’way............ 
Additional production cost ........ 
Cost of souvenir booklets ......... 
Operating profit, first 14 weeks on B’way .................. 
Senen CO et ea 
Repeid ta backers .:.....:°....... 


Balance available for sinking fund 


ee ed 


ee 


ee a | 


ee a ne ae | 


ee | 


ee a | 


a see 


ee ee ee 


Weekly Operating Budget 


SING; GRD. icivs a's Sab ctiedcinee 
CIO OWWONE: . S kd snc oes Eas 2 en 
Giger. s.r ita op eel ose Vee 


Stage managers 


Company and general managers ... 


Pressagent 


Wardrobe and dressers ........... 


Author royalty 


Director royalty ........... BLneest 
Ad-publicity expense (approx.) ... 
Departmental and rentals (approx.) 
Boxoffice and mailing staff ....... 
Ce OED eae cc 
Gross necessary to break even (approx.) .................... 


ee ed 


| 


| 


ee 


ee a 
ee 


ee a 


12,400 


(Note: The Elaine Perry production, which opened last-Dec. 29 at 
the Lyceum, N. Y., was sold to 20th-Fox for $450,000.) 
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Legit Bits 


Staff for Paul Gregory’s produc- 
tion of “3 for Tonight” includes 
Emmett Callahan, company man- 


ager; Karl Bernstein and Harvey 
Sabinson, pressagents; Irving Sud- 
row, stage manager, and Thomas 
Wright, assistant .. . Louis A. Lo- 
tito, president of City Playhouses 
and general manager of the Martin 
Beck Theatre, N. Y., will mark his 
40th anniversary in the theatre 
next spring. He started_as an usher 
at the old Hippodrome, N. Y., and 
then became an office boy for the 
late Charles Dillingham, later be- 
coming a theatre treasurer and 
ultimately a manager. 

Steve Brodie, who played the de- 
fendant, Lt. Maryk, in the touring 
company of “Caine Mutiny Court 
Martial,” replaced John Hodiak in 
that role last Monday (11) night 
at the Huntington Hartford The- 
atre, Hollywood, where the Broad- 
way original production is in its 
fifth week ... Elia Kazan sailed 
for an ‘eight-week trip to Greece 
and Turkey last Saturday (9) aboard 
the Cristoforo Colombo ... Cor- 
nelia Otis Skinner will present her 
one-woman show, “The Wives of 
Henry VIII,” in a one-shot Equity 
Library Theatre benefit May 1 at 
the Plymouth, N. Y. 


“Shadow and Substance,” with 
Julie Haydon starred in her orig- 
inal Broadway role, grossed $13,- 
396 on a potential capacity of $14,- 
101 during its two-week run at the 
Miller Theatre, Milwaukee, March 
22-April 3. Capacity gross at the 
house has been upped to $14,424, 
with the addition of eight seats, 
which brings the seating capacity 
to 346... . Margaret Bannerman is 
subbing in “‘Thieves Carnival” at 
the off-Broadway Cherry Lane 
Theatre for two weeks. while 
Gerry Fleming fills a tv-film com- 
mitment. 

The Hilltop Theatre, Luther- 
ville, Md., begins its 18th consecu- 
tive season May 23, with Eugene 
O’Sullivan as resident director and 
George Dombo as scenic designer 
... “Young and the Beautifuk” 
Sally Benson’s adaptation of five 
F. Scott Fitzgerald short stories, is 
skedded for fall Broadway: produc- 





tion by Rebert Radnitz, in associ- 
ation with Lawrence Baker and 
Robert Sagalyn. 


British director Tyrone Guthrie | 


will stage the Playwrights Co. pro- 
duction of Leslie Stevens’ ‘“Mar- 
lowe” next season ... Robert 
Thom’s “The Minotaur,” sched- 
uled for Broadway production by 
Franchot Tone and Ted Mann, will 
be tried out this summer at the 
Westport (Conn.) Country Play- 
house. 


CHI LEGIT BITS 
Chicago, April 12. 
Ethel Linder Reiner, co-pro- 
ducer of “Rainmaker,” in for the 
Chicago opening of the tourer at 
the Erlanger last night (Mon.) . . . 
Edward Everett Horton starring in 
“White Sheep of the Family” due 


next Tuesday (19) for two weeks- 


at Milwaukee’s Fred Miller The- 
atre . . . Chicago Daily News col- 
umnist-drama editor Sydney J. 
Harris surveying the current 
Broadway play crop . 


Curreat London Shows 


London, April 12. 
(Figures denote premiere dates) 


All For Mary, Duke York (9-9-54). 

Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54). 

Book of Month, Cambridge (10-21-54). 

Boy Friend, Wyndham’s (12-1-53). 

Can-Can, Coliseum (10-14-54). 

Crary Gang, Vic. Pal. (12-16-54). 

Different For Men, Duchess (4-11-55). 

Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55), 

Hippo Dancing, Lyric (4-7-54). 

Intimacy At 8:30, Criterion (4-29-54), 

King and |, Drury Lane (10-8-53), 

Matchmaker, Haymarket (11-4-54). 

ae Ambas. (11-25-52). 

Old Vic Rep, Old Vic (9-9-54). 

Sailor Beware, Strand (2-16-55), 

$t. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tabies, St. James’s (9-22-54). 

Serious Charge, Garrick (2-17-55). 

Simon & Laura, Apollo (11-24-54), 

Spider's Web, Savoy (12-14-54). 

South, Arts (3-30-55). 

Talk of Town, Adelphi (11-17-54). 

Teahouse Aug. Moon, Her Maj. (4-22-54). 

Uncertain Joy, Royal Ct. (3-31). 
edding in Paris, Hipp. (4-3-54). 

Wonderful Town, Princes -(2-23-55). 


SCHEDULED OPENINGS 
Bad Seed, Aldwych (4-14-55). 
Desperate Hours, Hipp, (4-19-55). 
Kismet, Stoll (4-20-55). , 
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‘CAT’ CENSORED, D, BUT BY WHOM? 





Femme Producer Upbeat'on B way; 
Several Newcomers This Season 


By JESSE GROSS 


Broadway is getting an ey | 
feminine touch. Distaff managers 
are playing a dominant part in 
Main Stem _— production, having 
been involved in the sponsorship 
of eight of this season’s offerings. 
Number is slated to be increased 


‘by another three shows before the 


semester ends May 31. 

The femme contingent includes 
both vets and newcomers. Latter 
are four in number, although two 
others can be rated as comparative 
starters, having made thex man- 
agerial bows last season. Latter 
pair are Haila Stoddard and Lyn 
Austin. Miss Stoddard, ‘who was 
represented this season by “One 
Eye Closed,” was co-producer with 
Harald Bromley of last season’s 
“Dead Pigeon.” Miss Austin, who 
has been co-producing with Thom- 
as Noyes since last season, has also 
failed to come up with a click. Pair 
presented “Portrait of a Lady” this 
semester with the Producers The- 
atre, and “Take a Giant Step” and 
“Frogs of Spring” during the ’53- 
"54 stanza. 

Besides the Misses Stoddard and 
Austin, other debuters last season, 
who haven’t been represented on 
the boards this semester, were 
Nancy Davids (“Pin to See the 
Peep Show”), Claire Heller (“End 
As a Man”) and Dorothy Natter 
(“Sing Till Tomorrow’’). Another 
newcomer last season was Mary K. 
Frank, who's partnered with the 
Playwrights in “Tea and Sym- 
pathy.” She had another venture 
several years ago that didn’t get 
to Broadway. 

Four '54-’55 beginners are May 
Kirshner, Yvette Schumer, Hope 
Abelson and Gayle Stine. Miss 
Kirshner is sponsoring the hit, 


“Lunatics and Lovers,” by her 
brother, Sidney Kingsley. Mrs. 
Schumer, the wife of theatrical 


hauling exec Henry Schumer, is 
(Continued on page 76) 


‘King’ Caught in Middle 
Of Mpls.-St. Paul Feud; 
Now Neither’ll Get It 


Minneapolis, April 12. 

As a result of the renewal ‘of the 
long-standing theatrical feud be- 
tween Minneapolis and St. Paul, 
neither town will get “King and 
I.” The Rodgers and Hammerstein 
musical was originally booked for a 
full week at the Lyceum here, then 
was set to split the stanza between 
the Twin Cities. Now neither one 
will get it.. °s 

Bennie Berger, operator of the 
Lyceum, after arranging to give 
up the show for a half-week so the 
Auditorium, St. Paul, could get it 
for a split, hit the ceilng when his 
peace gesture was brushed off and 
the old feud was renewed. He 
thereupon refused to take “King”’ 
on a split with St. Paul, so the 
whole Twin Cities bookng has been 
cancelled. 

Berger's burn-up came after Dan 
Ridder, publisher of the two St. 
Paul dailies, the Dispatch and Pio- 
neer Press, declined to accept paid 
ads for or give any news space to 
“Tender Trap” because the latter 
was booked into Minneapolis as its 
exclusive Twin Cites stand. The 
comedy was at the Lyceum here 
last week. 

Previously, Berger thought he 
had established friendly relations 
and cooperation between the ad- 
joining towns when he reversed 
the Lyceum’s former policy and 
made efforts to get all touring 
shows to play St. Paul as well as 
Minneapolis. In recent seasons the 
increasing trend had been for 
major legits to pass up St. Paul in 
favor of full-week stands_at the 
Lyceum. 

Even after Berger succeeded in 
having “King” and “Pajama Game” 
routes altered to. include St. Paul, 
Ridder imposed the ban on ads, 
news mention or critical coverage 
of “Trap.” So now nobody here- 
abouts will get to see the eagerly- 
awaited. Rodgers-Hammerstein tun- 
er, and the old feud is on again, 
more bitter than ever. 











‘Bob Perry Seen Indpls. 
Starlight Summer Sked 


Indianapolis, April 12. 

Robert E. Perry, production di- 
rector of Empress Playhouse, St. 
Louis, has been named producer- 
director of Starlight Musical sum- 
mer opera series, which will be 
revived this year in new outdoor 
theater at Butler Bowl here. Six- 
week season will open July 8, ac- 
cording to Mel Ross, general man- 
ager. Edwin Biltcliffe, Indian- 
apolis musician, has been named 
choral director. 

Fate of the other local summer 
venture, Town and Country Play- 
house, which operated successfully 
last season, is still clouded by dis- 
cord among stockholders. Whether 
it will operate again may be de- 
cided at a meeting April 12, ac- 


‘cording to Paul Sicanoff, president 


and producer. 


‘Cat’ Hot Payoff; 
Nets 76 Weekly 


“Cat on a Hot Tin Roof” is head- 
ed for a fast payoff. At its present 
sellout pace, the controversial Ten- 
nessee Williams. drama_ should 
move into the black by May 28, its 
10th week on Broadway. 

Playing to the standee limit, the 
Playwrights production can make 
an approximate $7,000 weekly 
profit. As of last Saturday (2), the 


Barbara Bel Geddes-Burl Ives 
starrer had $55,655 to recoup. The 
production, which was financed at 
$102,000, including $17,000 overall, 
cost $63,330 to open at the Moros- 
co, N. Y., last March 24. 


Show cost $75,244 to produce. 
with a $16,405 profit on the two- 
week Philadelphia tryout reducing 
that figure to $58,839. Pre-Broad- 
way expenses were $4,491. Operat- 
ing profit for the first two weeks at 
the Morosco, ending last Saturday, 
was $9,510, including $2,695 for 
the opening six-performance frame. 
According to the  accountant’s 
statement, the $17,000 overcall has 
already been returned to the back- 
ers, leaving $29,345 balance, in- 
cluding $745 available for distribu- 
tion. 

“Cat” is the second Playwrights 
production this season to pick up 
a fast return on its investment. 
The other was “Bad Seed,” which 
paid off after only seven weeks. 


‘QUADRILLE’ OFF TO 
BIG START IN ZURICH 


Zurich, April 5. 

The first Zurich performances of 
Noel Coward's “Quadrille,” adapted 
in German by Martin Dongen, at 
smallseater Theatre am Central 
give every indication 6f a profit- 
able run for this three-acter here. 
Audiences have reacted most fa- 
vorably, and reviews were lauda- 
tory. This stands out as one of the 
most carefully prepared stagings 
this house has offered in quite 
some time. 








Local favorites Anne-Marie Blanc 


and Leopold Biberti as Lady Se- 
rena and Axel Diensen are in top 
form and turn in high-spirited per- 
formances. They are ably sup- 
ported by Egon Waldmann (Rev. 
Edgar Spevin), Robert Tessen 
(Lord Hubert), looker Lore Hart- 
ling. as Charlotte’ Diensen and 
Hilde Harvan as Lady Harriet. 
Alice Lach gets special praise for 
her portrayal of the crazy Lady Oc- 
tavia Bonnington. After previous 
Zurich productions of the same 
author’s “Blithe Spirit,” “Private 
Lives,” “Present Laughter” and 
‘“Week-End,” “Quadrille” looks set 
for a healthy run, at least equalling 
those of its predecessors. 





T'S NOW ON 


LUKEWARM ROOF 


By HOBE MORRISON 


Tennessee Williams’ now-cele- 
brated “elephant story” is appar- 
ently a case of the censorship that 
wasn’t there. According to official 
accounts, the whele affair was just 
a great big coincidence. 

The anecdote is now out of “Cat 
on a Hot Tin Roof.” Williams, au- 
thor of the play, says. he never 
liked it very much anyway. He ex- 
plains that the smoking-car story, 
to which various playgoers ob- 
jected, was not only not essential 
to the drama, but actually de- 
tracted from its effectiveness. Elia 
Kazan, who staged the Playwrights 


‘|Co. production and reportedly in- 


sisted on retaining the bit of dialog 
during the tryout tour and for the 
Broadway opening, was not quoted 
on the subject before sailing over 
the weekend-for Europe. 

Edward T. McCaffrey, N. Y. City 
Commissioner of Licenses whose 
action in requesting to see the 
script of “Cat on a Hot Tin Roof” 
precipitated the “censorship” fu- 
rore, blandly denied trying to cen- 
sor anything. In fact, he conceded, 
he has no legal power of censor- 
ship, since his licensing authority 
over theatres extends only to the 
physical buildings, not to the edi- 
torial content of what is presented 
in them. 

The Commissioner has not said 
on what grounds he demanded to 
see the “Cat” script, at whose in- 
stigation, or on what authority he 
did so. Nor has he explained how, 
with no censor powers and, in 
fact, no thought of such action, he 
was in a position to discuss the 
matter of the “elephant story” and 
other material in the play with 
the author and the management. 

Non-Censor’s Visit 

Similarly, McCaffrey has dis- 
creetly failed to mention that fact 
that, on the night of his inspection 
visit to “Cat” (having failed to 

(Continued on page 74) 


US. COMEDIES DOMINATE 
W. GERMAN LEGIT STAGE 


Berlin, April 5. 

Since 1945 very few new come- 
dies of domestic origin have been 
performed at German theatres. 
Most of the established German 
writers prefer dedicating them- | 
selves to serious themes. 

Most of the comedies preemed 
here after the war’s end have come 
from abroad, particularly the U. S., 
such as “Teahouse of August 
Moon.” “Born Yesterday,” “Three 
On a Horse,” “‘Kiss and Tell,” “The 
Moon Is Blue,” and “The Seven- 
Year Itch.” Most of these items 
found above-average reception by 
press and public. 

Along this line, 





another new 


sidered noteworthy: Mateo Lettu- 
nich, former HICOG Theatre Offi- 
cer turned playwright and now re- 
siding in Berlin, has turned out a 
comedy entitled, “American Beau- 
ty,” which was preemed with good | 
results at Thalia Theatre, Ham- 
burg, last month. It was written 
by Lettunich in English and has 
received an efficient translation job 
from Tatajana Sais, comedienne- 
wife of Guenther Neumann. 
fact that this American comedy 
saw its first performance in Ger- 
man before the preem of the Eng- 
lish vei1sion makes it unusual here. 
Comedy, incidentally has — been 
skedded for Stuttgart, Heidelberg 
and Hannover, and will possibly 
also come to Berlin. 
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B way Puzzler: Two Naturals For 
Sellout Biz Aren't Quite Making It 





—+¢+ At least two Broadway shows 


‘Yankees’ Getting Stiff 
Spring Training Trip 


New Haven, April 12. 

After its nine-performance break- 
in. ending last Saturday night (9) 
at the Shubert here, “Damn Yan- 
kees” departed for Boston with 
plenty of doctoring still to be done. 
Despite the favorable _response 
here, the production. staff is giving 
the show a stiff shakedown. 

Dropped after the L~emiere was 
a song, “One Would Have to Be 
Blind,” and also due for scissoring 
is another tune, “Who Needs Base- 
ball?” ‘Two new numbers, one an 
intro for femme lead Gwen Ver- 
don, will be inserted in Boston. 
Also set for revision are the first 
act finale and the second act open- 
ing. e 

There was a frightening incident 
at the dress rehearsal April 1 when 
a descending curtain hit Miss Ver- 
don on the head, splitting her 
scalp. However, she was able to go 
on for following night’s opener. 


Coast ‘Men’ Prod. 





In Equity Snarl 


San Francisco, April 12. 
Coast production of “Oh Men, 
Oh Women” has run into trouble 
with Actors Equity. As of today 


\(Tues.) it still isn’t clear whether 


the Randolph’ Hale production, 
which opened at the Alcazar Thea- 
tre here last night (Mon.) is in 
violation of union rules. 

Under Equity regulations, a 
show can’t close ana reopen within 
eight weeks without the union’s 
permission. Presentation follows 
by only a fortnight the Chicago 
closing March 26,of the Chery] 
Crawford touring edition of the 
Edward Chodorov comedy. 

Equity is investigating the situ- 
ation to determine what action to 
take. It’s possible that the union 
may demand full salary payment 
for performers who had run-of-the- 
play contracts with the road com- 
pany but were not signed’up for 
| the Coast edition. It’s understood 
a member of the touring company 


| has beefed to Equity that Miss 


Crawford had originally guaran- 
teed that the show weuld go to 
the Coast. 

After receiving permission to do 
the play, Hale reportedly lined up 
most of the principals from the 
original Broadway cast, including 
Franchot Tone, Gig Young, Larry 
Blyden and Anne Jackson. An- 
other Main Stem cast member, 


American contribution may be con- | Betsy von Furstenberg, may join 


the cast after her impending ‘moth- 
erhood. The touring company was 
headed by Ralph Bellamy and Joan 
Gray. The Alcazar production is 
skedded for a four-week run. 


“TEA AND SYMPATHY’ 
FIRST-DRAFT NO DICE 


Hollywood, April 12. 

First script written by “Tea and 
Sympathy” playwright Robert An- 
derson for Metro filmization re-| 
portedly has already run into gy 
with production code. Studio 
now making certain wanietined| 
changes in screenplay. 

It’s expected Dore Schary will | 
take matter up with Geoffrey Shur- 
lock, Code Administrator, 
Story deals with 
student accused of 
tendencies. 





college 





Habimah Stages ‘Teahouse’ 


- Tel-Aviv, April 5. 
Habimah successfully staged | 
“Teahouse of the August Moon” 


by John Patrick. The Hebrew ver- 


newspaper col- 


umnist. 





have perplexed their backers this 
season. They drew excellent noticés 
and are theoretically naturals for 
sellout business and fast payoffs. 


But both have consistently disap- 
pointed at the boxoffice and at 
least one is proving a slow re- 
couper. 

In contrast to “Saint of Bleecker 
Street,” which drew critical raves 
but was obviously a questionable 
bet for popular appeal, “Plain and 
Fancy” and “Desperate Hours” not 
only got enthusiastic reviews but 
looked like b.o. powerhouscs. How- 
ever, both the musical comedy and 
the cops ’n’ robbers thriller have 
failed to do capacity business, 
though getting strong patronage. 


Under present.economic condi- 
tions on Broadway, it’s generally 
figured that a show must do sellout 
business within the first several 
weeks and hold it pretty consist- 
ently for several months if it’s 
going to pay off. There are variable 
faetors, of course, such as the film 
deals that saved “Tender Trap” 
and “Rainmaker,” or the _ fast- 
starters that fade as soon as thea- 
tre party_bookings are used up. 


As a general rule, however, a 
show that has sufficient b.o. power 
to earn back its investment and 
make a profit will go clean f.om 
the first or second performante, 
and hold sellout pace long after 
theatre party bookings are ex- 
hausted. A notable example is 
“Pajama Game,” which opened 
without parties and with almost no 
advance sate, but jumped to capac- 
ity immediately after the rave re- 
views appeared, and has gone al- 
most a full year without an empty 
seat. 


Musical’s Problem 


Particularly in the case of a 
musical, which as a larger invest- 
ment and generally takes longer to 
recoup, it’s usually a matter of 
concern if business doesn’t hit 
capacity and hold it for some time, 
That used to be especially the case 
for jate-season openers, with the 
summer slump in prospect. But in 
the last few seasons it secms to 
prevail for shows opening at any 
time of vear. 

The reasons for boxoffice draw 
(or the lack of it) are theoretical, 


(Continued on page 76) 


That Philly Columnist 
Is at It Again; Oughta 
Join Critics Anonymous 


Philadelphia, April 12. 

Earl Selby, Evening Bulletin 
columnist who recently swore off 
legit reviewing, apparently can’t 
stay away from it. MHaving ab- 
sorbed more than he could handle 
by panning “Bus Stop” during its 
Philly tryout, he took the non- 
critic pledge in print. But recently 
he went after “Cat on a Hot Tin 
Roof,” another local tryout that 
made good on Broadway. 

After his blooper with “Bus 
Stop,” the columnist admitted in a 
subsequent piece that he’d gotten 
“egg all over his face” in the in- 
cident and ended the pillar with 





| the promise, “I will not review any 


| more plays,” 


: 


| advisedly—called 


in near | Tin Roof.’ 


repeated six times. 

In a recent column, under a sub- 
head,-“A Dog of a Critic,” Selby 
wonte, “A while back we were un- 
fortunately exposed by a silly, 
tasteless thing—the word is used 
‘Cat on a Hot 
We recalled it on hear- 


|ing that a Pennsy SPCA ambu- 


homosexual | 
| rescue a dog from roof. 


call to 
Most peo- 


lance driver had a 4 a.m. 


| ple are baffled how the pooch got 


| there, 


who | 


but not us. News that the 


|drama critics liked ‘Cat’ was so 
upsetting, the dog went right 
through the ceiling.” 

After drawing generally favor- 
able reviews on its Broadway 
opening, “Cat” has done absolute 
|capacity business. It’s generally 


Play was directed by Julius Gell- | 


ef London. 


agreed to be one of the most con- 
treversial plays of recent years. 








(9th wk; 68; $5.75-$4.60; 


. Pinza, Walter Slezak). 
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B’way Dip Not Bad for Holy Week; 
House” $31,100, ‘Desperate,’ $26,400 
Bad’ $26,700, Dark’ 13146, Peach’ 126 


Holy Week and the start of the, 
Jewish Passover Holiday last 
Wednesday (6) didn’t clip Broad- 
way as severely as anticipated. Biz 
was generally off from the previous 
session, but helped by strong week- 
end biz. 

“Tea and Sympathy,” currently 
on twofers, reversed the general 
downward trend with a $1,000 
jump over the prior frame. Open* 
ing of “Three for Tonight” last 
Wednesday gave Broadway another 
hit prospect, while the smash 
shows held steady. 
~ There were no closings last week. 
ESTIMATES FOR LAST WEEK 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of .performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
ie., exclusive of tax. 

Anastasia, Lyceum (D) (15th wk; 
117; $5.75-$4.60; 955; $23,339) (Vi- 
veca_ Lindfors, Eugenie Leonto- 


vich). Almost $20,400 (previous 
week, $21,000). 
Anniversary Waltz, Booth (C) 


(53d wk; 419; $4.60; 766; $20,000) 
(Macdonald Carey). Nearly $14,300 
(previous week, $16,200). 

Bad Seed, 46th St. (D) (18th wk; 
141; $5.75-$4.60; 1,319; $37,000) 
(Nancy Kelly). Almost $26,700 
(previous week, ge 400); moves to 
the Coronet April 25 

Boy Friend, Royale (MC) (28th 
wk; 219; $6.90; 1,172; $38,200). 
Over $35, 200 (previous week, 

37,300). 

: Bus Stop, Music Box (CD) (6th 
wk; 46; $5.75-$4.60; 1,077; $27,811). 
Capacity again, nearly $28, 100. 

Can-Can, Shubert (MC) (101st 
wk; 804; $6.90; 1,361; $50,160). 
Over $33, 900 (previous week, 


5,800). 

Cat On a Hot Tin Roof, Morosco 
(D) (3d wk; 20; $6.90-$5.75; 935; 
$31,000) (Barbara Bel Geddes, Buri 
Ives). Capacity again, over $31,400 
(previous week, $31,200). 

Dark Is Light Enough, ANTA 
Theatre (D) (7th wk; 53; $5.75- 
$4.60; 1,347; $34,000) (Katharine 
Cornell, Tyrone Power). Over $13,- 
500 (previous week, $14,700); clos- 
ing April 23, for short tour. 

Desperate Hours, os YS ga 2 Ps 
$28,458). Over $26,400 (previous 
week, $26,800); previous grosses 
included theatre party commis- 
sions. 

Fanny, Majestic (MD) (23d wk; 
180; $7.50; 1,510; $65,300) (Ezio 
Capacity as 
usual, over $65,700. 

Flowering Peach, Belasco (D) 
(15th wk; 119; $5.75-$4.60; 1,077; 
$28,300) (Menasha Skulnik). Just 
under $12,000 on twofers (previous 
week; $13,400 on twofers). 

House of Flowers, Alvin (MC) 
(15th wk; 116; $6.90; 1,150; $47,- 
000). Nearly $31,100 
week, $32,800). 

Kismet, Ziegfeld (OP) (71st wk; 
564; $6.90; 1,528; $57,908) (William 
Johnson, Elaine Malbin). Almost 
$36,400 (previous week, $36,500); 
closes April 23 to tour. 

Lunatics & Lovers, Broadhurst 
(C) (17th wk; 136; $5.75-$4.60; 
1,160; $29,500). Nearly $18,000 
(previous week, $21,500). 

Pajama Game, St. James (MC) 
(48th wk; 386; $6.90; 1,615; $52,118) 
(John Raitt, Janis Paige, Eddie 
Foy Jr.). Capacity as usual, over 
$52,100. 

Plain and Fancy, Winter Garden 


(MC) (11th wk; 84; $6.90; 1,510; 
$55,672). Nearly $50,200 (previous 
week, $52,600). 


Seven Year Itch, Fulton (C) 
(125th wk; 997; $5.75-$4.60; 1,063; 
$24,000) (Eddie Bracken). Over 
$13,000 (previous week, $14,000). 

Silk Stockings, Imperial (MC) 
(7th wk; 52; $7.50; 1,400; $57,800) 
(Hildegarde Neff, Don Ameche). 
Capacity again, over $58,300. 

Tea and Sympathy, Longacre 
(D) (79th wk; 629; $5.'75-$4.60; 
1,214; $28,300). Almost $15,900 on 
twofers (previous week, $14,900 on 
twofers); moved to the 48th St. 
Theatre last Monday (11). 

Teahouse of the August Moon, 
Beck (C) (78th wk; 628; $6.22-$4.60; 


° 1,214; $33,608) (John Forsythe, Eli 


Wallach). Capacity as usual, 
Three for Tonight, Plymouth 

(R) (ist wk; 5; $6.90-$5.75; 1,107; 

$40,000) (Marge & Gower Cham- 


over 








(previous | 





pion, Harry Belafonte, Voices 
Walter Schumann). Opened last 
Wednesday (6) to unanimously af- 
firmative reviews; around $38,000 
for first five performances and 
three previews, 

Witness for the Prosecution, 
Miller (D) (17th wk;- 132; $5.75- 
$4.60; 920; $23,248). Capacity as 
usual, nearly $23,900. 

OPENING THIS WEEK 


Champagne Complex, Cort (C) 
($4.60; 1,656; $26,000) (Donald 
Cook, Polly Bergen, John Dall). 
Comedy by Leslie Stevens, pre- 
sented by Gayle Stine; production 
financed at $60,000. Estimated pre- 
liminary expenses: cost about $45.,- 
000 to bring in (broke about even 
on tryout) excluding bonds, and 
can break even at around $10,000; 
opened last night (Tues.). 





OFF-BROADWAY 


(Figures denote opening dates) 

Bamboo Cross, Blacktriars (2-21- 
55); laying off April 5-14). 

Juno & Paycock, G’n'wich Mews 
(2-22-55). 

Merchant of Venice, Jan Hus 
(2-22-55). 

Shoestring Revie, Pres. (2-28-55). 

Teach Me How to Cry, de Lys 
(4-5-55). 

Thieves Carnival, Cherry Lane 
(2-1-55). 

-Three Sisters, 4th St. (2-25-55). 


‘YANKEES’ FAST $45,100 
IN NEW HAVEN OPENER 


‘New Haven, April 12. 

Breakin of “Damn Yankee” at 
the Shubert April 2 through last 
Saturday (9) built from a mild ad- 
vance to an exceptional gross for 
Holy Week. On nine performances 
at $5.50 top, the take hit a heavy 
$45,100, with favorable word-of- 
mouth a factor. 

Next Saturday (16) brings the 
preem of the musical version of 
“Séventh Heaven,” with substan- 
tial advance already in the till. 
Show is set for nine performances 
through April 23. 

“Kismet” opens its road tour 
here AprW 25-30: 


‘Teahouse’ Wow $44,020; 
New Mark for Frisco 


San Francisco, April 12. 
In its seventh week, and Holy 
Week at that, “Teahouse of the 
August Moon” racked up its big-° 
gest take of its run at the 1,758 


seat Curran with a _ spectacular 
$44,020 at a $4.40 top. That’s an 
all-time local straight-play record 
at the upped scale. 

“Oh Men, Oh Women” opened 
last night (Mon.) at the Alcazar for 
four weeks. Upcoming bookings 
include “Tea and Sympathy” at 
the Geary, May 18, and “Kiss Me 
; Kate,” opening the-Civic Light Op- 
era subscription seasoa at the Cur- 
ran, May 30. 


‘Rainmaker’ Dry $11,000 


For Single Week, St. Loo 


St. Louis, April 12. 
“Rainmaker,” starring Geraldine 
Page in the role she created on 
Broadway, pulled an arid $11,000 
last week at the American theatre. 
Tallulah Bankhead is starred in 
“Dear Charles,” which opened a 
week’s stand at the house last 

night (Monday) at a $4.48 top. 











Passover 


‘Trap’ Catches Only 13G 
In Slow Week in Mpls. 


Minneapolis, April 12. 

“Tender Trap,” starring ‘Kent 
Smith, K. T. Stevens and Russell 
Nype, won critics and patrons’ en- 
thusiastic approval here, with 
praise for both play and cast, but 
a combination of adverse b.o. in- 
fluences, including Holy Week, the 
Jewish holidays and “Ice Follies” 
and “Sportsmen’s Show’ opposi- 
tion, cut receipts for the stanza to 
$13,000, op was $3.30 ($3.85 Sat- 
urday night), with a reduction for 
Theatye Guild subscribers, for six 


1,800-seat Lyceum. 

It was the fourth of seven prom- 
ised Guild subscription season of- 
ferings and it played its Twin 


Cities’ engagement exclusively 
here Scheduled is “Pajama 
Game,’ May 11-15 as the fifth 


Muni 256, Philly; 
‘Honeys $13,000 


Philadelphia, April 12. 

Big advance sale helped “Inherit 
the Wind” through the Holy Week 
doldrums at the Forrest last week. 
Paui Muni starrer, based on the 
Scopes evolution trial of three 
decades ago, had $60,000 in the till 
before it opened. “‘The Honeys,’ 
which vacated the Walnut last Sat- 
urday (9) after its second week, re- 
lied. on the First Nighters Club to 
bolster attendance last week. 

Only immediate future booking 
is the musical “Seventh Heaven,” 
due April’26 at the Forrest for a 
two-week tryout. — 
ESTIMATES FOR LAST WEEK 


Inherit the Wind, Forrest (D) 
(2d wk) ($4.20; 1,760) (Paul Muni). 
Controversial work has caught on 
here; about $25,000; continues this 
week. 

The Honeys, Walnut (C) (2d wk) 
($4.20; 1.340) (Dorothy Stickney, 
Jessica Tandy, Hume _ Cronyn). 
High laugh content helped - the 
murder farce, although business 
was off for the second stanza; al- 
most $13,000; tryout is in Washing- 





ton this week. 





‘Cadillac’ Fair $17,200, 
‘Guys’ $16,000, Detroit 


Detroit, April 12. 


“Solid Gold Cadillac” grossed 
$17,200 in the first stanza of a 
three week engagement. at the 
1,482-seat Cass. Top is $4.40 
weekend eves, $3.85 other nights. 

“Guys and Dolls” got $16,000 
for its second week at the 2,050- 
seat Shubert at a $3.85 top. The- 
atre now goes dark until May 9, 





when “Kismet” will open for a 
fortnight’s stay. 
‘Paj. Game’ Big $44,300, 


Near-Capacity in Pitt 
Pittsburgh, April 12. 

Even with Holy Week and the 
conditions, “Pajama 
Game” was only a little under ca- 
pacity for its first stanza at the 
Nixon, doing about $44,300 at $5.40 
top ($4. 50 plus tax,. Eariy part of 
the engagement, there were a few 
empty seats but they were selling 
SRO at the finish. 

Closing week there isn’t a ticket 
to be had and “Game” will go 
clean every performance. There 
has been very little window activ- 
ity, since virtually everything good 
went in the mail orders, which be- 
gan two menths ago. 

Nixon hasn’t anything set after 
the Janet Blair-Richard Eastham 
“Broadway Highlights” for three 
performances April 22-23 and it 
may not be delivered, in which 
case there would have to be a re- 





fund. 








Total Legit Grosses: 


Following are the comparative figures based on Varirery’s box- 
office reports for last week (the 45th week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 
Season Season 
Number of shows current ........... 22 24 
Total weeks played so far by all shows. 957 919 
Total gross for all shows last week. $678,500 $681,600 
Season’s total gross so far........... $26,650,300 $25,378,100 
Number of new productions......... 51 55 
ROAD 
Excluding stock 
Number of current shows reported.... 16 16 
Total weeks played so far by all shows. 758 681 
Total gross for all shows last week. $393,900 $365,700 
Season's total gross so far........... $17,982,600 $15,189,000 


fiights’ and two matinees at the: 


-other shipshape 


‘company, 


Holy Week Slows Down 2-Show Chi: 
‘King’ $27,900, Tea 286; 2 Openings 





‘CAINE’ SPEEDY $28, 000, | 
FUCHS HEALTHY 46, L.A. 


Los Angeles, April 12. 

Local legit is showing a brighter 
note, with “Caine Mutiny Court 
Martial” continuing-a smash at the 
Huntington Hartford Theatre, and 
the Carthay Circle 'Theatre lighting 
again last night (Mon.) for a 32- 
week season. “Anniversary Waltz” 
opened this spread for four weeks 
with a format calling for eight 
plays for similar runs. Long-run- 
ning rnabout .Theatre also 
launched entirely new show last 
night. 
ESTIMATES FOR LAST WEEK 

‘Caine Mutiny Court Martial, 
Huntington Hartford (4th -wk) 
($4.95-$4.40; 1,032) (Lloyd Nolan, 
John Hodiak, Barry Sullivan). An- 
000. and con- 
tinues, with Steve Brodie replacing 
Hodiak as of this week. 

This Is Your Life, Mendel, Civic 


Playhouse (10th wk) ($3.30; 400) | 
(Leo Fuchs). Nifty $4,000 again. 
Finian’s Rainbow, Holly 


Repertory (15th wk) ($3.30; 276) 
(Charles Davis). Modest $1,500, 


‘Ankles’ $49,200, 





Season 146, Hub' 


Boston, April 12. ~ 


Holy Week in Boston failed to 
dim the b.o. activity of the two 
legits last week. “Ankles Aweigh” 
wound its two-weeker at capacity 
and “Fifth Season” opened sur- 
prisingly strong. 

New arrival this week is “Damn 
Yankees,” which bows into the 
Shubert tonight (Tues.) for a three- 
week tryout. 


ESTIMATES FOR LAST WEEK 


Ankles Aweigh, Shubert (2d wk) 
($6-$4.95; 1,734). Musical tryout 
clicked strongly. nabbing a hefty 
$49,200 for its final week. 

Fifth. Season, Plymouth (1st wk) 
($3.85; 1,200) (Chester Morris, 
Joseph Buloff). Very satisfactory 
$14,000; continues this week. 


‘Itch’ Sizzling $29,072, 
Holy Week Record, D.C. 


Washington, oat 12. 

“Seven Year Itch,” with Tom 
Ewell and the original Broadway 
racked up an_ all-time 
Holy Week high of $29,072 in sec- 
ond stanza at National Theatre. 
The George Axelrod comedy 
topped its previous week by almost 
$5,000, and built to capacity Good 
Friday evening (8) and s.r.o. Sat- 
urday night (9). With an advance 
of over $28,000 for the next fort- 
night, the show shapes as a sellout 
for the balance of the run. 

Smash b.o. of “Seven Year Itch” 
is in line with hefty b.o. record of 
National entire season. However, 
there are no ‘bookings set thus far 
for after the close of the current 
run April 23. 4 

Shubert relighted last night 
(Mon.) with “The Honeys,” Jessica 
Tandy - Hume Cronyn - Dorothy 
Stickney starrer, in for a two week 
pre-Broadway run. 


Current Road Shows 


(April 11-23) 

Caine Mutiny Court Martial G.loyd No- 
lan, Steve Brodie, Barry Sullivan—Hunt- 
ington Hartford, L. A. (11-16). ° 
aL = Yankees (tryout)—Shubert, Bost. 

3) 








Dear Charlies (Tallulah Bankhead)— 
American, St. L. (11-16); Biltmore, L. A. 
(20-23) 


Fifth Season (Chester Morris, Joseph 
Buloff)—Plymouth, Bost. (11-23). 

Guys & Dolis—Grand, London, Ont. (11- 
‘ \; Palace, Hamilton, Ont. (14-15): Erlan- 
scr, Buffalo (6); Royal Alexandra, To- 
rento (18-23). 

Honeys (Jessica Tandy, Hume Cronyn, 
Dorothy Stickney) (tryout) — Shubert, 
Wash. (11-22). 

Inherit the Wind (Paul Muni) (tryout)— 
Forrest, Phil. (11-16). 

King and | ‘Patricia Morison)—Shubert, 
Chi. (11-23), 

Pajama Game (Fran ‘Warren. Larry 
Douglas, Buster West)—Nixon, Pitt. (1- 
16); Hartman, Columbus, O. (18-23). 

Pajama Teps (Diana Barrymore—Royal 
Alexendza. Toronte (11-16); Majestic, Bost. 


a8 

Rainmaker (Geraldine Page)—Erlanger, 
Chi, (11-23). 

Seven Year itch (Tom Ewell)—-National, 
Wash, (11-23). 

Seventh Heaven (Gloria DeHaven, 
Ricardo Montalban, Paul Hartman) (try- 
out)—Shubert, N. H. (16-23). 

Solid Gold Cadiliac—Cass, Det. (11-23). 

Tea and Sympathy (Deborah Kerr)-— 
Blackstone, Chi. (11-23) 

Teahouse ef the Aenae Meon (Burgess 
Morena, Scott McKay)—Curran, F. 
Tender Trap (Kent Smith, K. T. Stevens, 





Russell Nype)—Harris, Chi. (11-23), 





‘use his 


Chicago, April 12. 

With only two houses lighted 
last week, Loop biz continued 
sluggish under the impact of Holy 
Week. There are two openings 
this week, but no further definite 
bookings on the horizon. 

ESTIMATES FOR LAST WEEK 

King and I, Shubert (20th wk) 
($5; 2,100) (Patricia Morison). 
Over $27,900 (previous week, $27,- 
700) resumes tour May 7. 


Tea and Sympathy, Blackstone 
(5th wk) ($4.50; 1,500) (Deborah 
Kerr). Over $28,000 (previous 


week, $29,500). 
OPENING THIS WEEK 

Rainmaker, Erlanger ($4; 1,300) 
(Geraldine Page). Opened last 
night (Mon.) on Theatre Guild 
subscription. 

Tender Trap, Harris ($4; 1,000) 
(Kent Smith, K. T. Stevens, Rus- 
sell Nype). Opens tonight (Tues.). 


‘Cal’ Censored 


Continued from page 3 ams 


regular complimentary 
tickets for the opening) he took the 
trouble -to go backstage. While 
there, he questioned members of 
the company about whether the 
four moppets in the cast were in 
position to hear and be contami- 
nated by the dialog which he -_ 
nies trying to censor. 

Presumably , either the Play- 
wrights Co. or the management of 
the Morosco Theatre, where “Cat” 
is playing, could have ignored Mc- 
Caffrey’s request to see the play's 
script, or might justifiably have in- 
formed him that the matter was 
none of his business. But there ap- 
pears to have been considerable 
disagreement among Playwrights 
members on the question of taste, 
not only in the elephant joke, but 
in much ofthe other salty dialog. 
So without the moral support of 
Williams or Kazan, no one made a 
fight on the issue. 


Elmer Rice Angered 


There may be repercussions, 
however. It’s understood that El- 
mer Rice, a stalwart of the Ameri- 
can Civil Liberties Union and an 
old campaigner against censorship, 
is indignant over this latest foray 
by the License Commissioner’s 
office, and that he intends to take 
up the subject at a future meeting 
of the Playwrights Ce., of which 
he’s a member. Now that they’ve 
had time to digest the issue in- 
volved, it’s figured unlikely that the 
other members of the firm will be 
inclined to brush it off, regardless 
of their private thoughts on the 
suitability of the dialog in ques- 
tion. 

So the impression in the trade is 
that while McCaffrey obviously 
succeeded in getting the controver- 
sial’ material out of “Cat” without 
actually “censoring” it, he has 
alerted the public to such sup- 
pressive attempts and _ thereby 
made illegal censorship more diffi- 
cult in future. Since that was 
hardly his intent, he may have 
won the battle but at least partly 
lost the war. 

Specifically, the “elephant story” 
(an oldie that received a burst of 
new currency as a result of last 
week’s publicity) has been replaced 
by a couple of innocuous lines 
about the “aroma of mendacity” 
pervading the “Cat” locale and 
characters. There have also been 
several other minor script revi- 
sions. 

For example, in place of a rather 
bluntly vivid line in the second 
act, Burl Ives (as the profane-lan- 
guage Big Daddy) now says, “And 
I'll cover her with minks and dia- 
monds and run from Jackson to 
Memphis nonstop.” In place of her 
curtain speech to her drunken, 
wavering husband, Barbara Bel 
Geddes (as the passionate Maggie 
the Cat) now concludes the play 
with an “affirmative” speech she 
had in the original version but 
which was cut during the Philly 
tryout, 

It reads, “Oh, you weak, beauti- 
ful people who give up so easily. 
You need somebody to hand your 
life back to you like something 
gold. And I can do it. I’m deter- 
mined to do it. And there’s noth- 
ing more determined than a cat 
on a hot tin roof, is there? Is 




















there, baby?” 
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| Now STARRING in 


| “THREE FOR TONIGHT” 


Plymouth Theatre 
NEW YORK 


THE UNANIMOUS VERDICT 


“,.. fiery . .. magnetic. . . all artist 
. «. Mr. Belafonte is magnificent.” 


BROOKS ATKINSON 
New York Times 


‘ “,.. varied, moving, brilliant... ready 
to join company with the great enter- 
tainers.” 


WALTER F. KERR. 
Herald Tribune 


“_.. unforgettable ... has entered the 
front ranks of our modern singers.” 


WILLIAM HAWKINS 
World-Telegram & Sun 


“, .. memorable ... pulverizes the 
audiencel”’ 


JOHN McCLAIN 
Journal American 


“,.. hypnotic... magnetic... a mas- 


terly showman!” 


ROBERT COLEMAN 
Daily Mirror 


‘ 


a 





eee romantic eee dramatic eee G bril- 
liant performer.” 


RICHARD WATTS 
New York Post 


¥, .. makes folk singing an art.” 


JOHN CHAPMAN 
Daily News 


Millard Thomas on Guitar . 
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Shows 


Uneertain Joy 


London, April 1. 
Linnit & Dunfee Ltd. production of 
drama in three acts by Charlotte Hastings. 
Stars Roger Livesey, Ursula Jeans. Stag- 
If Panam Matin 2, Sor Sa tan 
» London, Mare » "55; . 
rene .... Ursula Jeans 


Stephen Leigh y 
Arnold Hamble oel Howlett 
Mrs. Blundell ..... Slina:ss Marda Vanne 
Giovanni Dawson ......+-. Richard Leech 
Tod Dawson ......++++- Michael Rrooke 
Julie Dawson ........ “Margaret Whiting 

r. Perryman ......+ Jean Taylor-Smith 

Reel 6.0. ase cee «s+ Robert Raglan 





The timely subject of juvenile 


delinquency, and methods of deal- | t 


ing with it are the theme of this 
moving 


ing results of tolerance and under- Regi 


standing, and generally keeps with- 


in bounds as such, but occasionally M 


merges into melodrama. For screen 


s the psychological aspect | j 


urpose 
to = possibly be played down to 
advantage. 

Plot involves a woman novelist 
and her husband, a country school- 
master, who regret their childless- 
ness. When a 10-year-old boy in- 
vades their privacy and destroys 
her manuscripts, steals, and breaks 
their windows, the woman is under- 
standably annoyed. The lad has a 
brutal father, and after the latter’s 
departure the femme writer is 
appalled at her husband’s request 
that they adopt the boy, and a 
breach develops between them. 

Sometime later the father re- 
\turns, takes the youngster away, 
but ultimately the former is killed 
and the boy’s mother tries to pin 
the deed on him. 

Ursula Jeans and Roger Livesey 
are superb leads, and Michael 
Brooke, making his first London 
appearance, is engaging in the 
long and exacting role of the prob- 
lem child. Marda Vanne _ repre- 
sents the tough attitude toward 
delinquents, giving the schoolmas- 


ter the alternative of thrashing the 


boy or notifying the police when 
her home is ransacked. 


Noel Howlett is noncommittal as 
the family lawyer, Richard Leech 
personifies the heartless rogue of 
a father and Margaret Whiting his 
quickly disillusioned bride. Jean 
Taylor-Smith and Robert Raglan 
give regulation characterizations 
as a comfortable housekeeper and 
the arm of the law. 

Play is ably directed by Warre 
Jenkins. Clem. 


Joy of Living + 
Blackpool, Eng., April 1. 
James P. Sherwood production of com- 
y- in_ three acts,by W. P. Lipscomb. 
Stars Cicely Courtneidge, Jack Hulbert. 
Staging, Jevan Brandon-Thomas: scenery 
nd. costumes, Roper Ghin. At Grand 
} Sew me Blackpool, Eng., April 1. °55. 
e 


ME Riseh pe SE Seon os .- Cicely Walper 
ee ee eee Cicely Courtneidge 
MOE ns ny es 0 vo disins sXe Jocelyne Rhodes 
Foerse A Ng AP Ply Sa — nage pA 

Dashe Wu negates b Coon we des . George 
, RE EO a a Roma Denville 

P ba oats sseapsian se ers b wemrd 

OSS, Pa’ ng Wb h ea ohn vO 
Shirley Winter ............ Diane lester 

NO v's a whe doe Ann Stutfield 





New comedy by W. P. Lipscomb 
is a vehicle for Jack Hulbert and 
Cicely Courtneidge (Mrs. Hulbert) 
and their draw should help at the 
b.o. “Joy of Living” is amusing, 
although the second act could be 
pruned. It’s a show for spring and 


summer customers who. don’t de- : 


mand subtlety. 

Play represents the first straight 
= for Miss Courtneidge, an 

nglish musical comedy star. She 
and her husband are seldom off 
the stage. It is their first appear- 
ance together since “Something in 
the Air.” 

Plot is slight but funny. The 
stars are cast as a wife and hus- 
band preparing to retire to their 
home in Kent. But their son loses 
his coin in a business deal, so they 
find satisfaction in a new mode of 
living. ; 

The father gets busy with the 
crooks who have taken his son for 
a ride, and makes their deals work 
in honest style, greatly to their 
consternation. The mother be- 
comes a_ television personality, 
later making a trip to America for 
tv appearances. 

Betwcen further family troubles, 
the couple cope with business 
problems, and after this zestful 
new lease of life, settle down 
again into what they hope will be 
quiet retirement. 

Miss Courtneidge plays with as- 
sured exuberance. A highlight of 
the overlong second act is when 
she comes face to face with her 
husband's sweetheart, competently 

layed by Diane Bester. Hulbert 
S well cast as the nonchalant take- 
it-on-the-chin husband, and acts 
with charm throughout. 

Among smaller roles, there's 
solid performance by John Trevor, 
as a young crook, especially in the 
scene where he expresses astonish- 
ment at the success of “honesty- 
is-the-best-policy.” 
worthwhile cameo for Cicely Wal- 
per. 


lay. It argues the reward- | Eri 





A maid is a) 


Abroad 


frey Ghin setting of a modern 
Kent house is pleasing. 

Play is not lacking in amuse- 
ment, and shapes up as a light 
legit entry, though its chances of 
a lengthy run seem slim. Film 
possibiffties are obvious. Gord. 


South 


: London, March 31. 
Londen Arts Theatre Committee pro- 
duction of drama in two acts by Julien 





Green. Stars. Andre Morell, Denholm 
Elliott; features Clare Austin, Lyndon 
Br Staging, Peter Hall. At Arts Thea- 
tre Club, London, March 30, °55; $1.50 

ward Broderick ....... Andre Morell 
Jan Wicziewsky ........ enham Elliott 

ic Mac Clure ?......... on Brook 
eR I et e Austin 
Angelina Broderick......... Zena Walker 
Jimmy Broderick .......-. elvyn Hayes 
Mire. Strond .. Vevvisso+-. ae Joan Young 
oh. oe Horace Sequeira 
EER Seer John Harrison 
SN 25a o's belnes yx ets ¢nb de Errol John 
Se Aree ae Rita Stevens 
A aes Bessie Love 
Miss Priolleau ........... Elaine Usher 





Julien Green, an_ established 
novelist, offers “South” as his first 
play in London, although it was 
previously produced in Paris. The 
drama has an unusual theme set in 
South Carolina on the eve of the 
outbreak of the Civil War, but by- 
passes the obvious situation of im- 
pending disaster to concentrate on 
the tortured mind of a man aware 
of his unnatural leanings and 
seeking rehabilitation in marriage. 

Production is up to the cus- 

fomety standard of the Arts Thea- 
tre Club, and it should appeal to 
the regular habitues for its literary 
value and excellent interpretation. 
As a contender for wider public 
resentation it would lose much of 
ts value even if the play itself 
were okayed by the Lord Cham- 
berlain. 


Yarn invokes a young lieutenant 
on leave from Fort Sumter, visit- 
ing old family friends on their 
nearby plantation. He is indiffer- 
ent to his host’s niece, an orphan 
from the north, but proposes to 
and is scorned by the daughter of 
his hosts. Her young brother is the 
only member of the young set who 
tolerates him and he deliberately 
provokes a duel with a neighbor, 
and is killed: : 

Denholm Elliott gives a fine per- 
formance in a complex characteri- 
zation and Clare Austin, as the 
northern girl, plays her scenes of 
emotional conflict. with sincerity 
and conviction. Andre Morell is 
forthright as the humane planter, 
and Zena Walker is pert as his 
teenage daughter. 


Lyndon Brook has the unenvi- 
able part of the successful duellist, 
the supporting players are com 
tent and the direction is on a high 
level. Clem. 





Hiob der Sieger 
(HIOB THE VICTOR) 
Zurich, March 30. 

Schauspielhaus production of drama in 
four scenes by Albert J. Welti. Direction, 
Karlheinz Streibing; scenery, Teo Otto; 
technical direction, Ferdinand Lange; 
lighting, Walter Gress. hauspiel- 
Cat: Waller “Richtes, 1 

ast: alter chter, Traute Carlsen, 
Erwin Parker, Sigfrit. Steiner, Wolfgang 
Stendar, Alfons Hoeckmann, Helmuth 
Ebbs, Hans-Helmut Dickow, Ellen Wid- 
mann, Margaret Carl, Flavia Schnyder, 
Lukas Ammann, Hanna Krassnitzer, Rob- 
Peter Brogle, Friedrich 
h Carlmayr, Hans Jed- 
. Kraft - Alexander, 
Arndts, Anneliese Betschart, Alice 
Tiruengger, Armin Schweizer, Hans Kaes. 


This season’s second  world- 
preem of a Swiss author’s dramatic 
ogus, “Hiob the Victor” is superior 
to the preceding Swiss entry “In 
This Sign . . .” which folded after 
a few performances. Nevertheless, 
it appears doubtful whether the 
new entry will figure in the upper 
brackets, either artistically or b.o.- 
wise. The theme again lies in far- 
off history, and there is too little 
dramatic punch to captivate more 
than passing interest. U.S. chances 
are slim. 

Central figure of the play is 

Johannes Kepler, revolutionary 
17th-century astronomer, whose 
mother is threatened with death as 
a witch. Tempted by several repre- 
sentatives of State and Church to 
save her at the price of his per- 
sonal freedom of thought, he 
rejects them all until she is finally 
cleared through intervention of 
the reigning Prince. 
_ Whatever dramatic power may 
lie in this yarn is only partly 
realized. The final act, with its 
confrontation of mother and son, 
is by far the best and contains 
some moments of real emotion. It 
is also here that the Prince enters 
the story, whose character is vig- 
orously drawn by the author. 

Under the circumstances, Karl- 
heinz Streibing, guest-director from 
Germany, has done the best he 
could, breathing some life into the 
affair wherever possible. Walter 
Richter as Kepler and Traute Carl- 
sen as his mother are excellent, 


At 
*55. 





| with Lukas Ammann contributing 
Jevan Brandon-Thomas has/an interesting portrayal as the de- 
staged adequately, and the Geof-praved Prince. 


Mezo. 


Angelika 





‘Tiger’ Set to Preem 
In England April 25 


Manchester, Apri! 12. 
“Tiger at the Gates,” adaptation 
by Christopher Fry of the Girau- 
doux play, “The Trojan War Will 
Not Take Place,” is set to preem 
at the Opera House here April 25. 
Play is presented by Stephen 
Mitchell and Robert L. Joseph. 
Michael Redgrave heads the cast 
as Hector “and Diane Cilento, film 
and stage actress, plays Helen. 
Harold Clurman handles the meg- 
ging chores. 


Rex Allen Goes Legit 


Hollywood, April 12. 

Rex Allen, star of western pic- 
tures, is going thataway to the 
stage for the lead in “Ah, Wilder- 
ness.” 

Eugene O’Neill comedy will open 
next August at the Teatro Som- 
brero de Baja in Ensenada, Baja 
California, which a Hollywood 
group has taken over for an eight- 
week summer season. 


Off-B’way Show 


Teach Me Hew to Cry 


LPS Productions (Paul Lilly, Bill Penn, 
Robinson Stone) production of drama in 
three acts (10 scenes), by Patrica Jourday- 
Features Deirdre Owens, Richard Morse, 
Nan McFarland, Nancy Marchand, John 
ected by Rob- 











ert Hartung; settings, ligh and cos- 
tumes, John Blankenchip. At atre de 
Lys, N.Y., April 5, °55; $3. top. 


rron Follett, Jack 
Betts, Mildred Trares, Jane McArthur, 
Richard Morse, Nan McFarland, John_C. 
Becher, Julann Wright, Kathy Dugas, Ted 
Sturgess, Tom Tyrell. 





The Theatre de Lys, which last 
season introduced such promisin 
playwrights as Leslie Stevens an 
Calder Willingham, is dittoing this 
semester with Patricia Jourday. 
Her drama, “Teach Me How to 
Cry,” bowed at the Greenwich 
Village showcase last week. It’s a 
tender, well-written work, helped 
by good acting, direction and set 
design. 

Play is the initial offering of 
LPS Productions, recently formed 
by actors Paul Lilly, Bill Penn and 
Robinson Stone. It’s an auspicious 
start. Miss Jourday’s script has a 
prevailing sense of warmth and 
understanding in describing a teen- 
age be initial encounter with 
friendliness and affection, apart 
from her relationship with her un- 
balanced mother. 

Localled in a small American 
town in 1919, play centers on the 
comely but lonely daughter of a 
woman whose mind snapped when 
she gave birth to the girl after 
having been seduced by a guy who 
took it on the lam. Dual factors of 
being an illegitimate child and 
having to serve as a crutch for her 
mother have resulted in the young- 
ster leading an almost solitary 
existence outside of her home 
and school. \ 

It’s when the son of a traveling 
salesman joins her class and takes 
an interest in her that she’s finally 
able to escape from her solitude 
and enjoy companionship and. ac- 
ceptance by her classmates. Com- 
munity narrowmindness and her 
mother’s past eventually upset her 
relationship with the boy, although 
the ending is on a hopeful note of 
a future reunion. 

Deirdre Owens is sincere, in- 
tense and convincing as the young 
girl, while Richard Morse gives a 
generally strong portrayal as the 
boy. A number of their scenes to- 
gether are thoroughly captivating. 
Miss Jourday has also created 
some touching moments in a cou- 
ple of scenes between the boy’s 
parents, played impressively by 
Nan McFarland and John C. 
Becher. Nancy Marchand shows up 
well as Miss Owens’ mother, while 
Mary James does a good job as a 
schoolteacher. Other cast members 
perform ably. 

Robert Hartung’s direction sus- 
tains an effective mood and gets 
solid performances from the cast. 
John .Blankenchip’s settings, in 
some cases skeletonized, are imagi- 
native and atmospheric. Although 
“Cry” is Miss Jourday’s first play 
to be produced in New York, Awe f 
had previous scripting experience 
on radio and tv in Canada and the 
U.S. A native of Canada, she’s the 
wife of John S. Steele, Canadian 
photographer. Jess. 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Ankles Aweigh. Hellinger (4-18). 
All in One, Playhouse (4-19). 
Guys & Dolls, City Center (4-20), 
inherit the Wind, Nat’l (4-21). 
Honeys, Longacre (4-28). 
Once Upon—Tallor (5-16). 
South Pacific, City Center (5-4). 
Damn Yankees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18). 
Seventh Heaven, ANTA Theatre (5-26) 


OFF-8’WAY 
Phoenix ‘55, Phoenix (4-23). 








Inside Stuff—Legit 


While conceding that “Tender Trap” wasn’t a “top Broadway hit,” 


the Minneapolis Star went to town for the comedy with an editorial 
last week. Piece appeared while the show was playing at the Lyceum 
tthere. Editorial called public’s attention to the fact that the play’s 


present tour represents a New York Theatre Guild-Council of Living 
Theatre effort to channel more Broadway shows, other than the com- 


paratively few smash hits, to the cities outside of New York and thus 
to revive the road legit. Message was, in effect, a p!ea for better com- 


munity support of the theatre and concluded with the declaration that 


a good way for the public to show its appreciation of the theatre would 


be to attend “Tender Trap.” 


reunit 


inten Cinerama production, at 





The Alan Jay Lerner-Frederick (Fritz) Loewe reunion with the 
musical version of G. B. Shaw’s “Pygmalion,” which Herman Levin 
will produce, is an on-again collaboration after their two previous 
splits. They went their separate ways after clicking with “Brigadoon,” 
with “Paint Your Wagon” (which Louis B. Mayer bought for 


which time Arthur Schwartz was 


retained to write the new film score), Picture has yet to be produced 


and meantime Lerner and Schwartz again worked on another legit 


they have been working in Paris. 


“Caine Mutiny Court Martial.” 


musical but former and Loewe are reteamed for “Pyg,” on which: 





Star Theatre, Minneapolis little theatre group, paid the highest 
royalty in its history, $300 plus 6% of the gross, for the rights to 
It’s the first stock or little theatre 
group presentation of the Herman Wouk dramatization of his “Caine 
Mutiny” novel, two professional companies of which are on tour, 
Ordinarily, the Star pays around $150 royalty for its plays, with a 
maximum of $200. “Caine” is in for two weeks, its first showing in 


Minneapolis, although a Paul Gregory road tompany appeared in‘near- 


by St. Paul last year. 





Jean-Paul Sartre is inviting Paris newspapermen to rehearsals of 
his forthcoming play, “Georges Nekratoff,” which tears the Fourth 
Estate to ribbons—but he intends it-for satire, not for serious. Asked 
if he expects a Broadway production, Sartre replied: “Obviously not. 


Broadway commercialism can only 


cameras by August. a 


afford one set and four principals. 


This play has three acts, 10 scenes and three times too many actors.” 
His next writing chore: he’s promised a film script for the French 


Se —————— 





of course, so it’s customary in the 
trade for everyone to be ready 
with an explanation for a show’s 
failure to sell out after getting 
enthusiastic reviews. In the case. 
of “Saint of Bleecker Street,” 
there was general agreement that 
the Gian-Carlo Menotti opera was 
“special,” with a limiting religious 
angle besides being heavy and 
depressing. 


Regarding “Plain and Fancy” 
and “Desperate Hours,” however, 
the second-guessers have been 
frankly puzzled. Both drew excel- 
lent notices, the critical reaction 
to the latter being unanimous 
raves. Among the suggestions for 
the “Plain and Fancy” failure to 
sell out are that it was hurt by 
having to open at one theatre 
(Mark Hellinger) and move shortly 
afterward to another (Winter Gar- 
den), thereby complicating advance 
sales, and that the word “Plain” in 
the title lacks come-on. Also, that 
the tuner is too similar in approach 
te the universally-seen and oft- 
revived “Oklahoma.” 

Absence of a potent marquee 
name in the cast is also offered as 
a reason, plus the fact that the 
book is about an ultra-staid re- 
ligious sect in Pennsylvania. Also, 
while certain of the songs, notably 
“Young and Foolish,” have gotten 
good tv-radio plugging, the origi- 
nal cast album has aroused little 
excitement among recording ad- 
dicts. 

Spring Decline Due 

In any case, it adds up to the 
fact that with the spring decline 
on hand and the summer slump 
coming up, “Plain and Fancy” is 
doing profitable but under-capac- 
ity business—and the Shuberts 
have reportedly booked the thea- 
tre for a vaude engagement for 
Judy Garland in the early fall. 

In the case of “Desperate Hours,” 
there’s also been considerable 
head-scratching. It not only got 
great reviews and epidemic-type 
word-of-mouth comment, but has 
a pre-production film sale for a 
headstart toward payoff. It, too, 
has failed to sell out, however. And 
coupled with the _ production’s 
heavy operating nut (it needs 
about $18,000 to break even), the 
setup calls for the producers to get 
a royalty of 112% of the gross 
on ‘profitable weeks, with the 
amount not to exceed the operat- 
ing profit for that week. The 
money represents an advance 
against the management’s 50% 
share of the profits. 

As for the meller’s b.o. draw, 
second-guessers have several theo- 
ries. Principal one is that the yarn 
is the sort of cliffhanger that B 
pictures and more recently tele- 
vision have done to death. Vir- 
tually the same basic situation of 





a family trapped in their own home 





B’way Puzzler: 2 Non-SRO 


Continued from pase OB —————— 


by gangsters provided the hook for 
the recent Frank Sinatra starrer, 
“Suddenly,” and also was the 
theme of various legit thrillers, 
notably the brilliant “Blind Alley” 
(although the latter was first done 
19 years ago). ~ 

Another possibility is that the 
reviews and publicity on “Des- 
perate Hours” makes it sound 
tough for today’s escapist play- 
goers to take. That fact~that it was 
originally a novel and has a film 
version on the way is not figured 
a drawback. 





Femme Producer — 


a=—mms Continued from vage 73 a 


associated with Richard Kollmar 
and James W. Gardiner in the pro- 
duction of “Plain. and Fancy,” 
which has been playing to strong 
biz since its opening last Jan. 27. 
Miss Abelson was associated with 
Ethel Linder Reiner in the payoff 
presentation of “Rainmaker.” 

Miss Stire, who's sponsoring 

“Champagne Complex,” currently 
out-of-town prior to a scheduled 
April 12 Broadway opening, will 
be making her Main Stem bow 
with the presentation. She was ac- 
tive off-Broadway last season as 
one of three producers who put 
on “Bullfight’” at the Theatre de 
Lys. 
.In the vet status among this 
season’s femme producers are Mrs. 
Reiner, Cheryl Crawford, Elaine 
Perry, Katharine Cornell, Eliza- 
beth Miele and Margo Jones, Miss 
Crawford is presenting “The Hon- 
eys,” currently out-of-town prior 
to a slated April 14 Broadway 
opening. Miss Perry is sponsoring 
“Anastasia,” which, has been a 
strong b.o. entry. P 

“Dark Is Light Enough” is op- 
erating under Miss Cornell’s pro- 
duction banner. Miss Miele was 
represented by the flop, “Hit 
the Trail,’ and Miss Jones is asso- 
ciated with Herman Shumlin in 
the production of “Inherit the 
Wind,” currently trying out and 
slated for an April 21 bow on 
Broadway. 

Another femme producer this 
season, who’s- had prior produc- 
tions, was Violla Rubber. However, 
her production of “Put Them All 
Together,” presented in association 
with Alan Robinson, folded during 
its tryout run. 

Miss Rubber and Robinson re- 
cently formed Globe International 
Productions for the presentation of 
plays in the U. S. and abroad. Duo 
are currently represented at the 
Cambridge (Eng.) Art Theatre by 
“Day After Tomorrow,” which 
they’re producing there with David 
Horne. Duo plan to present the 
play on Broadway next season. 
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CONCERTS-OPERA 





Stratford (Ont.) Readies Music Fest; 
$90,000 Venture First of Its Kind 





Stratford, Ont., where a Shake-+ 


spearean festival is readying for 
its third season this summer, has 
added a music fest to the proceed- 
ings. A four-week schedule of 
longhair events has now been set, 
to run roughly during the middle 
of the eight-week drama season. 
Musie event is the first as well .as 
the most ambitious of-its kind in 
Canada, with high hopes that it 
will prove (on a smaller scale) to 
be another Salzburg-or Tangle- 
wood. 

Twenty-two concerts have been 
skedded, in a new hall seating 
1,000. With a $1 to $3.50 scale 
(a few seats are at $5), potential 
take is $70,000. With cost of con- 
verting the hall set at $15,000, and 
amoritized this season, the music 
fest will cost about $90,000 to put_ 
on, the Stratford Festival Foun- 
dation absorbing the deficit. 

Boyd: Neel, now connected with 
the Toronto Royal Conservatory, 
has formed a new chamber en- 
semble of 25, the Hart. House 
Orch, which will open the fest 
July 9. The 20-odd soloists will 
include Elisabeth Schwarzkopf, 
Isaac Stern, Alexander Schneider 
and Aksel Schiotz, most of them 
doing solo recitals as well as ap- 
pearances with the orch.. In addi- 
tion, Stravinsky’s “Soldier’s Tale” 
will be done four times, with 
Franchot Tone as narrator, Marcel 
Marceau coming from France to 
mime the Devil, and Douglas 
Campbell staging. Orch of seven 
will be directed by Paul Sherman. 

Last year, 125,000 people at- 
tended the drama fest, with same 
amount likely this season. A po- 
tential of 22,000 more is seen for 
the concerts. There’s hope, too, of 
eventually moving the summer 
school of the Toronto Conserva- 
tory to Stratford, thus having a 
school adjunct to the fest, as exists 
at Tanglewood. At it is, Mme. 
Schwarzkopf and Paul Ulanowsky 
will devote one week to lecture 
classes at Stratford this summer. 

Music adjunct to the drama fest 
was the idea of Louis Applebaum, 
now its music director. He’s been 
with the drama fest its two sea- 
sons, writing the incidental scores 
for its plays. A Toronto composer 
of film, radio and tv music, Apple- 
baum is also music consultant to 
the National Film Board of Cama- 
da. He’s also done incidental music 
for dramatic shows on CBC-TV. 

Applebaum was in N. Y. recently 
on a double mission, to record a 
score for a National Film Board 
short, and to see the visiting 
Canadian National Ballet in Brook- 
lyn do the premiere of “Barbara 
Allen,” a ballet to. which Apple- 
baum contributed the score. 


ST. LOUIS SYMPH DRIVE 
REACHES GOAL OF 2056 


St. Louis, April 12. 

The St. Louis Symphony Society, 
for the first time, has reached its 
goal of $205,000 in the annual 
maintenance fund drive. Coin, ac- 
cording to prez Edwin J. Spiegel, 
will be used to make up expected 
future deficits, but there won’t be 
enough to permit hikes in tooter 
salaries or expansion of the orch’s 
services. 

Last year’s drive raised about 
$134,000, which was used for the 
budget of the season recently con- 
cluded. 


Top Modern Terpers in 2d 


American Dance Season 


The Bethsabee de Rothschild 
Foundation will offer its second 
season of American dance at the 
ANTA Theatre, N. Y., for a two- 
week run, starting May 3. (First 
season was held in 1953, at the Al- 
vin, N. Y.). Martha Graham & Co., 
Jose Limon Co., Valerie Bettis & 
Co., John Butler Dance Theatre, 
Pearl Lang, Paul Draper, Pauline 
Koner, Janet Collins, Daniel Nag- 
rin and Ann Halprin will partic- 
ipate, for the most comprehensive 
showing of leading modern Ameri- 
ean choreographers and dancers. 

Miss Bettis will revise, and dance 
in, her “As I Lay Dying.” Miss 
Graham will be repped by nine 
major works, including a N. Y. 
premiere in “Ardent Song,” done 
last season abroad. The Limon 
troupe will do seven works. 
Draper, Miss Koner, Miss Collins, 
Miss Halprin and Nagrin will of- 
fer solos, 











Juilliard Dance Troupe 
Set for Gotham Preem 


A new terp troupe, the Juilliard 
Dance Theatre, will make its bow 
next week in N. Y., appearing at 
Juilliard Concert Hall April 19-20. 
Doris Humphrey is director-chore- 
ographer and Anna Sokolow guest- 
choreog. New works by both will 
be preemed next week; with Fred- 
erick Prausnitz conducting the 
Juilliard Orchestra. 3 

Troupe was formed to offer 
training and experience to young 
professional dancers, and many of 
the. 16 terpers in the group have 
had considerable pro work before. 





| This Is a Free Country, For 


Ballet Cos., Confidential 
Memos and Anything Else 


New York. 
Editor, VARIETY: 

_Vanrtety dated March 30 contains 
a prominently featured story cap- 
tioned “An Object Lesson.” I read 
this story with great interest be- 
cause obviously the Spanish dance 
company in question, which lost 
money, is the company which I had 


the privilege to book in the United’ 


States. 

The story reads that the head of 
one concert bureau pasted up the 
story, with a lengthy commentary 
besides it and sent it around as a 
confidential memorandum to ex- 
ecutives to be read and initialed. 
The memo states basic reasons for 
the loss. 

“Pretense that it was a New 
York attraction.” Well, this is a 
free country and everybody has the 


right to express their own opinion. 


However, it is my opinion that to 
bring a large ballet attraction from 
abroad and not to present it in 
New York is indeed a folly. The 
reaction of New York press is read 


all over the country’ and unless’ 


an attraction establishes itself as 
an artistic success in New York it 
might just as well stay in Europe. 

“Half of the money lost was lost 
by playing four weeks in N. Y.” I 
am sorry to say, this is complete 
bunk. Not only wasn’t it half, 
it was not even a quarter. 

“Three days in New York was 
enough.” If you bring a ballet 
company to New York from abroad 
and play it three days you must 
have your head examined. The 
cost of preliminary advertising, 
orchestra rehearsals, etc., for three 
days or three weeks is the same. 
Public would never be able to di- 
gest the reviews in three days, and 
so on. 

These are the facts. Other man- 
agers, you say, feel differently. 
Each and every one of us is en- 
titled to his own opinions. The at- 
tractions come and the attractions 
go and each manager at least feels 
that he knows what he is doing. 
I hear that another prominent man- 
ager is bringing another Spanish 
company next season, and will play 
it only week stands with a long 
run in New York and with a big 
orchestra. Who is right and who 
is wrong? Nobody knows. The 
only thing I do know is that the 
Ballets Espagnols had a phenome- 
nal artistic success wherever it 
played, that the reviews it re- 
ceived were the greatest I have 
ever seen for any ballet company, 
and fully justify the return of this 
company to the United States next 
season now when their reputation 
is established. David Libidins. 





Stoky’s Three Assists 


Houston, April 12. 

Three guest conductors will as- 
sist Leopold Stokowski in his first 
year as musical director of the 
Houston Symphony Orchestra next 
season, 

Signed for single concerts in 
1955-56 are Max Rudolf, Andre 
Kostelanetz and Bernard Herr- 
mann. Andor Toth, associate con- 
ductor, _also will have charge of 
some programs. 





SALMAGGI BACK 
Alfredo Salmaggi is returning to 
the Brooklyn Academy of Music 
for a series of opera presentations. 
; Opening performance will be 
“Cavalleria Rusticana” and “Pag- 
liacci,” April 30. 





Mayor as Orch Mgr. 
Salt Lake City, April 12. 

The Utah Symphony Orches- 
tra lays claim to the fact that 
it is unique in having a mayor 
as a manager. aed 

He’s David S. Romney, for- 
mer mayor of Ogden, Utah. 
As managing director of the 
Utah Symph, he’s.a member 
of the board of directors as 
well as the orch’s manager. 


Pitt Symphony Manager 
To Take Over Cleve. Post; 
Dallas, Philly in Shifts 


Clevelana, April 12. 

William McKelvey Martin was 
appointed new manager of the 
Cleveland Symphony Orchestra, 
succeeding Carl J. Vosburgh, who 
died April 7. Martin, who man- 
aged the Pittsburgh Symphony for 
four years, will take over his post 
as soon as his own successor in 
the Smoky City is named. 

Martin is credited with negotiat- 
ing a profitable recording contract 
with Capitol Records for the Pitt 
symph, and launching Pittsburgh 
industrial concerts in cooperation 
with the CIO steelworkers union. 
Martin® was formerly assistant 
manager of the Hollywood Bowl 
concerts. 


Engle To Manage Philly 
Philadelphia, April 12. 
Donald L. Engle has been ap- 
pointed manager of the Philadel- 
phia Orchestra, replacing Dr. Harl 
McDonald, who died two weeks 











0. 

The new manager, 38, has been 
a member of the orchestra’s staff 
since 1948, when he was engaged 
as press rep and program annota- 
tor. He was named an assistant 
manager in 1951. 





New Dallas Symph Mer. 
Dallas, April 12. — 
Henry Peltier Jr. of Wichita 
Falls will succeed Morgan Knott 
as manager of the Dallas Sym- 
phony Orchestra. Peltier is cur- 
rently manager of the Wichita 
Falls Symphony and will leave 

there on June 1. 

Knott will stay here in an ad- 

visory capacity until Sept. 1. 


~ BUFFALO’S 20TH 
- Buffalo, April 12. 

The Buffalo Philharmonic Or- 
chestra will celebrate its 20th an- 
niversary season in 1955-56 with 
12 pairs of concerts featuring art- 
ists from all over-the world. 

Conductor Josef Krips will make 
his American debut as an opera 
maestro in Mozart’s “Don Gio- 
vanni.” 








The New York Community Trust 
has granted $2,500 to the Met Op- 
era as a “travelling fellowship” for 
Herman E. Krawitz, administrator 
of stage departments, to study- the 
opera houses of Europe this sum- 
mer. It’s the first such grant to be 
made by the Community Trust. 


Voice Sends U.S. Jewish Concert to 29 
Lands 0’Seas; Utah Orch Ends Season 





| Greta Rauch Gets Post 


With MacDowell Assn. 


Greta Rauch has been appointed 
administrative secretary of the 
Edward MacDowell Assn., which 
operates the w.k. MacDowell 
Colony at Peterboro, N. H., de- 
voted to promoting the arts. James 
J. Sweeney is prez of the org. Miss 
Rauch will ‘be in charge of the 
N. Y. office. 


For the past 542 years, until re- 


cently, Miss Rauch was booking 


manager and pub-relations head of 
Carnegie Hall, N. Y. Before that, 
she headed artists’ relations for 
Columbia Records. 


Collaborationist Cortot 
Cleared to Concertize 
With Orchs in France 


The return of artists to popular 
international favor after-a dubious 
period under war or controversial 
clouds is continuing. (This season, 
in N. Y. alone, saw appearances by 
Walter Gieseking, Kirsten Flagstad 
and Herbert von Karajan, with 
Beniamino Gigli due this week- 
end). Latest to be heard from is 
Alfred Cortot, noted French pian- 
ist, accused of active collaboration 
as a member of the wartime Vichy 
government. 


His Paris manager, Charles Kies- 
gen, recently advised American 
friends as follows: zi 

“Pianist “Alfred Cortot, protest- 
ing that the veto of the Musicians’ 
Syndicate of France against his 
performances amounted to slander 
or defamation of character, 
brought court action against the 
Syndicate before the Tribunal of 
Paris. A Tribunal decision was set 
aside 18 months ago by the Su- 
preme Court of the Cour de Cassa- 
tion, the highest court of appeal in 
France, which put the case before 
the Court of Orleans. Recently, 
judgment was rendered in favor of 
the veteran keyboard virtuoso, 
granting him the damages asked. 
This suit settles the accusations 
against Cortot, clears his name, and 
leaves him completely free to play 
with orchestras in France.” 

Cortot has been freely playing 
abroad for some. time, including 
concertizing and making records in 
England. His onetime U. S. man- 
ager is Arthur Judson. 


BROOKLYN SYMPH BOW 
A Beethoven Festival on May 3, 








5 and 7, at the Brooklyn Academy 


of Music, will mark the debut of 
the Brooklyn Philharmonic Or- 
chestra. 

Ted Cott, former NBC veepee, 
and Seymour Siegel, director of 
station WNYC, N. Y., have been 





elected to the board of directors. 





Classical Disk Reviews 





Verdi: La Traviata (London). 
Delightful, warming version of the 
melodious, dramatic opera. Renata 
Tebaldi, as Vicletta, is an artistic 
as well as vocally exquisite singer. 
Aldo Protti, as the elder Germont, 
is very good, and Gianni Poggi is 
sastisfactory as Alfredo. Fran- 
cesco Mbolinari-Pradelli handles 
singers and Santa Cecilia orch and 
chorus tastefully as well as with 
oomph. 

Beethoven: Symphony No. 6 
(Mercury). Spirited, full-bodied 
rendition of the lush, tuneful 
“Pastoral” by the Detroit Sym- 
phony under Paul Paray. There's 
a nice, spacious quality to the 
music as the rustic scenes unfurl. 

Dvorak: Cello Concerto (Capi- 
tol). Andre Navarra’s neat, sing- 
ing tone is not too large, but it’s 
ample, in a refined, finished style 
of performance. New Symphony 
Enee Rudolf Schwarz gives back- 
ng. 

Tchaikowsky: Manfred Symphony 
(Angel). The alternately brooding 
and lyrical romantic symphony, 
built around Byron's hero, is 
played with feeling and passion, 
though a little too deliberately in 
the first movement, by the Phil- 
harmonia under Paul Kletzki. 

Saint-Saens; Symphony No. 3 
(RCA Victor). Infrequently-heard 
symphe is moody, mystical yet ap- 
pealing in its richly-textured and 
orchestrated tunes. Especially as 





played here by Arturo Toscanini 
and the NBC Symphony. Waxing 
was taken from a 1952 broadcast. 
Mendelssohn & Tchaikovsky: 
Violin Concertos (Columbia). 
Choice backing of two of the most 
popular violin concertos, with 
Zino Francescatti lending his lush 
yet elegant tone, and musical 
meticulousness, to both works for 
ingratiating results. Dimitri Mi- 
tropoulos and the N. ¥. Philhar- 
monic add substantial support. 
Grieg: Quartet in G & Rach- 
maninoff: Quartet in G Minor 
(MGM). The Grieg is a lively, 
dancing rhythmic work, with’ a 
lovely, slow Romanza. The two 
movements of the early, unfinished 
Rachmaninoff work are pleasant 
and palatable. Both works are ex- 


pertly done, with taste and 
warmth, by the Guilet String 
Quartet. 

Adam: Giselle (Capitol). That 


most popular of ballet classics in 
a rich, satisfying reading by the 
London Symphony under Anatole 
Fistoulari, who knows his terp 
movements and scores. 
Verdi: Masked Ball (Cetra). 
Good, serviceable version of the 
complete opera, brisk, a. little 
rough-hewn, but quite agreeable. 
Formidable participants include 
Ferruccio Tagliavini, Giuseppe 
Valdengo, Maria Curtis Verna and 
Pia Tassinari, with Angelé Questa 
helming. Bron. 





Salt Lake City, April 12. 
_ Maurice Abravanel, conductor of 
the Utah Symphony, ended his 
eighth season here with the orch 
last We@nesday, doing his eighth 
performance of. Leroy Robertson’s 
‘Oratorio From The Book of Mer- 
mon.” Maestro headed for N.Y. 
over the weekend to line up talent 
for his annual summer festival for 
the U. of Utah. He will offer 
“South Pacific’ for six perform- 
ances, July 4-9, and “La Boheme” 
(in English) four times, July 13-16. 


Orch, under Abravanel, gave 45 
concerts this season, with 10 sub- 
scriptions in the Tabernacle here, 
five evening concerts in Ogden, and 
others throughout the state and in 
Idaho. Orch also gave 12 one-hour 
broadcasts over the 50,000-watter 
KSL for Kennecott Copper. Symph 
operated on a $140,000 budget; 
took in about 80% of this amount 
at the b.o., with private contribs 
and small county and state dona- 
tions making up the remainder. 
The AG Stores paid for three yoyth 
concerts in the Tabernacle. 

Unusual interest was aroused by 
the “Salute To Israel” which the 
oreh gave March 19, to mark the 
centenary of Jewish settling in the 
U.S. Abravanel, himself a direct 
descendant of Don Isaac Abar- 
banel, minister of state to Ferdi- 
nand and Isabella of Spain, and de- 
scended through them from King 
David of ancient Israel, led a 
program .entirely of music com- 
posed in America by Jews. In- 
cluded were George Gershwin 
(“Porgy And Bess’), Aaron -Cop- 
land (“El Salon Mexico”), Ernest 
Bloch, Morton Gould, Kurt Weill 
and Irving Berlin (“God Bless 
America”). i 

Concert was offered free by the 
Jewish community of Salt Lake 
City to its fellow citzens, in the 
Mormon Tabernacle, which was put 
at. its disposal by the Church of 
Jesus Christ of Latter Day Saints 
(Mormon). About 3,500 attended. 
The U.S. Information Agency re- 
corded the concert-and sent the 
tape to Tel Aviv. The Voice of 
America took a newsreel of the 
event and is releasing it in 29 coun- 
tries overseas. Included in the 
newsreel are talks by the Israeli 
Consul-General, from Los Angeles, 
and the mayor of Salt Lake City, 
latter making reference to Abrav- 
anel’s distinguished lineage. 


NY. CITY BALLET ADDS 
FULL-LENGTH ‘BEAUTY’ 


The N. Y. City Ballet, which 





'preemed its first full-evening work 


last year in George Balanchine’s 
“Nutcracker,” to Tchaikovsky’s 
music, will add another full-length 
ballet to its repertoire next sea- 
son. This will be “Sleeping 
Beauty,” also to Tchaikovsky’s mu- 
sic, and also choreographed by Bal- 
anchine, based on Petipa’s classic 
original. 


“Beauty” is skedded for unveil- 
ing next March, when the Gotham 
troupe will offer it in a four-week 
season as its sole presentation. Pat- 
tern of a run with one work has 
already been set by the N. Y. City 
Ballet, which did it last fall with 
“Nutcracker.” 





New Orleans Symph Sets 
Ist Latin-American Tour 


New Orleans, April 12. 

The New Orleans Philharmonic 
is readying its first tour of Latin- 
America, with a 21-day jaunt of 
the Caribbean and adjacent lands 
set for May. Trip will have the 
backing of ANTA’s International 
Exchange Program, with director 
Robert C. Schnitzer assuring the 
symph of some support towards the 
$90,000 cost. City of New Orleans 
will also chip in as a civic venture, 
with Mayor Chep Morrison actively 
interested, and private donations 
making up the rest. 

Three concerts in Caracas, 
Venezuela, have already been set 
by Mario Bermudez, city director 
of international relations, who flew 
down for the purpose. He’s now ar- 
ranging for other concerts in 
Panama, Colombia and Cuba. It’s 
hoped, too, to have the symph ap- 
pear in Guatemala, Mexico and 
Puerto Rico. Alexander Hilsberg 
is director of the symph and Tom 
Greene general manager. ? 


¢ 





’ mittment. 





73 # CHATTER VARIETY Wednesday, April ‘18, 1955 
Dp t Farm Hos- “The Tender Trap” the 0.0. bef 
Broadway pital; ‘expects to be out in a few London its Chicago opening. 


The Elia Kazans en route to 
— on the Christoforo Co- 
ombo. 

J. P. McEvoy out of Presbyterian 
Hospital and k home following 
surgery. Now OK. 

Dino Yannopoulos, stage director 
at the Met Opera, flies to Athens 
April 19 to discuss details with 


the Greek government for a fall 
opera fest. He'll be back May 6. 
Victor Gilbert’s. blowoff party, 


with Rudi Shulterbrandt’s orch at 
is St. Croix, V. IL, spot, The 
enge’ this week (15) before re- 
turning to his Greenwich (Conn.) 
summer operation, Stonehenge. 
Mony Dalmes, star of the Com- 
edie - Francaise, arrived Easter 
Sunday from Paris to rejoin her 
husband, Claude C. Philippe, of 
the Waldorf. Both remain here un- 
til June 1 when they go abroad. 
John W. Houser, exec veepee of 
Hilton Hotels International, back 
from exploratory trips to er 
(west sector) and Amsterdam, with 
plans for new hostels in the two 
cities, to be built with local financ- 


ing. 

7 A. Gorlinsky, London concert 

romoter, flew into New York from 

ndon yesterday (Tues.) to set a 
concert tour for Beniamino Gigli, 
his client. The Italian tenor also 
came in yesterday on the Queen 
Mary. 

N. Y. Cardiac Home, of which 

Harry Hershfield is one of the 
founders has been named the bene- 
ficiary of the $100 per-plate dinner 
being tendered the humorist at the 
Waldorf-Astoria, May 17. Event 
is being chairmanned by Carmine 
G-De Sapio. 
Gueden, Metropolitan 
Opera soprano, flew to Vienna last 
Saturday (9) one hour after the 
Met matinee performance of “Or- 
feo,” in which she sang Eurydice. 
On Monday (11) Miss Gueden ap- 
peared with the Vienna State Op- 
era in “Rigoletto.” 

Kaye Ballard and the Pierre’s 
Stanley Melba trying to work out 
on extra fortnight, depending on 
the Hollywood Mocambo’s agree- 
ment to set back her May 10 com- 
This would keep the 
comedienne six weeks at the Cotil- 
lion Room where she debuted last 


Tuesday. 

Dr. “Viarold C. Case, president 
of Boston University, presented 
Sol Hurok, New York impresario, 
with a scroll citing him for “his 
distinguished contribution to the 
cultural life of the United States” 
at a luncheon in his honor at the 
Ritz Carlton Hotel, Boston, last 
Thursday (7). 

By Ramsay Ames 

Peter Cushing here for the ever- 
wrovng “Alexander the Great” 
cast. . 

Carmen Servilla, Fernando Fer- 
nan-Gomez and Manolo- Moran in 
Stockholm for last week’s shooting 
on their “Congreso en Sevilla.’ 

Director Rafael Salvia starting 
soon on his “Juego de Ninos” 
(Children’s Game), which stars 
Lina Rosales, Angel Picazo and 
Carlos Casaravilla. 

Producer Eduardo Manzanos 
will bring flamenco singer An- 

elillo and his couplet, “Juan 

imon,” to the screen in a film 
bearing the same title. 

Viviane Romance, once she fin- 
ishes her current “Gueule 
d’Ange,” will star in “Blues” un- 
der the direction of Jean Josi- 

ovici. Jean Bretoniere, Sidney 

echet and Claude Luther are in 
the cast. 

Igor Strawinsky, 
Orquesta Nacional, a great success 
in his performance of “Orpheus,” 
“Ode,” “Scenes from the Ballet” 
and “Symphony in Three Move- 
ments” at the Monumental Cine- 
ma, which was packed. 

Ignacio Iquino plans a big pro- 
duction schedule for the near fu- 


fronting the 


‘ture, including “Camino Cortado” 


(Broken Road); “El Difunto es un 
Vivo” (The Corpse is Alive), di- 
rected by Juan Llado, (starring 
Carmen de Lirio, Saza and Gena 
del Rio); and “La Maja Desnuda.” 


Pittsburgh 
By Hal V. Cohen 

Tally Brown doubling between 
“Pajama Game” at Nixon and Copa 
nitery. 

Harry Steinman in town with his 
wife, Fran Warren, of “Pajama 
Game.” 

Boogie Woogie Sherman in Al- 
legheny General hospital for 
checkup. 

Johnny Kirby home for a short 
visit after singing all season at 
Copa City in Miami Beach. 

Little Lake Theatre opens 15- 
week strawhat season June 4 with 
“Caine Mutiny Court Martial.” 

June Arnold signed for ice show 
that Harry Altman’s installing at 
his Glen Park Casino in Buffalo. 

Musician Dave Gifford making 


Salem” (The Crucible), 


weeks. 

Cinerama ad-pub director Ar- 
thur Manson and his wife, Florence 
Sando, of tv, back from Tampa an 
Havana, ; 





Chicago 
Bill Black, of Orchestras Inc., 


back from a Florida hiatus. 
Chicago American sports editor 


Jack Browning, 20th-Fox con- 
tracts manager, completed 30 years 
with the company last week. 

Rev. Roy McKay appointed head 
of BBC religious broadcasting; 
assumes his new eres June 20. 

R. C. Sherriff’s latest play, “The 
Long Sunset,” is to have its world 
preem via BBC radio on April 23. 

Marti Stevens here for her up- 
coming cabaret season at the 


Leo Fischer recovering from a mild (48) 


stroke. 


NBC’s George Oliver producing 
Tam O’Shanter Country Club’s an- 
nual spring revue April 23. 

Spiritual singer Mahalia Jackson 
thrushed at the Goodwill Indus- 
tries’ special Good Friday services 
last week. 

Fran Keegan, late of the “Fifth 
Season” touring legiter cast, gal 
of the month on Tom Duggan’s 
WBKB latenighter. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette, Odeon 49-44) 

Georges Simenon in for writing; 
family accompanies him. 

Louis Bromfield in for a swing 
through Europe to study the agri- 
cultural situation. 

_ Pierre Brasseur will star in the 
new Jeon Anouilh play, “Don 
Juan,” next season. — 

Lewis Milestone back from Lon- 
don, where he dubbed his Italian- 
made film, “The Widow.” 


Sophie Desmarets over to Rome 
to play opposite Vittorio De Sica 
and Linda Darnell in “The Last 
Five Minutes.” 

Elisa Lotti, U. S. tele actress, in 
for her first song date at Le Car- 
roll’s nitery. Diminutive beauty 
sings in five lingos. 

Jean-Paul Sartre’s new play, 
“Georges Nekratoff,” is a comedy 
on the newspaper milieu; bows at 
the Theatre Antoine in May. 

Bambi, U. S. Ne actress, into 
an important role in French- 
German film, “Les Heros Sont 
Fatigues” (Heroes Are Tired). Di- 
rector is Yves Ciampi. It stars 
Yves. Montand and Maria Felix. 

Georges Simenon, French au- 
thor, returned from the States and 
went immediately to St. Paul De 
Vence on the French Riviera to 
write a novel about the U. S. When 
it’s finished, he'll head back to 
New York via Brussels. 

Paramount may. use the title of 
the legit version of “The Country 
Girl,” which bows next month, for 
the pic. Called “For Better Or For 


Worse” in play form, this may 
also be the tag in some foreign 
countries. 


Danish film director Carl The- 
odor Dreyer claims he has Ameri- 
can financing for a film showing 
the life of Jesus Christ from the 
Jewish viewpoint. He’s been work- 
ing on the scenario for 16 years, 
will shoot it in Israel and goes to 
New York in a couple of weeks to 
clinch the money deal. 

Yves Montand, the Frank Sina- 
tra of France, announced that he 
has no more time for singing. He’s 
starring on the Paris stage in Ar- 
thur Miller’s “Les Sorcieres de 
and has 
just started doubling into the stu- 
dios to shoot-his new film, “The 
Heroes are Tired,” adventure script 
about Liberia. : 

St. Paul De Vence must now be 
the literary colony of the Cote 
d’Azur. Peter Ustinov, author-di- 
rector-star of “The Love Of Four 
Colonels,” etc., has gone there—to 
write two plays (one a fantasy of 
love, the other about the French 
revolution), one novel about Lone 
don during the last war, and to 
design a new automobile. 





Rome 


By Robert F. Hawkins 
LfArchimede 145; 800 211) 


Brazilian actress Vanja Orico In 
for film stint. 


Igor Strawinsky here for concert 
on the Italo radio net, RAI 

Patricia Medina arrived in Rome 
to participate in “The Red Cloak,” 

Robert Alda and son Alan ap- 
pearing in English language pro- 
duction of “Room Service” at the 
Ridotto dell’Eliseo. 

Gian Carlo Menotti looking for 
house on Elba while prepping 
“Saint on Bleecker Street’ for its 
May Scala Theatre Milan bow, 
which is a European preem. 

Robert Z. Leonard reported 
signed to direct Gina Lollobrigida 
in “The World’s Most Beautiful 
Woman” for Maleno Malenotti. 
Vittorio Gassman would appear 
opposite. 

“Porgy and Bess” will probably 
open in Rome soon at Quattro Fon- 
tane Theatre. Originally it was 
planned to stage the show under 
a tent in Baths of Caracalla, but 

reparatiéns would have over-de- 





ayed local bow. 


a@ year § 





— which opens next Monday 


James Quinn appointed director 
of the British Film Institute, suc- 
ceed Denis Forman who joined 
Granada-TV. 

Lewis Gilbert has gone into in- 
dependent production, with “Mur- 
der Mistaken,” the London legit 
hit as his first vehicle. 

Mrs. Joan Gibbons, widow of 
Carrol Gibbons, the former Se#>y 
maestro, sailed for New York on 
the Queen Mary last week. 


Nat Miller, who _ recently 
branched out into independent 
production and distribution, 


acquired film rights to the tv 
series, “The Grove Family.” 

Andre Kostelanetz conducted the 
Philharmonia Orch in a Gershwin 
program at the Royal Festival Hall 
on Easter Monday. The SRO boards 
were out several days ahead of 
concert. 

To celebrate their 25th produc- 
tion, Robert Baker and Monty Ber- 
man are hosting a Dorchester cock- 
tailery tonight (Wed.). All stars 
and directors who have. worked 
on their films have been invited. 

Terry Bishop, w.k. documentary 
film director, signed exclusive con- 
tract with TV Advertising, newly 
formed company for production of 
television commercials. Clive 
Freedman joined same company 
as production manager. 


Ireland 


: By Maxwell Sweeney 
(22 Farney Pk; Dublin 64,506) 
“Anna Lucasta” currently being 

presented at Dublin Studio The- 

atre. 

Warbler Bonnie Lee set for 
cabaret season in Spain, France 
and Italy. 

London Old Vic Co. set for two- 
week season at Opera House, Bel- 
fast, ee sae 13. 

Maureen O’Sullivan nixed fem- 
me lead in St. Patrick pageant for 
“Treland at Home” Festival, 5 

Charles Ross here from London 
to direct new production of “Show 
Boat” at Gaiety, Dublin; show 
opened this week. “4 

Siobhan McKenna, _ currently 
playing “St. Joan” in London, 

ected by Sol Hurok to appear on 

roadway in the fall. 

Gov’t okayed renewal of $24,000 
dy to Abbey Theatre, 
and will vote further $19,700 to 
aid drama in the Irish language. 

Pre-London tryout of new com- 
edy, “Tropical Fever,” by Leonard 
Huizinga skedded for Olympia, 
Dublin, April 18. Hugh Sinclair, 
—< Dermot Walsh pacted for 
eads. 





Vienna 
‘By Emil W. Maass 
(Grosse Schiffgasse 1 A; A 45-0-45) 

Celius Dougherty and Vincenz 
Ruzicka, American pianist duo, 
gave concert in Brahms Saal. 

Josef Witt inked by Teatro Co- 
lon, Buenos Aires, for stage-set- 
tings of Richard Wagner operas. 

“Fox and Grapes” by Brazilian 
author Guillermo de Figueiredo 
had its German language preem 
in Esterhazy theatre. 

T. S. Eliot’s “The Confidential 
Clerk” clicked in the Academy 
Theatre, with Heinrich Schweiger 
and Inge Konradi in the leads. 

Raimund Theatre prepping Sid- 
ney Jones to do “Geisha” for fes- 
tival weeks with Japanese star 
Tomiko Kanazawa of the San Fran- 
cisco Opera House. 


Minneapolis 
By Les Rees 

Tito Guizar into the Hotel Radis- 
son Flame Rb6dom. 

Joe Moss back with “The Tender 
Trap” at the Lyceum. 

Lyceum had Woody Herman 
band for a one-nighter. 

Shipstad-Johnson “Ice Follies” 
in second week at Arena. 

St. Paul Civfe Opera Co. offer- 
ing “Oklahoma” April 14-16. 

Ed Sullivan to bring a show into 
St. Paul Auditorium May 18. 

Bill Haley and his Comets played 
two one-nighters at Prom Ball- 
room. 

Doc Evans Dixieland Band back 
at Williams’ nitery for another 
return date. 

Spaertsmen’s Show, an annual 
big event here, opened Auditorium 
10-day stand. 

Producer. Arthur Waxman 
brought in co-author Max Shul- 
man from Westport, Conn., to give 





Bruce Dybwick ‘handling pub- 


licity for Flame nitery, now play- |) 


ing name bands, musicians and 
singers. Charlie Ventura there 
currently and Dizzy Gillespie un- 
derlined. . : 
Volunteer —_ here went 
over top to $1,212,000 in campaign 
to sell $800,000 of bonds to assure 
construction of $3,500,000 baseball 
park suitable for housing 
major league brand of the sport. 


San Francisco 
By Ralph J. Gleason 

Eddie Janis of BMI in city visit- 

ing disk jocks. : 
alter O’Keefe up from Fresno 
where he’s breaking in a new act. 
The Tin Angel in a policy switch 
brought in the Fal Trader mambo 


up. 
oe mest business in small-club cir- 
cuit being done by the Hi-Lo’s at 
Fack's. : ~ 
Tim Gale and Irv Siders of Gale 
Agency -in town for Ella~Fitzger- 
ald’s opening at Fairmont Hotel. 
Dave Brubeck Quartet back home 
after eastern college tours and a 
Colgate Comedy Hour date for run 
at the Black Hawk. 


~ Portland, Ore. 


By Ray Feves 

Deep River Boys head show at 
Amato’s Supper Club. 

Paul Lamoureaux band at Todd 
McClosky’s Frontier Room. 

Dixie Evans held for a second 
smash week at the Capitol. 

Jane Powell and Georgie Stoll 
appeared here as guest soloist and 
conductor at Portland Symphony 
Orchestra benefit. 

Virgil Faulkner booking name 
bands into the Columbia Athletic 
Club every month for club dances. 





‘Ted Weems was the band last 


week while Duke Ellington comes 
in latter part of April. 


Australia 
By Norm Louden 

English playwright Terence 
Rattigan arrived here from Amer- 
ica on a four-week business-holi- 

7 visit. : 
ex Hamilton's Civic Theatre in 
Moe, Victoria, has the honor of be- 
ing the first new theatre to, open 

its doors with CinemaScope. 


Jim Collins, southern supervisor 
for Greater Union loop with head- 


quarters in Melbourne, with his |. 


wife had a luc escape in a 
serious auto accident. Both — suf- 
fered cuts and abrasions. 

Mrs. N. B. Freeman, wife of 
Metro topper, leaves tomorrow for 
Canada to stay with her son and 
daughter-in-law in Toronto. She 
will be joined later by her hus- 
band, who is skedded for a trip 
to the U.S. to huddle with Metro 
executives there. 


Washington 
ey Florence S. Lowe 

Cab Calloway currently heads 
vaude bill at the Howard, showcase 
in chain of Ne theaters. 

Mrs. Richard Nixon, wife of vice- 
president, will be “Guest Mother” 
at local Variety tent’s annual 
Mother’s Day luncheon May 9. 

Col. James Carreras, Chief Bark- 
er of London Variety Tent, a visi- 
tor here before going to the Coast 
where he will attend Variety con- 


vention. 
Omaha 


By Glenn Trump 

Gil Gray’s Shrine circus booked 
for Hastings, Neb., April 25-28. 

Hale Shows of Tomorrow left 
their Lenox, Ia., winter quarters 
for annual trek, Kansas City being 
first stand. 

Future bookings at the Terry- 
town arena in Scottsbluff, Neb., 
include Ted Weems orch April 18 
and Dick Jurgens May 19. * 

Frank Kurtz, ex-copy chief “of 
KFBB, Great Falls, Mont., and 
former ad man in N.Y., named 
continuity director of WOW here. 


————————E—— 


French Producers 


=——es Continued from page 7 =e 


ly foreign markets and agreements. 
He also stated that such things as 
frozen tabs were an evil since pro- 
duction costs had gune up 45% 
since 1945 and tabs had risen 
only 7%. 

The CNC published some happier 
balance figures on production some 
months ago, but is also of the opin- 
ion that taxation is a heavy bur- 
den, and is working on amelioration 
of this problem. Meanwhile, it 
looks like a cold war is on between 
the CNC and the SDP but some 
compromise is probably in the 
offing. 


the’ 





ae Manning planed to Hono- 
u. 


Irwin Geilgud recovering from 


ry. 

Claude Binyons celebrated their 
28th wedding anni. 

Darryl F. Zanuck in town after 
six weeks in Europe. 

George Pal returned from two- 
week siesta in Honolulu. 

Tommy MacAdoo hospitalized 
with ruptured blood vessel. 

Mervyn LeRoy visits N. Y. this 
week after winding Texas per- 
sonals. ‘ 

Gene Brooks in the Veterans 
Hospital for injuries sustained in 
Korea. 

Lynn Bari signed a management 
contract with the Milt Kosner 
agency. 

John Auer cited by the Navy 
Department for producing and 
directing, “The Eternal Sea.” 

Jeanette MacDonald signed with 
the William Shiffrin for all pro 
activities except her concert tours. 

Art Linkletter will be _ toast- 
master for the Masquers Club 
party honoring George Gobel next 
week. 

Patricia Lynn and Edward Crawl 
entertained as soloists of the Easter 
concert at the Motion Picture 
Country House. - 

Roy Rogers and Dale Evans to 
Nashville to hand out trophies for 
sixth annual. Roy Rogers School 


United Jewish Welfare Fund drive 
the motion picture industry sub- 
scribed more than 25% of its total 
for last year’s campaign, Jack 
Karp, UJWF film division chair- 
man, reported. Already pledged 
is $200,000. Overall 1955 goal is 
$5,000,000. 


By Jerry Gaghan 

Dodie O'Neill is back in town 
after a year in the Lakeland, N. J., 
sanatorium. 

Beniamino Gigli, who will mark 
his 65th birthday by retiring from 
active operatic and concert work, 
will make farewell appearance at 
Academy of Music (April 29). 

Willard Swire, executive direc- 
tor of the American National The- 
atre and Academy, addressed 
Greater Philadelphia Drama Asso- 
encom at all-day conference last 
week. 

Mayor Jasper McLevy, of Bridge- 

rt, Conn., present citation to 
ack Fields, owner of Blue Note 
Cafe, for aid in producing “rock 
and roll festival,” which raised 
$10,000 for Bridgeport youth cen- 


. Miami Beach 


By Lary Solloway 

With biz holding up, Felix Youn 
will keep his L’ on open unt 
the end of April. 

Lucille and Eddie Roberts plus 
the Empire 8 open at the Saxony’s 
Pagoda Room this week (13). 

Dorothy Dandridge’s younger 
sister, Vivian, set for singing date 
at Vanity Fair, beginning April 17. 

Paul Crabtree’s nine-year-old 
son, Jim, made his stage debut with 
Helen Hayes in “Mrs. McThing,” 
at the Palm Beach Playhouse, 
which his father operates. 

Joyce Bryant and Joel Grey 
opened at the Fontainebleau’s La 
Ronde April 12 for a six-day stand, 
Marguerite Piazzza follows on 
April 19 for two-week date. 


Athens 


By Irene Velissariou 
(44 Tinouw St.; 614515) 

Italian Ballet Acrobalano at the 
Ritz. 

Pianist Ervin Laszlo’s recitals 
scored a success here. 

French pianist Nicole Henriot 
with the National Greek Orch now 
at the Orpheus. 

Indian director Tsaoundouri off 
to Italy after a short stay in Athens 
where he studied Greek theatre. 

German children’s chorus of 
Salem Schools gave charity per- 
formances here for Greek juve- 


niles. 
National Populair de 





Theatre 
French due here for a series of 
performances at the Kotopouli 
Theatre. 

Russian artists’ performances are 
drawing capacity crowds here. 
They are dancers Sophia Golofkina 
and Leonidas Zdanof, soprano Elis- 
saveta Tzavdar, violinist Boris 
pelmateta and pianist Naoum Wal- 
er. 

“Caine Mutiny” (Col) playing 
here day-date at the Astor and the 
Pantheon. It drew crix acclaim 
and excellent audience reaction. 
Other recent U. S. releases include 
“Broken Lance” (20th), “Silver 
Chalice (WB), “Great Sinner” 
(M-G) and “That’s My Boy” (Par). 
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'  ‘SHEDA BARA - 

Theda Bara, the original “vamp” 
of the silent.screen, died April 
7 .in Hollywood after a_ long 
siege of cancer during which she 
had undergone four surgical oper- 
ations. Although she kept her age 
a secret, she was known to be in 
her late 60s. 

Born Theodosia Goodman in Cin- 
cinnati, the star opened her ca- 
reer at the Theatre Antoine in 
Paris. Her film debut was in “The 
Two Orphans” in 1915. 

Prominent among her stellar pic-. 
tures were “Sin,” “Cleopatra,” 
“Serpent. of the Nile,” “Salome,” 
‘The Vampire,” ‘The Vampire’s Re- 
venge,” “Camille,” “Carmen,” “A 
Fool There Was” .and other siren 
stories. 

Her last. starring role was in 
“Kathleen Mavourneen,” in 1921, 
directed by her husband, Chafles 
J. Brabin, who survives. In 1925, 
she also appeared in Chadwick’s 
“Unchastened Woman,” and made 
several comedies for Hal Roach 
before retiring permanently. 

Other survivors are her mother, 
Pauline Louise Bara, and a sister, 
Lori Bara. 


AL PIANTADOSI 
Al Piantadosi, 71, pep, tune com- 
r, died April 8 at his home m 
neino, Cal. e composer of “ 
Didn’t Raise My Boy to Be a Sol- 
dier,” of World War I vintage, he 
had written more than 1,000 songs, 





IN LOVING MEMORY 


of 
RUBE BERNSTEIN 


(APRIL 13, 1954) 


Ever My Friend 
' EMMETT CALLAHAN 





some in collaboration with Irving 
Berlin 


After working as a musician dur- 
ing the early 1900s in N.Y.’s China- 
town, under the billing, “Ragtime 
Al,” Piantadosi switched to com- 
posing and joined the staff of a 
music publishing firm. He then 
served as an accompanist for vaude 
—- and toured the’ U.S., 

urope and Australia. Later he 
worked with various publishers 
until 1930 when he moved to Cali- 
fornia. 

His tune credits include “Pal of 
My Cradle Days,” “The Curse of 
an Aching Heart,” “Baby Shoes, 
“That's How I Need You,” “In All 
My Dreams,” “I Dream of You,” 
“Dre Italian Waltz,” ‘Honey 
Man,” “Italian Rag,” “I’m Tired of 
Making Believe” and “My Mariuc- 
cia Ta da Steamboat.’ He also 
wrote the lyrics for several of his 
songs and in 1914 became a charter 
member of the American Society 


In Loving Memory of 


MAURICE-ABRAHAMS 
BELLE and HERBERT 





of Composers, Authors and Pub- 
lishers. ‘ 

Wife, a brother and two sisters 
survive. 


JACK O’CONNELL 

Jack O’Connell, 63, veteran To- 
ledo exhibitor and onetime vaude 
performer, died April 7 in that 
city. He is credited with being the 
first exhib to screen sound films 
in Toledo. At the time of his death 
he owned the Loop Theatre, To- 





ledo,- and the Paulding Theatre in/y 


Paulding, O. 

As a youth O’Connell trouped 
in vaude under the name of Stan- 
ley O’Connell in a two-man dra- 
matic sketch but left this field to 
operate a Hoboken, N. J., theatre 
in the early 1920s. He came to 
Toledo in 1928 to produce a revue 
for auto tycoon John North Willys. 
Later he became a film salesman 
for Warners in that area. 

O’Connell, who opened the Vita- 
Temple: Theatre in downtown To- 
ledo in the late '20s; pioneered 
in showing sound pix there. In 
subsequent years he also operated 
the Avalon, Ohio and Stratford 
Theatres, all in Toledo, and the 
Madrid Theatre, Port Clinton, O. 
He recently figured in trade news 
when he closed his Paulding The- 
atre in protest against a 3% local 
amusement tax. The bite was later 
repealed. - ; 

Surviving are his wife, his moth- 
er and a stepson. 





OBITUARIES 





from a head injury suffered Jan. 
14 when struck by an auto. For 
the past 25 years he headed a 
realty firm there. He managed the 
Opera House in his native Aurora, 
Ind., befere opening his first. film 
theatre in Covington, Ky., opposite 
Cincy, in 1904. The following year 
he and the late Jerome M. Jackson 
formed a partnership which de- 
velo a of picture houses 
in downtown Cincy and. nearby 
Ohio and Kentucky towns._ 

As operators of the ec, Cincy, 
after its pe oh apo eMahan and 
Jackson add vaude to pictures 
in the early. ‘20s through the 
Pantages office in opposition to 
Albee’s vaude stands, Keith’s and 
the Palace, in the same city. Mc- 
Mahan and Jackson started the 
Cincinnati Film Exchange in 1906 
and the Buckeye Film Co. in 1912. 
For Cincy’s first “talking picture” 
they synchronized a’ phonograph 
with the film, “Neptune’s Daug- 
ter,” featuring Annette Kellerman. 

Survived by wife, four sons and 
four daughters. 


‘ 
CHARLES MARFORD 
Charles Marford, actor-producer 
and wartime director of the Byre 
Theatre, St. Andrews, Scotland, 





‘Devon, Eng. He~began his career 


I|as.an apprentice to his uncle, a 


scenic artist in a London theatre, 
ae later became a noted thesper 
and megger. Foe 

fie played in the companies of 
such actor-managers as Robert 
Poel and Ben Greet. He also was 
stage manager for two of the Eng- 
lish theatre’s femme managers, 
Elisabeth liss, of the Old Vic, 
London, and Lena Ashwell. He 
toured throughout the British 
Isles and Ireland. 

During World War II, Marford 
was director of the Byre Theatre, 
St. Andrews, and kept the little 
theatre alive, producing plays dur- 
ing the difficult war.years, even 
when left with a company of three 
—himself and two actresses. 

Survived by his wife, Molly 
Tapper, stage and radio actress. 


MURIEL AKED 


Muriel Aked, 67, veteran actress, 
died March 23 at Settle, Yorkshire, 


Eng. She made her first appear- 
ance at Liv 1, Eng., in 1916 
as the nurse “Alice-Sit-by-the- 


Fire.” Seven 
seen in London -at Wyndham’s 
Theatre as the woodcutter’s wife 
in “The Rose and the Ring.” 
Throughout her noted career, 
Miss Aked 
on the British legit stage, includ- 
ing Marya in the 1926 production 
of “Uncle Vanya,” Martha in 
“Rosmersholm” 1926, and the 
First Witch in a modern-dress pro- 
duction of “Macbeth” in 1928. Her 
last London appearance was in 
“Lace on Her 
— Sgamammlcg Theatre, London, in 





EARL TURNO 

Earl Turno, 45, managing direc- 
tor of The Barc Hotel, Toronto, 
died April 3 in from a con- 
dition brought on by hypertension 
of past two years. He managed 
and operated four hotels in To- 
ronto and Hamilton, with The Bar- 
clay the chief stopping place and 
after-hours night club rendezvous 
for professionals ons their To- 
ronto engagements. e was also 
a buyer of talent for Canadian 

ag lg 
oO ey in the Ca- 
nadian otel Be aon oh Assn., 
Turno was chairman for 10 years 
of its labor relations committee 
and secretary-treasurer for five 


ears. 
Survived by widow, two sons. 





FOSTER H. HATHAWAY 
Foster H. Hathaway, 57, Ohio 
drive-in operator, died April 5 of 
a heart ailment in Youngstown, O. 
At the time of his death he was 
running the Sky-Hi Drive-In The- 
atre in Coitsville, O., and the Mid- 
Way Drive-In near. Conneaut, O. 
Born in Cleveland, Hathaway 
began his film career in the 1920s 
as a salesman for the old Film 
Booking Office Co. Later he 
worked for Warners in a similar 
capacity out of its Cleveland 
agg ae went | woes, O., 
n and o ed the his 
first theatre. ver ™ 
His mother survives. 





JOSEPH MUGGLEBEE 
Joseph Mugglebee, 66, vet 
vaudevillian, died April 7 follow- 
ing a long illness at his home in 
Salem, ass. Active in USO 





1. W. MC MAHAN 
I. W. McMahan, 79, pioneer 
Cincinnati exhibitor, died April 8 | 


shows during World War II, he 
oa been semi-retired for several 
8. 


Survived by a brother and three 


died April 2 in Newton Abbot,| 


ars later she -was |: 


took important roles | of 


etticoat” at the |he 





sisters one of whom is Ruth Mug- 
hee, woman’s editor for Hearst 
m papers. 


MRS MABEL H. LeBARON 

Mrs. _Mabel Hollins LeBaron, 
ey of producer William LeBaron, 
and a former er composer, 
died April 8 in. Beverly Hills, Cal. 
She turned to._composing after re- 
tiring as a ormer. In the course 
of her stage er she appeareu 
in a number of Broadway produc- 
tions of yesteryear. ; 

Aliso surviving besides her hus- 
band are a niece and nephew. 








PETER LASHER 

Peter. Lasher, 72, veteran ex- 
hibitor, died April 4 in Los An- 
geles, where he had been asso- 
ciated with Harry Popkin and Jack 
Y. Berman for the past 20 years. 
In exhibition for ~more than 40 
years, he started the old Portal 
Theatre on L.A.’s Main Street. . 
~ Surviving is his widow and two 
daughters. 





ROBERT ABLESON - 
Robert “Ableson, 56, Paramount 
branch manager in Los Angeles for 
the last five years, died April 9 in 
Sawtelle, Cal., Veterans Hospital 
after a four-month illness. He 
started with Paramount more than 
25 years ago as a salesman in 
Minneapolis. : 
His wife and son survive. 





IRVING GIBBS ' 
_Irving Gibbs, 79, member of the 
20th-Fox studio police force for 
25 years and known to thousands 
of employees as “Gibby,” died Ap- 
Til 5 in Hollywood after a long 
illness. In addition to, his police 
duties he often played ‘himself on 
the screen, 
His wife survives. 





ALFRED GERVAIS ; 
Alfred Gervais, 75, pioneer mo- 
tion picture exhibitor, died April 
1 in Ottawa. At the turn of the 
century, he operated a travelling 
film theatre in central and northern 
Ontario and later opened one of 
Ottawa’s first filmers. 
He is survived by 44 people in- 
cluding his wife, sons, daughters, 
sister and grandchildren. 





RAYMOND B. CUNLIFFE 
Raymond B. Cunliffe, 63, treas- 
urer of the Music Operators of 
America and president of the Re- 
corded. Music Service Assn., died 
in Chicago April 10. 
Survived by wife and a daughter. 





AL KAYTON 
Alvin J. Kayton, 59> who was a 
partner in the Kayton Spiero 
advertising agency, died April 4 
a heart atta¢K in New York. 
Surviving are his wife, two daugh- 
ters, a brother and three sisters. 





Kari Kirksmith, 70, former cellist 
with symphony orchestras through- 
out the United States, died April 
9 in Seattle. A cellist since 14, 
also was a brother to the Six 
Kirksmith Sisters, a vaude act 
popular in the early part of the 
century. 





Mrs. Bernice Dick, 38, of M-G 
exchange in Pittsburgh, was killed 
in an auto accident March 23 
while on her way to work. Mrs. 
Marion Orris, of 20th-Fox staff, a 
passenger in the same car, was se- 
riously injured. 





Mrs. Al Morell, wife of Pitts- 
burgh musician, died in that city 
April 4 giving birth to a baby girl. 
Two other daughters survive in 
addition to her husband. 





Myer Brody, 59, former operator 
of the Wedge, North Philadelphia 
nitery, died April 9 in Philadelp- 
hia. He retired two years ago. His 
wife and two sons survive. 


Isadore Saminsky, former Phila- 
delphia dancer known profession- 
ally as F. George Cooper, died 
April 1, in Phoenix, Ariz. Brother 
survives. 


Howard J. Ridgway, 68, retired 
motion picture operator, died 
April 8 in Philadelphia. His wife 
and son survive. 











ather of Lyle Harding, manager 
of SW’s Sheridan Square Theatre 
ae a died April 3 in that 
city. 


Mother of Martin Gosch died 
Monday night (11) in Philadelphia. 
He’s a video producer and ex- 
VARIETY mugg in Philly. 








Geerge Sheldon, 88, composer of 
musical comedies, died March 28 
at Colwyn Bay, Wales. He also 
authored a number of plays. 


Mother, 74, of talent agent Al- 
vin G. Manuel, died April 6 in 
Hollywood. 





‘him, But it would no longer hold 
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Zanuck on (1) Stars (2) Pre-Sell 





type of innovation that weuldn’t 
require additional expenses in the 
theatre booth... 

_(2.) The company expects to put 

between 12 and 14 pix into work 
between now and. the end of the 
year. 22 , eee “ 
.(3.) There are now over 21,000 
theatres in the world equipped for 
CinemaScope and the medium “has 
thus become the fixed motion pic- 
ture standard.” There should be 
30,000 installations worldwide by 
the.end of 1955. 

(4.) 20th’s main purpose in. en- 
tering tv was to help broaden the 
film audience and help exhibs via 
the national plugging of 20th’s cur- 
rent and upcoming releases. (See 
separate story). 

‘Vital Subject Matter 

Zanuck siressed the need for 
Hollywood to develop new streen 
personalities but at the same time 
said he saw a new trend in the 
business, i.e. a new emphasis on 
subject matter. “Audiences today, 
in most areas, are more interested 
in what’s in a film than in anything} 
else,” he said. “We’ve seen a ten- 
dency of late for subject matter 
to be boxoffice without any stars 
in the picture at all. That’s why 
we are more interested than ever 
in plays and books.” 


The 20th exec said that the 
studio naturally wouldn’t miss out 
on casting a star if it could get 


up shooting on a property if it 
eouldn’t. Abroad, too; he held, “the 
so-called ‘star’ doesn’t have the 
importance he’s had to date. 
They’re more interested there in 
movement and pace.” Zanuck dis- 

that 20th was currently 
negotiating for three plays and 
was ready to launch a very ambi- 
tious production program. 


“Looking back over my-years of 
picture making, I’m amazed to find 
how many films were successful 
without star names in them,” he 
said: “We know now that a top 
star can’t ‘make’ a bad picture. On 
the other hand, a good picture can 
do without a top star.” He re- 
called that he had, at times, made 
the mistake of waiting for a certain 
player and had then suited the 
role to the star. “In doing so, I 
may have dissipated the value of 
the property,” he opined. “I’ll try 
and avoid doing that in the future.” 

Improved C’Scope 

Zanuck said he expected to see 
an improved version of Cinema- 
Scope by mid-summer, adding he 
doubted that 20th would be ready 
to produce in the new and better 
method before October. Involved, 
he said, was a camera development 
and a “new and exciting feature” 
equalling in importance the advent 
of CinemaScope per se. He ac- 
knowledged that CinemaScope on 
wide-gaugé film played a part in 
20th’s plans. 

“I doubt that it will be necessary 
for us to make roadshow versions 
under ‘this new system,” he ob- 
served. “However, we may have 
two versions. Frankly, we’d prefer 
one version that everyone can use. 
It all depends on whether the sin- 
gle version lives up in quality to 
what the competiton has to offer. 
Zanuck said the new C’Scope angle 
involved sound almost as much as 
vision but wouldn’t elaborate. 

“It is essential for us to make 
radical CinemaScope improvements 
as we go along,” Zanuck main- 
tained. He said that, as in the 
past, any new aspect of C’Scope 
would be offered also to the other 
studios to take or leave as they 
wish. 

Zanuck said 20th’s policy of send- 
ing out C’Scope sound and projec- 
tion experts to the field had paid 
dividends and also that European 
resentment against CinemaScope 
(due to the lack of tv competition) 
was being overcome. “We have now 
more requests for CinemaScope 
lenses and cameras in Europe than 
we can ever hope to fill,” he noted. 
In Germany alone, producers for 
36 features have asked for 20th 
licenses. The company has a man 
in Germany now. “We try to en- 
courage only the most important 
undertakings,” ‘Zanuck said. 

He added that 20th was anxious 
to encourage local C’Scope produc- 
tion as much as possible as a means 
of overcoming exhib reluctance to 
invest in the system. Zanuck said 


Continued from page 3 





20th was partner in a number of 
foreign coproduction deals “in a/| 
minor way” and had interests in | 
only three or four major produc- | 
tions. He disclosed that 20th had 





taken on a number of 2-D releases 
for foreign release “if we were*in- 
terested in some personalities in 
those pictures.” _ . 


» fi. 5 
_. “Grockett’ Dates 
==————= Continued from page 3 as 
a picture if they find they can 
turn a profit with said picture. 

The exhibs’ gripe was that Dis- 
ney was trying to subordinate them 
to television as purveyors of 
screen entertainment to the public. 
Not so, answered Samuels. He 
claims the tv-ing “Crockett” in 
black and w and in three in-- 
stallments ~served ‘to stimulate 
interest in seeing the film in color 
and widescreen. : 

“Crockett” is being withheld 
from N.Y., Chicago and L.A. the- 
atres to avoid a clash with Disney’s 
new cartoon feat “Lady and 
the Tramp.” Latter opens early 
summer in these three towns and 
Samuels wants to hold back on 
“Crockett” until the “Tramp” runs 
are underway about five weeks. 

Buena Vista, Walt Disney dis- 
tribution subsid, is packaging a two- 
reel short with its “Davy Crockett” 
feature. The combo release is set 
for early summer. 

The short is “Arizona Sheep- 
dog,” a documentary in Tech- 
nicolor. 


MARRIAGES 
Arlene Judge to Edward Cooper 
Heard, Las Vegas, April 9. Bride 


is pe former film actress. 
berta Peters to Bertram 


Fields, New York, April 10. Bride’s 
a Metopera star soprano, he’s a 
hotel exec. 

Eva Jacoby to Alvan Milgram 
Philadelphia, April 3. He’s son of 
Nat gram, Luxe Theatre, 
Buying and Booking Service and 
DeLuxe Premiums. 

Els Hunter to Kenneth Mac- 
Rae, burgh, April 4. He’s a 
radio and concert singer. ae 

Joan Elaine Landsman to How- 
ard Honigblum, San Antonio, April 
2. Bride is daughter of Albert H. 
en ag mond fog ae 

ve-In ea n that city. 

_ Janine Guyon to eet Gue- 
tary, three months ago in the south 
of France, just announced. Bride’s 
a French tv producer; he’s a 
French singer. : 

Gladys Tepman to Dr. Edward 








‘|Noviteh, New York, April 3. Bride 


is secretary tq agent Frank Sennes. 


BIRTHS 


Mr. and Mrs. Larry Williams, 
son, Burbank, Cal., April 4. Mother 
is vocalist on the tv program, 
“Help Thy Neighbor,” produced 
by her father, Hal Styles. 

Mr. and Mrs. Russell Johnson, 
sen, North Hollywood, April 3. 
Mother is drama coach Kay John- 
son; father is an actor. 

Mr. and Mrs. George Peppard, 
son, Pittsburgh, April 4. Father’s 
a Playhouse actor. 

Mr. and Mrs. Anthony Pudlo, 
son, Pittsburgh, April 4. Mother’s 
Arabella, of vaude and niteries. 

Mr. and Mrs. David Finkel II, 
daughter, Pittsburgh, April 6, 
Mother’s the daughter of Mike 
Shapiro, Pitt theatre owner. 

Mr. and Mrs. Roy Scherer, 
daughter, Pittsburgh, April 4. Fa- 
ther’s on the J. P. Harris Theatre 
staff. 

Mr. and Mrs. Lou Teicher, son, 
New: York, March 27. Father is 
with CBS Radio Network Program 





Dept. 
Mr. and Mrs. Steve Davis, 
daughter, Albany, March b 


Father is new head of the station 
promotion unit at Young & Rubi- 
cam agency in N. Y. 

Mr. and Mrs. Mel Ballerino, 
daughter, Hollywood, April 6. 
Father is casting director at Metro. 

Mr. and Mrs. David Brinkley, 
son, Washington, recently. Father 
is NBC news commentator. 

Mr. and Mrs. Jay Royen, son, 
Washington, March 29. Father is 
director of publicity for WRC- 
NBC in Washington. 

Mr. and Mrs. Pat Landon, son, 
Philadelphia, April 3. Father is 
WPTZ newscaster. 

Mr. and Mrs. Clark D. Race, son, 
Albany, March 25. Father is a 
WOKO announcer-deejay. 

Mr. and Mrs. Sam Eddy, son, 
Kansas City, Mo., April 6. Father 
is one of the three brothers operat- 
ing Eddy’s night spot in K. C. 

Mr. and Mrs, George Hunting- 
ton, daughter, Freeport, L. I., April 
9. Father is manager of sales de- 
velopment at ABC Radio. 

Mr. and Mrs. Alan Neuman. son, 
New York, March 26. Father’s an 
NBC producer-director. 
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